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‘Redhead, Show Snubbed for 10 Years, 
To Pay Off Its Investment by June HAPPY DOLLARS 


“Redhead,” Broadway's newest 
musical smash, is due to recover 
its investment by the first week 
in June, That's on the basis of an 
anticipated operating profit of 
$12,000 a week and an opening- 
night cost of $216,000, The latter 
figure is unusually modest for a 
musical show, by contemporary 
standards. 

The Robert Fryer & Lawrence 
Carr presentation was financed at 
$300,000 and according to general 
manager Ben Stein's tentative 
figuring, involved a_ production 
cost of $225,000. That was reduced 
$19,000 by operating profit on its 
five-week tryout tour, but involved 
about $10,000 preliminary and 
opening-week expenses at the 46th 
Street Theatre, N.Y., where it 
premiered last Thursday night (5). 


| 





TEARJERKERS 





By MIKE GROSS 


There’s been ‘a shift in the mood 
of the record-buying audience 
that’s turning u iness into a 
thing called Tunes dealing 
with hanging (“Tom Dooley”), gun- 
play (“Don't Take Your Guns To 
Town”), burying (“Springtime In 
Alaska”), -prison (“Life To Go”) 
and Solemn vows (“I Walk the 
Grad noted that in past few) pow lh ty gm tebe 


weeks, as Stooges became more) 
prominent through Screen Gems | gem ga long dominated 


release of their old comedies, most | “ ” « 

Columbia branches have been able | mw Pty A ee Bie Fa Bh.. 

to book. solidly available Stooge | called, are , ilin nefty disk 

shorts. Key city first-runs houses | ’ piling up hefty 
sales around the U. S. and also are 


3 Stooges Shorts Back 
On Screen in TV Wake 
of the Three Stooges, 
via the exposure of their old two- 
reelers on television, is resulting 
in an almost 200% increase in 
bookings of their new shorts in 
theatres, according to Maurice 
= Columbia's short subject 

es 








| 
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are also ask'ng for the Stooge two- |; 
| importantly berthed in such diver- 
reelers, Grad sald. | sified areas as Canada and Aus- 





The 


Negro Screen ‘Stereotype Fading; 


Hollywood Wrestles 


With ‘Formula’ 





EMI's Louis Sterling 
Left $1,400,000 Estate 
London, Feb. 10. 

Sir Louis Sterling, who came to 
London from the lower east side of 
New York as a young man and who 
became the head of Electrical & 
Music Industries, and who gave 
away more than $3,000,000 in his 
lifetime, left about $1,400,000 when 
he died last June. 

In his will, he remembered al- 
most everyone from whom he had 
received personal services. The 
managers of the Savoy restaurant 
and the Savoy Grill, waiters at the 
hotel and at the Caprice restau- 
rant as well as his barbers at the 
Dorchester received $280 each. His 
secretary received $7,000; his bank 


By FRED HIFT 


After a long period in which it 
viewed the American Negro almost 
completely in terms of his conflict 
with the white society around him, 
Hollywood is gradually changing 
its approach. Tendency in a num- 
ber of upcoming films is to present 
the colored man either within his 
own surroundings, with the color 
of his skin no particular dramatic 
importance, or to “integrate” him 
into the broader American scene 
as just one of many characters. 

This is not to say that the black- 
white “tension” pictures are being 
shut off, although even here the 
approach—as in United Artists’ 
“The Defiant Ones'’—tends to be 
different, with the Negro treated 
and presented less and less as a 


| stereotype and more as a human 





| tralia. “unhappy” songs 


Although “Redhead” can ulti-| manager, $1,400 and he gave a/| being caught in the web of preju- 





mately gross about $63,000 a week 
with standees, theatre party com- 
missions will limit the receipts to 
around $61,000 for the first several 
months. The show breaks even at 
about $39,000, with the production 
retaining about 55% of the differ- 
ence between the break-even and 
the gross. 

The royalty setu 


theatre rental of 30% of the gross | tle plagiarism suits under a scheme |company that 


to $20,000 and 25% thereafter, plus 
842% to the authors (Herbert and 
Dorothy Fields, 
and David Shaw, book; Albert 
Hague, music; Dorothy Fields, 
lyrics), 712% to the star (Gwen 
Verdon), 3% to the director- 
choreographer (Bob Fosse) and 
1% to the producers. (Co-libret- 
tist Herbert Fields, Dorothy's 
brother, died a year ago.) 

When the show pays off, Fosse’s 
royalty goes to 344%, while Miss 

(Continued on page 74) 


Goldenson Reiterates 


Opposition to Pay-TV 
Even on Trial-Run Basis 


On the heels of boara chairman 
Robert Sarnoff's statement that 
NBC would go the pay-video route 
if the Government okayed it and 
it was a success, Leonard H. Gol- 
denson, the topper of American 
Broadcasting-Paramount Theatres, 
said last week that he was dead 
set against it on any basis, even a 
limited trial run. This was a re- 
iteration of his previous state- 
ments, this latest one evidently 
prompted by the Sarnofr stand. 


Goldenson, whose company em- 
braces ABC-TV, declarea that sub- 
scription tv would “eventually lead 
to the destruction of free televi- 
sion. Permitting a test of pay 
television is equivalent to starting 
an epidemic to test a new vactine. 





Even ‘limited’ tests, because of 
the investment requirca. would 
create economic interest which 


once established would be virtually 
impossible to dislodge.” 


| 
| 


Sidney Sheldon (for ready reference. 
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similar sum to his masseur. To his dice or some other social situation 
wife he left $28,000 free of duty, | under which he is made to suffer 





seale if the songs continue the cur- 
new disk mood is Johnny Cash 


* E IB |rent pace of their pop projection. | 
“ | 
Private Eye: 
who was recently wooed away from | 


. | haven’t made their mark in Europe 

Tin Pan Alle . yet but it’s expected that there will 
y soon be a crying jag on a global 
One of the top exponents of the | 

Internationa) Business Machines |the Sun label by Columbia Records. 


calls for a_ techniques will be called in to set- Incidentally, it was the same Sun | 


incubated Elvis | 
to punch out the first four bars of | Presley before his worldwide 
a million tunes on IBM index cards | splash via RCA Victor. 
Columbia is banking on a splash 
George Goodwin, head of the | for Cash, a 26-year-old composer- 
Tune-Dex and Song Dex operation | singer-guitarist. He’s already come | 
and owner of the largest private 
music research library, estimates Take Your Guns To Town,” and 
that it will take IBM ubout six) (Continued on page 62) 


pee research any “you stole Tackeadart Would 
Also Hang Flag On. 
St. Regis & Roxy 


Goodwin recently bought out the 
nine-ton music collectlun of the 

On the heels of Mayor Robert | 
|Wagner’s formal announcement | 


late Alex M. Kramer, who carved 
(from a Gracie Mansion setting) of | 


out an important niche in Tin Pan 
Alley as the leading researcher in 

‘the new $66,000,000 48-story Zeck-. 
'endorf Hotel in Rockefeller Cen- 


plagiarism actions. Kramer's li- 
brary has been added to the exten- 
sive holding of Goodwin who has | 
ter, N. Y., the head of Webb & 
|Knapp, William Zeckendorf, | is 
known to be interested also in 


done massive anthologies of public 
(Continued on page 62) | 
| acquiring the posh St, Regis from | 
the Vincent Astor estate and also. 


Bede Best, Singer of Yore 
And Blind, Co-Developer 

| the Roxy Theatre. The latter would | 

|be either for investment or, the | 


Of Braille Music-Method 
/more likely alternate, to be razed 


Boston:;.Feb. 10. 

Bede Best, who sang with the 

Joe Rines orch at the St. Regis 

Hotel in New York 25 years ago, 

and whose falling sight halted 

a career in radio, has developed, for an addition to the adjacent 

with Larry Berk, director of the| Taft Hotel, which was recently 
joined to the string of Zeckendorf | 
Hotels. This now gives him more 
rooms in New York than both the 
Hilton and Sheraton chains com- 
bined. | 


Berklee Scheol of Music here, a 
method of simplifying the teaching 
Zeckendorf Jr., long groomed as 
head of the hotel chain to bear | 


of jazz and pop music to the blind. 
Their system will become part of 
the family name, already has the | 
Astor, Manhattan, Commodore, | 














Mrs. Elizabeth Welker, will teach 
the new system, which boils down 
an entire song to one sheet. 

The new symbols, they report, 








the curriculum at Berklee next 
September, and Miss Best, now 
Drake, Berkshire and. Taft under | 
(Continued on page 24) 


(Continued on page 18) l 





plus all his personal chattels, He 
was 79 when he died. 


Plan to Restore 





as an individual. 

| Regardless of which way its 
| added up, there’s no question that 
the public today appears more 
primed to respond to the image 
of the dramatic figure of the Ne- 
gro on the screen, and that the 
number of pictures with bi-racial 
themes offer a considerably 


’ 
Ford S Theatre ‘32: scope of opportunity to 


Washington, Feb. 10. 
There's a Ford in Uncle Sam's 


through with a clicko single, “Don’t |future. The National Parks Service | 


yesterday. (Mon.) unveiled plans to 


| restore Ford’s Theatre by April 14, | 


1965, the centenary of Lincoln's | 
assassination there. The agency) 
has authority, but not the neces- 
sary $1,750,000 for reconstruction. | 
Sen. Milton Young (R-N.D.) is| 
fronting Congressional effort to get | 
part of money this year, and figures | 
that the anniversary angle may 
lead Congress to vote for it. After 
restoration, Ford's Theatre could 
actually house plays on special 
occasions. A long-run especially- 
written Lincoln play is being dis- 
cussed for anni-opening year. 
The theatre proved a disastrous 
(Continued on page 77) 


Big Factor in Havana | 
Casinos’ Reopening Are 
10,000 Now Unemployed 


Havana, Feb. 10. 

The reopening of Havana's lux- | 
ury casinos appears to be a likely 
possibility, although they're closed | 
more than a month after the over- | 
throw of Dictator Fulgencio Batis- 
ta. Nevertheléss, when and under 
what conditions the casinos will | 
reopen is currently under study. | 
Nine casinos are presently shut 
tight. 

A three-man commission, con- | 
sisting of the prime minister and 
the ministers of labor and social 
weifare, are at present studying the 

(Continued on page 54) 











| Negro actors in films. 

| Two current films in which Me- 

|groes play proniinent parts are 

“The Defiant Ones“ and “Anna 

Lucasta.” In the former, with its 
(Continued on page 22) 


Cloak & Dagger ‘Jazzster’ 


Fingers 3006 Drug Ring 
In Boston ‘Goofball’ Case 
Boston, Feb. 10. 
How an investigator of the 
Massachusetts food and drug divi- 


sion, a former Hub policeman, 
posed as a jazz musician to expose 





|members of a $300,000 illicit drug 


ring was revealed here 10 days ago 
with the arrest of a family of four, 
including two teenagers and a 
Beacon Hill couple. 

It was the second major drug 
case to break here within 24 hours. 
The first was the theft of $250,000 
in drugs from the Massachusetts 
General Ho_pital. The ring, one of 
the biggest in the state's history, 
was nabbed by the undercover of- 


ficer who frequented Hub jaz 
spots. 
The investigation was spear- 


headed by the pure food and d 
division of the state department 
public health. It was launched by 
George A. Michael, director of the 
division, with the cooperation of 
state and local police. 

Michael said the probe resulted 
from hospital reports of increased 
admissions of persons suffering 
from overdoses of harmful drugs. 
Investigator Richard Kalii, posing 


: (Continued on page 54) 
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Japan's a Man's Country; Hostesses, 
Not Floor Shows, Are Nitery Draw 





By DAVE JAMPEL 


Tokyo, Feb. 3. 

More than one foreign headliner 
has said in disgust after a per- 
formanee in a Tokyo night club, 
“They come only for the hostesses. 
If not for the hostesses, the night 
club business here would die. 

Those —- Fen resulting 
from professional injury, are gen- 
etally true. Hostesses are the top 
draw in most Japanese clubs, caba- 
rets and even coffeeshops with the 
floorshows taking a back seat. As 
advertised, Japan is a man’s coun- 
try, and most guests at public 
places of night entertainment, both 
Japanese and foreign, come stag. 
Ipso facto, the lure of the profes- 

ional dates. Z 
y Hostesses are attached to their 
respective clubs and are hired by 
the hour at a set fee plus payment 
of their check and often a tip. Most 
night spots have areas for idle 
hostesses, usually around the bar, 
where the guest comes to select his 
partner for the evening. Foreigners 
prefer the latter procedure, but 
most Japanese guests will order a 
hostess through the waiter. Direct 
contacts are also made with host- 
esses meandering around the club 
for just the purpose. 

There is surprisingly little pres- 
sure placed on the guest to hire 
the services of a hostess, with the 
pressure tending to be reduced at 
the bigger clubs, In most instances, 
it is the guest who makes the first 
approach, one of the delicacies of 
decorum that takes the hestess out 
of the B-girl class. And it is at 
the larger, more elaborate clubs 
that a greater percentage of guests 
come with their wives or outside 
dates. 

Hostesses come in all shapes and 
manner, from the demure to the 
devilish. They can be comman- 
deered in a kimono if the guest 
requests, but usually they are 
found in a Western-style revealing 
evening dress. 

In return. for their fees, these 

(Continued on page 20) 


JACK BENNY PLAQUED 
BY UJA AT FLA. MEET 


Miami Beach, Feb. 10. 

Jack Benny was cheered by 1,600 
American Jews who gathered here 
on Saturday (7), from all over the 
United States to help launch the 
1959 campaign of the United Jew- 
ish Appeal. 

A guest of honor, with Israeli 
Ambassador Abba Eban, at the na- 
tional inaugural dinner of UJA, the 
comedian heard millions of dol- 
lars pledged to the 1959 UJA cam- 
paign for rescue, resettlement and 
rehabilitation of Jews in Israel 
and 25 other countries, 

Benny was warmly praised by 
UJA chairman Morris W. Berinstein 
for his many services to UJA and 
other Jewish and non-sectarian 
causes, In a special message read 
to the assemblage, Prime Minisier 





A 
— 





Ben-Gurion of Israel praised Ben- 


(Continued on page 54) (Continued on page 54) 





GRAPEVINE CRACKLE 
ON MEXICAN GAMBLING 


The arrests by the Mexican gov- 
ernment of 22 U.S. citizens who had 
been running a “hot” crap game at 
the Rosarito Beach Hotel, 15 miles 
across the border from San Diego, 
further dispel the recurrent re- 
ports about Tijuana Agua Cali- 
ente and Ensenada “mulling” a re-|' 
vival of gambling and the like. Ro- 
sarito Beach is a few miles further 











oars ae 


Reena 








MADIGAN 





south of Caliente. 
These reports cropped up anew, BETTY 
coincidental with the murder of Now...Five weeks.. .COTILLION 


gambler Gus Greenbaum and his | ROOM, Pierre Hotel. Now...Day- 


wife at their Phoenix (Ariz.) home.|time TV PETER LIND HAYES 
ssoci- | SHOW. Just completed...Four 
Greenbaum was formerly a Y COpACARAMN Siew: Weck. 


ated with the Flamingo and latterly | wee With re rag Mat 
was president of the Riviera Hotel, pee gency 
both in Las Vegas. Ben Goffstein | CORAL RECORDS 
succeeded him in.the top Riviera | 


st nah tat Greases == Hoods Scare Off 
Honest Juke Ops, 











Senate Charges 


gas” and that “the boys” allegedly 
wanted ‘none of that. 
Apparently, if anything of this 
nature figured in the Nevada 
gambling circles it was without the 
sanction of the Mexican govern- 
ment which quite a few years ago 
Washington, Feb. 10. | 
Bigtime mobsters, frequently | 
with political and laber connec- 
tions, have muscled in on the coin 
machine industry in ever-increas- | 
ing numbers, the Senate rackets | 
committee charged today (Tues.). | 


shut down gambling across the San 
Diego border. All that Tijuana 
Broadcasting & Press 
Victims In That Airline | Result, Chairman John L. Mc- 
Clellan (D., Ark.) said, is that 


offers today is weekend racing and 
jai-alai. 
Tragedy in NY. Last Wk. nearly every area of nation has 


seen efforts by the underworld to 

a ora hee ate figures | exert a stranglehold on the lucra- 

che S pone og iifated | tive business of placing coin ma- 

Americen Airlines flight last week |°biNes, mainly jukeboxes. 

(3) which crashed off La Guardia Committee investigater Arthur 
| Kaplan, leadoff witness for the 


re Sb Racha producer of the hearings, said “no matter where 
“Kukla, Fran and Ollie” tv pro- YoU £0, you find people with.crim- 
gram was one of the victims. She im@! records and rackets connec- 
was on her way to Gotham to work | tions” in the business. Tn some 
out a revival of the show which | big cities, legitimate businessmen 
went off the air two years ago. | have thrown up their hands and 
Miss Zachary, a former school- bowed out because of the unsav- 
teacher, made her home in Chicago. (Continued on page 64) 

She previously was a Broadway 
stage manager. 

Also killed in the crash was S. 
Harris Shevelson, 42, former man- 
aging editor of Coronet and former 
editor of Pageant Magazine. He re- 


France May Tax 


tor of Madison Avenue Magazine. Resident Yanks 


One of the survivors was Edward 
Gottlieb, 49, of Edward Gottlieb &| Foreign executives of the Amer. | 
Associates, public relations firm. | ican picture companies, along with 
He suffered broken legs and other | other overseas American indus- 
injuries. Doctors hope for his tries, which pay their key person- 
full recovery. Gottlieb, before or-| ne] in dollars, are facing a some- 














Watch The Ford Operas Go By 


World, American, N. Y., Premieres In City Center’s 


Subsidized Spr 


ing Repertory 


+> 





CUBA OKAYS ‘CASINO’: | 
POWELL ROLLS IN MAR. 


Hollywood, Feb. 10. | 

Fidel Castro’s Cuban Govern- | 
ment has given 20th-Fox producer- 
director Dick Powell the greenlight 
to shoot his film, “Casino,” in 
Havana, 

Powell had planned to lens his 
pic there, when the revolutionists 
overthrew Fulgencio Batista. In | 
light of the developments he asked 
the U. S. State Dept. what course | 
to follow, and was advised in view | 
of chaotic conditions there it might 
be best for him to go there per- | 
sonally and show the new govern- | 
ment his script. | 

Powell was mulling shooting his | 
picture in Portugal, when he de- | 
cided to call Castro personally | 
about his venture. Castro was out 
of town when the producer called, | 
but his office advised Powell that 
Castro would be glad to talk to/| 
him on his return. Meanwhile, the | 
Cuban Government gave Powell 
permission to shoot “Casino” there, | 
and he now plans to roll it in Ha- | 
vana the first or second week in 
March. 

Powell said “i don’t want to show 
Cuba in a bad light, and our script 
doesn’t.” He mentioned that the 
below-the-line cost on his film is 





He has not yet cast the picture. | 


Showfolk Rap ‘Neglect’ 
Since Hampshire House 
Forced Ownership Status | 


Type of proxy fight that rarely 
makes the headlines is one involv- 
ing New York's Hampshire House, 
plush Central Park South hotel 
which went cooperative in 1948. 
Fighting management for control 
is a group of tenants led by Edwin 
L. Weisl, prominent Wall Street | 
attorney and board member of |} 
Paramount Pictures, 

Others on Weisl’s side:. Barney | 
Balaban, president of Paramount; | 
Texas oilman Buddy Fogelson and | 
his wife, Greer Garson; Arnold M. 
Grant, show business attorney and 
former president of RKO Pictures; | 
John Wayne, actor, and others who | 
own apartments in the establish- | 
ment. 

Their beef is the familiar one 
heard from show businessites and 
others who have switched from the | 
status as “guest” to “owner” as 
residential buildings in Manhattan | 
changed from hotel to co-op basis. 
They ‘say the service has bogged | 
down, management has become | 








New York City Center’s second 
spring season of American opera 
(financed by Ford Foundation 
grants) will include Gian -Carlo 
Menotti’s “Maria Golovin.” This is 
the work that David Merrick pre- 
sented in the fall at the Martin 
Beck and closed after five perform- 
ances, though critical notices were 
good. It had earlier been mounted 
with NBC funds at the Brussels 
World’s Fair. Jules Rudel, chief of 
the 55th Street opera regime, has 
designated “Golovin” for opening 
night (March 30) of the spring 
season. 

Rudel investigated many possi- 
bilities for the second season. 
Among those found either not suit- 
able or too complicated for the 
facilities available were “The 
Golden Apple,” with a score by the 
late John Latouche whose “Ballad 
of Baby Doe,” a hit of the first 
Foré@ spring season will be re- 
peated. 

Center 1959 spring repertory will 
include: 

“Six Characters in Search of an 
Author,” music by Hugo Weisgall, 


adaptation after Pirandello by 
Denis Johnston. 
“The Scarf,” premiered last 


summer at Spoleto, Italy. By Lee 
Hoiby. (one-acter). 

“Wuthering Heights” by Callisle 
Floyd (whose “Susannah” holds 
over in repertory for third year) 
Sante Fe Opera Assn. first mounted 
this Bronte adaptation. 

“The Triumph of St. Joan.” This 
is Norman Dello Joio’s one-acter, 
“The Trial at Rouen” under new 
title. It was done on NBC-TV in 
April, 1956. 

“Street Scene,” a work of the 
late Kurt Weill will be revived. 

“The Devil and Daniel Webster, 
based on the story and film of same 
name, in opera adaptation of Doug- 
las Moore. 

“He Who Gets Slapped.” An- 
dreyev's art play of 35 years ago 
has been made into lyric drama by 
Robert Ward and Bernard Stam- 
bler. Performed at the Columbia 
U. opera workshop previously, but 
this is a first pro production. 

“The Medium.” One-acter by 
Menotti. Repeating. 

“Regina” by Marc Blitzstein, re- 
vived last spring to big response, 
also repeating. 


HAL SCOTT NEW AD MGR. 
OF ‘DAILY VARIETY’ 


Hal Scott is taking over as Ad- 
vertising Manager of Dany 
VARIETY, succeeding Charles Ger- 





his own public relations| what rude awakening under Gen, | P¢slectful and they have been the |lach Jr., who is leaving after 24 


outfit, was with the Carl Byoir | DeGaulle’s “new” France. He wants 
public relations concern, where he/ expatriates to pay taxes; if they 
had headed up the magazine sec-| don’t pay Uncle Sam, for reasons | 
tion and radio department at vari-| of being “foreign” residents, then | 
ous times. : ithe French government threatens | 

Several churchmen identified to step up its taxation campaign. | 
with religious broadcasting also| “paying” taxes in France in| 
times past has been on a musical 
comedy catch -as-catch-can basis. | 
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Regular Subscription Rates | 


Canada and Foreign—$1 Additional Per Year 


I} However, the new DeGaulle re-| 
gime is “more earnest.” Seems to 
|| have particular eye on the Amer- | 
} ican expatriates working in France | 
and earning dollar income, taxable 
neither in the U. S. or abroad. 


ED SULLIVAN PROWLS 
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Order Form 


Enclosed find check for $ | EUROPE FOR TV SHOW 


Please send VARIETY for 


[ One Year Madrid, Feb. 3. 
Television must emulate film in- | 
[] Two Years dustry treks to foreign locations | 
and give video viewers a change 
O Three Years P of scenery. Point was made by Ed | 


Sullivan who stopped off in Ma- 
drid en route to join his produc- | 
tion unit in Portugal toe shoot a| 
walk-on with Gina Lollobrigida, 
||Marisa Pavan, King Vidor and 
|| Producer Ted Richmond all foot- 
||marked inside Solomon’s harem 
Zone.... State........ |||for a “Solomon and Sheba” seg- 
|;}ment Sullivan will telecast later 
||in the year. 

Location telefilming in foreign | 
ids has proved successful after 





. ee ee 


|| lax 


One Year—$15.00 Two Years—$28.00 || pioneering hertzian hops by the 
|| Hopes and Sullivans, he maintains, | 
Three Years—$39.00 ||and looks for a sharp increase in | 


lensing junkets abroad this year. | 


Sullivan is bringing his Portugal 
||| Show to-the Estoril Carnival which | 
j|| takes place the end of next week, | 
but shooting time for the entire 





Inc. 
New York 34, N. Y. 








(Continued on page 56) 





ones neglected. 
For one, Weisl, who occupies a) 
top duplex, says the roof leaks. | 
Other charges: Carpets are torn; | 
draperies are soiled; the television | 
(Continued on page 69) , 


years to enter the real estate bus- 
iness in Albuquerque. 

Seott, who has been in the ad- 
vertising department of DaiLy 
Variety for the past'10 years, as- 
sumes his new duties April 1. 
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‘Group-Think’ Kills Selling Slants? 


Contents and looks of film advertisement {s suffering from an 
overdose of interference “from the top” at several of the major 
companies, ad-pub executives compiain. “It’s simply a case of too 
many cooks spoiling the broth,” one said last week. 

Beef is that ads, instead of representing the work and decision 
of specialists, are actually the product of “group decision,” which 
makes for little individuality and virtually prohibits a search for 


new approaches. 


When a different kind of ad is blueprinted, it’s either modified 
along conventional lines by the brass, or else it’s run and the man- 
in-charge is made to realize that the full weight of responsibility 
in terms of the eventual “payoff” rests on his shoulders. 

What irks the ad-pub boys is that the changes in ads, carefully 
designed for balance or that special approach, are frequently or- 
dered by men at the top who not only know nothing about adver- 
tising, but in effect are addicted to some old-fashioned notions 
that dictate that ads must show as much “action” as possible, even 


if this clutters up the design. 


Instance is related where ads were designed with different types 
of audiences in mind. The sketches were presented to a vice presi- 
dent whose knowledge of advertising is remote, to say the least. 
He ordered various elements taken out of each of the ads and 
thrown into one overall ad. The whole purpose of the original de- 


sign was destroyed. 


“In this business you never argue with your boss, particularly 
not these days,”” commented one of the advertising men. “Pretty 
soon you learn to know what he likes, and that’s the way you 
rough out your ads. You may be in a rut, but at least you're safe.” 

System works pretty much the same way on 
Saul Bass once explained why he preferred to work for individual 
producers rather than for a studio. “Once you work for a studio 
you get caught in the ‘group decision’ mentality. Nobody wants to 
take the responsibility for anything, so everybody 
and criticizes. If it’s a suecess, he was behind it all the time. If it’s 
a failure, he knew it would be, all the time.” 

Effect of the buck-passing procedure in N.Y. is one of great -in- 
security. Even the top ad men are affected by it and seek to broad- 
en the responsibility via consultation with sales and administra- 
tive executives, and in several cases with the presidents who, nor- 
mally, would be removed from that levei of activity. 


U.S. Senate As Election-Checkers; 
Chi Boothmen Re-Nominate Slates; 
Hall's Jail Term Ends Candidacy 


Chicago, Feb. 10. 
Under the watchful eye of an 
overseer, and with U. S. Senate 
probers figuratively looking over 
their shoulders, some 400 members 


of Local 110, Motion Picture Oper- 
ators, last Thursday (5) picked two 
slates for top union offices to be 
voted on March 3. The choices 
were made at a specia: meeting 
after earlier nominations had been 
set aside by Richard F. Walsh, 
prez of the International Alliance 
of Theatrical Stage Employees. 

Walsh’s action had been taken at 
the behest of IATSE field rep 
Glenn C. Kalkhoff Sr. after the 
latter investigated charges that 
two original nominees were “ineli- 
gible.” Kalkhoff finally concluded 
that new nominations should be 
held, but ruled that all previous 
nominees could run if picked 
again. 

Last week's culling produced the 
same administration ticket as be- 
fére, but dropped two of the origi- 
nal opposition candidates, one of 
whom—George R. Hall—had with- 
drawn the first time with the dis- 
covery he had served five years in 
prison for conspiracy in the 1935 
bombing of a rival union’s “school” 
for operators. Hall had _ been 
slated in opposition to secretary- 
treasurer Clarence A. Jalas for 
business agent of the local. The 
job has been vacant since last 
March following the death of Eu- 
gene J. Atkinson. 

Also to be voted on in March 
are president and a successor to 
Jalas. 

Past Haunts Men 

Kalkhoff, who supervised last 
week’s nominations, investigated 
both Hall and Jalas, the latter hav- 
ing been tripped on ineligibility 
charges at the same time for hav- 
ing once invoked the fifth amend- 
ment before a Federal grand jury 
delving into operations of the lo- 
cal’s welfare and pension fund. 

Whereas an opposition slate was 
originally thought to have a fair 
chance to win, it’s now figured that 
all the hassling and “parental” in- 
trusion has only fortified the Jalas 
forces and made them virtually a 
shoo-in. 

It’s pointed out, too, that Jalas 
would be right at home sliding 
over to the business agent slot, He 








the Coast. Designer 


plays it safe 


has an intimate knowledge of the 
job, since for many years he 
spelled Atkinson during frequent 
and protracted absences by the lat- 
ter from his desk. 

Kalkhoff, from Milwaukee, will 
be back in town to supervise the 
March balloting. 

Charges have frequently been 
made that the local, currently un- 
der Senate Rackets Committee 
scrutiny, is infested with hoodlum 
elements. Said to be one of its 
members is John Accardo, brother 
of Tony Accardo, reputed crime 
syndicate boss here. 


‘Running’ As of 187 


“Some Came Running” has 
grossed $2,575,000 in its first 187 
key engagements, according to 
figures compiled by Metro's sales 
department. 

Engagements total 410 weeks of 
playing time, with 37 stil) holding 








over. 





FILM AD BUDGETS 
A FEAST OF WORDS 


This apparently is the time of 
the year for quite a few of the 
film company pub-ad chiefs to 
sound off, either through press 
conferences or enthusiastic hand- 
outs, about the need for national 
pre-selling of films and the great 
effort each respective company is 


putting forth in that direction. 
Advertising and publicity budgets 
in all cases are “revealed” as being 
above that of the previous year, 
giving the implication that every 
release is being backed with an 
unprecedented, to use the favorite 
adjective of the press departments, 
campaign, 

The pub-ad chiefs apparently see 
no inconsistency in the news of 
their grandiose spending plans and 
news of simultaneous cutbacks in 
publicity and advertising personnel. 

Actually the pattern is fairly 
traditional. On the one hand, ex- 
ecutives may clamor after the 
Christmas letdown any year for a 
return to old-fashioned showman- 
ship and better publicity and ad- 
vertising campaigns. They “report” 
each year they are alloting more 
money for this purpose. Mean- 
while staffs shrink. 

With the possibly sole exception 
of United Artists, the film compa- 
nies are operating their pub-ad 
activities with reduced staffs, par- 
ticularly in the field at point-of- 
sale. Some of the more aware 
ihdie producers, especially those 
who like to do a personal selling 
job, are recognizing this situation 
when they personally hit the hin- 
terlands. A perceptive hit-the-trail 
producer can quickly guess that a 
“rushed-in” fieldman does ret have | 
the know-how in local aff-irs as 
does the staffer permanently sta- 
tioned in that.area. 

Hip industryites are also cogni- | 
zant of the fact that the much-. 
heralded advertising expenditures 
are often figments of the imagina- | 
tion. Rarely does a company spend 
what it says it will. There are 
exceptions, of course, for specific 
features but for the most part 
there is a considerable discror 
between the “announced” pub-ad 
budgets and the actual outlay. 

This was pointed up recently in 
a meeting between the executives 
of one company and spokesmen for | 
pub-ad employees who complained | 
about dismissals the very week the 
company “announced” a _ record 
promotional budget. One of the 
executives is quoted as remarking 
in substance: “You quys are o'! 
pros. You know that the figure was | 
only released for publicity pur- 
poses. Actually, our publicity and 
advertising budget if much less 
than last year.” 


| 
| 








MIMEOGRAPH VS. MINT MONEY 


Alumni of Morris and MCA Shops, 
Jurow-Shepherd See Properties 
Magic That Baits Elusive Stars 


+ 
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New Loew’s State Opens 
With Monroe-Curtis ‘Hot’ 


“Some Like It Hot,” the Marilyn 
Monroe-Tony Curtis-Jack Lemmon 
starrer released by United Artists, 
will open the renovatec Leew’s 
State Theatre on Broadway in mid- 
March, presuming the house is 
ready at that time. 

If not, it'll berth in another 
showcase. No day-dating with the 
east side is planned for the mo- 
ment, F 


Aim Law to Curb 
‘Sneak Mergers 


Washington, Feb. 10. 

The Senate's anti-trust subcom- 
mittee Monday (9) approved legis- 
lotion requiring big corporations 
to give Justice Dept. and Federal 
Trade Commission 60-days notice 
before any merger. In general, 
notice reauirement would apvly to 
outfits with a combined worth of 
$10.000,000 or more. 

FTC would also have power to 
seek preliminary injunctions pend- 
ing trial of anti-merger cases. 
Justice already has this authority. 
Billy now goes to nsrert judiciary 
committee, where it died last year. 


THEIR PRODUCT: LOREN 


Ponti-Girosi Also Set Six Other 
Features, 10 In All 


Hollywood, Feb. 10. 

Producer team of Carlo Ponti 
and Marcello Girosi has set up a 
10-nicture program of indie films 
budgetted at $20,000,000. Four of 
these are being made for Para- 
mount release, but no further deal 
has yet been closed fo~ remaining 
six. All star Sophia Loren. 

Currently shooting “Heller With 
a Gun” as third pic for Paramount, 
following “The Black Orchid” and 
“That Kind of Woman,” producers 
will complete the fourth for Par 
before embarking upon their 
skedded six, to be turned out over 
a three-year period. 

Sextet include “Carmen,” based 
on Prosper Merimee yarn, to be 
directed by George Cukor in Spain 
next year; “This, Too, I Saw,” 
o*iginal by Walter Bernstein, to be 
directed by Alberto Lattuada. Pro- 
ducers are dickering with Martin 
— to helm “The Girl from Amer- 
ica.” 

















Balancing Act, Optimism & Economy, 
Under 20th’s Centre Ring Spot 


Spyros P. Skouras, 20th-Fox | 
prexy, last week summonned Alex | 
Harrison, general sales manager, | 
and Murray Silverstone, 20th’'s| 
fareign topper, to the Coast for | 
confabs said to-revolve around the 
question of how to affect economies 
in the operation of the company. | 

Though 20th has a number ot 
potentially hot boxoffice proper-| 
ties set for release during the next | 


organization, run as economically 
as possible, are well worth the ulti- 
mate benefits, i.e. the volceme of 
billings. View at the homeoffice is 
that little is to be gained from 
dropping exchanges In the U.S. or 
even from mergers with other out- 
fits on the level of physical distrib- 


ution. 
Buffalo Instance 
In the one instance—in Buffalo 








tenance of a full setup becomes im- 
practical, it’s argued. 

20th, which may let some sales- 
mcn go, points to the Warner Bros. 
example as a “lesson” in eco- 
nomics. Warners eliminated sev- 
eral branches, but soon after that 
reestablished most of the offices. 

Industry executives, from time 
to time, have argued that the pres- 
ent distribution setup is “archaic” 


Diversity in story material and 
| flexibility in operation are the aims 
| of the new, young production team 
;of Martin Jurow ana Richard 
Shepherd who are perhaps repre- 
| sentative of the “new faces” slow- 
ly moving into the film-making end 
| of the: business. 

| Having delivered their first pro- 
duction, an offbeat western, “The 
Hanging Tree,” starring Gary 
Cooper and Maria Schell to War- 
ner Bros., pair is preparing to 
launch “The Fug.tive Kind,” film 
version of Tennessee Williams’ 
“Orpheus Descending.” ¥ilm, star- 
ring Marlon Brando and Anna Mag- 
nani, will be filmed in New York 
starting in late April. United Art- 
ists will release. 

The casting of such salable and 
sought-after names marks some- 
thing of a coup for the new produc- 
tion team. They attribute their 
success on this score to tne proper- 
ties, with Jurow observing: “It's 
easy to get the stars if you have the 
story they want to do.” 

As a further example of their ap- 
proach to film-making, their prv- 
duction company has on its draw- 
ing board a spectacle, “The Fabu- 
lous Showman,” dealin, with the 
life of P. T. Barnum; a {**m version 
of Truman Capote’s “Breakfast at 
Tiffany's,” and a mystery dealing 
with Richard Prather’s Shell Scott 
stories. 

The.last three projecis will be 
made as part of their six-picture 
deal with Paramownt, calling for 
the delivery of the pix over a three- 
year period. The agreement with 
Par represents a sort of settling 
down for the ambitious team. “It's 
hard to move from one company to 
another,” Jurow said in N. Y. this 
week. The association with one 
distribution firm over an extended 
period, he pointed ‘out, allows the 
four projects simultancouslv with- 
indie company to work on three or 
out the necessity of worrying about 
individual financing. 

Experience of the par in the 
agency field—Jurow hav'ng been 
with William Morr’s and Snepherd 

(Continued on page 20) 


Assoc. British In 
Major Share Deal 


London, Feb. 10. 

A major share deal involving 
350,000 ordinary stock ,units in As- 
sociated British Picture Corp. (with 
a par value of 70c) has been closed 
on behalf of the trustees of the 
Maxwell family, It equals about 
one-thrid of the family’s ho!ding in 
the corporation. 

According to an official state- 
ment made by the lawyers to the 
trustees, the shares have been sold 
because of the necessity of making 
adequate provis'on for estate duty 
contingencies. The familv is re- 
taining its remaining two-tHird in- 

terest. 
| ABPC stock, which has trebled in 
| value in the past year mainly as a 
| result of the giant earnings of its 
commercial tv subsidiary, is cur- 
| rently quoted at $6.85. According 
| to City reports, the purchase price 
was in the region of $6.10 per share 
}on the deal. 

| Sir Philip Warter, chairman of 











few months, Skouras nevertheless| —where several of the companies| and that—this is a favorite beef} ABPC, is the son-in-law of the late 


is represented as determined to ef-| got together to jointly run a ship-| of 


independent producers—dis- 


fect a 25% cost cut throughout the ping depot, 20th elected to play | tribution costs are beyond reason- 


company. The big question 
How is this to be accomplished? 

Salary cuts and personnel reduc- 
tion are in discussion or have ai- 
ready been decided on. The em- | 
phasis now is on the domestic and | 


was shipping film as cheap, if not 
cheaper, than anyone else. 

Essentially the argument is that, | 
in partially tearing down the dis-| 
tribution structure, costs may z0| 


international distribution setups.! down at one end, but are apt to} 


Can they be reduced without im-| 
pairing 20th’s efficiency in handling 


go up at the other, with prints in) 
transit for a longer period of time | 


argument that volume product re- 
quires a volume type of effort, it's 
also realized that the competitive- 
ness among the companies is an 
obstacle, with no outfit wanting to 
give ground while the other retains 
its position. 

Situation is somewhat different 


a lineup of some 40 to 50 pictures | and salesmen having to travel fur- abroad where distribution costs 


this year? 


20th is somewhat unique in that | sumption that the volume of prod-| have merged their operations 
its sales executives are convinced,| uct handled stoys at a fo'ry high s 


and have so argued with Skouras, | 
that the costs of maintaining a full | 


| ther. All this is based on the as- | continue to rise. Metro and 20th 


7 


level and doesnt Crop Ie ow 15 '6 
20 pictures. At that point, niiuin-, 


in 
ol smaller territories and, de- 
on tieir experiences, may 


do so in additional ones. 


| John Maxwell. The shares disposed 
|of -represent abou! 1216% of the 


is: | odd man out on the theory that it| able levels. Yet, apart from the| ees =f capital. Warner Bros. 


as a 3742°% investment in the 
company. 

A week earlier, Sir Philip noti- 
fied stockholders that the profits 
for the current year end'+* nevt 
April would be in the region of 
$13,000,000, roughly $5,000,000 bet- 
ter than in the previous year. 








Jeanette McDonald, star of many 


motion pie'o-re nd 
Arlington Ro!lman, baritone, will 
lay ove-rieht id “tie 


| City’s Warren Sunday, Feb. 22. 
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Notable Diversifer, Stanley 
Scouts Fresh Investments As . 
Severance Froxa Cinerama Nears 


With its association with Ciner-4— 


ama drawing to an end, Stanley 
Warner Corp. is busily engaged in 
seeking a new field of diversifica- 
tion. As soon as the current 
Cinerama product plays off both 
in the U.S. and abroad, it’s antici- 
pated that the theatre chain will 
liquidate its activities in_ the 
medium. It’s figured that Ciner- 
ama, under SW’s aegis, has about 
a year to go domestically and per- 
haps two years abroad. 

As far as can be ascertained, 
Stanley is not making any plans 
to produce another picture in the 
process. The most film, 
Dudiley-produced “Cinerama — 
South Seas Adventure,” is figured 
to complete its U.S. and Canadian 
runs by the end of 1959. In some 
of the Cinerama houses, SW is ex- 
pected to book the CineMiracle 
film, “Windjammer,” but this is 
regarded as a temporary stopgap. 
In some instances, the theatre 
chain is restoring Cinerama the- 
a‘res to conventional houses. ee 

This leads to speculation “about 
the Warner Theatre on Broadway 
which has served as a Cinerama 
house for almost five years. After 
“South Seas Adventure,” the cur- 
rent tenant, the Warner will follow 
with “Windjammer.” Since the 
latter has already had a long 
Broadway run at the Roxy, it is not 
expected to remain in the house 
for an extended period. Thus the 
Warner, a house well suited for 
roadshow engagements, will prob- 
ably be available for conventional 
long-run films by the end of 1959 
unless, of course, somebody im- 
mediately gets busy and produces 
another Cinerama film. 

Wall St. was again buzzing with 
reports about a possible new di- 
versification move on the part of 
Stanley Warner. The theatre 
chain headed by S. H. Fabian is 
perhaps the most successful diver- 
sifier among the film companies. 
Its solid financial report is based 
a good deal on its wholly owned 
subsidiary, International Latex Co. 
When SW acquired the company, 
International Latex manufactured 
girdles, bras, rubber gloves, swim 
caps, and baby pants. However, it 
too, has since diversified into the 
pharmaceutical field, with a whole 
line of home remedies under the 
Isodine label. 

Fabian has frequently told the 
company’s stockholders that Stan- 
ley Warner is continually on the 
lookout for new businesses. At 
one time, SW was interested in ac- 
quiring the Zonite Co., but this 
deal did not materialize. It came 
close to obtaining the cosmetics 
firm of Hazel Bishop, but the lat- 
ter company eventually went to a 
Matty Fox syndicate. 

Stanley is believed courting tele- 
vision interests. Its station in the 
Albany-Schenectady-Troy area of 
upper New York State recently 
converted from UHF to a VHF sta- 
tion, a changeover that is expected 
to materially increase the audience 
potential and thereby benefit op- 
erating results. 

All in all, Stanley aims to broad- 
en its base of activities so that ihe 
company is less dependent on the 
fluctuations of the motion picture 
market. In his last report to stock- 
holders, Fabian declared: “Follow- 
ing careful and realistic investiga- 
tions. we seek te acquire companies 
having potential growth and profit 
possibilities.” 


U Cleaning Up Its 
Pfd Divvy Arrears 


Holders of Universal preferred 
stock are about to be paid off on 
dividends which they should have 
received but didn’t. This is a cum- 
ulative issue which provides the 
owner with $1.06% per share quar- 
terly. Two payments were missed, 
for the reason the film corporation 
was low on its cash position, and 
another becomes due on March 2. 

All three payments are to be 
made on this date, with U thus 
clearing up the arrears-and the cur- 
rent obligation. 

Source of the coin was U’s sale 
of studio rea? estate to Music Corp. 
of America for $11,250,000. +3 

hw, wsllite 


Stock Quotation Quirk: 
Inspires Trade Cheer 
Despite Offset Omens 


Words of cheer are being spread. 
Companies in several instances are 
underlining an upbeat in opera- 
tions and otherwise making it 
known, without their specifically 
so stating, that there’s hardly need 





for pessimism. AJ] amounting to 
part of the reason behind the con- 
tinuing, general upbeat of prices 
on the New York Stock Exchange. 
Republic preferred hit a new 
Colla . high. At the same time Rep presi- 
Industry PSING| dent Herbert J. Yates went on 
Jaw, Sask., Feb. 10. record as saying the company is 

City — has turned down a | the best shape it has been in years. 
recommendation of its finance sec-| Warners common hit a new high. 
tion that the present 10% amuse-| At the same time the company 
ment tax be reduced by 30%. | officially disclosed a profit of $1,- 
The three ‘theatres in the city 922,000 for the first fiseal quarter 
had sought a complete removal of of the new year, adding, signifi- 
the tax for a two-year period be-| cantly, that the second quarter 
cause of declining business. | should likewise show “substantial” 


Moving that no change be made, gains. 
Alderman Harry Swarbrick said Paramount common continues at 
theatre admission prices had risen near the high-for-the-year level. At 
considerably in recent years. He | the same time Par president Bar- 
doubted if the motion picture in-| ney Balaban reports that earnings 
dustry’s revenue was down very | continue to exceed the dividend 
much, if at all. : | rate —— the ye oe 

$50,000,000 potential in e Oo 
Pca age A § pe gen | old silents to television. Par has 
eration were not given to theatres | ‘he biggest backlog of pre-sound 
they might be forced to close and films. 
and the city would lose tax money.| Twentieth-Fox, too, is trading at 

Alderman Fraser Muirhead said the near-high level. At the same 
that the stock in film companies time this company has offered 
had risen considerably over the | jubilant reports of a strong pro- 
past year, which indicates that the duction program, along with the 
days of features were not num-| kind of economies that impress 
bered. He also pointed out that | Wall Streeters. 
the city could not extend a priv-| United Artists has embarked 
ilege to the theatres when it was | upon its most ambitious film-mak- 
not in a position to give relief to | ing lineup; Universal is pulling out 
citizens whose assessments had in- of the doldrums; Columbia now 


Quotes Stock Quotes For 
Skeptic’s Doubt Picture 











creased. 


Theatremen had said admissions | 


would not be cut if the tax were 
reduced, Alderman A. Wilson re- 
ported. In other words, the city 
would be giving the theatres an 
outright gift, he said. 


SKOURAS: ‘ANNE FRANK 
FOR ALL, NOT JUST JEWS 


San Francisco, Feb. 10. 

Spyros Skouras doesn’t want 
“The Diary of Anne Frank” to have 
a benefit opening at New York's 
Palace March 17 because “this 
isn’t a Jewish picture, this is a pic- 
ture for the world.” 

“Anne Frank” was screened be- 
fore an audience for the first time 
at Frisco’s 1,400-séat St. Francis 
last week, was screened the next 
night at Berkeley’s California The- 
atre across Frisco Bay. Producer- 
director George Stevens was in the 
Frisco area for the screenings and 
said the 190-minute running time 
probably would be cut about 20 
minutes. ° 





He didn’t know what Skouras’ at- | 


titude toward benefit perform- 
ances was, but said he knew that 
20th-Fox’s Charles Einfeld “has ar- 
ranged at least eight benefits.” He 
added: 

“As you can imagine, everyone 
wants a benefit, Hadassah, all the 
rest.” 

Skouras’ attitude was revealed in 
a letter he wrote to the Anne Frank 
Memorial Foundation, in Los An- 
geles. This foundation is trying to 
raise funds to build a library wing 
for Hebrew University in Israel. 

Skouras, reached by phone in 
Palm Springs, was~ asked: 

“Did you write that you didn’t 
want this known as a Jewish pic- 
ture?” 

His reply: 

“That’s the idea. We don’t want 
to have a benefit for the opening. 
Th’‘s is a picture for the world.” 

Amplifying, he said there would 
be “plenty of benefits later.” 

The film’s writers, Albert and 
Frances Hackett, said by phone 
from Los Angeles that their under- 
standing about benefits was this: 

“Several organizations wanted 
opening night. The plan now is to 
give no one organization the terri- 
ble responsibility of selling the 
whole house. It’s supposed to be 
split up in blocks of tickets for a 
number of organizations.” 

They were referring to the sec- 
ond U.S. opening, March 27, at 
the Egyptian, Hollywood. 

One source of confusion about 
“Anne Frank” benefits is that there 
are two organizations bearing the 


name of the teenage Dutch girl | 


whe became a Nazi victim § in 
World War II. 
_One organization is pitching for 


the Israeli library, 


| has a 24-a-year schedule of “A’’s in 
mind; Paramount has all studio 
| facilities being put to use with new 
production; WB is stepping up im- 
| portant revenue-producing activi- 
ties in television; Loew’s-Metro, 
|more stabilized now than it has 
| been in recent years, everybody's 
| economy-minded; the year is young 
|but already there’s been an 
“Auntie Mame” to show the poten- 
| tial blockbuster level of the box- 
| office; Walt Disney’s “Sleeping 
| Beauty” cost $6,000,000 but no one 
' seems worried. 
| There are entries on the other 
| Side of the balance sheet, natur- 
ally. Exhibition companies con- 
tinue to beef about an erratic sup- 
| ply of adequate product and the 
| prospect of home toll television, 
|feared as a devasting adversary, 
| seems coming closer at hand. 
| But there are the heartening 
| notes, too, as above. 


VANCOUVER LOCALE 
FOR CHINESE FEATURE 


Vancouver, Feb. 10. 
Vancouver is China sans Com- 
|mies is pretext for a James Stew- 
art feature to be filmed here by 
William Goetz Productions this 
summer, according to local tour- 
jist bureau topper Jim Hughes 
| whose source is Canadian consul- 
ate in Los Angeles. Apparently lo- 
cal shoreliné and large Chinese 
citizenry comprise adequate dou- 
ble for Chinese coast and blue- 
printed epic “will need a lot of 
extras,” he states. 

There’s more than tourist host- 
ers interested in report. Area 
needs. the work, with some 40,000 
currently seeking jobs, though few 
Chinese. Seemingly Vancouver’s 
Chinatown can absorb its folk, 
thus any call for extras is like to 
get queue of occidentals trying 
to look almond-eyed. 








PLAGIARISM TO TRIAL 


Kendrick-Fader Vs. 20th Refused 
Dismissal 





A motion by 20th-Fox for dis- 
missal of an infringement suit on 
a scenario called “My Hero” was 
denied in N. Y. Federal Court Mon- 
day (9) by Judge Frederick Van 
Pelt Bryan. 7 

Suit, brought by writers Kath- 
leen Kendrick and Herbert Fader, 
charged that “My Hero,” submitted 
to 20th, was later infringed and 
pirated, emerging as the 20th film, 
“The Lieutenant Wore Skirts.” 








Autbors are seeking $200,000 in 
damages and a injunction for al-| 
leged infringement of their com- | 
mon law rights. } 

Film company had asked for dis- | 
missal of the suit and for a sum- | 
mary judgment on the ground of 


} lack of jurisdiction. 


@ «i ngistol ca mi 


at euo'r 


Berlin Fest To Date: 17 Lands 


Total of 17 countries already have indicated their desire to par- 
ticipate in the 1958 international film festival in Berlin, slated 


for June 26 to July 7. 


Every country can enter one feature and one or two shorts, de- 
pending on its total shorts production. However, fest authorities 
have the rfghkt to invite an additional total of eight features and 


eight shorts. 
The Soviet Union has, for the 
cipate at Berlin. 


first time, been invited to parti- 








Ducking Showmanship Risks, 
Republic and RKO Teleradio 
Enjoy Corporate Enhancement 
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National Theatres Quarter 
Net Equals 13c; Year Ago 
Same Period Rated 2c 


Los Angeles, Feb. 10. 

National Theatres Inc., in a 
sharp about-face climb, ran up con- 
solidated net earnings of $362,843, 
or 13c per share, for the first 
uarter ended Dec. 30, 1958 of 
fiscal year. 

Profit repped a 555% increase 
over take of $65,401, or. 2c per 
share, for corresponding quarter 
of previous year. 

Earnings, according to prexy 
John B. Bertero, included capital 
gains and net of Federal taxes of 
$240,000 or 9c per share, as against 
$179,000 or 6e per share for com- 
parable quarter of preceding year. 

Circuit during the first quarter 
terminated its interest in 17 thea- 
tres and properties “not useful in 
the business,” Bertero said, in a 
letter to stockholders. NT is hope- 
ful, he added, that in the light of 
announcements by film producers 
there will be a substantial increase 
in important pictures during the 
year that “the shortage in supply 
that has characterized the last few 
years may be somewhat overcome.” 

Chain, he also advised stock- 
holders, expects to be shortly in 
a position to go ahead with its pre- 
viously announced exchange offer 
to acquire a controlling interest 
in National Telefilm Associates. 
At a special stockholders meeting 
Jan. 8 an overwhelming majority 
voted in favor of this exchange 
offer. 


CUBA’S FIDEL CASTRO 
ONCE MEX FILM EXTRA 


Mexico City, Feb. 3. 

Victorious Cuban rebel chieftain 
Fidel Castro Ruz turned to dreams 
of revolutionary glory only after 
failure in another career. The 
currently bearded revolutionary 
making dictatorial noises in Ha- 
vana aspired to be a film leading 
man in Mexican motion pictures 
six years ago. Back in 1953 the 
thought of revolutionary ideals did 
not enter Ruz’ plans. He worked 
as an extra in a number of Mexi- 
can films and today still is listed 
on the rolls as a “transitory extra.” 

Instead of a real-life “hero,” 
Ruz dreamed of being a screen 
hero. But dreams of film glory 
faded and, faced with the pros- 
pect of a dreary procession of ex- 
tra and bit roles, the rebel-to-be 
rebelled. 


VEEPCY FOR W. L. MILLER 


Roxy Vet Rewarded—Flo 
Simendinger Alse Upped 


William L. Miller, who’s been 
with the Roxy Theatre for more 
than 25 years, has been appointed 
veepee in charge of theatre opera- 
tions. Miller most recently has heen 
first assistant to the managing di- 
rector. 

Florence Simendinger, another 
25-year worker, has been named 
assistant secretary at the theatre 
while Alson Lee has been ap- 
pointed treasurer, with Alex Rotko, 
assistant treasurer of Roxy Enter- 
prises Corp. 


UP-STATUS BEBCHICH 
Ben Bebchich has been named 
branch manager of Metro’s Boston 

















exchange. He moves up from the | 
position of assistant branch man-| 
ager to succeed the late Benj 
Rosenwald. | 

Bebchich joined Metro in 1927, 
and has been a. salesman -since | 
1937. He became assistant branch | 
manager in 1949. ; ! 


af a lige 


At least a couple companies have 
proved the way to profits in the 
world of business is to drop the 
business of making and distribut- 
ing motion pictures for theatres. 

Republic, which was in the red 
for $1,362,000 in fiscal 1957, after 
which the company abandoned all 
theatrical production activity, will 
show a profit of around $1,500,000 
for fiscal ’58. It cost Rep about 
$2,000,000 in liquidating its dis- 
tribution and theatrieal pic busi- 
ness; the overall corporate profit 
is coming from tv production and 
distribution, laboratory work, stu- 
dio rentals and plastics. 

On the overall, Rep’s fiscal posi- 
tion has been the best in many 
years, according to a company 
rundown of its various activities. 

RKO Teleradio, parent of the 
now-defunct RKO Radio Pictures, 
similarly has made strides since 
theatrical pictures have been 
dropped. Teleradio, which is a divi- 
sion of the General Tire & Rubber 
Co., on its own had a profit of 
$3,051,426 last year. Teleradio had 
a loss in 1957, with its radio-tv 
profits more than outdistanced by 
the deficit from the theatrical pic 
deficit. 

Incidentally, it cost General Tire 
more than $7,000,000 to close shop 
on the theatrical department. 


L. A. to N. Y. 


Brian Aherne 

Arms 
Jay Barney 
B. J. Bird 
Tutti Camaratta 
Godfrey M. Cambridge 
Carleton Carpenter 
Sidney Carroll 
Linda Christian 
Rosemary Clooney 
Joan Collins 
James Comorthoon 
Gary Cooper 
Sumner Locke Elliott 
Douglas Fairbanks Jr. 
Jose Ferrer 
Glenn -Ford 
Mike Gould 
Bonita Granville 
Abner J. Greshler 
William J. Heineman 
Eddie Hodges | 
Jimmy Johnson 
Victor Jory 
Martin Jurow 
Marc Lawrence 
Paul Levitt 
Art Linkletter 
Julia Meade 
Joseph L. Moskowitz 
Jimmie Rodgers 
Leon Roth 
Richard Shepherd 
Ralph Story 
Ted Thorpe 
Bobby Troup 
Philip A. Waxman 
Max E. Youngstein 


New York to L: A. 
Joey Bishop 
Geraldine Brooks 
Lewis R. Chudd 
Betty Comden 
Adolph Green 
Herb Landon 
Jerry Levy 
Jim Miller 
Mrs, Jaek Norton 
Tony Randall 
Chuck Reeves 
Herbert Sargent 
Selene Walters 
Eddie Wo!lpin 


U. S. to Europe 
Albert R. Broccoli 
Trevor Howard 
Joseph Julien 
B. G. Kranze 
Michael J, Lichtenstein 
Robert Taylor 


Europe to U. S. 
Bruce Becker 
Honey Becker 
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BRITISH TOLLVISION OKAY? 





See Doob Whipping 
‘Ben-Hur’ Chariot 


Veteran Loew’s pub-ad executive 
Oscar Doob may emerge from re- 
tirement to assume full charge of 
a special unit charged With the ex- 
ploitation efforts on Metro’s $15,- 
000,000 production of “Ben-Hur.” 

Doob was long associated with 
prexy Joseph R. Vogel. He’s living 
in Washington but has interrupted 
his retirement on special occasions 
to assume industry assignments, 
the most recent being a campaign 
for the Motion Picture Assn. of 
America. 

Before exiting the company, 
Doob had been pub-ad chief and 
a general executive of Loew’s 
Theatres and a special assignment 
exec of Metro’s pub-ad department 
eer former pub-ad v.p. Howard 

ietz. 





Maiden Interview For 
Weingarten: There’s Coin 
In Those Fringe Houses 


By JIM POWERS 


Hollywood, Feb. 10. 

A cut in Hollywood film produc- 
tion doesn’t necessarily mean an 
accompanying cut in the number 
of film theatres, says producer 
Lawrence Weingarten. Patterns of 
exhibition are changing, and given 
good, strong pictures, theatres can 
do better with fewer films than 


with a steady stream of the 
mediocre. 
Weingarten, partnered with 


Pandro S. Berman in Avon Pro- 
ductions at Metro, claims there is 
about $2,000,000 in additional rev- 
enue to be picked up by a really 
strong film from “fringe” houses 
alone, even after it has seemingly 
played out in ether engagements. 

He is in a strong position to 
speak, as producer of Metro’s “Cat 


On A Hot Tin Roof,” which is re- | 


versing or upsetting many previ- 
ously rigid ideas about release anda 
exhibition. Weingarten doesn’t 
claim to be any expert in that field, 
but like many film-makers he has 
some ideas on the subject. 

In his first interview since he 
has been a producer (31 years), 
Weingarten made clear he doesn’t 
think “Cat” is going to be the only 


While the leadership of exhibi- 
tion has gone all out in trying to 
get pay-tv systems outlawed by 
U.S. Congress, there are some the- 
atremen who still look to-the box- 
office in the home as the ultimate 
solution in the battle against 
“free” television. One such exhi- 
bitor is Dan Weinberg, who oper- 
ates Marva Theatres Inc, a cir- 
cuit of hardtoppers and drive-ins 
spread throughout Maryland. 

Conceding that he’s a voice cry- 
ing in the wilderness, Weinberg 
thinks the theatres are committing 
the ultimate folly in lining up with 
the networks and tv stations in 
fighting toll-tv. “The exhibition 
wing of this business should be on 
the opposite side from the net- 
works by working to get toll-tv ap- 
proved, not outlawed,” he argues. 

“If exhibition gets another blow, 
and it may be the fatal one, it will 
come from the present system of 
free films on television in the 
form of the post-1948 pictures— 
and here we have all our exhibi- 
tor associations fighting side-by- 
side with the very medium that 
wiil ultimately destroy another 
major segment, if not all of our 
industry.” 

Can’t Be Good Both Ways 

The way Weinberg reasons it, 
“If outlawing or killing pay-tv is 
a good thing for the networks and 
‘tv station owners, then by any 
| line of reasoning it’s got to be the 








| 
| 


Yanks Soothed 
Re Argentina 


Serious situation facing Amer- 
ican film importers under the new 
Argentine import regulations has 
|resolved itself, with Yank outfits 
now assured they won't have to 
pay any surcharges and, very like- 
ly, also will be exempt from having 
| to make deposits. 

News has been received with 
considerable relief by the Motion 
Picture Export Assn. For a while, 
it had looked as if the burden of 


| worst thing in the world for us. 
| Instead of exhibition trying to kill 
toll-tv, it’s more important to kill 
the thing that’s killing us—free 
movies. The logical way to stop 
pictures from being given away 
is to put a boxoffice in the homes.” 

Weinberg, who has more sym- 
pathizers among exhibitors than 
he thinks, believes that the exhi- 
bitor organizations should “get on 
the right track and reverse them- 
selves by supporting pay-tv” 
which, ultimately, “could provide 
|the means of great prosperity for 
the alert exhibitor who jumps in 
and becomes the owner and oper- 
ator of pay-tv in his community, 
whether alone or in association 
with his competitors.” 

Exhibition, via the trade asso- 
ciations, officially has taken a 
strong stand against any form of 
pay-tv, even to the extent of try- 
ing to get wire-tv into the homes 
outlawed. In the process this 
would also knock out theatre tele- 
| vision. However, despite this “of- 
| ficial” stand, a surprising number 
of theatremen retain their interest 
in the potential of pay-tv, and the 
various toll systems insist they’re 
| getting a good many inquiries from 
local exhibitors on how they might 
fit into the systems. 

Theatre Experiment 

It was, after all, a theatre chain 
|in Oklahoma which undertook the 
|costly experiment at Bartlesville 
|which was designed simply to es- 








Dan Weinberg Sees Exhibs’ Blunder; 
Cable Ultimate Antidote to Ad-Video 


tablish whether or not the public 
would pay for good pictures on tv. 
At the opposite end of the argu- 
ment are those who argue that any 
toll system would kill the theatres 
stone-dead since people would just 
stop going to the theatres except 
for some special attractions. 

The networks take the view that, 
should pay-tv arrive at the scene, 
it could easily destroy the present 
structure of sponsored video. For 
them, any pay system would set 
up an intolerable competition for 
programming, a competition that 
certainly would extend to motion 
pictures. 

To Weinberg, the exhibition at- 
titude is foolish because “We are 
doing the same thing today about 
toll-tv that the film industry did 
when television was in its infancy. 
Instead of nursing and pioneering 
television years ago, our industry 
saw fit to ignore it and fight it 
when we had the opportunity to 
play a major role in bringing it 
to life and ultimately contro! it.” 

Pay-tv, he believes, could give 
exhibitors the vital “in” on the tv 
business and could “provide a 
better and more lucrative market 
for the post-'48 films whereby ex- 
hibitors and owners of those films 
will benefit. Home viewers will 
be paying to see both the old and 
new films, and we won't be com- 
peting with the present system of 
free movies—commercially spon- 
sored.” 
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National Boxoffice Survey 
Trade Still Strong; ‘Mame’ Again No. 1, ‘Running’, 


2d, ‘Inn’ 3d, ‘Furlough’ 4th, ‘Gigi’ 5th 


| Even though most key cities are , “Bell, Book, Candle” (Col), “Anna picture theatres, 


loaded down with longruns, first- | Lucasta” (UA), “My Uncle” (Cont) | 
run biz still is continuing at fast | 
clip, particularly for this season of | 
year. Several communities had a/| 
respite from a long stretch of. 
frigid weather, and this was help- | 
ful. Some of the films launched | 
over the year-end holidays still are | ppilly. 
proving strong in keys covered by | 


VARIETY currently. 


| week. 


“rt 


and “Tlorse’s Mouth” (Lopert) are 
the runner-up pix. 

“The Trap” (Par) shapes drab to 
nice on its four playdates this ses- 
sion. “Black Orchid,” from the 
same company, is rated smart in 
“Sleeping Beauty” (BV) 
still was smash in second L.A. 
“Last Mile” (UA), good in 


“Auntie Mame” (WB) again is| Seattle, looms fair in Frisco and 
No. 1 picture, same as last week) so-so in Providence. 


and for many sessions prior to that. 


“Remarkable Mr. Pennypacker” 


film to hit top b.o. down the line. | the new regulations would be too 
He thinks in the current crop that| Much to continue operations in 
“Auntie Mame” probably will do| Argentina, which is a $6,000,000 
the same, and that “The Ten Com- | market. 
mandments” and (when the time; Specific status of U.S. films in 
comes) “Around The World in 80 the Argentine trade scheme hasn't 
Days” probably will also. | been established yet. If nothing is | 
What he’s cautioning against, is | changed, films may go free, subject | 
the idea that a cut in Hollywood | only to a prior agreement under 
production automatically means a| which annual imports are held 
cut in theatres. The idea has been to 200 tops. At this moment, and 
propounded, most often by Samuel | for the past several months, the 
soldwyn, that Hollywood should | ys. companies have been paying a 
pee pny on big productions, | 199% deposit on invoice value, re- | 
~ oe, a — fundable in 80 days. This practice 
this idea have projected it to mean | ™*Y & ™#Y nq tpanyye 
If films are put into category 


that it would eliminate all but top . 
first and second run houses. feme. they may have to pay a raised 
Not so, says Weingarten. | deposit, refundable in 180 days, 
He points out that when “Cat” | but they’ll still be exempt from the 
played houses which are ordinarily Surcharge. 
open on week-ends only, the film; The general status of the Yank 
was played through the week for | product was clarified in the wake 
engagements of 10 days to two of conversations between Robert 
weeks. He says in theatres ordinar-| J. Corkery, the MPEA v.p. in 
ily open the week-through, but set charge of Latin America, and two 





“Some Came Running” (M-G) | (20th), big in K.C., looms socko in 
again is finishing second, same spot} Omaha and sturdy in St. Louis. 
it held a week ago. “Inn of Sixth “Last Blitzkrieg” (Col), okay in 
Happiness” (20th) wound up third) Minneapolis, is highly disappoint- 
as compared with fourth place last | ing in N. Y. ard Toronto. “House 
round. , on Haunted Hill” (AA), smash in 
“Perfect Furlough” (U) is cop-| Detroit, is lofty in Boston. 
ping fourth money. It was third a) “Roots of Heaven” (20th), okay 
week ago. “Gigi” (M-G) is moving | jn Cincy, is fair in Philly. “Around 
up from eighth to land in fifth) World in 80 Days” (UA), solid in 


spot. “South Seas Adventure”) | 4. is rated near capacity on sec- 
(Cinerama) is finishing sixth as| ond week in Toronto. “Old Man 
compared with fifth last week. | and Sea” (WB) shapes soft in L.A. 


“South Pacific” (Magna) is cap-| 
turing seventh position. In eighth | 
place is “Rally Round Flag, Boys” 
(20th), first time it has been out 
enough to place in the ratings. 


“Separate Tables” (UA) again is! 
seeleertn alate epaty” (2°3 | “Tom Thumb” (M-G) is socko in 


“Windjammer” (NT), with a Chi. “1,000 Hills” (20th) looks fair 
burst of strength in some keys, is} in Balto. “Night To Remember” 
pushing to 10th place. “I Want To ‘Rank) shapes fine in N. Y. on 
Live” (UA) will wind up 11th while | !ongrun. 

“Up Periscope” (WB), a newcom-| (Complete Boroffice Reports on | 
er, rounds out the Top 12 list.’ Pages 8-9-10). 


“Doctor's Dilemma” (M-G), fine 
in Balto, looms good-in N. Y. and 
Detroit. “Tonka” (BV), nice in 
Louisville and Portland, shapes 
| good in Minneapolis. 


UK POSTMASTER 
LIKES SKIATRON 


London, Feb. 10. 

Britain’s Postmaster General, 
Ernest Marples, has agreed in 
principle to the adoption of a pay- 
as-you-view television system in 
Britain, modelled on the Skiatron 
process. Introduction of the sys- 
tem, however, would probably call 
for special Governmental Jegisla- 
tion and it is unlikely that toll tv 
could be introduced into Britain 
before a number of years. 


Matthew Fox, who acquired con- 
trol of the Skiatron process in 
America a few years back, is due 
in London this week. It is believed 
that the main purpose of his visit 
is to confer with Isaac Wolfson, the 
head of Great Universal Stores, 
who is one of Britain's leading 
financiers. 

Wolfson, who was one of the orig- 
inal backers of the Kemsley-Win- 
nick tv group, and who is also 
contemplating entering the record 
business, is reportedly ready to 
find the British coin necessary to 
finance the introduction of a toll 
television sysiem in Britain, pro- 
vided the Government greenlight 
went in favor of Skiatron. That 
method, if adopted, would elimini- 
nate much of the financial risk 
involved, as the system would be 
linked directly to telephone ex- 
changes and advance payments 
from subscribers would cushion 
losses from possible defaulters. 

With 8,000,000 receivers already 
in use in Britain, a pay-as-you- 
view system cou!d yield a fast and 
handsome return to any film pro- 
ducer, as well as contributing to a 
substantial “gate” for sports pro- 
moters. The Skiatron process 
could, of course, also be used in 








Harris Cold-Eyes 
Skiatron Coast 
Baseball Deals 


Washington, Feb. 10. 

Rep. Oren Harris (D-Ark.), a po- 
tent pay-tvy foe, had a comment af- 
ter reading widely published Asso- 
ciated Press report last Friday (6) 
that Skiatron TV, Inc., hoped to 
have Los Angels Dodgers and 
San Francisco Giants on subscrip- 
tion televis‘on by approximately 
July 1. 


“We,” said Harris of the House 
Commerce Committee which he 
chairmans, “intend to go carefully 
into this Skiatron baseball matter 
when we open our pay-tv he-rings 
at an early date.” 

Skiatron has previously said its 
Coast tollvision deal with baseball 
and telephone companies is outside 
any federal jurisdiction. 

And Harris has previously said 
his committee wants to see what 
the law sys about it and (signifi- 
cantly) take under study whether 
the law should be changed. 

Harris’ own feevee bill, forming 


up to have three changes of bill a 
week (a total of six pix), “Cat” has 
held—often solo—for two to three 
weeks. 

Weingarten doesn't claim he can 
turn out a “Cat” everytime, but 
points out that this proves that 
all the gross on a picture is not 
taken even on extended first-runs, 
multiple-theatre followups, etc. 

The exhibitor cry for more film 
wouldn’t be necessary, he points 
out, if the exibitor could get a 
dozen or so pix of this calibre a 
year. Such extended runs ‘oula 
take the place of literaliy scores of 
program pix that are only barely 
profitable to all concerned. 

Weingarten isn’t expecting to 
follow “Cat” with anything similar. 
His production schedule, for Avon 
and Metro, is varied, at the moment 
consisting of “The Travels of Jamie 
McPheeters,” “The Gazebo,” 


“Sweet Bird of Youth,” and “Strike 


Minister of Economic Affairs, and | 
Horatio A. Portela, economic ex- | 
pert in the Ministry of Foreign Af- | 
fairs. Both were in the States re-| 
cently. 

Argentina has established four 
“essential” import categories. Items 
not listed in them have to pay a 
300% surcharge and a 500% cus- 
toms bond. Under these rules, films 
would have had to pay $880,000 in 
annual surcharges and $1,500,000 
in deposits annually. 





Romulus Eyes Geo. Nader 
Hollywood, Feb. 10. 

e Nader, who exits as the 
lead of NBC-TV’s “Eliery Queen” 
series shortly, is being paged by 
Romulus Films to ster in “SOS 
Pacific,” written by Eric Ambler. 


| high Argentine officials, Del Cario, | 











Film is due to roll in England 





Heaven in the Face,” among others. 


early in April. 


Cable Advance On Oscar ? 


National Broadcasting Co. has offered a free half hour of closed 
circuit time to the industry to preview some of the arrangements 
for the April 6 Academy Awards telecast. NBC also will undertake 
an ad campaign in key cities to plug the Oscar show. 

Date for the closed circuit pow hasn’t been set. It'll be part of a 
host of other activities designed to generate maximum interest in 
the Awards radio and telecast, Harry McWilliams, the industry 
promotional coordinator for the show, told the ad-pub directors 
committee in N.Y. last week. 

Top stars are currently preparing 1€ and 20 second tape spots 
plugging the Oscar show, which again will be sponsored by the 
film biz and will be produced by Jerry Wald with a format said to 
be radically different from that of former years. 

Promotional drive for the Oscar telecast goes into full gear on 
Feb. 23 when the nominations will be announced. 

According to the Academy, 217 North American and 35 Canadian 
tv stations will carry the Oscarcast which is due to run 105 min- 
utes. With Alaskan stations added, there'll be 199 radio outlets 
covering the full show. Last year’s NBC telecast of the awards 
was seen by an ted 80,000,000 viewers and by additional mil- 
lions via film on foreign tv stations. 





the basis for his subscription tv 
hearings which are expected to 
start late this month or early in 
March, would outlaw pay-tv except 
for limited exveriments (trial runs 
in selected cities). 

Harris, in an interview, said 
there are “questions” in his mind 
as to whether Skiatron is now im- 
mune to federal regulation in the 
Coast deal. 

Meanwhile, it appeared the Sen- 
ate Commerce Committee will sit 
still on the tollvision issue until 
aiter the Harris committee finishes 
its hearings and sends legislation 
on the subject through the House 
to the Senate. 


Friseo Very Skeptical 
San Francisco, Feb. 10. 
San Francisco reaction toward 
AP’s New York report that Skia- 
tron expects to cable Giant-Dodger 
ball games on Coast by July 1 was 
a stifled yawn. 
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Al Capone 


Vivid recreation of the 
folk-monster. 
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A tough, ruthless and generally 
unsentimental account of the most 
notorious gangster of the prohibi- 
tion-repeal era, Allied Artists’ “A’ 
Capone” ° a contender for to 
boxoffice. It is also a very we 
made aon jarring at ee in 
its devotion to the last blood >< 
tail, but with importance an sig- 
nificance observed, though not 
stressed. John H. Burrows and 
Leonard J. Ackerman produced |}, 
the realistic film and Richard Wil- 
son has given it fine direction. 

There isn’t much “motivation” 
oer for Capone in the Malvin 

ald-Henry F. Greenberg screen- 
play at least not in the usual sense. 
There is nothing about an unhappy 
childhood or _— other such handy 
device to explain his brutality 
and corruption. But the screen- 
play does supply reasons and they 
are more logical than the usua! 
once-over lightly on the warped 
yor'h bit. 

Without excusing Capone in 
any \ay, the screenplay does make 
clear that Capone was an effect of 
lax community and police morals 
rather than a cause of it. Capone, 
played by Rod Steiger, is shown 
as an amoral personality with a 
native genius for leadership and 
organization. He became rich and 
famous in a way that seemed to 
him dandy. Nobody was more gen- 
uinely surprised than Capone when 
the revulsion his acts caused finally 
overwhelmed him. Without at- 
tempting to be conspicously signifi- 
cant, the film also makes clear that 
the tentacles Capone put into re- 
spectable business are .still there 
today, controlled by other men out- 
side the.law and above it. 

Some of those named in “Al 
Capone” are given pseudonyms, 
such as the reporter for the Chi- 
cago paper (Ja 
came a part of the Capone oufit 
and was murdered when he mis- 
guidedly changed sides. Others are 
called by correct name. 

The story picks up when Steiger 
is brought to Chicago as a low- 
grade torpedo by a fellow country- 
man, Nehemiah Persoff, to act as 
bouncer in his gambling establish- 
ment. Capone begins his rise when 
he murders the local political boss, 
Joe DeSantis, and eventually takes 
over Persoff’s territory, on the lat- 
ter’s retirement. He teams with 
Bugs Moran and Dion O’Banion, to 
divide Chicago into territories. 
Each gang is to respect the other’s 
territory. Naturally this treaty is 
eventually dissolved in blood, and 
reaches its climax in the St. Val- 
entine’s Day Massacre. It was th‘s 
event that finally convinced a s: ext 
many people that the Cancre mob 
and its associates were not just a 
group of sspeeey frisky business- 
men, and Federal Income Tax ac- 
tion put Capone aw. 

“Al Capone” con es no ha 
moral. There is no claim that 
“Capone's imprisonment and _ his 
subsequent — from paresis, 
| age teed racketeering had 

een slowed down. To the con- 
trary. Using a semi-documentary 
siyle, with occasional narration 
from an honest cop, James Greg- 
ory, it is made clear that this story 
of a generation ago has particular 
pertinancy today. Film's letdown 
at the end is the expected letdown 
after exceptionally tense melo- 
drama. 

Steiger gives perhaps the best 
performance of his film career, 
mostly free of obvious technique, 
getting inside the character both 
physically and emotionally. in 
Spain has a role, that of the 
mantic attachment of Steve s lite, 
that is proba + distracting 
than helpful. But she plays well 
Through no fault of 7 too many 
of her scenes seem to be pitched 
at a hysterical level, but Miss Spain 
at least demonstrates that sae is 
not just another ingeny>. James 
Gregory as the honest « °, Martin 
Balsam as the dishon: = re 
and Persoff as Capon:’s mentor, 
give skillful performances. Others 


porter | riod. 





include Murvyn Vye, 
De Lewis Charles, Rob- 
ert Gist, Sandy Kenyon and Ray- 


mond 

“Al Capone” is not a gangster 
“cheapie.” There are obviously ex- 
pensive things about its produc- 
tion. Richard Wilson's splendidly- 
paced direction, his care with de- 
velopment of his characters, and 
his attention to their personalities, 
is the greatest contributor to the 
film’s success. 

Lucien Ballard’s camera work is 
superb, and it is enhanced by Wal- 
_ Hannemann’s editing. Other 

rtant assets are the David 
in score, an unlikely but judi- 
age combinatior’of 20’s jazz, oper- 
themes and straight mood mu- 

; and the imaginative are direc- 

tion by Hilyard Brown. Powe. 


The Remarkable 
Mr. Penny er 
(COLOR; PE) 


Disappointing version of legit 
funny. Mild 





=" 





Hollywood, Feb. 6. 
Twentieth-Fox release of Charles 
"wackett  preduetion: Stars Clifton hts > = 
ire, Charles Coburn 
~ ag Henry an —e -p Walter 
teisch; sed the by Liam 
Y Brien; camera, o Milton wagner: music, 
‘eigh MHarline; editor, William Mace. 


‘reviewed at the studio, Feb. 2, ‘50. Run- 
‘ing time, 87 MINS. 
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“The ‘Remarkable Mr. Penny- 
nacker” is an amiable film from 
the stage play, but amiable is about 
the strongest word that can be 
vsed. The Charles Brackett pro- 
duction for 20th-Fox doesn’t add 
anything to the legit version and it 
loses most of the humor the orig- 
inal had. Starring Clifton Webb 
in this kind of film is obviously an 
effort to repeat the success of his 
“Belvedere” roles. 

The basic premise of Liam 
O’Brien’s play, screenplayed by 
Walter Reisch, is the heady effect 
of new ideas and progressive think- 
ing cn Webb, an impressionable 
sausage manufacturer in the 1890s. 
He is a proponent of Darwinism, 
single taxes, feminism and free- 
thinking. It is the last idea that 
gets him undone and supplies the 
plot for the picture. 

Webb divides his business life 
between two plants of his company, 
with alternate months in Philadel- 
phia and in Harrisburg. It soon 
develops he has created a homelife 
in each city, with eight children in 
one household and nine in the 
other. As Webb points out to his 
Harrisburg wife, Dorothy McGuire, 
she has no reason to be surprised 
when she learns of the second fam- 
ily, since it is merely a logical ex- 
tension of ideas she knows he’s 
espoused 

This is a basically amusing pre- 
mr -*, especially since Webb’s bland 
bigamy is set avtn’~-<t the ornate 
back nd and rigid moval stand- 
ards of Victorian America. Noth- 
ing, however, gets developed. The 
direction, by Henry Levin, doesn’t 
set up the jokes, so when they ap- 
pear they don’t play. There are 
even times when an audience is 
likely to wonder whether or not it 
is supposed to laugh, and when an 
audience is in doubt, it doesn’t. 
One fault seems to have been Le- 
vin’s (or the secreenwriter’s) at- 
tempt to “humanize” the farcial 
characters. This cuts considerable 
ground out from under the comic 
premise. (Actually the two fam- 
ily premise has drawn Catholic 
objection on the grounds, Taint 
funny, McGee—Ed.). 


Even such experts as Clifton 
Webb and Charles Coburn are de- 
feated. Webb seems too casual 
and Coburn too broad. Dorothy 
McGuire manages credibility be- 
cause her _ is straight anyway, 
but others in the large and gener- 
ally good cast—Jill St. John, Ray 
Stricklyn, David Nelson, Dorothy 
Stickney and a raft of attractive 
youngsters—are sunk. 

Visually, ght i is lovely, in 
CinemaScope d DeLuxe color, 
It isa lavieh ind nostalgic evoca- 
tion of a placid and bountiful pe- 
again, it seems an error 
cf too much weight for the fragile 
structure. 


Nancy Ann DeCar! }, 





Lene Texan - 


_Well-done low-budget western. 


Hollywood, Jan. 29. 
Twentieth-Fox release of a Regal Films 
roduction. Stars Willard er. Grant 
illiams, Audrey Dalton, Douglas Ken- 

nedy, June Blair. Produced by ack Lee- 
wood. Directed by Paul Landres. Screen- 
lay by James Landis and Jack Thomas, 
rom novel by ndis; camera, Walter 
Strenge; editor, Robert Fritch; music, 
Paul Dunlap. Previewed Jan. 29, ‘59. 
Running time, 71 MINS. 
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Regal Films makes a regal fare- 
well with “Lone Texan,” last of 
42 low-budget features it has 
turned out for 20th-Fox in the past 
two years. Skillfully scripted by 
James Landis and Jack Thomas, 
it’s a strikingly good film that will 
pep up more than one double- 
feature. 

Producer Jack Leewood made 
good use of all his assets, casting 
well with Willard Parker, Grant 
Williams, Audrey Dalton, Douglas 
Kennedy and June Blair in the top 
roles. Paul lLandres’ direction 
moves the brother-versus-brother 
battle in taut fashion, ably mirror- 
ing the conflict in his other 
players. 

Screenplayed from a novel by 
Landis, the lone Texan (Parker) 


moi returns from the Union forces at 


the end of the Civil War and is 
labled a “turncoat” by most of his 
friends. His younger brother 
(Williams) has taken over as sheriff 
and as judge, jury and execu- 
tioner as well. He and his young 
hoodlum deputies terrorize the 
town, and Parker’s return makes a 
showdown inevitable. 
finally comes, the off-beat finish 
has Williams reaching for a gun 
to shoot a deputy about to plug 
Parker in the back, and Parker, 
thinking his brother is drawing on 
him, shooting his brother first and 
accurately, thus restoring ye olde 
law and order. 

Parker and Williams are excel- 
lent as the brothers, with Kennedy 
turning in a fine performance as 
a lawyer. Misses Dalton and Blair 
add beauty and a little excitement 
besides, Also tops are Dabbs 
Greer as the town doctor, Barbara 
Heller as a town prude, and Lee 
Farr, Rayford Barnes, Jimmy Mur- 


phy and Dick Monahan as the | 


deputies. 

Walter Strenge’s lensing of a 
backlot western street is a plus, 
as is the work done by art direc- 
tor Edward Shiells, editor Robert 
Fritch, soundman Victor Appel 
and scorer Paul Dunlap. Ron. 


The Young Captives 





Another psycho killer but 
well-made low-budget sus- 
pense meller for good support 
on duallers. 


Hollywood, Feb. 6. 
Paramount release of Andrew J. Fenady 
production. Stars Steven Marlo, 
Patten, Tom Selden. Directed by Irvin 


a stery by Gorden Hunt and 
camera, Wallace Kelley: music, Richard | 
Markowitz; editor, Terry Morse. Pre- | 
viewed at the studio, Jan. 29, ’59. Run- 
ning time, 66 MINS, 
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“The Young Captives” is a 
straight suspense melodrama that 
is wel! done in all departments for 


a low-budget feature. It has some | 


attempts at pyschological insight 
into the central character, a men- 


tally dis'urbed young man, but 
these ex: Jorations are not allowed 
to slow down the basic story. The 


Paramount presentation, produced 
by Andrew J. Fenady and directed 
by Irvin Kershner, is only the sec- 
ond feature this pair has made, but 
it shows a sure hand for films. 
“The Young Captives” will make a 
strong supporting feature on a 
double-bill with a more expensive 
production, or could be the 


stronger half of an all-exploitation 
dvaller. 

Steven Marlo plays the youn 
man with the warped backgroun 





Luana | 





who is picked up by eloping Luana 
Patten and Tom Selden. Marlo 
has already killed one man and is 
ready to kill again whenever he 
feels pressures developing that he 
cannot understand, There is, in the 
screenplay by Fenady, from a story 
by Gordon Hunt and Al Burton, a 
well-developed situation of double 
jeopardy. Miss Patten and Selden 
are attempting to elude possible 
police intervention to avert their 
marriage. Marlo convinces them 
that his accompanying them will 
confuse such investigators. Al- 
though the couple grows increas- 
ingly apprehensive about Marlo, 
they face the dilemma of which 
danger is more eminent, Marlo or 
the police. 

Fenady’s screenplay is accurate 


in its presentation of the psycka |S 


killer and interesting in this char- 
acter’s effect en his captives, the 
young lovers. Kershner's direction 
sets his characters early and well, 
remains true to them as the story 
develops, and correctly concen- 
trates on action. 

Performances are capable, par- 
ticularly those by Marlo, Miss Pat- 
ten and Selden. They manage to 
achieve some pathos and depth in 
their playing despite the accent on 
action. Others who register in- 
clude James Chandler, Ed Nelson, 


Dan Sheridan, Marjorie Stapp and 


Miles Stephens, although some are 
called on for some rather extrane- 
ous philosophy that is dramatically 
unnecessary since it has already by 
implied in the straight action. 
Wallace Kelley’s camera work, 
mostly location exteriors, captures 
the documentary atmosphere with- 
out losing technical clarity, and 
Terry Morse’s editing maintains 
pace. Richard Markowitz’ score, 
particularly the use of progressive 
jazz, is good. Powe. 


Forbidden Island 
(COLOR) 





Routine but with off-beat color 
and underwater photography. 





Hollywood, Feb. 5. 


Columbia relzase of a Charles B. Grif- 


| fith production. Stars Jon Hall; features 


When it) 


Nan Adams, John Farrew, Jonathan Haze, 
Greigh Phillips. Producer-director-writer, 
Charles B. Griffith; camera (Columbia 


Color), Gilbert Warrenton: underwater 
cemera, Lamar Boren; editor, Jerome 
Thoms; sound, Ben Winkler; music, Alex- 
ander Laszlo. Previewed at the studio, 


Feb. 5, ‘59. Running time, 66 MINS. 
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“Forbidden Island,” because of 
its color, alluring lecations and its 
fascination for skin divers, is an 
off-beat programmer that will fill 
the bills. A Charles B. Griffith pro- 
duction for Columbia, it will not 
be remembered for stirring 
formances or an unusual storyline, 
but there is something to be said 
for a macabre underwater tussle 
with a decaying skelton. 

Griffith wrote, produced and di- 
rected this Jon Hall starrer which 
was filmed above the water in 
Hawaii and below the water off 
Florida. The transitions are in- 
visible. 

Hall leads a bevy of peacetime 


| frogmen who are hired by John 


Farrow to dive for an emerald lost 
in a shipwreck. One of the divers 
finds a skelton with Farrow’s belt 


:| still knotted around her bony neck, 


| 


Luana Patten li 


| and Farrow louses up his aqualung 
to get him out of the way. He leads 
a second diver to think Hall killed 
the first diver for the emerald, and 
in an ensuing battle. the second 
diver accidentally kills himself 
with an underwater flare. Farrow 
tries to escape, popping off his six- 


. shooter some nine or 10 times be- 


fore it empties, and he finally kills 
himself when his jimmy - hook 
catches his own throat instead of 
his intended victim's. 

There is, of course, a love in- 
terest—Nan Adams, a substantially 


endowed young lady—who, after | x, 


being blackmailed into vretending 
to he Farrow’s wife, is finally shot 
by him. To be sure, she ends up 
= wounded, and Hall gets the 
gir 


Joining Hall, Miss Adams and 


| Farrow in the cast are Jonathan 


Haze and Greizh Phillips, who per- 
form admirably. 

Although several of the se- 
quences were not properly matched 
in the review print, Gilbert War- 
renton did an overall fire job of 
Columbia Color lensing, and 
Lamar Boren’s underwater photog- 
raphy is outstanding. Editing by 
Jerome Thoms and sound by Ben 
Winkler are capably done. 

One of the film’s most notable 
assets is an interesting, sometimes 
exciting musical score by Alexan- 
der Laszlo, with a title. song by 
Martin Denny. . Ron. 





Night of the Quarter 
Meen 
(C-SCOPE) 


Miscegenation-themed romance 
and courtroom melodrama 
starring Julie London and John 
Drew Barrymore. Exploitable 
but spotty returns indicated. 








Hollywood, Feb. 5. 


Metro release of Albert Saqupith pro- 
duction. Stars Julie London, John Drew 
Barrymore, Anna Kashfi, Dean Jones, 
Moorehead, Nat “King” Cole. 
Hugo Haas. Screenplay, 
Franklin Coen; camera, 
Carter; editor, Ben Lewis; music, 
rt Glasser. Previewed Feb. 4, 59, 
Running a 95 MINS. 
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“Night of the Quarter Moon” is 
an attempt at controversy, fairly 
well premised but burdened with 
a trite story. Its miscegenation 
theme, particularly in light of past 
film excursions into this realm, is 
likely to militate against general 
acceptance. Despite certain ex- 
ploitation values which manifest 
themselves, only spotty biz is 
indicated. 

The Albert Zugsmith produc- 
tion touches on the love story of 
a wealthy young San Franciscan 
and a quadroon whom he meets 
and marries in Mexico. The social 
angle appears in the refusal of 
both the man's fashionable family 
and others to accept the one-quar- 
ter Negro bride, after her dark 
blood is revealed. Conflict arises 
when the mother in a spectacular 
court trial attempts to have the 
marriage annulled. 

The Frank Davis-Franklin Coen 
screenplay leaves spectator with 
the feeling that in the windup, as 
the young couple departs the court- 
room arm-in-arm, their problems 
instead of -being ended are only 
just beginning. 

Julie London and John Drew 
Barrymore handle the two prin- 
cipal roles well enough, despite 
certain uninspired direction by 
Hugo Haas who fails te give the 
courtroom sequences especially the 
punch they needed. Agnes Moore- 
head as the mother who high- 
handedly brings annulment pro- 
ceedings despite her son’s opposi- 
tion delivers her usual competent 
performance, Dean Jones is okay 
as her other son, and Anna Kashfi 
and Nat “King” Cole are good as 
the beleaguered wife’s cousin and 


uncle. Cole socks over one vocal 
number, “To Whom It May Con- 
cern.” 


Smoothest portrayal in cast is 


| offered by James Edwards as the 


Negro lawyer defending the young 
wife. Veteran Robert Warwick is 
persuasive as the judge. Appear- 
ing in brief roles are Jackie 
Coogan, Ra Anthony, Billy 
Daniels, Charles. Chaplin Jr., and 
Cathy Crosby makes her screen 
bow warbling “Blue Moon” in a 
nitery sequence. 

Technical departments are satis- 
factorily handled, with Ellis Car- 
ter on camera; music, Albert 
Glasser; art direction, William A. 
Horning and Malcolm Brown; 
editing, Ben Lewis. Whit. 


Up Periseepe 
(COLOR-WARNERSCOPE) 


Romantis underseas meller. 
Good b.o. 


Warner Bros. release of Aubrey Schenck 
production. Stars James Garner, Edmond 








‘O’Brien. Directed by Gordon —_ 


Screenplay. Richard Landau; based on 
novel by Robb White; camera (Techni. 
color), Carl oe music, Ray Heindorf; 


_ J 5 rer. Previewed at 
ro, Jan. F Running tants, 
117 Mi , 
Ken 

ly 





. George Crise 





A straight war adventure film, 
told straight and mostly true, “Up 
Periscope” has humor and action 
well-mixed to provide an interest- 
ing and entertaining feature. The 
top names do not appear to be very 
rit for a picture of this class 
(million plus), and the - Warner 
(Bros. presentation is a little long 
(almost two hours) for its likely 

. But these are the only 
two possible major objections. to 
Aubrey Schenck’s production. “Up 
Periscope” should do very wel. 

Edmond O’Brien plays a sub- 
marine commander in Richard 
Landau’s s lay, a man who 

(Cont: on page 10) 
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PRODUCTION JUNGLE GUIDES 





Universal City Rechristened 





Revue (MCA) Moving In—Will Split Stages for TV 
Use—Other Changes 





Hollywood, Feb. 10. 

Music Corp. of America yester- 
day (Mon.) took possession of Uni- 
versal Studios, which it bought re- 
cently. MCA immediately launched 
plans for multi-million dollar mod- 
ernization and construction pro- 
gram. Studio henceforth will be 
known as Revue Studios. 

Al Darskind, who had been vee- 
pee of Revue Productions, has 
exited that company to become 
vice-president in charge of studio 
operations. 

Expected are cutting rooms, and 
possibly new wardrobe and props 
facilities. Revue is retaining vir- 
tually all Universal department 
heads, who go on Revue payroll 
with takeover of lot. 

Universal, which now leases 
space from Revue, was reported to 
be considering suspending its tv 
commercial department. Universal 
front office had terse “will not con- 
firm or deny” response to reports. 
George Boles, head of studio’s com- 


mercial department, is leaving 
company to join Leo Burnett 
agency. 


Revue plans to slice some of 
present motion picture stages into 
smaller, more compact telepix 
stages, as was done at Republic, 
where Revue production is current- 
ly headquartered. No date has been 
set for moveover to Universal City 
lot from Republic, although Revue 
Productions’ mailing room, steno- 
graphic pool have already shifted 
over. Management operations of 
Revue are to be moved there in 
immediate future. Some of Revue 
series are already blueprinted for 
production at Universal City, one 
of them new Ray Milland series, 
“Crisis.” 

It’s believed one of reasons for 
U considering abandoning its video 
commercial division is lack of 
space. With new Revue produc- 
tions activity at studio, it’s expect- 
ed studio will soon be near ca- 
pacity. 

Phone operators at valley lot 
yesterday were answering calls 
with “Revue - Universal,” but 
spokesman explained this was only 
because there hadn't been time to 
install two sets of phones—one for 
Revue studios, other for Universal. 





What’s For Gluck? 


Universal is preparing to dis- 
band its television unit, the sub- 
sidiary devoted to the making of 
commercials for tv. Norman Gluck, 
head of the division since its in- 
ception, is reportedly negotiating 
with a number of firms in an effort 
to shift the operation intact to an- 
other affiliation. 

Although the unit has been a 
successful one, grossing more than 
$3,000,000 annually, 
victim of Universal’s new style -of 
operation. The film company sold 
its Coast studio to Music Corp. of 
America with an arrangement to 
lease back space for its own pro- 
duction needs. Under the deal, U 
is required to pay rental only when 
the production space is utilized. 

While this arrangement is seen 
as working to U’s advantage in the 
makifig of feature films, it’s not 
regarded as economically feasible 
to rént space for the making of tv 
commercials. The latter is an ex- 
trent#ly competitive market and U 
could conceivably be at a disad- 
vantage in attempting to match the 
bids of firms devoted exclusively to 
the production of commercials. 

Previously, U had no difficulty 
in offering competitive prices since 
the tv production setup was chalked 
up as part of the overhead of its 
formerly-owned studio. In addition, 
U formerly had a big selling point 
in going after tire tv business, since 
it could offer the pitch that the 
technicians and facilities of a 
major studio would be at the dis- 
posal of the advertisers. The com- 
pany no longer has these tech- 
nicians or facilities, merely utiliz- 
ing them when it has a production 
going. 


11>? 
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CHATTANOOGA OUCHOO 








Five Majors and Par Chain 
Named In Antitruster 
Five majors and American 


Broadeasting-Paramount Theatres 
have been named defendants in 
a $3,100,000 treble-damage anti- 
trust suit brought in N.Y. Federal 
Court by Independent Theatres 
Inc. Operating four hardtops and 
three drive-ins in the Chattanooga, 
Tenn., area, the plaintjff charges 
the distributors discriminated 
against its houses by refusing to 
accept bids for first-run features. 

Papers filed by attorney William 
Gold also claim the distribs con- 
spired wjth certain AB-PT houses 
to give the latter the benefit of 
first-run product. Aside from AB- 
PT, defendants include 20th-Fox, 
Paramount, Warners, Loew’s, Uni- 
versal, Citation Films and the 
Wilby-Kincey Service Corp. (an 
AB-PT subsidiary). 


Stockholders Get 
Rosy WB Report 


Wilmington, Feb. 10. 
Stockholders of Warner Bros. at 
annual meeting here today were 
told the company’s first quarter 





COLUMBIA PUTS UF 
TS O°SEAS INFO 


By HY HOLLINGER 


As a new service to its affiliated 
independent producers, Columbia 
has established a budgeting de- 
partment for the producers who 
want to make films abroad. The 
new 10-man department, headed 


by overseas production supervisor 
William Graf, is part of Col’s pro- 
duction setup in Great Britain, 
headed by Mike Frankovich, 

In addition to supplying the 
budgeting service for producers 
who desire it, Col’s British opera- 
tion, one of the most active of 
American companies, provides all 
the necessary spadework for the 
establishment of a U.S. film unit 
in a foreign country. According to 
Graf, Col’s services in no way 
usurp the creativeness or functions 
of the independent producer, but 
are aimed to give “advice when it 
is required” and, at the same time, 
to protect Columbia’s investment. 
On the basis of Col’s experience 
in filming pictures in England as 
well as in other parts of the world, 
Graf noted, the company can come 
up with a more realistic and prac- 
tical budget than a producer who 
has never made a film overseas. 
Moreover, he said, Col’s assump- 
tion of many of technical functions 
relieves a producer of many com- 
| plicated details and leave him free 
| to devote himself to the creative 
aspects of the film. 


Know-How 
In association with an independ- 








ending last Nov. 30 showed net! ent producer or one of his staffers, 
profit of $1,922,000 after taxes, or | Col’s overseas unit will scout the 
$1.10 a share, compared to a less jocations, select the necessary 
of $467,000 in the corresponding | technicians, provide for the hous- 
quarter of a year ago. |ing of the cast and crew, obtain 
Former Federal Judge Hugh M.| the necessary local Governmem 
Morris, chairman of the meeting,| permits, arrange for the rate ot 
said that the company’s second | pay of local workers, etc. Every- 
quarter which ends March 1 also| thing that is required for a pro- 
has bright prospects. duction unit is ready and waiting 
The judge went into no details| on the day the producer arrives 
as to the cause for the hike in| with his unit, Graf pointed out. 
profits but a Warners publicity) As part of his duties, which have 
man put it tersely enough. ‘seen him visit almost every coun- 
“Good pictures,” he said. One| try in Europe, Graf frequently 
big money-maker, he commented,! must obtain the approval of the 
is “Auntie Mame,” while the com-| script from local government 
pany has on outstanding prestige authorities. Im some _ instances, 
picture in “The Old Man and the | countries express the fear that a 
Sea”’ While winning prizes all! certain story might offend its own 
over the world, the latter film can-| nationals or a nation with which 
not be considered a real money-| it has friendly relations. For ex- 
maker to date, stockholders were ample, when “The Bridge on tne 








it’s seen a! 





told. 

Over 80% of the outstanding 
stock was represented by proxy 
or in person. Jack L. Warner, A\l- 
bert Warner, Benjamin Kalmen- 
son, Charles Allen Jr., 


tors for two years. Other board | 
members, Waddill Catchings, Stan- 
leigh P. Friedman, Thomas J 
Martin and Robert W. Perkins, 
serve until 1960. 

The meeting also approved 
granting. of stock options to three 
officers of the company, William T. 
Orr, James B. Conkling, and Rod- 
ney Erickson. Each will be entitled 
to purchase 10,000 shares. 

Modification of stock options 
previously granted were approved 
for Jack L. Warner, 60,000 shares 
at $22; Benjamin Kalmenson, 40,- 
000 shares at $19; Herman Starr, 
15,000 shares at $19; Wolfe Cohen, 
10,000 shares at $19; Steve Thril- 
ling, 10,000 (increased from 5,000) 
at $19. Before the modification, 
the option price for Warner was 
$29.29 and the others was $25.77. 

The financial report showed net 
current assets were $35,929,000 
and debt maturing after one year 
was $5,975,000 at Nov. 28, 1958, 
compared with $34,736,000 and $6,- 
051,000, respectively, at Aug. 31, 
1958. Film rentals, sales, etc., for 
the three months ending Nov. 28, 
1958, amounted to $18,938,000 as 
compared with $15,764,000 for the 
corresponding period last year. 

Harmony prevailed at annual 
meeting. 


The Boy Whe Owned an Ele- 
it Company Inc, has been au- 
orized to conduct motion picture 
business in New York, with capital 
stock of 200 shares, no par value. 
Robert Kagan is a director and 
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Serge | 
Semenenko were reelected direc- | 


River Kwai” was set for filming in 
Ceylon, local authorities feared 
that the picture might offend the 
| Japanese. It was Graf's task to 
see to it that the Japanese am- 
bassador would notify the Ceylon 
government to the contrary. 

Arranging of the technical and 
| physical facilities is only a small 
| part of foreign location filming, 
Graf pointed out. It requires, in 
addition, long and frequently com- 
plicated negotiations with local 
government officials, including 
prime ministers and ministers of 
finance, commerce and labor, Indie 
producers, he noted, more than 
likely do not have the time or the 
experience to handle these details 
and therefore turn over these 
functions to Col’s specialists, Graf 
declared. : 

Graf has headed Col’s produc- 
tion unit in England for the past 
seven years. He stopped over in 
New York last week on his way 
back from Havana where he 
scouted locations for Carol Reed's 
production of Graham Greene’s 
“Our Man in Havana,” which Col 
is financing and releasing. 


Preminger, Undivided 


Hollywood, Feb. 10. 

Board of the Screen Directors’ 
Guild last night (Mon.) unanimous- 
ly voted to give Otto Preminger 
sole credit as director of Samuel 
Goldwyn's production of “Porgy 
and Bess.” 

Rouben Mamoulian haa appealed 
to the Guild’s credits committee 
for credit on the basis of his long 
preparatory work on the film. 
Mamoulian initially was signed to 
direct the production and was re- 
laced 


by Preminger. cid 94 
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Tout Dick Clark's Video Fan Mail 
As Tipping Teens’ Theatre Tastes 


> 





EXPAND NAT'L SCREEN 


Charles Welsh Added With New 
‘Speciais’ Service 








National Screen Service, ex- 
panding, has appointed Charles L. 
Welsh as homeoffice sales rep for 
its special films division, acgording 
to Burton E. Robbins, sales v.p. 
For the past 27 years Welsh was 
a partner in Welgot Trailer Serv- 
ice. 

Branching out, NSS is now in- 
troducing a special announcement 
films division. Hiring of Welsh is 
in line with this. 


‘Naked Maja Big 
Italo Kickoff 


Rome, Feb. 10. 

Going by current pre-release 
dates, Titanus’ “The Naked Maja” 
shapes as the top grosser to hit 
Italy from any source since records 
were kept. The Ava Gardner- 
Anthony Franciosa starrer is set- 
ting a torrid pace in Rome and the 
keys. 

The pre-release run in Rome 
just ended with over $65,000 





* Dick Clark, who appears on 


ABC-TV and has a large teenage 
following, has organized his own 


film company, Drexel Film Corp., 
which in turn has signed a two- 
film deal with United Artists. One 
of the two will star Clark. 

Idea is to make pictures with a 
specific appeal to the teen set and 
based on Clark’s impressions of 


likes. 


Charles Reeves, exec v.p. of 
Drexel, and Marvin Josephson, the 
outfit’s business v.p.} flew to the 
Coast Monday (9) to huddle there 
with UA on production details on 
the Clark starrer. The second pic- 
ture may be a coproduction, but 
won't have Clark in the lead, 

While on the Coast, Reeves and 
Josephson will huddle .with an- 
other major for a more extensive 
schedule of pictures. Duo also will 
seek additional properties for 
Clark and for the Drexel produc- 
tion roster. They'll be on the look- 
out for a top exec to head Drexel’s 
Coast office. Company's film and 
tv activities are currently head- 
quartered in Gotham. 

According to Reeves, Clark gets 
thousands of letters from young- 
sters every weck, many of them ex- 
pressing thelr tv and film views. 
“As a result, Clark knows better 
than anyone else what makes good 
boxoffice for this key segment of 





grossed by a single house, showing 
a daily average of $1,500, which is| 
tops for this market. Milan and 
Turin b.o. figyres are even more 
impressive. 

With the national total said to 
hit a fast $800,000, producers’ 
estimate for the final Italian gross 
now runs to about 2,000,000,000 
lire (some $3,000,000), which makes 
it the champion for this country. 
Picture gets a United Artists re- 
lease in the States and is handled 
by Metro in most other markets. 
Henry Koster directed for producer 
Goffredo Lombardo. Picture was 
made in English, with an Italian 
track dubbed in later. 


Gotham Publicists Seek 
Wage Parity With Same 
Skills in Coast Studios 


The N.Y. Screen Publicists Guild 
has filed notice with 20th-Fox and | 
Warner Bros. that it is reopening | 
its contracts with the two compa-| 
nies to demand a $210 weekly min- | 
imum for senior publicists and a | 
20% wage hike for all pub-ad 
staffers earning $140.50 or more. 

In asking for reopening of the) 
contracts, the SPG is seeking par- 
ity with its Coast counterpart, the 
Publicists Assn. in Hollywood, 
which has a $210 minimum for | 
senior publicists. The minimum in | 
the east is $140.50. 

The SPG’s contracts with 20th 
and WB permit reopening on wages 
and minimums as of Feb. 10. Re- 
openings with Columbia and Uni- 
versal come up a month later, fol- 
lowed by a review of the Metro 
contract. United Artists has a 
straight two-year deal without a 
reopening clause. 

The present contracts with 20th 
and WB went into effect last April 
and continue until April 9, 1960. 
However, the Guild has the right | 
to terminate the contracts on April 
11 of this year if no agreement is 
reached on the current negotia- 
tions. 

Th N.Y. union has long fought 
for equality with the Coast pub- 
licists. The SPG charges that the 
film companies have been forcing 
standards downward in_ recent 
years through slashes in employ- 
ment. In addition, it's maintained | 
that current staffers are doing the 
work of individuals who received 
well over the current minimums 
when they were axed from the pay- 
rolls. At WB, for example, it's 
pointed out that some of the re-| 
cently dismissed employees were | 
making $235 weekly while several | 
former Metro staffers received as | 
much as $300. } 
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today’s movie audience, and that 
knowledge is being put to use in 
all Drexel productions, whether 
gers s:ars in the picture or 
not. 


WB Teaming With 
_ Filmways in TV 


Warner Bros. and Filmways 
|have finalized a partnership ar- 
rangement unique in the annals 
of tv blurb production. Filmways, 
essentially a Gotham-based firm, 
and Warner, in tie same blurb 
areas on the Coast, have formed 
what the particivants call “an op- 
|} erating aliiance.” 

| Filmways is moving cut of the 
|General Service lot in Hollywood, 
'and, in effect, giving up its Coast 








| production operation. Its staff and 


the combined Warners-Filmways 
biz in New York will go through 
Filmways existing plant there. Al- 
though not offering full details of 
| the two-ply deal, the participants 
did explain the situation as a 
“bookkeeping arrangement.” Ac- 
tually, neither shares in the prof- 
its of the other via teleblurbing 
and industrial film-making. 


Instead, the deal evidently offers 


| Warners, on the one hand, easy ac- 


cess to the. greater commercial 
client contacts of the well-estab- 


| lished Filmways blurbery, plus use 


of the latter’s Gotham video tape 


|}machinery, at least until Warners 


gets tape equipment in Hollywood. 
On the other hand, Filmways, 
through this tieup with the major, 
can eliminate the great additional 
expense of maintaining separate 
— studio space at General Serv- 
ce. 

The only money consideration 
that at the moment appears to be 
tangible in this reciprocal produc- 
tion arrangement is the fact that 


| Warners is to be given stock op- 


tions in Filmways. If Warners ex- 
ercises the options in Filmways, a 
new public corporation, it will not 
take the controlling interests out 
of the hands of Filmways’ present 
management, headed by Martin 
Ransohoff. Filmways will not get 
options for Warners stock. 





Steinbrink on Theatre Bd. 

Judge Meier Steinbrink has been 
elected to the board of United Art- 
ists Theatre Circuit Inc. 

Steinbrink twice served on the 
N.Y. Supreme Court. He is active 
in philanthropic and Jewish affairs. 
Zi» 
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Beauty’ Again L.A. 


Winner, $28,000; 


Furlough’ Lusty 20446, ‘Rally’ Hot 
176; ‘Gigi’ 246, 3d, ‘Mame’ 226, Sth 


s 





Los Angeles, Feb. 10. + 
“Sleeping Beauty” again domi- 
nates local first-runs this round 
which is being aided by continued 
bright hue of some sharp holdov- 
ers plus a wer of nice opening bills. 
“Beauty” looks torrid $28,000 in 
second Fox wikbine stn stanza. 
“Perfect Furlough” heads _ the 
new entrants with a $20.500 in 
three theatres. “Rally Round ne. 
Boys” is rated slick $17,000 at Pan- 
tages. 
Love,” gn first general run, looks 
ony fairish $9,300 in two spots. 
untie Mame” a lush 
$22, 000 in eighth round at the Chi- 
nese. \“Old Man and Sea” looks 
soft $14,800 in three sites. “Inn 
of Sixth Happiness” is seeking a 
light $14,000, — seventh ek 
in twe spots and opener in two 
others 
“Gigi” still is great sesee® & 
third lap at Four Star while “Some 
Came Running” continues snappy 
in eighth frame at Hollywood Para- 
mount. Hard-ticket pix still show 
sparkling strength for most part. 
Estimates for Th’s Week 
Pantages (RKO) (2,815; $1 a 
—"Rally Round Flag, Boys” 
Slick $17,000. Last week, ‘wits La oa 
Angeles,. Loycia, “Inn Sixth Hap- 
piness” (20th) (6th wk), $18.200. 
Wiltern 


Hil 
(RKO-SW-FWC) (2,752; 2,344; 756 
90-$1.50)—“Perfect Furlough” ‘U) 
and “Last of Fast Guns” (U). Good 
$20,500. Last week, “Restless 
Years” (U), “Appointment With 
Shadow” (U) $12,800. 

State, Hawaii (UATC - G&S) 
(2,404: 1,106; 90-$1.50)—“Tunnel of 
Love” (M-G) (Ist general release) 
and “Escape from Terror” (AA). 
Fairish $9,300. Last week, State, 
“Paratroop Command” (AI), “Sub- 
marine Seahawk” (AI) (2d wk), 
$3,400. Hawaii with Orpheum, Up- 
town, “Anna Lucasta” (UA) (re- 
peat, Orpheum), “Fearmakers” 
(UA), $8,900. 

Downtown, Warner Beverly (SW) 
(1,757; 1,612; 90-$1.50)— in 


(reissues). Fair $10,800. Last week, 
Downtown, “Senior Prom” (Col), 
“Man Inside” (Col), $2,400. Warner 
Beverly, “Lonelyhearts” (UA) (6th 
wk-5 days), $1,400 

Les Angeles, Loyola, Iris, Up- 
town (FWC) (2,017; 1,298; 825; 


(Continued on page 10) 


Balto Sags; ‘Hills’ Mild 
$3,500, ‘Bell’ Brisk 86, 
‘Mame’ Rousing 76, 7th 


Baltimore, Feb. 10. 

Holdeovers are making the best) 
showing here this week but even 
they are starting to droop. New |, 
entries are on the weak side.| 
“These Thousand Hills” is just fair | 
at the Mayfair while 
is slow at the New. “Bell, Book and 
Candle” looks nice in second at the 
Stanley while “Auntie Mame” still 
is okay in seventh at the Century. 
“Some Came Running” is rated 
warm in sixth at the Hipp. “Doec- 
tor’s Dilemma” looks very impres- 
sive in first at the Playhouse. 

Estimates for This Week 

Century (R-F) (3.100; 50-$1.50)— 
“Auntie Mame” (WB) (7th wk). 
= at big $7,000 after $7,500 in 
Bix 

<imema (Schwaber) (460; 90-| 
$1.50) — “Circle” (Indie). Good | 
$2.000. Last week, “Summer r Wind | 
Blows” (Janus) (2d wk), $1,800. 

“Five West (Schwaber) (460; “90- 
$1 50)—“‘Horse’s Mouth” (Lovert) 
(7th wk). Nice $2,300 after $2,500 
in vrevions week. 

Hippodrome (R-F) (2.300; 50- 
$1.50) — “Some Came Running” | 
(M-G) (6th wk). Fine $7,000 after 
same for fifth. 

Little (R-F) (300; 50-$1.25) — 
“Constant Husband” (AA) (3d wk). 
Down to oke $1,400 after $2,000 in 


secennd. 

Mayfair (R-F) (900: 50-$1.25)— 
“Thonsand Hills’ (20th). Mild 
$3,500. Last week, “Sheriff Frac- 
tured Jaw” (20th). 500. 

New (R-F) (1,600; 50-$1.25) — 
“Trap” (Par). Slow $4,000. Last 
week, “Perfect Furlough” (U) (2d 
wk). $4.000. 

Playhouse (Schwaber) (460: 90- 
$1.50)-—“Doetor’s ee (M-G). | 
Pleasing $3,600. Last week. a 
Uncle” (Cont) (6th wk), $2.000. 

n Stanley (R-F) (3,200: 50-$1.50)— 

Bell, Book, Candle” (Col) (2d wk). 
Niece $8,000 after after $11,500 
ey FOWR, (RF) (1.125; 50-81. 25)— 
‘Lonelyhearts” (UA) (2d wk). ar 
appointing $3,000 after $7,000 in 














“The Trap” | $12,000. 


bao 8 wk). 


Broadway Grosses 


Estimated Total Gross 
This Week . $411,400 
(Based on ‘22 theatres) 
$578,700 
(Based on 27 theatres) 


Wame Wham 226 
For Toronto 4th 


Toronto, Feb. 10. 
Only newcomer of major interest 
is “Madame Butterfly,” doing turn- 
away biz for opera-lovers. How- 
ever, -holdovers are continuing to 
do hefty trade. “Auntie Mame” in 
fourth frame still is leading the 
city with boffo returns. Also smash 
in fifth stanza is ‘‘Some Came Run- 
ning.” “I Want to Live” looks 
and “Perfect Furlough” big, 
both in third frames. “Last Blitz- 
combo shapes real dull in 9-house 
. Around World 
Days,” on popscale run, is virtually | 
sellout in second session in lly | 
pam g 
Estimates for This Week 
Carlton (Rank) (2,518; 75-$1.25) 
——“I Want to Live” (UA) (3d wk). 
Swell $12,000. Last week, $15,000. 
Century, Downtown, Glendale, 
Midtown, Oakwood, Odeon, Prince 
of Wales, Scarboro, State (Taylor) 
(1,338; 1,059; 996; 1,089; 1,393; 752; 
1,200; 684; 694 694; 50-75)—“‘Last Blitz- 


kreig” (Col) and “Good Day for a | 


Hanging” (Col). Sad $20,000. Last 
week, “Spider” (AA) and “Brain 
Eaters” (AA), _— for Taylor 
tiein of 3,949 seats 

Eglinton, Palace, Runnymeade, 
York (FP) (1,080; 1,485; 1,385; 887; 
90-$1. 25)—“Around World 
Days” (UA) (2d wk). 
pop prices, at four Famous Play- 


ers (Canadian) houses, virtual sell- 


out at $25,000. Last week, same. 
Fairlawn (Rank) (1,165; $1.50-$2) 
-——“‘Madame Butterfly” (Indie). Big 


$9,000. | 
Hollywood (FP) (1,080; $1-$1.25) | 
(20th) | 


—‘Inn of Sixth Happiness” 
Sth wk). Hep $9,000. Last week, 
$10.000. 

Hyland (Rank) (1,057; $1)— 
“Horse’s Mouth” (UA) (2d wk). Big 
$11,000. Last week, $12,500. 

Imperial (FP) (3,343; 75-$1.25)— 
“Auntie Mame” (WB) (4th wk). 
Wham $22.000. Last week, $25,500. 

International (Taylor) 
= 25)—“Gigi” (M-G) (28th wk). 

Fine $4,500. Last week, $5,000. 

Loew’s (Loew) (2,098; 60-$1.25)— 
“Some Came Running” (M-G) (5th 
wk). Smash $10,000. Last week, 


Towne (Taylor) (695: $1)— 
the French Can” (IFD) (2d wk). 
Okay $3,000. Last week, $4,500. 

University (FP) (1,255; $1.50- 
$2.40) —“‘South Seas Adventure” 
(Cinerama) (11th wk). 
000. Last week, $12,500. 

Uptewn (Loew) (2.745; 
—‘Perfect Furlough” (U) (3d wk). 


Holding at big $9,000. Last week, | tension. Jumped up to $8,900 last 
1,000. ! week. 





in 80) 





| Grand. 
| okay at the Palace. 





in 801 Candle” 


First time via | 


(557; | 
“Anna Lueasta” 
| 000. 


“Only | 


Steady $12,- | 
| $2.50) — 
75-$1.25) 


‘Windjammer’ Lofty 126, 
Seattle; ‘Rally’ Hep 106 


Seattle, Feb. 10. 

“Windjammer” at Paramount is 
still maintaining its sturdy pace in 
third round while “Auntie Mame” 
at Orpheum continues great in 
sixth round. “Rally Round Flag, 
Boys” is rated nice at Fifth Avenue 
while “Last Mile” looms good at 
Coliseum. 

Estimates For This Week 

Blue Mouse (Hamrick) (800; 
$1.50-$2.50)—‘‘South Pacific” (Mag- 
na) (37th wk). Swell $7,000. Last 
week, $6,400. 

Coliseum (Fox-Evergreen) (1,- 
870; 90-$1.50)—‘‘Last Mile” (UA) 
and “I Bury Living” (Indie). Good 
$8,000 or over. Last week, “Tonka” 
(BV) and “Hot Shots’ (AA), $9,100. 
/®ifth Avenue Fox-Evergreen) 
(2,500; 90-$1. 50)—* ‘Rally Round 
Flag” (20th) and “Intent to Kill” 
(20th). Nice $10,000. Last week, 
“Bell, Book, Candle” (Col) and 
“Gideon Scotland Yard” (Col) (2d 
wk), $7,700. 

Music Box (Hamrick) (850; 90- 
$1. 50)—“My Uncle” (Indie) (4th 
wk) and “Bride Much Too Beauti- 
ful” ‘(3d wk). Okay $3,500. Last 
week, $4,600 

Music Halt (Hamrick) (2,200: 
90-$1.50)—“Perfect Furleough” (U) 
and “Silent Enemy” (U) (2d wk). 
Fair $6,000. Last week, $8,400. 

Orpheum (Hamrick) (2,700; 90- 
$1.50)—“Auntie Mame” (WB) (6th 
wk). Strong $12,000. Last week, 
$16,700. 

Paramount (Fox-Evergreen) (3,- 
107; $1.50-$1.75)—“Windjammer” 
(NT) (3d wk). Stout $12,000 or 
over. Last week, $17,300. 


‘Lucasta’ Fat 106, 
Cincy; Mame’ 9G. 


Cincinnati, Feb. 10. 

First-runs here are extending a| 
string of winning grosses this week. 
“Anna Lucasta,” brightest new- 
comer, shapes strong at the small 
“Roots of Heaven” looms | 
“Auntie Mame” 
continues great at the big Albee 
in relinquishing town lead after 
five weeks. Holdover, “Bell, Book, 
is a pleasing third- ‘round- 
er at Keith's. Hard ticket “South 
Pacific,” hefty rebounder at the | 
suburban Valley, bids to extend 








|run beyond advertised finale in 


4ist week. “South Seas Adven- 
ture” remains torrid in 15th frame. 
Estimates for This Week 

Albee (RKO) (3,100; 90-$1.50)— 
“Auntie Mame” (WB) (6th wk). 
Great $9,000 or over after $12,500 
in fifth week. One of longest runs 
at this flagship, and another week 
is likely. 

Capitel (SW-Cinerama) (1.376; 
$1.20-$2.65)—"‘South Seas Adven- 
ture” (Cinerama) (15th wk). Fatso 
$16,500, same as last week. 

Grand (RKO) (1.400; 90-$1.25)— 
(UA). Big $10,- 
Last week, “Old Man and 
Sea” (WB) {3d wk). $6,500. 

Keith’s (Shor) (1,500; 90-$1.25)— 
“Bell, Book, Candle” (Col) (3d wk). 
Pleasing $5.500. Last week, $7.700. | 

Palace (RKO) (2,600; 90-$1.25)— | 
“Roots of Heaven” (20th). Oke 
$8,500. Last week. “Inn Sixth Hap- 
piness” (20th) (5th wk), $7,500 at 


$1.50 top. 
Valley (Wiethe) (1,200; $1.50- 
“South Paeific’ (Magna) | 
(41st wk). Swell $8,500 in adver- 
tised last week, which warrants ex- 





New Films Hypo K.C.; Pennypacker’ 
Perky $11,000, Periscope’ Tall 106 


Kansas City, Feb. 10. 
New films predominate this Sal 


| sion, with both “Up Periscope” at | 


Paramount and “Remarkable Mr. 
Pennypacker” in three Fox thea- 
tres doing well. “Last Mile” at the 
Midland is the slow newcomer. 
“Auntie Mame” in seventh week 
at the Roxy and “Inn of Sixth 
Happiness” in the Uptown third 
round are both sock. “God Cre- 
ated Woman” goes 
year at Kimo holding up well. 


Weather which has been heavy on | 


the unfavorable side turned mild 
for most of weekend, and the first 
time in months. 
Estimates for This Week 
Kimo (Dickinson) (504; 90-$1.25) 
—‘“God Created Woman” (Kings) 
Genes Fm. $1,500. Last 


and (Loew) (3,500: 75-$1)— 
“Last Mile” (UA) and “Machete” 
(UA). Slow $5,500. Last week, “I 
Want To Live” (UA) and “Rawhide 
Trail” (2d wk), oke $5,200. 





into second | 





| 


Paramount (UP) (1,900; 75-$1)— 
“Up Periscope” (WB). right $10,- | 
000, may hold. Last week, “Home 
Before Dark” (WB) (2d wk), $6,000. 

Missouri (Cinerama) (1,194; 
$1.25-$2)—“South Seas Adventure” 
(Cinerama) (9th wk). Okay $9,000. 
Last week, same. 

Rockhill (Little Art Theatres) | 
(750; 75-$1) — “Tides of Passion” 
(Indie). Fair $1,200. Last week, 
“Mad Little Island” (Rank), ditto. 

Roxy (Durwood) (879; $1- $1.50) 

—‘“Auntie Mame” (WB) (7th wk). 
Big $6,000. Last week, $6,500. 

Uptewn (Fox Midwest) (2,043: 
75-$1)—“Inn of Sixth Happiness” 
(20th). (3d wk). Sock $7,500. Last | 
week, $9,000 

Isis, Fairway, Granada (Fox Mid- 
west) (1,360; 700; 1,217: '75-$1)— 
“Remarkable Mr. Pennypa cker” 
(20th) and “Frontier Gun” (20th). 
Big $11,000 or near. week 
“Sheriff Fractured Jaw" 0 (20th) and 
$8,000, Should Be Robbed” (20th), 


’ 





| $1)—“I 
Town's only new entry, good $10,- | 


| Candle” 


/$1,600, and out. 
| the Creek” 
Harris (Harris) é .165; 80-$1.25) | 


Hub Still Hearty; Furlough’ Fancy 
$17,000, “Hil Sturdy 146, Both 2d 


Boston, Feb. 10. 





Key City Grosses 


Estimated Total Gross 

This Week ........$2,380,700 
(Based on 23 cities and 243 

theatres, chiefiy first runs, m- 

cluding N.Y.) 

Last Year os $2,719,009 
(Based on 23 cities,and 250 

theatres.) 


To Live’ Good 106, 
L'ville: Tonka’ 76 


Louisville, Feb. 10. 
Only one new entry this week, 








“I Want To Live” at United Art- | 


ists, and it shapes good. Many | 


| holdovers are okay but some ap- 


pear tired. “Tonka” at the Rialto 
still is passable while third round | 
of “Perfect Furlough” looks big at | 
the Kentucky. “Auntie Mame” now 
in seventh frame at the Mary An- 
derson, may linger another week. 
Estimates for This Week 

Brown (Fourth Ave.) (1,200; 75- 
90)—“‘Case of Dr. Laurent” (T-L) 
(2d wk). 
week's $7,000. 

._Kentucky (Switow) (900; 60-90)— 
“Perfect Furlough” (U) (3d wk). 
Big $6,000 after second week's 
w= 

Mary Anderson (People’s (1.000; 
75-$1.25) — “Auntie Mame” 
(7th wk). Full houses over week- 
end, promising fine $5.500; may 
| hold another week. Sixth was 


| $6,500. 


Rialte (Fourth Ave.) (3,000; 60- 
90)—“Tonka” (BV) (3d wk). Hold- 
ing well 
round’s $9,000. 

United Artists 
Want 


(UA) (3,000; 60- 
To Live” (UA). 


Boek and 
$7,000. 


‘Mame’ Still Still Huge 15 156, 


000. Last week, “Bell, 
(Col) (2d wk), 


Pitt; ‘Seas’ Big $11,600, 


7th, ‘Furlough’ 66, 2d 


Pittsburgh, Fb. 10. 

Tt’s still “Auntie Mame” 
Stanley all the way. Long-running 
Rosalind Russell starrer continues 
socko in sixth round there, and the 
end is not in sight. 


best of them looks like “I Want to 
Live” at Penn and “Perfect Fur- 
lough” at Fulton. “Horse’s Mouth” 
at Squirrel Hill continutes very big 
and the road-show attractions, 
“South Seas Adventure” at War- 
ner and “South Pacific” at Nixon, 
are both quite steady, formerly be- 
ing esvecially stout. 
Estimates fer This Week 

Fulten (Shea) (1.700: 80-$1.25)— 
“Perfect Furlouwgh” 
Getting good word-of-mouth and | 
excellent notices. 
$6,000. Last week. 
$9,000 


“Happy Is the Bride” 


Last week, 


Pair | 
“Up 


(Indie). 
“ae week, 
(Rank), $1,400. 


—‘Rally Round Flag, Beys” 
& wk). Finishing at fair $6,000 
lor near; not enough to hold. Last 
week, $9,000. 

Nixon (Rubin) (1.500; $1.50-$3)— 
“South Pacific” (Magna) (rerun) 
(7th wk) 
weeks,” with Walt Disney’s “Sleep- 
ing Beauty” 
grind policy. Will be just under 
fairish $6,000, same as last — 

Penn (UA) (3.300; 90-$1.50)— 
on to Live” (UA) (3d wk). 
a last-minute reprieve, ushin 
|back “Miss Lonelyhearts” (UAY 
and decision is paying off. Should 
|top nice $9,000 on windup. Last 
week, $12,000 


(20th) 


Squirrel Hil (SW) (900, 99-$1.25) | 


—*Horse’s Mouth” (Lopert) (2d 
wk). Biggest thing here in a long 
time. Smash $6,500 on top of 
$7,500 last week. 

Stanley (SW) (3.800; 90-$1.50)— 
“Auntie Mame” (WB) (6th wk). 
Very little drop for this blockbus- 


|ter, which keeps on being plush 


b.o. Around $15,000, sensational 
sig. 70 4 stage of run. Last week, 

Warner (SW-Cinerama) (1,500; 
$1.20-$2.40)—“South Seas Adven- 
ture” (Cinerama) (7th wk). Group 
— ty Ag a lot, 

ig e Last we 

$11,300. <i ¥ 


Advertising * ‘last three | 


Got | 


Oke $5,000 after first | 


(WB) | 


at $7,000 after second | 


at the | 


: Downtown is | 
exclusively holdover this week, and | 


Looks like big | ¢]. Sel—_"Some 


Guild (Green) (500: 99-$1.25)—| 


| 


Holdovers predominate on the 

ton scene and for the first time 
in many weeks, there are no new 
entries. Business continues on the 
upswing and longruns are holding 
up neatly. “Auntie Mame” is stil] 
sparking the field in seventh round 
at the Met. “Some Came Running” 
looms happy at Orpheum in sixth 
while “I Want Te Live” shapes 
sturdy at State, also in sixth. 

“Perfect Furlough” is holding 
| fancy in second frame at Memorial, 
“House on Haunted Hili” in sec- 
| ond at ‘Paramount is proving a 
winner. “Gigi” is nice at the Bea- 
con Hill on grind policy in sixth 
} round. “Windjgmmer” continues to 
pile up amazing grosses on hard- 
ticket at the Boston in 25th week, 
Fw er Pacific,” only other hard- 

cketer, is doing great at the 
b= in 44th stanza. 
Estimates for This Week 

Astor (B&Q) (1,371; $1.25-$1.50) 
—‘“Inn of Sixth Happiness” (20th) 
be wk). Oke $8,000. Last week, 
$9,000. 
| Beacon Hill (Sack) (678; $1- 
$1.50)\—“Gigi” (M-G) (6th wk), 
| Hot $11,000. Last week, $12,000. 
| Bosten (SW-Cinerama) (1,354: 
| $1.25-$2.65)—““Windjammer” (NT) 
| (25th wk) Wham $17,000. Last 
| week, ditto. 

Capri (Sack) (1,150; 90-$1.50)— 
| “Horse’s Mouth” (Lopert) (2d wk), 
| Hotsy $11,000. Last week, $15,000. 
| Exeter (Indie) (1,300; 75-$1.25)\— 
| “Inspector Maigret” (Lepert) (7th 
| wk). Seventh week began Sunday 

(8). Last week, nice $2,200. 

Fenway (Indie) (1,376; 75-$1.25) 
-——“Girl in Bikini” (Indie) and 
“Only French Can” (Indie). Oke 
$2,200. Last week, “Buccaneer” 
(Par) and “Trouble With Harry” 
(Par) (2d runs), ditto. 

Gary (Sack) (1,240; $1-$1.75)— 
| “Bell, Book, Candle” (Col) ‘6th 
wk). Good $8,000. Last week, 
$10,000. 
| Kenmore (Indie) (700; 90-$1.50) 
—“My Uncle” (Cont) (13th wk). 
Oke $2,000. Last week, $3,000 
| Memorial (RKO) (3,000; 60-$1.10) 
—‘“‘Perfect Furlough” (U) and 
} “Money, Women, Gun” (U) (2d 
| wk). Fancy $17,000. Last week, 
$20,000. 

Metropolitan (NET) (4,357; $1.10) 
—‘Auntie Mame” (WB) (7th wk). 
pose es $16,000. Last week, 


des (NET) (2,357; 70- 
$1.10)—“ House on Haunted Hill” 
(AA) and “Cosmic Man” (AA) (2d 
wk). Bangup $14,000. Last week, 
$19,000. 

Pilgrim (ATC) (1,000; 60-$1.10) 
—‘‘Submarine Seahawk” (AI) and 
| “Paratroop Command” (Al. Oke 
$4,000. Last week, “Joy Ride” (AA) 
|and “Sins of Unwed Mother” (In- 
| die), ditto. 
| Saxen (Sack) (1,000: $1.50-$3.50) 
—‘“South Pacific’ (Magna) (44th 

wk). Stout $10,000. Last week, 
$11,000. 
| Trans-Lux (T-L) (730; 75-$1.25)— 
|\“Time of Desire” (Janus) and 
“Tides of Passion” (Indie) (2d wk). 





(U) (2d wk). | Oke $2,500. Last week, $3,500. 


Orpheum (Loew) (2,900; 90- 
Came Running” 
| (M-G) (6th wk). Happy $14,000. 
Last week, $16,000. 

State (Loew) (2,600; 75-$1.25)— 
“I Want to Live” (UA) (6th wk). 
Neat $7,500. Last week, $9,000. 


‘Periscope’ Proud 9G, 
Port.; ‘Mame’ 10G, 7th 


Portland, Ore., Feb. 10 


City is loaded with. holdovers 
but they are mostly doing well. 
“Auntie Mame” continues great 





A — 
coming ‘In next on’s | in seventh stanza at the Broadway 


“Rally Round Flag, Boys” is rated 
nice in second at the Fox while 
“Tonka” still is trim in third 
Paramount session. “Up Periscope” 
is getting tall coin opening week 
at Orpheum. 

Estimates fer This Week 

Broadway (Parker) (1,890; $1- 
$1.50)—“Auntie Mame” (WB) (7th 
wk). Sturdy $10,000. Last week, 
$11,100. 

Fox (Evergreen) (1,536; $1- 
$1.50)—“Rally Round Flag, Boys” 
(20th) and “Ambush Cimarron 
Pass” (20th) (2d wk). Fine $7,500. 
Last week, $9,200. 

(Indie) (400; $1-$1.50)— 
“Gigi” (M-G) (25th wk). Solid 
$4,000. Last week, $4,300. 

Or (1,600; 

(WB) 


um (Evergreen) 
$1-$1.50)—“Up Periscope” 
and “Enchanted Island” (WB). Tall 
$9,000. Last week, “Good Day For 
Hanging” (Col) and “Man Inside” 
(Col), $5,800. 
Paramount (Port-Par) (3,400; $1- 
$1.50)—“Tonka” (BV) (d_ wk). 





Nice $5,500. Last. week, $7,200. 
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DET. BIZ STILL IN HIGH GEAR 





New Pix, Weather Thaw Bolster Chi; 


‘Running 


’ Boff $44,000, ‘Rally’ Rich 


236, Furlough’ Hep 216, ‘Mame’ 436 





Chicago, Feb. 10. 

An array of strong product, in- 
cluding some new entries, plus a 
thaw in the weekend weather is 
giving first-run biz a nice lift this 
round. Top newcomer is “Some 
Came Running,” which looks boff 
$44,000 at the Woods.-Preem sesh 
of “Rally Round Flag, Boy” is 
copping a strong $23,000 at the 
United Artists. Roosevelt’s “Up 
Periscope” is figured for a nice 


$19,000. 

Of the holdovers, “Auntie Mame” 
is solid at the Chicago in third 
frame. “Separate Tables” is still 
sturdy for seventh State-Lake 
reund. Oriental’s second week of 
“Perfect Furlough” looks hep. 

Esquire’s th'rd week of “Two- 
Headed Spy” looms as lean, but 
‘My Uncle” is taking fancy coin in 
seventh Surf stanza. In eighth 
week, “Tom Thumb” is hotsy at 
the Loop. 

Of the hard-ticket pix, “South 
Seas Adventure” posted a steady 
20th session at the Palace while 
“Gigi” notched a stout 31st round 
at Todd’s Cinestage. McVickers’ 
46th session with “South Pacific” 
shapes good. 

Estimates for This Week 
Chicago (B&K) (3,900; 90-$1.80) 
—- “Auntie Mame” (WB) (3d wk). 

Sparkling $43,000. Last week, 
$52,000. 


(H&E Balaban) (1,350; 





Esquire 
0 “Two-Headed Spy” (Col) 
. Mild mh 000 in 5 days. 
Last week, $7,300 | 
Garrick (B&K) (850; 90-$1.25)—' 
“Submarine Seahawk” (AI) and! 
(Continued on page 10) 


‘Furlough’ Sock $10,000, 
Prov.; ‘Inn’ Happy 116, 
2d, ‘Mile’ Slew $6,000: 


Providence, Feb. 10. 

Strand’s second week of “Inn of 
Sixth Happiness” is the topper cur- 
rently with big returns. Close by is 
RKO Albee’s “Perfect Furlough,” 
with sock take. Sixth of “Auntie 
Mame” is slower at Majestic. 
Loew’s is very light with “The Last 
Mile.” 

Estimates for This Week 

Albee (RKO) (2,200; 65-80)— 
“Perfect Furlough” (U) and “Saga 
of Hemp Brown” (U). Sock $10,- 
000 looms. Last week, “I Want To 
Live” (UA) and 
(UA) (3d wk), 3 

Majectic (SW) (2,200; 65-80)— 
“Auntie Mame” (WB) (6th wk). On 
its last legs for oke $4,000. Fifth 
was $5,000. 

State (Loew) (3,200; 65-80)— 
“Last Mile’ (UA) and “Machete” 
(UA). Slow $6,000. Last week, 
“Torpedo Run” (M-G) and “Andy 
Hardy Comes Home” (M-G), $6,500. 

Strand (National Realty) (2,200; 
90-$1.25)—“‘Inn of Sixth Happi- 
ness” (20th) (2d wk). Happy $11,- 
000. First was $15,000. 


‘Mame’ Mighty 15G, 

Indpls.; ‘Inn’ $5,000, 3d 
Indianapolis, Feb. 10. 
Except for “Auntie Mame,” 
smash at Keith's, biz is quiet at 
first-runs here 
holdovers dominating. “Sheriff of 
Fractured Jaw,” the other new 
entry, shapes drab at the Indiana. 
Current (42) stanza may be the 
last for “South Pacific” at Lyric, 
but it's still rated solid. “Inn of 
Sixth Happiness” is fair at Circle. 
Estimates for Th's Week 

Circle (Cockrill-Dolle) (2,800; 
75-90)\—“Inn of Sixth Happiness” 
(20th) (3d wk). Modest $5,000 mak- 
ing it about $24.000, nice, for run. 
Indiana (C-D) 
“Sheriff of Fractured Jaw” (20th) 
and “Nice Little Bank That Should 
be Robbed,” (20th). Drab $6,000. 
Last week, “The Robe” (20th) and 
“Gladiators” (20th) (reissues), 


$7,500. 
Keith’s (C-D) (1.300; 90-$1.25)— 
Great $15,- 





“10 Days Tulara” 
£5,500 





“Auntie Mame” (WB). 
000. Last week, “Bell, Book, Can- 
dle” (Col) (3d w), $6,500, 

Loew’s (Loew) (2.427; 75-90)— 
“I Want To Live” (UA) (2d wk). 
Mild $5,500. Last week, $8 000. 

Lyric (C-D) (859; $1.25-*? 20)— 
“South Pacifi~” (Magna) (42d wk). 
Solid $8,000. Last week, $9,000, 





(3,200; 75-90)— | $2,900 


Estimates Are Net 


Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; ie., 
without usual tax. Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. 

The parenthetic admission 
prices, however, as indicated, 
include the U. S. amusement 
tax. 


Mame’ Boffo 176, 








D.C; Furlough’ 86 : 


Washington, Feb. 10. 

Little excitement at the b.o. 
here this round except that “Auntie 
Mame” still is great in sixth week, 
playing two houses. “South Seas | 
Adventure” is a rousing mainstay 
at the Warner. “Perfect Furlough” 
shapes okay in second round at | 
Keith's second stanza. “Some 
Came Running” is down to a fair | 
take in sixth at Capitol 
“Separate Tables” still is good in 
eighth stanza. 

Estimates for This Week 


Ambassador-Metropolitan (SW) 


(1,490; 1.000; 90-$1.49)—-“Auntie 
Mame” (WB) (6th wk). Big $17,000. 
Last week, $f9,000 
Capitol (Loew) (3,434: 90- $1.49)— 
— ‘Some Came Running” (M-G) | 
(6th wk). Fair $10,000. Last | 
week, $12.500. 


Columbia (Loew) (904; 90-$1.49) | 


—Separate Tables” (UA) (8th wk). 


Good $9,000. Last week, $10,500. | 


Holds again. 
Keith’s (RKO) (1,850; 90-$1.25)— 
(Continued on page 10) 


‘INN’ SMART $15,000, 





while | 


ALLY," TOLVE, 
MAME” BANGUP 


| Detroit, Feb. 10. 

| Downtown deluxe houses are do- 
ing good to great biz this round. 
Two newcomers, “Rally Round 
Flag, Boys,” at the Fox, and “Doc- 
tor’s Dilemma” at ‘frans-Lux Krim, 
are snappy. Holdovers like * ‘Anna 
Lucasta” in second week at the 
Palms and “Auntie Mame” in sixth 
session at the Michigan continue 
outstanding, especially the latter. 

“House on Haunted Hill” looks 
great in third stanza at Broadway- 
Capitol. “I Want to Live,” at the 
Madison, and “Some Came Run- 
ning,” at the Adams, are each hav- 
ing sturdy sixth weeks. 

The longtermers, “South Paci- 
fic,” in 44th round at the United 
Artists, and “South Seas Adven- 
ture,” in 19th week at Music Hall, 
are no less than sensational. 

Estimates for This Week 

Fox (Fox-Detroit) (5,000; 90- 
| $1.25)—“Rally Round Flag, Boys” 
(20th). Fine $20,000. Last week, 
“Sheriff of Fractured Jaw” (20th), 
14.000. 
| Michigan (United Detroit) (4.- 
| 000; $1.25-$1.49)—“Auntie Mame” 
(WB) (6th wk). Swell $15,000. Last 
| week, $20,000 
Palms (UD) (2.961; 90-$1.25)— 
“Anna Lucasta” (UA) and “Guns, 
Girls, Gangsters” (UA) (2d wk). 
| Socko $20,000. Last week, $25,000. 

Madison (UD) (1,900; $1.25-$1.49) 
—‘“I Want To Live” (UA) (6th wk). 
Big $10,000. Last week, same. 

Broadway-Capitol (UD) (3,500: 
90-$1.25) — “Hou 
| Hill” (AA) and “Cosmic Man” (AA) 
| (3d wk). Smash $15,000. Last week, 


$18,000. 

United Artists (UA) (1,667; $1.25- 
| $3)—“South Pacific” (Magna) (44th 
| wk). Good $11,000. Last week, 


(Balaban) (1,700; 
$1.50) — “Some Came Running” 
(M-G) (6th wk’. Fine $9,000. Last 
| week, $10,000. 

Music Hall (SW-Cinerama) (1, 
208; $1.50-$2.65)—“‘South Seas Ad- 
| venture” (Cinerama) (19th wk). 
a. $21,000. Last week, 


| $20,200 
Trans-Lux Krim 








(Trans-Lux) 


(1,000; 90-$1.65) — “Doctor's Dil- | 


(M-G). Fat $8,000 or near. 
“Horse’s Mouth” (UA), 


emma” 
| Last week, 





CLEVE.; ‘MAME’ 136, 7TH $3,600 in seventh week. 


Cleveland, Feb. 10. 

Warmer weather is thawing out | 
trade at many key houses here this 
session although city is loaded with 
holdovers and _ extended -runs. 
Brightest entry is “Auntie Mame,” 
still very brisk in seventh stanza 
at the Allen. “Inn of Sixth Hap- 
piness” also is excellent in third 
at the Hipp. “Some Came Run- 
ning” continues fine on moveover 
at Stillman for sixth frame down- 
town. “South Seas -Adventure” 
looks tall in 10th round at Palace, 
and ahead of ninth week 

Estimates for This Week 

Allen (SW) (3,800; $1.50) — 
“Auntie Mame” (WB) (7th wk). 
Brisk $13,000. Last week, $16,000. 

Continental Art (‘Art Theatre 
Guild) (850; $1.25) — “Rasho-Mon” 
(Indie) and “Medium” (Indie). Fair 
$1,600. Last week, “Forty-First” 
‘Indie), $1,400. 

Heights Art (Art Theatre Guild) 
(925; $1.25) — “Seventh Seal” 
(Indie). Routine $2,100. Last week, 
“Senechal Magnificent” (Indie), 


this week, with | $2,000 
rome (Telem’t) (3,700; 75- | 


Hi 
$1.50)—“Inn of Sixth Happiness” 
(20th) (3d wk). Excellent $15,000 
after $17,500 for second. 

Lower Mall (Community) (500; 
70-90) — “Case of Dr. Laurent” 
(T-L). Neat $2,800. Last week, 
“Rice” (Indie), $2,500 in 9 days. 

Mayfield Art (Great Films) (700; 
$1.25) — “Lucretia Borgia” (Indie) 
and “Ecstasy” (Indie) (reissues) 
(3d wk). Average $2,000 after 


Ohio (Loew) (1.244; $1.25-$2.50) 
— “South Pacific” (Magna) (44th 


wk). Okay $7,000. Last week, 
$2,000. 

Palace (SW-Cinerama) (1,523; 
$1.25-$2.40) — “South Seas Adven- 


ture” (Cinerama) (10th wk). Up to 
tall $15,800 after $15,500 in ninth 
week, 
State (Loew) (3,500; 70-90) 
“I Want to Live” (UA) (2d wk. 
Okay $10,000. Last week, $15,000. 
Stillman (Loew) (2,700; 709-90)— 
“Some Came Running” (M-G) 
{m.o.). Fine $6,500 for sixth down- 


town lap afted $7,500 in fifth. 


‘Party’ Finé $13, 000 In 
Frisco; ‘Periscope’ Fat 
126, ‘Furlough’ “oush’ 106 2d 


San Francisco, Feb. 10. 

Frisco first-run trade ranges 
|from big to moderate this round, 
with new entrants not particularly 
strong. “Party Girl” shapes dandy 
|at Warfield while “Up Periscope” 
is rated trim at Paramount. “Auntie 
| Mame”’ still is standout longrunner. 
| “Perfect Furlough” and “Rally 
|Round Flag, Boys” are holding 
nicely, especially the former. “Last 
| Mile,” a newie, shapes only fair at 
United Artists. “South Seas Ad- 
venture,” great in llth frame at 
Orpheum, and “South Pacific,” 
sturdy in 32d stanza at Alexandria, 
are getting the same coin totals as 
a week ago. 





Estimates for This Week 
Golden Gate (RKO) (2,859; $1.25) 

“Perfect Furlough” (U) and 
“Money, Women, Guns” (U) (2d 
wk). Good $10,000 or close. Last 
week, $16,560. 

Fox (FWC) (4,651,; $1.25-$1.50— 
“Rally Round Flag, Boys” (20th) 
jand “Lone Texan” (20th) (2d wk). 
Okay $12,000. Last week, $15,000. 

Warfield (Loew) (2,656; 90-$1.25) 
—*‘“Party Girl” (M-G) and “Chain 
Of Evidence” (AA). Dandy $13,000. 
Last week, “Some Came Running” 
(M-G) (5th wk), $9,000. 

Paramount (Par) (2,646; 90-$1.25) 
“Up Periscope” (WB) and “Hell 
Drivers” (WB). Trim $12,000. Last 
week, “Last Blitzkrieg” (Col) and 
“Apache Territory” (Col), $14,000. 

St. Francis (Par) (1,400; $1.25- 
$1.50)—“Auntie Mame” (WB) (6th 
wk). wie $12,000. Last week, 


$13, 

Srvbeum (SW-Cinerama) (1,456; 
$1.75-$2.65)—“South Seas Adven- 
ture” (Cinerama) (11th wk). Great 
$22,000 after same last week. 

United Artists (No. Coast) (1,207; 
90-$1.25)—“‘Last Mile” (UA) and 
“Terror In A Texas Town” (UA). 
Fair $7,500. J.ast week, “Anna 

(Continued on page 10) 





on Haunted | 


$1.25- | 





With no new bills excepting at 
one arty theatre and many long- 


Broadway film business is 
laggard in general currently. Thea- 
tre managers are hopeful of a 
slight pickup later this week with 
Lincoln’s Birthday and Valentine's 
Day (Saturday). Some _ pictures 


very 


levels recently, 
registered in the present session. 
Snow and rain Monday and yester- 
day (Tues.) also hurt. 

Biggest coin still is going to 
“Some Came Running” with stage 
show at the Music Hall although 


dip to fair $118,000. It 
fourth, with “The Journey” open- 
ing Feb. 19. Top longrunner still 
is “Separate Tables,” with a socko 
$21,500 in current (8th) stanza at 
the Astor and big $11,300 in same 
week at the Normandie. 

Lone newcomer, “The Mistress,” 
shaped fairly nice at $9.000 at the 
Guild. “The Trap” slid to dim 
$17,500 in second round at the 
Capitol, where “Never Steal Any- 
thing Small" opens today (Wed.’: 
“Last Blitzkrieg” looks to sag to 


at the Mayfair. 





The Roxy is bringing in “The 
Hanging Tree” and new stageshow 
|today (Wed.). “Perfect Furlough” 


and stagebill wound up there yes- 
terday ‘Tues.’ with slight $32,000. 
|“Night To Remember” was good 
/$13,000 in eighth session at the 
Criterion where “Sleeping Beauty” 
preems with a gala show the night 
of Feb. 17. 

“Inn of Sixth Happiness” looks 
to finish with a mild $18,000 this 


$10,000, dull, in first holdover week | mild $18,000. Eighth was $20.000. 


runs near the end of engagements, | 


‘Bway in Slump as Longruns Fade; | 
‘Running’ Fair 1186, 3d, ‘Tables’ Big 
$32,500, 2 Spots, ‘Gigi Socko $20,100 


(Wed.) looks modest with $5,500 

after $6,800 in sixth round. 
Guild (Guild) (450; $1-$1.75)— 

“Mistress” (Harrison) (2d wk). 


| First round ended Sunday (8) was 


have slid down to unbelievably lew | 
with the bottom | 


take in current round likely will | 
Stays aj} 


| (Wed.) 


| Came Running” 


‘round (9th) at the Paramount and | 
|} Okay $8.000 in like stanza ‘6 days) | 


Latter opens 
Orchid” tomorrow 
the Par brings in “Remarkable Mr. 
| Pennypacker” on Feb. 20. 
that “Inn” has opened in Brooklyn 
was no help to either house. “Rally 
|Round Flag, Boys” was fair $11,- 
500 in seventh Palace week. 
| “Bell, Book and Candle” 


8 the Plaza. 


shapes 


“Black | 
(Thurs.) while ! 


Fact | 


| fine $11,000 or a bit under in cur- | 


rent 
“My Uncle” still is big with $7,800 
in 14th week at the Baronet. “Gigi” 
continues to amaze, holding with 
$20,100 in 14th at the Sutton 
where playing after a 
upped scale at the Roya: e. 
“He Who Must Die” 
great, 
week in 


round at the Paris. 


previously 
the Criterion for many weeks. 


Estimates for This Week 
Astor (City 


round finishing 
likely 


Current 
(Wed.) 


000. Continues. 

Little Carnegie (L. Carnegie) | 
(550; $1.25-$1.80\—“Sins of Rose 
Bernd” (Pres. Films) (3d wk). This 
session ending tomorrow (Thurs.) 
likely will hold with okay $6,000. 
Second was $7,500. Holds. 

Baronet (Reade) (430; $1.25-$2) 
—“‘My Uncle” (Cont) (15th wk). 
The 14th stanza finished Sunday 
(8) was big $7.8C. after $8,600 in 
13th wk. Stays. 

Capitol (Loew) (4,820; $1-$2.50) 
—‘“Never Steal Anything Small” 
(U). Opens today (Wed.). Last 
week, “The Trap” (Par) (2d wk), 
fell to dim $17,500 after $26,500 


in first. 
Beekman (R&B) (590; $1.20- 
$1.75)—“‘He Who Must Die” (Kass- 


ler) (7th wk). This sixth frame 
ended Saturday (7) was great $12,- 
200 only a step behind the $12,- 
800 in fifth week. 


Criterion (Moss) (1,671; $1.50- | 
$2.40)—“Night To Remember” 
(Rank) (9th wk). Eighth stanza 


$13,000. Seventh was $15,500. 


. night of Feb. 17. 





ine Arts (Davis: ‘* 8: 90-$1.80) 
_ Bell. Book, C™ * (Col) (7th 
| wk). This week ending 


longrun | 


(7th) session at the Odeon. | 


continues | 
holding at $12,200 in sixth | Mame,” 
the bandbox Beekman. | for seventh week at Lyric. “Inn of 
“Horse’s Mouth” was sturdy in 13th | Sixth Happiness” 


held | | 
wise continued well with $15,600| Dark” 


in 18th round at the Rivoli. Latter | krieg” and “Murder by Contract” 
played upped-scale at| combo looks okay at Orpheum. 


| 


Inv.) (1,094; 75-$2) 
-——“Separate Tables” (UA) (8th wk). | (32d wk). Still going strong at $6,- 
today 000. Last week, $7,uvu. 

will hold at socko | 
$21,500. Seventh week was $23,- | 


nice $9,000. 

Mayfair (Indie) ‘1,736; 79-$1.80) 
—‘Last Blitzkrieg” (Col) (2d wk). 
This stanza winding up on Friday 
(13) is heading for a slow $10,000 
after $14,500 in opener. 

Normandie (Trans-Lux) (592; 
$1.80-$2.80)—“Separate Tables” 
(UA) (8th wk). Present session end- 
ing today (Wed.) looks like sturdy 


$11,300. Seventh was $12,000. 
Continues. 
Palace (RKO) (1,642; $0-$2)— 


“Rally Round Flag, Boys” (20th) 
(8th wk). Seventh week ended 
yesterday (Tues.) was a fair $11,- 
500. Sixth was $12,200. Stays until 
“Diary of Anne Frank” (20th) 
opens March 17. 

Odeon (Moss) (813; 99-$1.80)— 
“Bell, Book, Candle” (Col) (7th 
wk). Present week ending today 
looks like fine $11,000. 
Sixth was $11,800. Stays. 

Paramount (AB-PT) (3,665; $1-$2) 
—‘Inn of Sixth Happiness” (20th) 
(9th wk). Present stanza ending 
tomorrow (Thurs.) is heading for 


“Remarkable Mr. Pensypacker” 
(20th) is due in Feb. 20. 

Paris (Pathe Cinema) (568; 90- 
$1.80)—“Horse’s Mouth” (Lopert) 
(14th wk). The 13th session finished 
Sunday (8) was sturdy $15,000. The 
12th week, $15,800. 

Radio City Music Hall (Rocke- 
fellers) (6,200; 90-$2.75)—-“Some 
(M-G) with stage- 
show (3d wk). This week wind ng 
up today (Wed.) looks to hit fair 
$118,000. Second was $128,000, and 

(Continued on page 10) 


Cold Chills Mols. B.0. 
But ‘Dark’ Bright 96; 
Furlough’ Fine 56, 3d 


Minneapolis, Feb, 10. 

Bone-chilling temperatures are 
threatening to cool off the torrid 
boxoffice take this week. However, 
the entrenched pix (that includes 
almost all of them) are continuing 
to do amazingly well. Second- 
weekers are “My Uncle.” still 
| great at Suburban World and 
“Tonka,” nice at State. “Auntie 
too hot to drop, is trim 








looks big in 
fourth stanza while “Perfect Fur- 


“South Seas Adventure” lough” in third at the Gopher is 
with $23,900 in 29th stanza at the | so strong it stays a fourth. 
Warner while “South Pacific” like- | Only newcomers, “Home Before 


is drab while “Last Blitz- 


Estimates for This Week 


Academy (Mann) (947; $1.50- 
$2.65) — “South Pacifi-” (M--~4) 


Century (‘(S-W) (1.150: 
$2.65) —“Windjammer” (NT) (13th 
| wk’. Cold weather no deterent to 
this big grosser, and should hit 
a robust $17,000. Last week, 
$16,200. 

Gopher (Berger) (1,000; 85-$1)— 
“Perfect Furlough” (U) (3d wk). 


$1.75- 


| Holding so big that it will go a 


finished yesterday (Tues.) was good | 


Su 
“Sleeping Beauty” (BV) comes in | 85)—“My Uncle” (Cont) (2d wk). 
Feb. 18 following a gala preem|Smash $4,500. Last week, 


fourth week. Nifty $5,000. Last 


week, $6,600. 

Lyric (Par) (1,000: 90-$1.45)— 
“Auntie Mame” (WB) (7th wk). 
Keeps hanging on at a trim $6,000. 
Last week, $8,000 

RKO Orpheum (RKO) (2,800; 85- 
$1)—“Home Before Dark” (WB). 
This new entry is finding the com- 
petition tough. Fine $9,000. Last 
week, “Some Came Running” 
(M-G) (5th wk), $7,600. 

RKO Pan (RKO) (1,000; 90)-—— 
“Last Blitzkrieg” (Col and “Mur- 
der by Contract” (Col). Okay _ 
000. Last week, “Revolt Big 
| House” (AA) and “Johnny Rocco 
(AA), $4,500. 

State (Par) (2,200; $1)—“Tonka” 
(BV) (24 wk). Fair $5,000. Last 
week, $8,000. 

World (Mann) (800; 

same. 
World (Mann) (400; 85-$1.50)— 
“Inn of Sixth Happiness” (20th) 
(4th wk). Fading a bit but 1 


today ' with $6,000. Last week, 
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Wednesday, February 11, 1959 





Philly Up; Ranning’ Hoge 356, ‘Orchid 
Hot $15,000, Windjammer’ Wow 206 





Philadelphia, Feb. 10. 
delux- 


Biz upswing at 
ers is noticeable this round. a 
well. 


drawer pix still are drawing 
with smart 


ames ees! , tak- 
ings, looks one of new 

though greatest coin total is 

to ee Came = i ° Toop” 
wham at the Randolp 

is only okay at the dman 


Aided by closing notices, “Wind- 
jammer” is soaring to a socko take, 
way ahead of previous round, in 
15th week at the Boyd. “Inn of 
Sixth Happiness” still is trim in 
seventh stanza at the Fox. “Auntie 
Mame” and “I Want To Live” also 
are robust on extended runs. 
“South Pacific’ is ahead of last 
week at great take. 

Estimates for This Week 

Arcadia (S&S) (536; 99-$1.80)— 
“Blacke Orchid” (Par). Smart $15,- 
000 fdr Sophia Loren - Anthony 
Quinn ‘starrer. Last week, “Tom 
Thumb” (M-G) (6th wk), $6,000. 

Boyd (SW) (1,480; $1.20-$2.40)— 
“Windjammer” (NT) (15th wk). 
Giant $20,000, teing hypoed by 
closing notices from $10,000 of 
last week. . 

Fox (National) (2,250; $1.10- 
$1.80)\—“Inn of Sixth yf 
(20th) (7th wk). Neat $11,000. Last 
week, $15,000. 

Goldman (Goldman) (1,200; 94- 
$1.49)—“Trap” (Par). Okay $13,000. 
Last week, “Restless Years” (U) 
and “Silent Enemy” (U), $7,000. 

Midtewn (Goldman) (1,200; 
$1.20-$2.75) — “South Pacific” 


(Magna) (46th wk), Great $16,000. $ 


Last week, $13,000. 

Randolph (Goldman) (1,250; 94- 
— “Some Came Running” 
(M-G). Wow $35,000 or near. Last 


(5th wk), $8.000. 
Stanley (SW) (2900: 99-$1.80)— 
“Auntie Mame” (WB) (6th wk). 
Robust $16.00. Last week, $18.000. 
Stanton (SW) (1,483: 99-$1.49)— 
“I Want te Live” (UA) (4th wk). 
Loud $13,000. V.ast week, $17,000. 
Trans-Lux (T-L) (500; 99-$1.80) 
—“Doctor’s Dilemma” (M-G) (2d 
wk). Good £4,500. Last week, 
2.000. 
’ Viking (‘Sley) (1.090; 75-$1.49)— 
“Roots of Heaven” (20th) (2d wk). 
Fair $6,500. Last week, $10,000 
be'ng wav over-qroted. 
World (Pathe) (604; 95-$1.80)— 
“Horse’s Mouth” (Lopert) (7th wk). 
Good $4.500. Last week, $6,000. 


LOS ANGELES 


(Continued from page 8) 


1,715; 90-$1.50) — “Inn of Sixth 
Happiness” (20th) (7th wk, Los 
Angeles, Loyola; Iris, Uptown) and 
“Alaskan Passage” (20th) (Los An- 
geles, Iris, Uptown). “Sheriff of 
Fractured Jaw” (20th) (Loyola). 
Light $14,000. Last week, Iris with 
Fl Rey. “Cat On Hot Tin Roof” 
(M-G) (5th wk, Iris; 3d wk, El Rey), 
“Sheriff of Fractured Jaw” (20th) 
(2d wk, Tris), “Geddess” (Col) (re- 
issue) (8d wk. El Rev). $6,300. 

Fox Wilshire (FWC) (2,296; 
$1.50-$2.40) — “Sleeping Beauty” 
(BV) (24 wk). Boff 000. Last 
week, $27,000. 

Downtown Paramount, Vocue. El 
Rew (ABPT-FWC) (3.300; 825; 861; 
90-81,50) — “Old Man and Sea” 
(WB) (24 wk, Downpar, Vogue; El 
Rey) and “Ruecaneer” (Par) 
(Downp?r), “Girl in Bikini” fre- 
issue) (24 wk. Vogue). “Last Hur- 
rah” (Col) (#1 Rey. Seft $14,800. 
Last week. Nowntown Paramount, 
Vogue, “Old Man and Sea,” “Light 
Across Street” (reissue) (Down- 
par), $18.600. 

Orpheum (Metropolitan) (2.213: 
90-°1,59) ~ “Anna Lneasta” (UA) 
and “Feernskers” (UA) (2d wk). 
Dr't $2 400. 

Four Str (TIATC) (868: $1.25-$2) 
—"“ ie’ (M-G) (3d wk). Whopping 
$24 900. Last woeh 815.900. 

Pox Beverly (FWC) (1.170: $1.50- 


$° 40) — “Senarete Tables” (UA) 
(7th wk). P’+ $8000. Last week, 
$9.500 


New Fex (FWC) (785; %1.25-$3) 
—“Windiemmer” (NT) (7th wk). 
Trim $6500 *..°¢t week. $6.700. 
Cinese (FWC) (1 418; $2-$2.40) 
“Suntie “Momo” (WB) (8th wk). 
Lr > *22.090. ast week, $23.900. 

Hlywond "aramonnt (F&M) 
(1.468: $1.50-$2) — “Some Came 
Running” (M-G) (8th wk). Snappy 
$12 200. Last week, same. 


Werner Ho'lwwoed (SW-Cine- 
roms) (1.389; $1.20-$2.65)—“South 
Seas Adverture” (Cinerama). 


Sterted week Sunday (8) after big 
$21.600 last week. 

Fevptian (UATC) (1.392: $1.65- 
$3 30) — “Senth Pacific” (Magna) 
(36th wk). “turdy. $14,500, Last 


week. $15.50" 
‘wey (113%: $1.75- 
Avaund Warl in 


80 
Davs” (UA) (119%h wh) Solid $15,- 
900. Last week, $14,500. 


s 
a al 





PENNYPACKER’ LUSTY 
186, ST. L; ‘GIGI’ 23 


St. Louis, Feb. 10. 
Two bright newcomers are mak- 
i the biz picture shape better 
this week though a tornado, which 
swe city this week will hurt 
trade today. “Gigi” is rated wow at 
Loew’s while “Remarkable Mr. 
Pennypacker” looms sturdy at the 
hi Fox. “Great St. Louis Bank 
bery” in second at Orpheum 
still is big while “Auntie Mame” 
continues strong at the St. Louis. 

Estimates for This Week 

Ambassador (SW-Cinerama) 
(4,400: $1.20-$2.40) — “South Seas 
Adventure” (Cinerama) (15th wk). 

Nice $8,000. Last week, $8.200. 
Apollo Art (Grace) (700; 90- 


$1.25)—“Cireus of Love” (Indie), | 


Oke $3.000. Last week, “Pather 
Panchali” (Indie) (3d wk), $1,800. 

Fox (Arthur) (5,000; 60-90) — 
“Remarkable Mr. Pennypacker” 
(20th) and 
Sturdy $18,000. Last week, “Per- 
fect Furlough” (U) and “Anpoint- 
ment With a Shadow”.(U) (3d wk), 
$13,000. 

Leew’s (Loew) (3,200: 60-90) — 
“Gigi” (M-G). Wow $23.000. Last 
week, “Some Cam Running” 
(M-G) (5th wk), ‘$10.000. 

Orphenm (Loew) (1,900: 60-90)— 


“Great St. ‘..uis Bark Robbery” | 


(UA) and “10 Davs to Tulara” (UA) 
(2d wk). Big $10,000. Last week, 
12 


$2.25)—“‘South Parific” (20th) (43d 
wk). Stout $5,000. Last week, 


200. 
St. Lenis (Arthur) (3.6090; 90- 
$1.75)—“Aurtie Meme” (WB) (6th 


wk). Strong $12,000. Last week, | 


$15.000. 

Shady Oak (Arthur) (560; 60-90) 
—“Kind Hearts. Coronets” (Indie) 
and “Man in White Suit” (Indie) 





(reissues) (9d wt). Okay $1,800. 
Last week, $2,500. 
BROADWAY 


(Continued from page 9) 
below estimate. As with many other 
big Broadway houses, weekdays 
have been running amazingly slow. 


Stays a fourth, with “The Journey” | 


(M-G) opening Feb. 19. 

Rivoli (UAT) (1.545; $2-$3.50)— 
“South Pacific’ (Magra) (19th wk). 
The 18th frame ended Monday (9) 
was fine $15,600. The 17th week, 
$17,500. 

Plaza (Lopert) (525; $1.50-$2)— 
“Inn of Sixth Happiness” (20th) 
(9th wk). This round finishing to- 
morrow (Thurs.) looks like okay 
$8.000 for six days. 
$7,900. “Black Orchid” (Par) opens 
tomorrow (Thurs.). 

Roxy (Indie) (5.705; 90-$2.50)— 


“Hanging Tree” (WB) and stage-| 


show. Opens today (Wed.). Last 
week, “Perfect Furlough” (U) and 
stag (2d wk), was slight $32,- 
000 after $38.000 for second stanza. 

Sutton (R&B) (561: 95-$1.80)— 
“Gigi” (M-G) (15th wk). The 14th 
round completed Saturday (7) was 
brilliant $20,100. The 13th week, 
$21,000: The last weekend actuaily 
topped the biz of the previous 
weekend period. Stays on for many 
weeks at this gait, with lines over 
weekends amazing. 

Trans-",ux 52d St. (T-L) (540; $1- 
$1.50)—“Doctor’s Dilemma” (M-G) 
(9th wk). The eighth session ended 
yesterday (Tues.) was good $8,500. 
Seventh was $10,000. 

Victoria (City Inv.) (1.003; 50-$2) 
—‘“Anna Lucasta” (UA) (5th wk). 
Fourth round completed yesterday 
(Tues.) was off to fair $11,000. 
Third wes $14.000. 

Warner (SW Cinerama)- (1,600; 
$1.80-$3.50)—“‘South Seas Adven- 
ture” (Cinerama) (30th wk). The 
29th frame completed Saturday ‘7) 
was mederate $23.900. The 28th 
week, $23,100. Holding a fairly 
eyen keel by smartlv adding spe- 
cial performances. Thus the cur- 
rent session will have two extra 
morning shows. 


SAN FRANCISCO 


(Continued from page 9) 
Lucasta” (UA) and “I Bury Living” 
(UA) (2d wk), $6,800 for 6 days. 

Stagedoor ‘A-R) (440; $1.25-$3)— 
“Gigi” (M-G) (31st wk). Big $9,300. 
Last week, $9,000. 

Presidio (Hardy-Parsons) 
$1.25-$1.50) — “‘Foxiest Girl 
Paris” (Times). Oke $2,700. Last 





(774; 
In 


week, “Escapade” (Indie), $4,000. | 


Vogue (S.F. Theatres) (364; $1.25) 
—*“Seventh Seal” (Indie) (12th wk). 
Great $2,500. Last week, $2,600. 

Alexandria (United California) 
(1,170; $1.50-$3.50) — “South Pa- 
cifie” (20th) (22d wk). Sturdy $11,- 
000. Last week, ditto. 


“Whole Truth” (Col). | 


500. 
Pereart (Arthur) (1,000: $1.80- | 


Eighth was | 


Ign 


‘Mame’ Solid $10,000, 
Buff.; ‘Enemy’ Fair 7G 
Buffalo, Feb. 3. 
Biz at first-runs here this week 
is unexciting with few of newcom-‘ 
pers getting far. However, “Auntie 
Mame” still is solid in sixth week 
at the Center. “Silent Enemy” is 
rated fair at Lafayette but “Good 
Day For Hanging” is a real wash- 
out at the Century. “The Trap” is 
doing comparatively well at Para- 
mount while “Some Came Run- 
ning” still is faring nicely in sev- 
| enth round at the Teck. 
Estimates for This Week 
| Buffale (Loew) (3,500; 70-$1)— 
| “Escort West” (UA) and ‘Guns, 
Girls and Gangsters” (UA). @aggy 
| $7,500. Last week, “Anna Lucasta” 
| (UA) and “The Mugger” (UA), $11,- 








| 200. 

Center (AB-PT) (3,000; 70-$1.25) 
—"Auntie Mame” (WB) (6th wk). 
Big $10,000. Last week, $11,000. 

Century (UATC) (1,410; 70-$1)— 
'“Good Day For Hanging” (Col) and 
|“Senior Prom” (Col). Sad $3,500. | 
|Last week, “Bell, Book, Candle” 
| (Col) and “True Story Lynn Stuart” 
(Col) (2d wk), $7,000. 

Lafayette (Basil) (3,000; 50-90)— ' 
“Silent Enemy” (U) and “No Name | 
on Bullet” (U). Fair $7,000. Last | 
| week, “Revolt in Big House” (AA) | 
|and “Johnny Rocco” (AA), $5,800. | 

Paramount (AB-PT) (3,000; 70- 
$1)\—“The Trap” (Par) and “Tokyo | 
After Dark” (Par). Nice $11,000. 
|Last week, “Remarkable Mr. | 
Pennypacker” (20th) and “Intent 
to Kill” (20th), ditto. 

Teck (Loew) (1,200; 70-$1)—- | 
“Some Came Running” (M-G) (7th | 


|wk). Sturdy $5,300. Last week, 
| $5 200. 

Cinema (Martina) (450; 70-$1)— | 
“Wight Heaven Fell” (Kings) (3d | 
wk). Okay $3,000. Last week, | 
$3,200. 





CHICAGO 


(Continued from pake 9) 
“Paratroop Command” (AI) (2d 
wk). Slow $5,300. Last week, 
$12,500. a 

Loop (Telem’t) (606; 90-$1.50)— 
“Tim Thumb” (M-G) (8th wk). 
Sockeroo $8,300. Last week, $9,300. 

MeVickers (JL&S) (1,580; $1.25- 
| $3.30) — “South Pac*fic” (Magna) 
| (46th wk). Good $16,300. Last 
| week, $15,500. 
| Monree (Jovan) (1,000; 65-90)— 
| “Once Upon Horse” (U) and “Voice 
| in Mirror” (U). Qkay $4,400. Last 
week, “Man From God’s Country” 
(AA) and “Legion of Doomed” 
(AA), $5,000. 

Oriental (Indie) (3,400; 90-$1.50) 
|—“Perfect Furlough” (U) (2d wk). 
| Nice $21,000. Last week, $32,000. 
| Palace (SW-Cinerama) (1,434; 
$1.25-$3.40)—“South Seas Adven- | 
| ture” (Cinerama) (20th wk). Steady 
| $23,500. Last week, $24,000. 

| Roosevelt (B&K) (1,400; 90-$1.80) 
|—“Up Periscope” (WB). Fine $19,- 
000. Last week, “Old Man and Sea” 
| (WB) (3d wk), $15,000. 

State-Lake (‘B&M) (2,400; 
$1.80) — “Separate Tables” (UA) 
(7th wk). Strong $13,000 or near. 
Last week, $15,500. 

Surf (H&E Balaban) (685; $1.25) 
-- “My Uncle” (Cont) (7th wk). 
Big $4,000. Last week, $4,300. 
| Tedd’s Cinestage (Todd) (1,036; 
$1.25-$3)—“G' gi” (M-G) (31st wk). 
| Good $12,500. Last week, $14,000. 
United Artists (B&K) (1,700; 90- 
.80) — “Rally Tound Flag, Boys” 
| (20th). Dandy $23,000. Last week, 
“Inn of. Sixth Happiness” (20th) 
} (6th wk), $14,000. 
| Woods (Essaness) (1,200; 90- 
| $1.50) — “Some Came Running” 
| (M-G). Great $44,000. Last week, 
“Bell, Book, Candle” (Col) (6th wk), 
| $9,500 in 5 days. 

World (Teite!) (606; 90)—“Tosca” 
| (Indie) (€th wk). Fine $3,200. Last 
week, $4,200. 


WASHINGTON 


(Continued from page 9) 
“Perfect Furlcuch” (U) (2d wk). 
Okay $8.000 after $12,000 opener. 

MacArt*tur (K-B) (900; $1.10)— 
“Pather Panchali” (Indie). Sock 
$6.000 or over. Last week, “No 
|Sun in Venice” (Kings) (3d wk), 
| $2.500. 
| Ontario (K-B) (1,240; 90-$1.25)— 
| “Silent Evening” (U). Okay $5,000. 
|Last week, “Intent te Kill” (20th) 
| (2d wk), $2.500. 

Palace (Loew) (2390; 90-$1.49)— 
“Inn of Sixth Happiness” (20th) 








(6th wk). Fair $10,000. Last week, 
$12,500. 
Plaza (T-L) (276; 90-$1.49)— 


|“Night Heaven Fell” (Kings) (7th 


|wk). Strong $5,500. Last week, 
isame. Holds. 
| Trams-Lux (T-L) (600; $1.25- 


| $1.80)—“Bell, Book. Candle” (Col) 
| (7th wk). Good $7,500. Last week, 
| ditto. 

Uptown (SW) (1.100; $1.25-$2.50) 
|—“South Pacific’ (Magna) (6th 
| wk). Nice $7,000. Last week, 
| $7,500. 


Warner (SW-Cinerama) (1,300; 
$1.25-$2.40)—“‘Scuth Seas Adven- 
ture” (Cinerema) (8th wk). Great 
1$15,200. Last week, $14,000. 








Film Reviews 





Up Periseepe 

goes so completely by the book 
that he finally sends a setter to the 
Navy Board recommending himself 
for censure when he exceeds his 
instructions, Based on a novel by 
Robb White, the ‘story has two plot 
complications, O’Brien’s devotion 
to the letter of his command, and 
James Garner's exploits in a 
mission behind Japanese lines. 
The two come into conflict when 
O’Brien must decide whether to 
relax for once and allow a little 
leeway to insure getting Garner 
away from his sabotage errand on 
a Japanese-held Pacific island. 

Some of this is slightly familiar, 
ic., the crew’s misunderstanding 
of O’Brien’s martinet tactics, his 
refusal to tangle with the enemy, 
etc. But Gordon Douglas’ direc- 
tion of the Landau script has a 
fresh and lively feel. He plays the 
good humor for contrast and effect 
against the tenseness and excite- 
ment, and creates full characters 
than are usually realized in dramas 
of this sort. Douglas also achieves 
good tension in a long sequence 
near the end where Garner is vir- 
tually alone on the screen for 
around 15 minutes as he sneaks to 
the Japanese island and accom- 
plishes his mission. 

The production, in WarnerScope 
and Technicolor, is strong on its 
realistic scenes inside the subma- 
rine and in the frogman sequences 
where Garner goes underwater. It 
avoids most of the cliches of a sub- 
marine picture and seems to have 
lagged only in the interpolation of 
a flashback dream sequence that 
doesn’t help much. The ending, 
where the sub returns victoriously 
to Pearl Harbor to find wives, 
sweethearts, etc., all standing on 
the pier cheering their men home 
seems a little unbelievable, con- 
sidering it’s wartime. This rosy 
romanticism also damages the 
straight action suspense and climax 
so well achieved previously. De- 
spite these reservations, “Up Peri- 
scope” is a satisfying film, and with 
Warner Bros.’ planned promotion 
campaign, should make good re- | 
turns. } 

James Garner, a husky and good- 
looking young leading man, shows | 
a nice flair for comedy that hasn’t | 
been too evident previously, and | 
handles hirfself well in all situa- | 
tions. Edmond O’Brien, looking | 
better than he has in some time, | 
gives his role considerable depth 
and interest. Others in the case | 
who make an impression are Alan | 
Hale, Carleton Carpenter, Frank 
Gifford, William Leslie and Edward 
Byrnes. 

Carl Guthrie's photography, in 
WarnerScope and Technicolor, is 
good and particularly interesting in 
the wnderwater sequences. John 
F. Sehreyer’s editing is first-rate. 

Powe, 








‘Pennypacker’ Lofty 76, 
Omaha; ‘Pacific’ 106, 16 


Omaha, Feb. 10. 

Bix is better at many downtown 
first-runs this week, big story being 
the Cooper, where the hard-ticket 
“South Pacific” goes into its 16th 
week. Figures for the first 15 rounds 
show that biz totaled $140,000, 
meaning it has done twice as much 
biz as it did in Oklahoma City. 
“Remarkable Mr. Pennypacker” 
looks brisk at the Omaha. “Inn of 
Sixth Happiness” is still nice in 
second week at the Orpheum, 

Estimates for This Week 

Brandeis (Cooper) (694; 90)— 
“Bell, Book, Candle” (Col) (3d wk), 
Strong $4,100 or near. Last week, 
$4,000. 


Ceoper ‘Cooper) (708; $1.50- 
$2.20) — “Seuth Pacific” (Magna) 
(16th wk). Continues at stunning 
pace with $10,000. Last week, 


Omaha (Tristates) (2,066; 75-$1) 
—‘‘Remarkable Mr. Pennypacker” 


(20th). Bright $7,000. Last week, 
“Sheriff Fractured Jaw” (20th) 
and “Smiley Gets Gun” (20th), 
$6,500. 


Orpheum (Tristates) (2,980; 75- 
$1)—“Inn of Sixth Happiness” 
(20th) (2d wk). Nice $6,500 or near. 
Last week, $8,500. 

State (Cooper) (850; 90)—“Good 
Day for Hanging” (Col). Oke $3.- 
000. Last week, “Gideon Scotland 
Yard” (Rank) and “Ghost China 
Seas” (Rank), $1,700. 


North Battleford, Sask.: Efforts 
of the Empress and Capitol thea- 
tres to have local amusement tax 
reduced were turned down by city 
council. 








Continued from page ¢ 








The Lady Is a Square 





(BRITISH) 
Amiable, amusing romantic- 
comedy drama helped by 
Frankie Vaughan’s songs, 





London, Feb. 3. 
Associated-British release of a Wilcox- 
Neagle (Herbert Wilcox) production. Stars 


Anna Neagle, Frankie Vaughan, Janette 
Seott. Directed Herbert Wilcox. 
Sereerplay, Harold, Purcell and Pamela 


Bower; dialog, Nicholas Phipps; camera, 
Gordon Dines; editor, Basil Jarren; 
music, Wally Stott. At Warner Theatre, 
London, Running time, 100 MINS. 

Frances Baring ; Anna Neagle 
Johnny Burns Frankie Vaughan 
Joanna Baring ... Janette Scott 


SEE ek sbigcedicceese Anthony New'ey 
OS eee Wilfrid Hyde White 
Greenslade . Christopher Rhodes 
ER? . «28 cede ee bres Kenneth Cope 
Mrs. Eady ......... Josephine Fitzgerald 
Spolenski . are Kaskett 
Fergusson John Le Mesurier 
Harry Shuttleworth -— Lune 





With “The Lady is a Square,” 
Herbert Wilcox hzs whipped up a 
shrewd concoction of romance, 
comedy and music, with the pic 
having a foot in both camps—the 
“pop” and classical music fields. 
The names of the three stars, Anna 
Neagle, Frankie Vaughan and Jan- 
ette Scott will insure British b.o. 
success. Though the yarn may be 
a bit slim for American consump- 
tion the growing popularity of 
Vaughan in the U. S. should help 
this pic. 

Wilcox has mixed his ingredients 
with an eve on the two age groups 
but it is probable that the young- 
sters get the better of the deal. 
The yarn has Miss Neagle as the 
financially embarrassed widew of 
a concert impresario. Determined 
to launch a series of classical con- 
certs under the baton of an inter- 
national conductor, she is still up 
against the problem of finding the 
coin. Vaughan is a young pop sing- 
er who, falling for Miss Neagle’s 
daughter (Janette Scott), poses as 
a piano tuner to get into the house. 
The ruse is soon discovered and, to 
help Miss Neagle out, he becomes 
her butler. 

The widow’s intolerance of pop- 
ular music makes it difficult for 
the young couple to continue their 
flowering romance. However, after 
a series of misunderstandings, a 
Hit Parade disk made by Vaughan 
enables him to raise the cash to 
pay the conductor’s fees and the 
widow's outstanding bills. When 
she discovers this, she suddenly 
decides that maybe pop music isn’t 
so bad after all. It all finishes ‘with 
her jiving like a teenager and 
proving that “the lady’s not a 
square.” 

Once this fairlv implausible yarn 
is accepted in the escapist spirit 
intended, there is quite a lot to 
amuse and entertain in “Square.” 
Miss Neagle, as the widow who 
doesn’t dig modern music, is the 
essence of wel'-bred culture while 
Vaughan continves to establish 
himself as one of the most vital, 
likeable personalities in British 
pix. He displays a neat comedy 
ability if not proving his ability as 
a dramatic actor. Janette Scott has 
little to do excevt moon over 
Vaughan but does this with charm. 

A suvportins performance which 
virtually steals the picture comes 
from Anthony Newlev, an up-and- 
coming yorng actor who is making 
a habit of thefting scenes. He plavs 
a song-plugeer and manager to 
Vaughan with a wry humer and 
brashness. It is an exuberant, 
funny piece of work, Wilfrid Hyde 
White, suave and bland as ever as 
a financial adviser: Christopher 
Rhodes, east as an impresario, and 
Harold Kaskett, as a voluble excit- 
able German conductor, also help 
the film aleng. A new comedian, 
Ted Lane, is dragged in for one 
scene. Though he is funny enough, 
the scene seems out of place. 

Musically, the film is alive 
throughout. The British National 
Youth Orch plavs brilliantly beth 
on its own ard when accomnanving 
Vaughan as he sings Handel’s 
“Largo.” Vaughan also has a cou- 
ple of other numbers which he may 
well trrn into hits. He also gives 
a new leok to the Ray Noble oldie 
“Love Is The Sweetest Thine.” 
Scenes at the Rovel Festival Hall, 
in a recording studio and in Tin 
Pan Alley are authentically put 
over with good lensing by Gordon 
Dines. A_ prodnction highspot 
shows Vaughan doing his act at 
“The Talk of the Town.” new thea- 
tre-restaurant in the West End. 

Sereenplav by Harold Purcell 
and Pamela Bower has a number 
of lonse ends. For instance, there 
no real exp'enation of whv the 
vrejudiced Miss Neagle should 
turn vn et this theatre-cafe, and 
thus dieenyer Vaucthan to be a 
singer: The dielIne has some static 
natches. But. all in all, “The Lady 
Ts A Sovere” cortains enough of 
the inaredicente ef pon entertain- 
~™ort to get well into the boxoffice 
groove. Rich. 
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WB Mulls Aussie Deal With Major 
Indies for Top Pix; Pass Up Hoyts? 





Sydney, Feb. 3. 

Warners, contract-stymied by 
the Hoyts’ cinema loop for a 
time, may make a deal with major 
independent exhibitors operating 
in near-city zones to § h re- 
lease product as opposition to both 
Hoyts and Greater Union Thea- 
tres. WB has watched from the 
sidelines’ the plush, trade obtained 
by the key distributors via the 
splash release policy over the 
Hoyts and.Greater Union circuits 
and now has set a blueprint to re- 
lease product and join the other 
~class “passengers” on the gravy 
train. 

For many weeks now the inde- 
pendents have been irked with the 
major distributors’ policy of giv- 
ing splash (blanket) release pref- 
erence to either Hoyts or GUT, 
and then offering the independents 
playdates after the “guts” , had 
been played out of a pic. Case in 
point, according to an indepen- 
dents’ spokesman, was the su- 
burban release on a_hard-ticket 
policy of Paramount’s “10 Com- 
mandments.” Independents, ac- 
eording to spokesman, although 
longtime patrons of Paramount, 
were not even given an opportu- 
nity to bid for the pic because of 
a deal signatured between Par and 
Greater Union. 

Understood that the mooted 
deal between Warners and the in- 
dependents will give the latter an 
opportunity of playing first-re- 
lease product for the first time in 
years. The independents aver the 
new hookup will provide a power- 
ful weapon to combat the’ inroads 


made into their trade by the big 
loops via the “blanket” release 
route. 


Many years ago WB, following 
a fallout with Hoyts, took over an 
independent house in Sydney, 
switching later to the suburbs, 
with “Yankee Doodle Dandy” as 
the initial bidder. Later a new 
deal was signatured with Hoyts, 
and this solo bid exited. Warners 
‘also bought a key Sydney cinema 
site, but was prevented from erect- 
ing its own showcase because of 
post-war building restrictions and 
pressure by the major pic loops. 

Pix ready to hit the splash-re- 
lease target on a hookup between 
Warners and the independents in- 
clude “The Nun’s Story,” “Marjor- 
ie Morningstar,” “Old Man and | 
the Sea,” “Indiscreet,”, and “No| 
Time for Sergeants.” 


Canadian Documentary 








On Austrian Camp For — 
Refugees From Yugos 


Vienna, Feb. 3. | 

Canadian tv producer, Ross Mc-— 
Lean, has commissioned a film on | 
the refugee camp at Kapfenberg, 
Austria. Most of the people there 
are former Sudeten Germans and 
persons who lived in provinces an- 
nexed by Yugoslavia after the war. 
Camp population runs to about 
2.000, mostly older people with lit- | 
tle chance for immigration. 

Team making the picture, which 
is to be shown on McLean’s “Close- 
up” program in Canada, consist2d 
of Allen King, director; George 
Robertson. writer, and R. Blak- 
stad, camera. It was King, until 
recent y under contract with the 
Canadian Broadcasting Co. in Van- 
couver, who sold McLean on the 
film. 

Documentary isn’t aimed at 
propaganda, but purports simply to 
tell about life in a camp, where in- 
mates never give up hope to be- 
come nationalized citizens of one 
country or the other. Though at 
Kapfenberg most people are too 
old or too ill to leave, the real 
tragedy are the children who grow 
up without a country and without 
a future. 


| Egypt’s Oscar Nominee 





Hollywood, Feb. 10. 
“Cairo Station” (Bab-el-Hadid), 
Egyptian feature entered in the 
Berlin Film Festival, has been 
submitted for nomination in the 
best foreign language picture in 


he upcoming Academy sweep- 
takes. 
Pic marks the first Egyptian 


India Scouts Europe 
New Delhi, Feb. 3. 

Homi Wadia, prominent dis- 
tributor of films here, is en- 
route to France, Italy and 
West Germany. His quest is for 
feature films suitable for ex- 
hibition in India. 

A second purpose: to in- 
vestigate chances of placing 
some of India’s films in those 
lands. 


Villa Olmo, Cuevas Ballet, 
Chi Opera, Greece in Bids 





For De Banfield Works 


Florence, Feb. 10. 

Rafaello de Banfield, Italian 
composer, whose opera “Lord By- 
ron’s Love Letter” had its world 
premiere in New Orlearss 
whose ballet “The Duel” has seen 
over 1,000 performances by ma- 
jor companies is currently one of 
the most commissioned composers 
in Italy. The annual Villa Olmo 
Festival in Camo will get a one-act 
Opera for July. 

Marquis de Cuevas has com- 
missioned a “grand spectacle” bal- 
let to inaugurate his Paris season 
next fall. It will be choreo- 
graphed by Janine Charrat on the 
“Tristan and Iseult” legend. De 
Banfield has withheld the final de- 
cision on this commission being 
engrossed in writing a three-act 
opera “Orpheus Descending”’—li- 
bretto by Tennessee Williams 
(now before the cameras in Hol- 
lywood with Magnani and Brando 
in the leading roles) for which 
Chicago covets the world premiere 
for 1960-61. 

In wake of recently published 
RCA-Victor record of “Lord By- 
ron,” the: “Lyric Scene” of Athens, 
Greece would like to open its sea- 
son next fall with this opera, if 
Banfield himself is free to stage 
it there. 





‘Brit. Cinema Admissions 
Off 15% From 1957 Qtr. 


London, Feb. 3. 
Yet another drop in paid admis- 
sions. That's the main thing which 
emerges from the latest Board of 
Trade analysis covering the third 
quarter of 1958. However, there's 
some encouragement to be ob- 
tained from the fact that attend- 
ance was some 8,000,000 up from 

the previous quarter. . 
In the three months from June 
29 until last Sept. 27, paid admis- 
sions totaled 199,506,000, about 
15% or 36,000,000 below the same 
period in the previous year. The 
seasonal increase over the pre- 
vious quarter equalled about 4°. 
Gross b.o. receipts were above 
$58,000,000, but.about 8° down 

from the third quarter of 1957. 





Eric A. Jchnston will be the 
speaker for the May 13 luncheon 
at the Dallas Chapter of the Wom- 
en of the Motion Picture Industry. 
Verlin Osborne, WOMPI prez. 
points out that there are 18 branch 
and district motion picture dis- 
tributing offices here plus offices 
of related firms. 





and | 


Arg. Exhibs Annoyed By 
New Tough Policy Of 
Govt. Group on Dates 


Buenos Aires, Feb. 3. 

Exhibitors are annoyed by a re- 
versal on the part of the National 
Screen Institute to its old bureau- 
cratic tricks since Narciso Machi- 
nandiarena resigned as its prexy. 
A protest has been published by 
Antonio Fernandez Boan, of the 
Continental cinema, and secretary 
of the Independent Exhibitors 
Assn 

Under the Protection Law the 
Continental Theatre drew “El Secu- 
estrador” (Argentina. Sono Film) 
for release under this protection 
statute. Apart from being classified 
as forbidden for those under 18 
| (always a death knell at the box- 
| office here), the picture fared so 
| badly that by arrangement with 
Sono, “La Hermosa Mentira” was 
substituted; hence, there was no 
violation of the Protection Law. 

Nevertheless, the Institute has 
drawn up an indictment and wants 
to fine the exhibitor. As a result, 
exhibs can only conclude that all 
the Institute can think of is carry- 
ing out the letter and not the spirit 
of the Protection law, and thereby 
reawakening- all the eld exhibitor- 
producer hostility. 

It is considered hardly the ex- 
hibs’ fault if producers choese over- 
macabre backgrounds for their pro- 
ductions, thereby frightening audi- 
ences away. 


Mex Film Prod. 
Starts to Perk 


Mexico City, Feb. 3. 
The doldrums which have af- 
fected Mexican production in re- 








cent weeks are ending. The official | gala dinner presided by Sanchez | sidy. 


Film Bank has finally ponied up 





Battle of the Sexes 
[SWISS CHAPTER] 
Geneva, Feb. 10. 
Swiss males vote not to give 
the vote to Swiss females. 
Meantime there is a sensa- 
tional book, “Frauen In Lauf- 
gitter” on the stands here writ- 
ten by a lady lawyer, Iris Von 
Roten. She argues very amus- 
ingly that the independent, 
modern woman is~a myth. 
However, this is not a subject 
Swiss men care to encourage 
even when the approach is 
ironic and favors the men. 
There is a possibility the book 
will be quietly suppressed. 


15 to a Tent’ Wins As 
‘Best-National-Ideal’ 
Film Made in Spain 


Madrid, Feb. 3. 
Agustin Navarro’s first film as 
director, “Fifteen to a Tent,” a 
glorification in color of Spain’s uni- 








Bosco award of 
($65,000) offered annu- 


Juan 
pesetas 


Espectaculo for the film of the 
year that best reflects this coun- 
try’s reigning political and spiritual 
precepts. 

Sharing top honors and an equal 
peseta lump sum for artistic-com- 
mercial eminence was “Where to, 
Alfonso XII,” a 19th century royal 
romance starring Paquita Rico 
|and Vincente Parra. 

Awards were distributed at 





| Arjona, Secreiary General of 


versity militia, won the major San | 
325,000 | 


ally by the Sindicato Nacional del | 


French Studio Workers See Film Aid 
Coin Needed For Production Survival 


Paris, Feb. 10. 

| A recent meeting of French film 
technicians and authors made it 
clear that all industry people ap- 
parently are actively concerned 
with the need to get at least a two- 
year extension of the Film Aid Law 
which runs out late this year. 
Some spokesmen claim that the 
French film, not being able to 
amortize itself at home, and with 
foreign income a long drawn-out 
affair, would not last long sans 
Film Aid. It is maintained that 
24% of the financing of each pic 
came from Aid as well as 28% of 
the actual take of a film. 

| Even with Aid, many French 
films and coproductions always 
show a global deficit. Burgeon- 
ing production costs somehow al- 
most balance things as previously- 
made pix could finally amortize 
themselves in later years while the 
newer and higher-priced film have 
{trouble. Thus, film reps reit- 
;eratéd that without further Aid 
after 1959 French production could 
be hard hit. Little is said about 
how pix production got by before 
there was Film Aid and when pre- 
war films scored. 

The small-scale budgeters cash 
in on Aid handouts and are not im- 
portant for French foreign or local 
prestige and needed biz. Though 
|Finance Minister Antoine Pinay 
| has technically extended Film Aid 
|to June next year-if the industry 
;and Centre-Du Cinema can come 
| up with a Working replacement of 
| Aid, it is felt this is at best a 
stopgap measure. 

Film Aid coin is collected by a 
special tax on admission tickets and 
| is deemed not exactly a direct sub- 
But sans the needed new 
| working self-aid policies, demanded 





with five million pesos ($400,000) | Spanish sindicatos; Undersecretary | by Pinay, this money would be 
as advance money, with this spread for Information, Villar Palasi; Di-| used only for such orgs as Uni- 
out for seven films authorized for rector Generali for Cinema, Munoz | france Film and the French Film 


January. Credits were okayed by 
bank president Federico Heuer on 
recommendation of the Advance 
Payments Commission, This is 
made up of the heads of the official 
Mexican distributors’y s: Peliculas 
Mexicanas, Peliculas Nacionales 
and Cimex. 

Approved films include, standard 
program fare such as “School for 
Models,” featuring com‘c Tin Tan, 
produced by Zacaria Producciones 
and “Treasure of Chucho el Roto” 
starring ex-Miss Mexico Ana Berta 
Lepe and Joaquin Cordero. Only 
major film on list is “Sonatas” 
which will star Maria Fel‘x and 
Francisco Rabal. 

“The Empty Star.” with Maria 
Felix, “Baru, Jungle Man,” with 
Wilson Viana in a Mexican version 
of a Tarzan-l’ke character; and “A 
Handful of Queens” recently fin- 
ished shooting. 

Hollywood's “The Unforgiven” is 
on location in Durango, with the 
the only American films definitely 
before the cameras so far this 
month, 





Plan Theatre in Cologne 
Cologne, Feb. 3. 

A $1.250,000 new municipal play- 
house is to be constructed here. No 
comp!etion date is set. 

The 900-seater will be designed 
by Wilhelm Riphahn, the architect 
responsible for the local opera 
house built two seasons ago. 


‘Competitions’ Forced on Talent 


Dutch Winner of Mexican Cello Fest Also Deplores' 


Fontan and Sindicato del Espec- 
|taculo chief, 
| Italian screen star Gina Lollo- 
| brigida and producer Milko Skofic 
were among the foreign guests at- 
tending. 

Individual San Juan Bosco prizes 
were awarded to Sarita Montiel 
for her winning role in “La Vio- 
letera,” to vet comic Manolo 
Moran (“Live the Impossible’’) 
and to Juan Antonio Bardem as 
|director of “La Venganza” (The 
Reapers). Youthful Conchita Vel- 
asquez and vet character star 
Jesus Toresillas were named as 
best support performers of the 
year. 

Findings of the Sindicato jury 
were at variance with selection 
made public by the Film Writers’ 
| Assn. one week earlier. Scribes 
|mamed “Vida por delante” (Life 
|Up Front), written, directed and 
|performed by Fernando Fernan- 
haces as the best of ’58. 


New Italo Censorship 
_ Law Still Being Mulled 


Rome, Feb. 3. 
Current censorship regulations 
| applying in this country have been 
| extended past the Dec. 31, 1958 
| expiration date. This important 
legislation has been extended sev- 
| eral times previously. New expira- 
| tion date is next June 30. 
Meanwhile, the new censorship 
law is moving slowly through gov- | 








Gomez Ballesteros. | 


Office in N.Y., but not for Aid. 

Film people queried said the 
| problems facing French films were 
|the falling off of world interest 
and also the range of the French 
lingo. There also was rugged com- 
petition of foreign pix. Here 
again, the big successful producer 
queries how was the French pie 
formerly able to make its way in 
|the world market sans a govern- 
;ment subsidy. These film men 
hint strongly that the urge to make 
the grade in foreign lands former- 
ly made for stronger French pro- 
ductions. 


Tom Scherman’s Li’! Orch 
To Orient Under Special 
Protocol; State’s Biggest 


Thomas Scherman and his 45- 
|man Little Orchestra from Man- 
hattan will hit eight Far Eastern 
| lands, play 36 concerts in 20 cities, 
jnotably Tokyo, Taiwan, Hong 
| Kong, Colombo, Saigon, -Bombay 
|and Madras. Tour is made possible 
|by State Dept. picking up the 
| transportation tab. Party goes by 
chartered BOAC plane. 

Although full-size symphonies 
|have been subsidized in tours of 
Europe and South- America, the 
Scherman group is largest com- 
plement to hit Orient under the 
| State International Cultural Ex- 
change administered by ANTA. 
Orchestra goes out Feb. 25 after 








ernment channels. Principal objec-| months of being inoculated and 
tions and holdups have been re-|readied by its own salaried staff 
garding the constitutionality of|doctor who goes along. Protocol 
several main clauses. jhas included advance rehearsals 
Censorship question has also|i Japanese bedrolls, Chinese 
been raised recently by various| Chopsticks and all the national 
observers in this country, many | anthems, natch. Tour will span 





entry in an Oscar derby. 


. 


Humidity—Mexicans Say Its ‘Unusual’ , 


Jalapa, Veracruz, Feb. 3. 
Three top prizes in the Second 


International Violoncello Compe- 
tition went to Europeans: Anner 
Bjilsma of Holland, 24; Josef 


Chucro of Czechosolvakia, 27, and 
Rama Jucker of Switzerland, 23. 

Second place positions went to 
Mexico’s Luis Garcia, Frenchwom- 
an Aleth Lamasse and Czech Al- 
exander Vectomov. 

Arthur N. Howard of the U/S. 
was in third spot with France's 
Gilbert Zanlonghi. 

Awards jury also gave honorable 


mentions to Germany’s Georg 
Donderer and U-S. cellist. Bonnie 
J. Hampton. 


Top winner Bjilsma was com- 


{peting in an international event 
for the first time. Her private 
opinion is that music is made to 
be enjoyed and not for prestige 
competitions, which she hates. En- 
tered this one at the insistence of 
various Holland music organiza- 
tions. Unfortunately, she said, 
young musicians are literally 
forced to enter competitions to be 
recognized as “artists.” Miss Bijils- 
| ma also complained about the hu- 
|midity in this coastal state which 
affected instruments. 

This general criticism of the wet 
spell—unusual, as they also say 
here— was widespread. This is not 
the rainy season but the elements 
| decided to ignore the calendar. 





feeling that past few months have 
seen a notable relaxation of pre- 
viously strict moral code in pix 
released here. 





British Town Votes 
For Sun. Film Shows 


London, Feb. 10. 


With a local poll at Penzance 
voting in favor of Sunday films, 
every theatre controlled by Asso- 
ciated British Cinemas is now 
eligible for seven-day operation. 

Under the Sunday Opening Act 
of 1932, local authorities can with- 
hold permission for picture thea- 
tres to open on Sunday unless the 
ratepayers demand a poll and vote 
in support. 





ares and April. 


|| Tebaldi: Cuba & Beyond 


| 


| Met diva Renata Tebaidi after a 
week in Havana will iulfill two 
| cancelled concerts, Hunt=r Celiege 
and the Brooklyn Academy of Mu- 
sic, March 24 and 26, before re- 
turning to Europe. She has dates , 
set in Spain, Italy and with the 
Paris Opera and will alse be at La 
Scala in Milano for the first time 

in two years. 

Tebaldi, handled by Andre Mer- 
tens of Columbia, is already sched- 
uled for 17 operas at the Met dur- 
ing 1959-’60. 














Wednesday, February 11, 1959 VARIETY 13 








| 4 Wels: babe () fF Wels Performing sensationally throughout 


the country! Tremendous staying-power! 


Sixth Happiness “Young Lions’ and “Anastasia” grosses! 


Record-setting runs in Pittsburgh, 


Ra i] y Row A a _ New Haven, Miami, New York, Memphis, 
Th Q FI i oys! New Orleans, Houston, Chicago! 
a g As big as 20th’s biggest! 
First 3 days in St. Louis outgrosses 


THE REMARKABLE “Peyton Place’! Off to powerhouse start in 
MR PEN NYPACKER Buffalo! Remarkable in Omaha, 


Des Moines, Kansas City, 200 other spots! 


EL A TTT: LT TE eT ee i st were » 





: 10-state saturation proves it's pure gold 
2 TH ES E for 116 theatres throughout Northwest 


THO UJ S A ad D if i EES despite worst winter weather in years! 


Look for top grosses everywhere! 


Me 
Sa 20th is with it in’59! ™* ae 
Se get with 20th... sr ei 


3 book these today/ 
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Ohio 


Try to Re-Establish Censoring 





‘Obscenity’ As Wedge, Then Expand Concept If It 
Gets By Courts—Would Include Showman 


» 2 





Columbus, Feb. 10. 

State Sen. Robert R. Shaw (of 
Columbus) has introduced Senate 
Bill 115, which would re-establish 
film censorship in Ohio and define 
obscene films. The bill would set 
up a five-member Ohio Motion Pic- 
ture Board within the State Dept. 
of Commerce, to serve at a per 
diem salary of $50, by appoinment 
of the Governor. Members would 
include representatives of the 
Dept, of Commerce and the Dept. 
of Education, and three at-large 
members, including one film in- 
dustry representative. Shaw said 
that if a statute censoring motion 
pictures is be upheld in the 
courts, it would have to be limited 
to “obscenity.” However, once the 
courts have passed upon the ques- 
tion of constitutionality, the Legis- 
lature could then expand the scope 
of censorship, he said. 3 

His bill defines obscenity as 
follows: 


“A motion picture is obscene 
if, considered as a-whole, its 
predominant appeal is to pru- 
rient interest, that is, a shame- 
ful or morbid interest in nudi- 
ty, sex or excretion, and if it 
goes substantially beyond cus- 
tomary limits of candor in de- 
scription or representation of 
such matters.” , 


The bill provides for the original 
inspection by the Dept. of Com- 
merce. If it finds a film obscene, 
it would submit its findings to each 
board member and to the person 
presenting the film. The board 
would be required to meet within 
30 days to determine whether or 
not the film should be approved, 
and the person presenting the film 
would be given an opportunity to 
be heard. A. majority of the board 
could issue or refuse a certificate 
of approval. An appeal upon re- 
fusal could be made within 30 days 
to the Franklin County Common 
Pleas Court. 

The public display of a film not 
submitted or approved by the 
board would subject the offender 
to a fine of from $100 to $500 for 
a first offense, and from $500 to 
$1,000 for subsequent offenses. For 
showing a motion picture -trailer 
which includes scenes from a film 
which has not been approved, the 
penalty would range from a fine 
of $100 to $500, or a prison sen- 
tence of from 30 to 90 days¢ or 
both, for each offense. 


Kansas Lady Censors Snip 
‘Laurent’ Payoff Footage; 
Trans-Lux Forces Issue 


Kansas City, Feb. 10. 

Legal action to prevent the Kan- 
sas Board of Review from clipping 
the childbirth scene from “The 
Case of Dr. Laurent” is be'ng taken 
by Trans-Lux Distributing Corp. 

Review board has okayed the 
film for showing in Kansas, but 
snipped out the key scene. This 
has in effect killed showing of the 
film in Kansas, although it has had 
several runs in Missouri, including 
first run Fox Midwest houses in 
Kansas City where it did notable, 
although not overwhe ming busi- 
ness. 

Trans-Lux is charging that the 
censor body is illegal, since its au- 
thority was overruled by the Su- 
preme Court in a test case over 
“The Moon Is Blue.” Kansas legis- 
lature once abolished the board, 
then reversed the rules to let it 
live. It is “self-sustaining,” fees 
paid by commercial distributors at 
the rate of $1.75 per reel, support- 
ing the three-woman board. 

State authorities were consider- 
ably ruffled by the Trans-Lux 
threat, and Kansas Attorney Gen- 
eral John Anderson vowed he 
would defend the lawsuit in full. 


EDITORIAL GRATITUDE 
Commerce, Tex., Feb. 10. 
A. W. Lilly and Douglas Mitchell 
of the Palace Theatre were the 
subjects of an editorial which ap- 
peared in the Commerce “Journal. 
The newspaper commended the 








duo for the fine quality of films | 


they have offered to the citizens 
of the city. 


The Lilly family members have days to watch results, returning to} 


been in the picture show biz here 
for more than 46 years, 





Seek Censor Fee Refund 


Columbus, Feb. 10. 

Following on the heels of a 
similar suit filed earlier by 
Paramount Pictures Corp., 
20th Century-Fox Corp. has 
also filed a suit in U. S. Dis- 
trict Court at Columbus to 
collect censorship fees paid 
into the Ohio treasury before 
the state’s film censorship law 
was declared unconstitutional 
in 1954. 

Paramount’s suit was for 
$54,000, while the 20th suit is 
for $750,000. The latter filed 
against 10 state and former 
state officials. The U. S. Su- 
preme Court declared Ohio 
film censorship was unconsti- 
tutional. The first censorship 
fee in Ohio was collected in 
1915. A fee of $3 per $1.009 
feet of film had been charged 
for censorship in recent years. 


RAPS FILM POSTERS, 
BUT NOT TO THEATRE 


Jackson, O., Feb. 10. 

Jackson County Board of Educa- 
tion has made a public protest 
against “a growing tendency to- 
ward public displays of obscenity 
and immorality in films, posters, 
and newsstand publications.” By 
formal resolution, the board urged 
the revival of film censorship in 
the state. Earlier, the Greenfield 
city Board of Education had pub- 
lished a report, also urging censor- 
ship of films, and the county board 
decided to push for wider distribu- 
tion of this report, which also at- 
tacked movie poster obscenity. 

Judge Tom Mitchell of Common 
Pleas Court said, “Some of the 
lurid movie posters on display in 
Jackson and the content of some 
of the filthy magazines on public 
newsstands should be of serious 
concern to all parents.” 

There is only one film house in 
Jackson; owned by the Chakeres 
chain of Springfield, O. Robert 
Oda, manager of the theatre, said 
that he haf not been contacted by 
Judge Mitchell or the county board 
on any phase of this matter. 


Chi Censers Less Busy 


Chicago, Feb. 10. 

Doubtless reflecting Hollywood's 
production downbeat, Chicago mo- 
tion picture censors last year in- 
spected 36 fewer films than over 
the previous annum. Reduction 
| was all domestic, since an increase 
in foreign product passed before 
the panel. 

Total pix submitted to the cen- 
sors last year was 258, of which 
|263 were imports, while the 1957 
figures respectively were 894 and 
232. Police statistics also reflect a 
; softening of censorial harshness, 
jper nine rejections in °57 as 
| against-only two last year. 


Prudery Proves 

















Boston, Feb. 10. 
“Garden of Eden,” which the 
Massachusetts Supreme Court 
found “dull, but not obscene,” got 


its first Boston showing, and ficst | 


in State since the justices’ decision, 
at E. M. Loew's Center Theatre in 
downtown Hub and rolled up a 
wham $15,000 for the first week. 
The 1,400-seat house pegged the 
admish at 75-$1.25. 
Opening Wednesday 


(4), the 


trayal of how nudists have normal 
lives,” pullea lines of males. Hub 





held over for a second week. 
Walter Bilbo, prexy of Excelsior, 

, owners of the contro nudie fiim, 

| journed to Hub and stayed three 


_ Manhattan Sunday night (8). 
' The justices in their decision 


nudie film, which the justices re- | 
viewed as “an uninteresting por-| 


SHOOTING INCIDENT 


Ailantan Resists Quieting 
Theatre—Draws Bullets 








Atlanta, Feb. 10. 

Robert Lee Slaton, 32, junk 
dealer, was shot and seriously 
wounded Wednesday (4) night by 
| Patrolman J. N. Gibby following a 
disturbance in Empire Theatre, 
Atlanta nabe house. 

Gibby said he went into Empire 
when a girl rushed out and told 
him a man was creating a disturb- 
|ance inside. 
j}and another man were shouting at 
each other and he told them to be 
quiet or leave the theatre. 

Gibby said Slaton picked him up 
and threw him down in theatre 
|aisle and ran from house. Gibby 
|said he followed and caught up 
| with Slaton, who turned on him 
| with a knife, shouting: “Tl kill 
} you, you — — —.” 

Patrolman said Slaton’ then 
| slashed at him and cut his hand. 
\“] fell backwards and he kept 
coming and I grabbed my revolver 
and fired twice.” 

Gibby said wounded man ran 
over him and disappeared in di- 
rection of theatre. 

Patrolmen F. W. Johnson and 
M. G. Redding caught Slaton on 
street near theatre and took him to 
hospital. i 





Gibby said Slaton was charged | 


with drunk and disorderly cen- 
duct, disturbance, cursing, assault 


on an officer and assault with a | 


deadly weapon. 
Armed bandit held up cashier 


Miss Dolores Burrell, 18, on duty | 
at Fox Theatre boxoffice and made | 
off with $570 Thursday (5) evening. | 
An ushe>, Ronnie Mills, witnessed | 


holdup and followed gunman, who 
was joined a‘*ter heist by a com- 
panion. He kept them in sight 
until they boarded an inbound 
trolley. 

Spotting a private detective, 
Mills told him what had happened, 
and asked him to notify police. 
Message, somehow, was garbled 
and pair debarked from trolley be- 
fore patrol cars could swing into 
action. 

Gunman, described by near- 
hysterical cashier as being middle- 
aged, slight, with bad teeth and 


office, 


“Young lady, give me all the 


money.” Nervous girl hesitated and | 


bandit repeated his request several 
times. . 


Miss Burrell turned and looked | 


at usher Mills standing behind her. 

“Better do what he says,” youth 
advised, so she shelled out bills 
from till and then complied -when 
he asked for rolled coins and a 
metal box where more change was 
kept. 


McELMURRY’S BRAIN INJURY 
Houston, Feb. 10. 





Kenneth McElmurry, manager of , 
in St. | 


the Eastwood Theatre, is 
Joseph’s Hospital here with a pos- 
sible brain concussion. As he was 
leaving the theatre McElmurry saw 
a youth stripping ‘his car. 

When he intervened the youth 
struck him a hard blow,to the 
head with either a tire tool or a 
wrench. Svinal taps have shown 
blood in the spinal column. 





Potent Publicist = 


‘Garden of Eden’ Hits Boston for Big Week and 
Critics Agree With Judges’ ‘Dull, Not Obscene’ 


said: “Apart from the effect of 
the showing of nudity, the picture 
is substantially free of erotic ap- 
peal.” 

The picture had been shown 
about three and one half years ago 
in smaller Massachusetts towns, 
and was raided in Fall River, by 
police, three years ago. During the 
court case, which dragged on for 
three years, with appeal after ap- 
peal by the booker, Benjamin P. 
Rogers, and the projectionist, An- 
tone T. Moniz, the picture was out 
| of circulation in Mass. 
| The color print was returned to 


decision came Jan, 21. 

| Cashing in on the resultant pub- 
| licity from the Supreme Court 
case, and using a heavy advertis- 
ing schedule, the house attracted 
| capacity auds. local reviewers had 
} a field day with the film. 


Gibby said Slaton | 


| by Paul Francis Webster . . 





New York Sound Track 


+4444.% 


If a Western Union teletypist’s interest in the new Marilyn Monroe 
picture, “Some Like It Hot,” (UA) is any barometer, this is a sure- 
fire want-to-see film. The WU gal queried Variety, “We have a copy 
of the wire that was sent to about 158 critics (including Vartery): 
is there any chance of our getting in with a copy too? Did you hear 
anything about whether they would have a checking list for that many 
they invited? Can you please find out for me?” Variety dissuaded 
them of the idea. The telegram specifically stated that the wire was 
the identity for admission. 

Caedmon is the label of book publisher Harper & Bros.’ recordings 
| of the spoken word ... These include readings by Noel Coward, Marga- 
ret Leighton, Hurd Hatfield, Sir Ralph Richardson, Cyril Cusack, 
Peggy Ashcroft, Frederic Worlock, C. R. M. Brookes, Boris Karloff, 
| Joan Greenwood, Stanley Holloway, Joyce Grenfell, Celia Jonhson, 
plus a $10.95 LP, in French, of Voltaire’s “Candide,” read by Robert 
France and Lilyan Chauvin and a cast. n 

Neil Cooper, for four years with Music Corp. of America as an 
; agent, has joined Famous Artists in its films and new talent depart- 
|ment ... The controversial German film, “Das Maedchen Rosemarie,” 
|has been sold .. . Distributors Corp. of America acquiring the new 
| Alan Freed rock 'n’ roll pic, “Go, Johnny, Go,” shot in Gotham. Also 
John Cromwell’s “The Scavengers.” j 

It had to happen: a one-shot on “The Best of Brigitte Bardot” 
which Eugene Tillinger has gotten out; 140 photos, text to match. 

Actor-writer Joseph Julien off to Paris to do the Jean Gabin part 
in the English-dubbed version of “Inspector Maigret.” Julien then 
heads for London to attend the rehearsals of his play, “The Gim- 
}mick,” which’ll tour before opening in London . . . Danny Kaye's one- 
|man show opens at the Curran Theatre in San Francisco on Feb. 17. 

While the February issue of Harper’s Bazaar carries a cover blurb 
| that it’s the first mag to publish a Paddy Chayefsky short story, it ne- 
glects to mention—despite a promise to the author—that the story is 
nine years old. 

Ellen Silverstone, daughter of Emanuel Silverstone, 20th-Fox Inter- 
national veep, and a UN aide, engaged to Richard M. Hammer, Prince- 
ton alumnus now with Price, Waterhouse. 

Practically every motion picture film VIP and his wife, and other 
show biz toppers were at Temple Emanu-E]l last Friday (6) midday for 
the services for Mrs. Harry M. (Nettie) Kalmine, wife of the Stanley 
Warner veepee and managing director of operations. Although a vic- 
tim of cancer, which necessiated surgery last fall-the end came as a 
surprise to their intimates. 

Short subject starring Pearl Bailey which George Bilson produced 
for the Los Angeles Bureau of Adoptions to enlist interest in the adop- 
tion of Negro children has paid off terrifically. Briefie was shown both 
|}on tv, over KTTV, and in Negro theatres. Last week a total of 78 ap- 
plications were received by the bureau as a direct result of the reel. 


+ 











| All services, including guilds and unions, were donated gratis. 


Word from New Delhi: James Stewart hunting tigers in eastern state 
of Assam . . . Indian film actor-producer I. S. Jonar mulling offer of 
Broadway-debut role in Pearl Buck’s “My Indian Family,” with music 
. Edward Dmytryk, director of upcoming 
film “The Mountain Is Young” (Par), and party in India enroute to 
survey-tour of Nepal, location for “Mountain” . . . First CinemaScope 
film with 100% Indian cast and technicians, Guru Dutt’s “Kaagaz ke 
Phool’” (Paper Flower), shooting in Bombay. 

In order to cash in on David Niven’s between-trains Zurich stay to 
focus attention on forthcoming “Separate Tables,” Unartisco S. A. 


| Geneva, Swiss reps for United Artists, threw a rush press meeting at 
shabbily clothed, walked up to box- | : ° Fn 


flashed a gun and said: | 


the Baur au Lac Hotel... . Niven, accompanied by his wife, proceeded 
to skiing resort Klosters for a week of holidaying. Then to London 
for the opening of “Tables” and back to the Coast to start “Anniver- 
Sary Waltz,” Joseph Fields production for UA release starring Niven 
and Mitzi Gaynor. 

Willard Van Dyke Productions Inc. has been authorized to conduct 
}a motion picture business in New York, with capital stock of 200 
shares, no par value. Directors are: Willard Van Dyke, Attorney Ralph 
J. Palmer and Henry H. Zolki Palmer. Masis & Palmer, 320 Broadway, 

were filing attorneys at Albany. 

Sam Spiegel continued to add to awards for “Bridge On the River 
Kwai,” receiving two from Japan—a silver cup from Film Friends Club 
and a medal from the newspaper Yukan Fuluninchi Shimbun... 
“Cinerama South Seas Adventure,” now in its 31st week on Broadway, 
will have its first overseas showing in Caracas, Venezuela, on March 
29 . . . Stanley Schneider, assistant treasurer of Columbia Interna- 
tional, visiting the company’s London office . . . George Hornstein’s 
Cinematograph International named exclusive U.S. distributor of Cine- 
meccanica’s Victoria_X 70/35m all-purpose projection and sound sys- 
tem . . . Metro readying two five-minute tv shorts for use in long- 
range bally of “‘Ben-Hur.” 

Joseph Mankiewicz will direct Tennessee Williams’ “Suddenly, Last 
Summer” for preducer Sam Spiegel’s Columbia Pictures releasing 
slate, to star Elizabeth Taylor . . . Lester Sanson is prepping produc- 
tion of “The Death of the Hornet,” based on the U.S. Navy carrier of 
World War II, for Allied Artists .. . Ralph Richardson will star with 
Sir Alec Guinness and Mr. Noel Coward in Columbia Pictures’ British 
production of “Our Man in Havana” by Mr. Graham Greene .. . Ar- 
win-Columbia changed title of “The Jane from Maine” to “It Hap- 
pened to Jane” . . . Masin-Rackin signed Richard Fleischer to direct 
“The Alaskans,” John Wayne starrer for 20th-Fox distribution .. . 
Lowell S. Hawley will script Walt Disney’s “Swiss Family Robinson,” 
swinging over from doing producer’s “Zorro” telesegments. 

Metro, with plans for musicalizing “Huckleberry Finn,” has pro- 
tested Warner Bros.’ registration of same tab . . . Alex Segal switches 
| from tv direction to chore on Arthur Freed’s Metro production, “Sub- 
| terranean” James B. Harris and Stanley Kubrick registered 
“Twelve-Year-Old Woman” with MPAA as protection of their project- 
ed production, “Lolita” ... producer Ted Richmond and writer Irwin 
Shaw, currently in Madrid, are projecting indie production of ‘The 
Lost Steps,” Shaw script based on novel by Alejo Carpantier .. . Fer- 
rell Thompson will script his own novel, “The Deep End,” initialer 
for new A. C. Lyles Productions . . . Gloria Grahame returns to screen 
from two-year absence in Harry Belafonte starrer, “Odds Against To- 
morrow,” UA release. 

Sidney Poitier, currently on the road with “Raisin in the Sun” legit- 
er, plans to appear in “All the Young Men,” film to be shot this sum- 
mer. Background is the Korean war . . . VaRreTy’s item last week, re 
the Plaza Theatre booking of the Veit Harlan picture, “The Third 
Sex,” caused a stir . . . United~Press International took infra-red pix 
of Marilyn Monroe watching her own own “Some Like it Hot” at 
Loew’s Lexington preview last week. Film drew one of the most spirit- 
|ed preview crowds of recent memory. 
| Dinner at the Waldorf-Astoria honoring Loew's prexy Joseph R. 
| Vogel in connection with a March of Dimes fund-raising drive has 
been called off. Fete, originally seheduled for tonight (Wed.) was can- 





film critics reviewing “Garden of | the distrib by the-court and Rogers | celled, according to honorary committee chairman Spyros Skouras, 
Eden” agreed to a man with the| and Moniz were cleared of convic-| because of “the heavy pressure of company business which necessi- 
justices’ review, but biz continued | tion in lower court of presenting a | tates the presence” of Vogel on the Coast .. . There’s a new caste sys- 
so good that “Garden” is being} salacious film. The Supreme Court tem at the Warner Bros. studio. The displaced New Yorkers who shift- 


ed to the Coast when the company moved all its activities there, all sit 

| together at lunch in the commissary . .. Joseph Tomlinson and Starley 
| Meyer, well-remembered for their connection in Loew’s Inc. corporate 
| affairs, have $15,000 and $3,000, respeciively, invested in David Suss- 
|kind’s Broadway production of “Roshomon.” . . . Charlton Heston, 
who’s played Moses and Ben-Hur, refers to himself as “the world’s 
greatest imitation Jew.” 
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Clergy or Laity, Pressures Acute 
In Many Areas for Censorship 


Roman Catholic layman groups, 
and to a lesser extent the hierarchy 


itself, are putting unprecedented olic in America, Ketr sees him 
pressure on state and local author- approaching the arts “with a chip 


ities in virtually all parts of the | 
country in an effort to bolster, oe his shoulder and a oy ae 


—— rehension in his breast.” 
retain or institute motion picture this attitude, “the mass has itself 
censorship. ‘ 


become the censor. The audience 
Those close to the censorship has, in effect, taken upon itself 
battle, which looms large in a num- the extraordinarily difficult task of | 
ber of states in 1959, say they| maxing and enforcing decisions of | 
have never known such intense ac- a political and pradential char- 
tivity on the part of Catholics, not acter.” 
only in Annapolis where a classifi-; “tr these twin attitudes of a 
cation bill is pending, but in other’) .<i. approval of. censorship and 
states and communities. Where, in ¢.4+ of the impact of films, coupled 


the past, these pressure groups had | with the concern over the matur- 


one, doomed to ultimate defeat.” 
As for the average Roman Cath- 








a tendency to work behind the! ing of the screen, which are seen 
scenes, they're now pretty much) behind the “grass-roots” Catholic 
out in the open and lobbying vig- | pressure for more and tighter cen- | 
orously in the name of “decency” | Sorchip. In a number of instances, | 
and “morality” and the safeguard-| the accent has. shifted from all-out | 
ing of the young. * 

The drive to support censorship | arene ach of | 


appears not to have central direc- | which, from a purely. business | 


ENDING BORROWED TIME? 
Kansas Censors Would Be Erased 
By New Law 


Re eel 
Kansas City, Feb. 10. 

Film censorship which has main- 
tained a wobbly status in Kansas 
for the past several years and re- 
cently has been under considerable 
fire may be on the way out. A bill 
to abandon the state Board of Re- 
view of three women was intro- 
duced into the legislature last 
week. 

The board was knocked out by a 
legislative action couple of years 
back, but persisted on a recant by 
the lawmakers. It has been surviv- 
ing on funds which it receives by 
charging film distributors $1.75 per 
reel for every reel used in the 
state on approved films. 

The new bill would cut off its 
funds and.sell off its furniture and 
equipment, thereby putting it out 
of existence. Four Republicans and 
a Democrat are backing the bill. 
It sets May 1 as date to cease cen- 
sorship. 

Current court dockets list at 
least two cases pending against the 
board, seeking to override its rul- 


tion nationally, though it’s certainly 


organized in given states and com- | 


munities. In some cases the local 
bishop is apt to take a very active 


part, and priests may sermonize | 


against “evils” from pulpits. In 
others, the diocese is content to 
have laity do the work. 

Catholic spokesmen in N.Y. sav 
the Catholic “drive” for “decency” 
is being joined in many places by 
non-Catholic groups. Latter, how- 
ever, rarely take the initiative. 


point-of-view, is strongly opposed 
by the industry. 


Protection of Kids 


Yet, there are those whc would 
accept classification as a compro- 
mise of sorts. Arthur L. Mayer, an 
industry vet, said last week in 
N.Y. that he, personally, believed 
in some sort of system “protectins” 
children under 12, i.e. preventing 
them from seeing certain pictures. 
However, Mayer emphasized that, 





in his own mind, he had not yet 


Letters established how such classification 

Letter campaigns designed to in-! egyld come about without reinsti- 
fluence local legislatures are com-' tyting all the prior evils of censor- 
mon-place and, particularly in ghip, 
states where Catholics are nu-| £xhibitors generally oonose any 
merous, they tend to be effective. | rating system as potentially harm- 
Organizations like the Knights af | ful to their boxoffice since it’s apt 
Columbus and others have sent , to cost them vart of the vital teen- 
spokesmen to top legislators, urg-| age trade. Yet, even the Legion of 
ing a tightening up of pre-release | Necency has stopped considering 
censorship of films which has been | all €atholics as a single group. In 
greatly undermined by a series of | instituting its A-II} rating (Un- 
court decisions. | objectionable for Adults), it in fact 

The official position of the r i that a difference exists 
Church certainly supports a form | jp the adult and the juvenile mind, 
of censorship, but the degree is &| eyen on the moralistic level on 
matter of speculation. In his 1958, which that rating body presumably | 
book, “Catholic Viewpoint on Cen-| operates. 
sorship,” the Rev. Harold C. Gard-| Jn many foreign countries, and 
iner, S.J. says: “Since those early | particularly in Britain, the rating 
days when the Legion came out system prevails and juveniles are 
against federal censorship, the) kept away from certain films. | 
bishops of the United States in| american exhibs maintain such a 
general have been singularly de- | system would be difficult to en- 
void of active cooperation in the | force and police. But, they hold, 
establishment or retention of in-| the even greater problem is inher- 
dividual state censorship boards. | ent in the question of who decides | 
One very obvious reason for this| 9n which films are to get the 
is that if the Church, which up-/| “adult” tag. The theatres go al- 
holds certain moral principles that | most all-out in renouncing all re- 
are not commonly accepted in this | sponsibility for who goes to see 
country (divoree, birth control,| what. What’ a youngster does or 
etc.) were to be vigorous in de-| doesn’t see is his parents’ business, | 
manding the continuance of state | they argue. 
censor boards, it wouid be opem| What concerns those whose job 
to a veritable flood of attacks that jt is to stem the pro-censorship 
it was trying to impose throuh the tide in the legislatures and local 


| the 


ing banning “Case of Dr. Laurent” 
_and “Garden of Eden” in the state. 


Saskatchewan's 


~ Do-lt-Yourself 
Film Censoring 


Regina, Sask., Feb. 10. 
Censorship of films for Saskat- 





|chewan, which had been done out- 


side the province for some 40 
years, is now being handled in 


| Regina. 


The censor’s headquarters are 


,in what was once the vice-regal 


suite of a home long occupied by 
province's - lieutenant-gover- 
nors. Building, known as Saskat- 
chewan House, is being used now 


‘for the provincial government's 


adult education program. 

Censor is William E. Murray, 
44, who was appointed last Octo- 
ber to succeed the late Rev. D. J. 
Vaughan. Miss M. Adele MacPher- 
son assists. She’s been on the job 
since 1950, served as acting cen- 
sor for a year and is a vice presi- 


ident of the Canadian Censors’ 
| Assn. Projectionist is Ken Thom, 


formerly of the Broadway theatre 
and two drive-ins in Regina. 
In the past, censorship has been 


‘done by government appointees 
|'who have been based at Winnipeg, 


Man., where quarters and facilities 
were shared with the censor for 
that province. Rental in recent 
years was costing the Saskatche- 
wan government $5,000 annually. 

When overcrowding made for 
unsatisfactory accommodation, it 


was decided to bring the branch 


back to Regina. 


'NO-GUTS EXHIBITORS 


cooperation of legally constituted | 


organs its own morality on the 
American public at large.” 
On another page, Father Gard- 


Catholic pressure in recent months. | 


This includes Catholics joining 
| local women’s councils and, being 


communities is the prevalence of | 


iner writes: “If the coercive power | most active, making their own spe- 
of the law is too narrowly inter-| cjal views and complaints those of 


Only once before has censoring 
'been done in Regina and that was 
under the late Rev. Vaughan from 
1945 to 1950. 

To date, Murray has completely 


Minot (S.D.) News Holier-Than-Thou 
About Bergman Still—It Helps Biz 





State Comm. on Obscene 
Material Sets Albany 
Quiz on Pending Bills 


Albany, Feb. 10. 

The Joint Legislative Committee 
on Offensive and Obscene Mate- 
rials, which in December (during 
the newspaper strike) held a two- 
day hearing in New York on mo- 
tion pictures and motion picture 
advertising, is scheduling a public 
session in Albany this month on 
two bills pending before the Legis- | 
lature. 

They are: (1) the Conklin-Marano | 
measure which would require the! 
State to license motion pictures as | 
suitable for (a) general patronage, 
adults and adolescents, or (b) adults 
only, and to require that exhibitors 
note such ciassification when ad- 
vertising the showings-of the films. 

Manley act proposing the li- 
censing of all television program», 
except current events, press ex- 
cerpts, news and sports—broadcast 
over stations in New York State, 
and the payment of a licensing fee 
of $50 for each 30-minute program 
or less. 

The first-named bill, which was 
introduced in the 1957 and 1958 
sessions, has open support from 
the Catholic War Veterans and 
other Catholic groups in Brooklyn. 

It’s opposed by film industry, al- 
though no formal opposition has 
been registered yet. 

A Madison Avenue advertising 
agency, presumably with motion 
picture clients, did recently write 
Assemblyman Luigi R. Marano a 
strong letter of objection. Its “un-| 
forcibility” was one of the points | 








emphasized by the ad agency. 





WILL ACCEPT CENSORS. 


Change of heart on the part of | 
some exhibitors has been noted in ' 
the field of censorship. Theatre- - 
men in some areas actually were | 
unopposed to local blue-penciling 
of pictures with the reasoning 
that this was “the safe way.” 

In other words, the exhib could | 
get into no trouble; he played 
with ease those pictures okayed | 
by the censors and simply es- 
chewed product that would be- 
come controversial because of the 
censor’s attitude. 

Now though this stance of cau- 
tion is vanishing. Theatremen 
more and more—it’s been especial- 
ly noticeable in Ohio—are standing | 
up in the fight for “freedom of | 
the screen.” | 





EDDIE STEVENS TO ST. LOUIS 


|b 


Minot, N.D., Feb. 10. 

The Empire theatre is running 
into an old problem in playing In- 
grid Bergman’s current starrer. 
“Inn of the Sixth Happiness,” 
which opens. here tomorrow (Wed.). 

Because this city’s only news- 
paper, the Minot Daily News, has 
established a dogma banning the 
name of Miss Bergman, the exhib- 
itor had to drop her name from 
ads for the pic. So even though 
Miss Bergman plays a missionary 
in “Inn,” ads for the film have re- 
ferred to her as “that woman” and 
“That controversial actress whose 
name can't be printed.” 

The ruckus started last year 
when “Indiscreet” played the same 
house. The paper following a ho- 
lier-than-thou decision enforced 
its ban on Miss B., because of her 
private life indiscretions, and the 
theatre decided to run reduced 
ads mentioning only Cary Grant 
| by name. 

Despite—or maybe because of— 
|the paper’s pious crusade, “In- 
discreet” did boffo business in this 


Pins on Map Are 
Censor-Quencher 
Tim Claggett’s 


Upsurge of film censorship forces 
in certain areas of United States, 
has served to bring into focus the 
operation of an anti-censoring com- 
at force that for long has been 
overlooked. This is the beyond- 
public-view function of a special 
department at the Motion Picture 
Assn. of America. 

It works like an underground 
movement, for the reason that 
lobbyists are not too keen about 
being identified. The underground 
aspect of the MPAA ‘function is 
carried to the point that various 
film com «ny presidents, whose 
vote determines the extent of the 
MPAA scope, are unaware of the 
specifics. More than likely, they 
don't even want to know what’s 
going on. They're interested only 
in the results, not in the tactics. 

The MPAA unit, headed hy Man- 
ning (Tim) Clagett, has the official 
title of liason with state legislators. 
The department amounts to a net- 
work of agents; among them largety 
are private lawyers and, secondar- 
ily, some exhibitors. 

Their job is to maintain close 
watch on censorship trends in 
each state ‘legislature’s session. 
| They watch for indications of a bill 








Eddie Stevens has been appoint- | t® create a panel to watch over the 
ed United Artists branch manager | ™rals of the local community as 
in St. Louis, according to James R.| ™ight be affected by films. The 


i ; sales mi _| agent, in a given area, becoming 
Velde, UA general sales manager apprised ef.the nature ef such a 


preted, and if freedom, whether 

to speak or read or do anything 

else in a society, is taken as an 

absolute right, then the great and 

imperative human desires and 

needs will be lost in the shuffle.” 
‘A Valid Practice’ 


In his book, “Criticism and Cen- 
sorship,” Roman Catholie (legit 
critic)’ Walter Kerr writes: “It 
sometimes seems as though the 
struggle over censorship were a 
struggle between Catholicism and 


, the rest of America.” The reason 


why the words “Catholic” and 
“censorship” appear to be natural 
twins is, in part, because the Cath- 
olic is “committed to the principle 
that censorship is, under certain 


circumstances, a valid practice. He | 


does acknowledge the right of a 
duly constituted authority to act 
authoritatively, even in his own 
chosen field; and the fact serves 
as a base both for his quite proper 
identification with the principle of 
censorship and his quite improper 
identification with any or all of 
its. aberrations.” 

Kerr opines that attempts to out- 
law censorship are a waste of time. 
“My own experience is that every 
man and his brother winds uv en- 
gaging in one or another kind of 
censorship. He does not, further- 
more, limit his activities to pro- 
tecting the immature; he is irter- 
ested in protecting the presum- 
ably mature, too. It seems to ™me 
that the effort to aholich the nvr. 
ciple of censorship is an unrealistic 


; the councii for whom they speak 
in contact with exhibitors. It’s 


pointed out that, if such pressure | 
is successful, the resultant meas- | 


ures are ant to reflect 
stringent Catholic view. 


the more 


rejected only one film, the Brigitte 
Bardot starrer, “And God Created 
Woman,” French import. 

Murray moved into the censor’s 
post after having served as di- 
'rector of film sales for General 
\Films Ltd., Regina. 


Stevens replaces D. J. “Bud” Edele 
who was named N. Y. branch man- 
ager. 

Stevens joined UA in 1951 as a| 
city salesman in St. Louis. Before | 
that, he was with Eagle Lion and 
Universal. 








A proposal that the Production 
Code institute an audience rating 
system on films it approves was 
| mixed unequivocally last week by 
the Motion Picture Assn. of Amer- 
jica on the grounds that it would 
“establish an unthinkabie, unwar- 
ranted and completely unjustified 
abridgment of freedom ef choice.” 

The rating idea had been one of 
two submitted to and considered 
| by a subcommittee of the Produc- 
tion Code Committee of the MPAA 
board. The second proposal in- 
volved a new procedure under 
, which appeals could be taken from 
a Code approval of scripts. That 
innovation was turned down also. 

In commenting on the commit- 
tee’s refusal to have the Code rate 
films for adults juveniles, 
cha'rman Ken said: 


“Such a system would com- 
mit highway robbery upon’ the 
American family and its in- 





| dividual responsibilities. It 

| would reb the American family 

| of the opportunity te go and 
enjoy motion 


to- 
gether, and to determine what 
pictures it wishes to see.” 


| He said that rating bills now 
| pending in the New York and 
| Maryland legislatures “assume . . . 
that the American family can’t be 
trusted, and should therefore ab- 
| dicate its freedom. If those who 
| propose these laws believe that 
they would protect the family 
from the indecent or the obscene, 
or even the distasteful, they are 
woefully .aistaken.” 

The Code itself is the best guar- 
antee against obscenity and inde- 
cency on the screen, Clark opined. 
“The law should not be the de- 
terminant of dezrce of maturity in 
any American fam?'v. Isn't it pre- 
| posterous to th": that films may 
| be obscene for people of less than 





Kilm Trade Body-Checks Idea Law, 


Not Parents, Classify Features msi wi ie tities 


18 years of age and not obscene 
for people only one day older?” 

Statement didn’t mention that 
this type of film rating is in force 
in several important overseas mar- 
kets, notably Britain and Germany. 
MPAA attitude, in fact, continues 
; to be that all films are good for 
| all people, i.e. that motion pictures 
are still the absolute mass medium 
they used to be. It assumes that 
teenagers see films with their par- 
ents and ignores the distinctly 
“adult” trend in production during 
the past year. 

Those industry execs who harbor 
| sympathy for one form of classi- 
fication or another say they recog- 
nize the difficulty of having the 
Code. itself do the job, considering 
the frictions this would inevitably 
create between the Code and pro- 
ducers. On the other hand, they'd 
prefer the Code to classify rather 
than outside groups like the state 





, censors. 


possible measure, undertakes to 
discourage support of the same 
among the other local local law 
makers. If the measure gets out of 
hand, Clagett and his associates 
at the MPAA headquarters in 
| Washington are notified and there- 
upon “go to work.” 

The work is that of resisting the 
pressure for prior censorship by 
locally-appointed groyps. Clagett 
joins his confederates in the loca} 


| elements. And the battle of persus- 
sion is on. 
| Clagett’s role is one of unifica- 
tion and then strategy. The local 
| lawyers in the hire of MPAA, the 
exhibitors and others on the MPAA 
| side go to mat against clergy and 
| associates who are pressing for 
censorship, They romance the 
solons via person-to-person argu- 
ment and try for newspaper sup- 
port that, in turn, could influence 
the legislators. 

This amounts to a campaign of 
major proportions, but, to repeat, 
throygh the years it has been lack- 


eG ay 
absence of publicity. which 
is by design, reflects an industry 
attitude. While MPAA president 
Eric A. Johnston and his colleagues 
in the industry have been out- 
enly opposed to film censor- 
ip they don't want identity with 





big - business lobbyists fighting 
against, say, the local parish 
priests. 
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THEY ALL GO FOR 


IS RIGHT” GOES 
FOR GIDGET! 


SENSATIONAL MONTH-LONG - 
TIE-UP WITH TV'S TOP 
PARTICIPATION SHOW SELLS 
COLUMBIA'S ‘NEW FACES’ 
PRESENTATION! 


ARTHUR Q}CONNELL - “siuanon <THE FOUR PREPS 


CinemaScoPE EASTMAN COLOR 


ROSE MARIE REID-~ 


GOES 
FOR 
GIDGET! © 


COAST-T0-COAST 
SWIMSUIT TIE-UP SELLS 
COLUMBIA'S ‘NEW FACES’ 
PRESENTATION ! 


SANDRA DEE - CLIFF RoRUON-. JAMES espe 


ARTHUR ()GONNELL* "‘o'vontow. THE FOUR PREPS 


Screenplay by GABRIELLE UPTON + Based on the novel by FREDERICK KOMNER 
Produced by LEWIS J RACHMIL + Dwected by PAUL WENDKOS EASTMAN COLOR 


The industry goes for GIDGET for Easter! 


DICK CLARK GOES 
FOR GIDGET! @ 


IDOL OF AMERICA’S MAJOR 
MOVIEGOING AUDIENCE (ages 12-26) 
USES ALL MEDIA TO SELL COLUMBIA'S 


SIADRA DEE + CUFF ROBERTSON -JAWES DARREN jf 
ARTHUR Q\GONNELL - "io mortow » THE FOUR PREPS . 


CinemaScopPeé EASTMAN COLOR 
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YOUTH ‘ 
MAGAZINES 
GO FOR Ay 
GIDGET! 


BIG FAN AND TEEN PUBLICATION 
ADVERTISING-PUBLICITY 
CAMPAIGN SELLS COLUMBIA’S 
‘NEW FACES’ PRESENTATION! 


SANDRA DEE * CLIFF ROBERTSON JAMES DARREN 
ARTHUR Q\CONNELL “‘So'momow. »THE FOUR PREPS 


Screenplay by GABRIELLE UPTON + + Based on the novel by FREDERICK KOHNER 


CinemaScoPE Produced by LEWIS J. RACHAMIL + Dwected by PAUL WENDKOS EASTMAN COLOR’ 


The industry goes for GIDGET for Easter! 


THE INDUSTRY GOES FOR ( 
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How 
About You? 






Ee 
BANTAM BOOKS 
i GOES FOR §, == 
| GIDGET! Age! 



















GOES FOR 
GIDGET! 


RECORD DEALERS 






50,000 DEALERS DISPLAY COAST-TO-COAST 

NEW EDITION THAT SELLS SELL COLUMBIA'S 
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@ M°GREGOR 
SPORTSWEAR 


YOUNG OPINION 
MAKERS GO FOR 
GIDGET! 7 


SPECIAL SCREENINGS FOR \ 
SCHOOL EDITORS, CLUB EDITORS, aia! 
CLUB LEADERS, TEEN-COLUMNISTS RAR 
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COAST-TO-COAST BATHING TRUNKS 
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Profits of Assoc.-British Touch Off 
Lively Activity in TV Shares On 





London Market; Other Tele Setups 


By HAROLD MYERS 
London, Feb. 10. 


Lively (stock exchange activity 
in tv shares followed the publica- 
tion last week of the profit esti- 
mates by Associated British Pic- 
ture Corp. Sir Philip Warter’s 
forecast that the corporation would 
make around $13,000,000 for the 
eurrent financial year (ending in 
March) touched off a new boom. 
And with good reason. The earn- 
ings of all the majors look like be- 
ing ahead of even the fabulous 
returns of the past year, 

Of ABPC’s total profit, it is reck- 
oned that at least $8,500,000 came 
from its wholly-owned tv subsidi- 
ary, which operates only two days 
a week (over the weekends) in the 
Midlands and the north of England. 
Remainde> came from its produc- 
tion, distribution and exhibition 
combined. And the estimated $4,- 
500,000 from film industriy activi- 
ties is considered a notable achieve- 
ment under present day conditions. 

The finances and the earning ca- 
pacities of tv companies has held 
the limelight over the last few 
weeks, particulariy in relation to 
the controversial issues raised 
prior to Gvanada’s annual stock- 
holders meet'ng. One of the big 
question marks was the compara- 
tive smallness of Granada’s earn- 
ings ef $2,800.000, which included 
returns not only from its tv net- 
work in the nerth of England, but 
also from its chain of theatres and 
its string of candy stores. 

As the indust:y well knows lo- 
cally, Granada-TV entered into an 
accommodation arrangement with 
Associated-Rediffusion in the early 
days of its operation. As a result 
of this, a substantial proportion of 
its earnings is taken over by A-R 
and included in the latter com- 
pany’s balance sheet. In the last 
financial year, A-R showed a trad- 
ing profit o° around $14.000,000 
and it’s estimated that app-oxi- 
mately one-third of that total came 
directly from the deal with 
Granada. 

Deal Continues Until July, 1959 

The A-R-Granada deal is to con- 
tinue until July next year, and 
Granada’s earning capacity can be 
gauged from the fact that in the 
current vear it will add something 
like $7,000,000 to A-R’s profits. All 
this, it is be‘ieved, is in return for 
financial aid to the tune of about 

2.500.000 made in the early part 
of 1956. The arrangement, however, 
included other programming as- 
pects, one of which gave Granada 
the right te make all film deals for 
A-R. That arrangement, it is un- 
derstood, has been terminated. 

In addition to ABC-TV’s $8,500,- 
000 for the year ending next March, 
the following is a forecast of the 


earnings of the remaining commer- | Ww 


cial tv majors: 

1. Associated-Rediffusion. A min- 
imum of $22,000,000 for the year 
ending April next, including the 
$7,000,000 from Granada. This is 
in respect of a five-day-a-week op- 
eration in the London area only, 

2. Associated TeleVisjon. In ex- 
cess of $1F.000,000 for the year 
endoing next Avril. The company 
ovevate;s th» vondon station at 
weekends and the Midlands station 
on weekdays. 

3. Granade-TV. Between $10 to 
$12,000,000 for the year ending 
September next, out of which ap- 
proximately %7,000,000 will be paid 
over to A-R. Granada has the 
franchise for the weekday opera- 
tion of the Northern outlets in 
Lancashire and Yorkshire. 

Intense Steck Trading 

These profit estimates, which are 
reflected daily in intense Stock Ex- 
change trading, and a continuing 
and steady rise in the stock value 
of all the leading tv companies, 
puts the British television industry 
financially well ahead of the major 
U. S. networks. Not only are the 
profits substantially larger, but 
the returns are being accomplished 
with a much lower capital invest- 
ment. 

Additionally, the franchise hold- 
ers in the smaller seven-day-a-week 
regional territories are also sharing 
comparatively in the golden tv 
bonanz2. Insiders reckon that the 
Scottish network is earning aroun: 
$2,500,000 a year and that this yea: 
TWW, the outlet for South Wales 


| 


and the West of England, will net 
a tidy $2,000,000. Estimates put 
the capacity of the Southern-TV 
network, the company in which 
Rank, Associated Newspapers and 
Amalgamated Press are equal part- 
hers, at a minimum of $1,500,000. 
annually once the teething period 
has passed. | 
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Its Grarumor 


On Wall Street 


The recent activity in the stock | 
of Cinerama, Inc., listed on the 
American Stock Exchange, is at- 
tributed by knowledgeable, Wal! 
Streeters to a “Cinarumor” rather 
than to any actual deal that would 
cause the quick rise in the value 
of the shares. 

Most persistent report in Wall 
$1. circles wes that Hazard Reeves, 
| pres‘dent of Cinerama Inc., had 
| been able to float a long-term $10,- 
C00,000 to $12,000,000 loan with an 
insurance company so he could 
launch h's own production-exhibi- 
tion program. Reeves acknowl- 
edged that he was seeking financ- 
ing, but denied that any loan had 
been completed. 

Another rumor making the 
jrounds of Vall St. was that Cine- 
jrama Inc. hed developed a_new 
single lens camera. However, this 
innovat'on has been on Reev#s’ 
drawing board for some time and, 
it’s understoo’, still requires sev- 
eral million dollars for complete 
development. 





Mirelli, Bare ’59 Tops: 
Directors’ Ssecials For 


Canra and L. Parsons 
Hollywood, Feb. 10. 

The Screen Divectors Guild an- 
| nual award for the best directorial 
| achievement for 1959 went to Vin- 
‘cente Minelli for “Gigi” in the 
| theatrical d‘vision and to Richard 
| Bare for the “All Our Yesterday's” 
}segment of “77 Sunset) Strip” in 
ithe tv field. Both directors were 
saluted by the Guild at a dinner 
at the Beverly Hilton Hotel Satur- 
dav (7) night. 
| Finalists for the theatrical film 
; award, in eddition to “Gigi,” were 
,“Cat on a Hot Tin Roof,” Richard 
{Brooks directing; “The Defiant 
Ones,” Stanley Kramer; “Inn of 
the Sixth Happiness,” Mark Rob- 
son, and “I Want to Live,” Robert 





ise. 
Rere Clair cited for the “best 
| directed non-English speaking pic- 
|ture” for “Gates of Paris.” 

Frank Capra received the David 
W. Griffith award and Louella Par- 
sons got a surprise award for “loy- 
lalty, cevotion and many valuable 
}contributions to the industry.” 








10 First ‘Journey’ Dates 


Metro’s general sales manager 
| John P. Byrne has set 10 special 
| pre-release engagements of “The 
| Journey,” starring Yul Brynner | 
and Deborah Kerr, for Washing- 
| ton’s Birthday. | 
| In add'tion to a Radio City Music 
Hall, N.Y., date, the Anatole Lit- 
_vak production will open between 
Feb. 18-20 in Cleveland, Columbus, | 
| Houston, Dallas, St. Louis, Chicago. | 
| Denver, San Francisco and Los 
| Angeles, 


| sible to make exhibitors aware cf 


| lamentable because of the growing 


'a westevn cantering around a hang- 


| tem, 


| sight sank to 5%. 


KERASOTES APPLAUDS 
20TH’S STEREO PRINTS 


Theatre Owners of America has 
hailed 20th-Fox’s decision to make 
prints available again with stereo- 
phonie sound as a “forward step 
for our industry.” 

In a letter to 20th topper Spyros 
P. Skouras, TOA prexy George G. 
Kerasotes congratulated Skouras 
on the move and offered the co- 
operat‘on of TOA “in any way pos- 


the availability of stereophonic 
prints.” 

Kerasotes pointed out that thea- 
tres had large sums of money in- 
vested in stereo sound equipment, 
but no prints to employ the equip- 
ment. “This I felt was particularly 


popularity of home stereophonic 
sound eauipment,” Kerasotes said. 





KANSAS CITY PRODUCTION CO. 
Sarafian, Rhoden Jr. Alumnus, 
Secures Local Backing 











Kansas City, Feb. 10. 

New indie producing outfit has, 
been formed hee, and has its first 
feature on drawing board. Writer- | 
director-producer Richard C. Sara- | 
fian alrecdy has scouted locations 
in the Arkansas Ozarks, and shortly | 
will tvip to the Coast fo wrap up 
some talent. Interiors of the film 
will be shot in Kansas City, with 
around 20 devs of shooting planned. 
Stery is an original by Sarafian, 


ing and tentatively titled “Ordeal | 
at Dry Red.” 

Sarafian formerly was with Im- 
perial Productions, the Elmer Rho- 
den Jr., local indie company which 
has produced three budget fea- 
tures. He wrote “The Cool and the 
Crazy” ard “The Delinquents.” 

New company is titled Meridian 
Productions Inc., with Sherman 
Rosenberg, as president; Sol Baum, 
vice president; Leonard Belove, 
treasuver: and Sarafian, secretary. 
All are Kansas Citians. 
a ee 


Bede Best 


== Cont nued from page 1 


cen easily be absorbed by anyone 
who has mastered braille. The 
symbols, using the braille cell sys- 
give the melody line, the 
chords and time values simultane- 
ously. 

The new system features new 
principles of harmony and encour- 
aves improvisation. Students in 
the new classes will be encouraged 
to beccme teachers of the system, 
Berk said. 

Miss Best. whose faves in the | 
o'd days were “I Only Have Eyes! 
For You” and “With My Eyes Wide 














Onen,” wes one of the early song | ‘Power Among Men.” In color, it 
1934. she found she | was produced by the film services | 


beliers. In 
wes coine blind. One eye was} 
sightless, the other had 40% vision. 
Later, she sang with Carl Ravazza’s 
orch, but band chirping became too 
difficult. She joined Al Pearce & | 
His Gang on radio for a while and | 
then went with the Emory Deutsch | 
varietv show, but her sight con-| 
tinued to fail. 
She returned to her home in| 
Boston and pianoed at local night 
spots. She married and had a son. 
A series of misfortunes developed. | 
Her husband died, her mother be- | 
came an invalid and the singer’s | 
A corneal trans- | 

plant operation was unsuccessful. 
She began learning braille, and | 
as she ccntinued, she found how | 
cumbersome and difficult it was 
for the sightless who wished to 
compose or play pop music. From 
the difficulties with the braille 





The new system will be offered | 


}to blind persons at “reasonable” | last 


tuition rates, Berk said. 














offices from 17 to 15. 


RFDA is reopening Philadelphia 


ager, | s heen named assistant 


mar’ 


managcrs. 





Revised Yank- 


Rank Film Distributors of America is eliminating regional man- 
agers and closing two of its exchanges, reducing the total of RFDA 


Exchanges being closed involve Salt Lake City, which will be 
combined with Denver, and St. Louis, which is to be combined 
with Kansas City. The Washington office is also shuttering, but 


Field supervision from now on will be exercised from the home- 
office, weve Abe Weiner, formerly New England regional man- 


{ost cf the regional mara“°": vy"! 


Rank Patten 


instead. 





to Foster Blake, general sales 
ie 2in on as bronch 


Amusement Stock Quetations 


W eek Ended Tuesday (10) 
N. Y. Stock Exchange 


1958-’59 Net 
High Low *Weekly Vol. Weekly Weekly Tues Change 
in 100s High Low Close for wk. 
21 14 ABC Vending 157 2038 195% 20 +% 
22% 13 Am Br-Par Th 180 21% 201% 207% —% 
7334 6734 Ampex ..... 207 73% 6814 70 —2 
414% 24% CBS ........ 144 39% 3814 39 —% 
20% 12% Col Pix ..... 61 21 1954 19% — % 
19% 13% Decea....... 153 1858 183% 1858 +% 
50°g 14 Disney . 151 50% 44 4914 a 
154 9716 Eastman Kdk 118 14134 13714 140 —2 
9% 0 283 734 1% 758 se 
1042 634 List Ind. ...:; 429 9% 954% 934 +% 
2312 12% Loew's ..... 441 2078 20 20% +% 
12% 73% Nat. Thea. .. 253 11% 1058 1034 —% 
4734 305s Paramount .. 44 47 461% 4612 — \% 
2658 123g Phileo ...... 148 25 23 2334 —1% 
1095g 4314 Polaroid 140 100% 9614 9934 + % 
504% 30% RCA ....... 351 46% 4314 4512 —% 
% 5 Republic .... 167 938 87% 87% —%M% 
1434 912 Rep., pfd. ... 14 14%4 14% 1434 +%M% 
24%8 14% Stanley War.t267 24 221% 2312 “ff 
3042 20 Sterer ...... 96 3014 2858 2912 +1 
4214 2134 206th-Fox 149 40% 371% 38% —1\44 
27148 15% United Artists 68 25% 2438 251% ne 
28% 1842 Univ. Pix .. 13 2214 2712 2814 +1 
96 57 Unif., pfd.. +670 8214 79 7614 + % 
297% 167% Warner Bros. 267 297% 28% 2914 +1 
20842 6742 Zenith 63 18712 180 18712 +514 
American Stock Exchange 
478 273 Allied Artists 36 4% 41g 418 — 
1034 7% «All’d Art., pfd. 7 914 918 938 +% 
612 15g Cinerama Inc.1937 61% 5 538 Pes 
8% 3 DuMont Lab. 132 6% 638 638 —%% 
414 13g Guild Films. .1108 3 258 ~ 234 
934 55g Nat’l Telefilm 129 958 94 912 +% 
7% 35g Skiatren .... 693 8 614 8 +1% 
834 342 Technicolor . 625 858 734 858 + % 
8% 458 Tele Indus... 70 6% 6 618 —% 
12% 9 Teleprompter 17 912 914 9% —% 
912 342 Trans-Lux 19 834 8 8 — % 
Over-the-Counter Securities 
Bid Ask 
Chesapeake Industries .............-++. 338 «= 35g —%% 
Cinerama Prod. f...... Rd me oo 3 338 +% 
Magna Theatre ert. eo Se 2% 3% —%M% 
Metropolitan Broadcasting ............ 14% 14% +% 
RR I 5 fc sive ow cee cameuhocabad 10% 11% +% 
ee tie EEE Sa we cc ce sccese 83g |= 8% —) 


* Week Ended Monday (9) 
+ Actual Volume. 
+ Ex-dividend 
(Courtesy of Merrill Lynch, 


Pierce, Fenner & Smith Inc.) 





TOA’s Broadened 





Washington Meet 





State and Regional Officials Join Board—C. of E. 
And How to Help it a Main Topic 





UNITED NATIONS’ FEATURE 


Marlen Brando to Narrate Version 
For America 








The United Nations has com- 
pleted its first feature-length film, 


of the U.N. Office of Public In- 
formation. 

Thorold Dickinson and J. C. 
Sheers produced the picture. The 
American version will be narrated 
by Marlon Brando. Virgil Thomp- 
son has composed and conducted 
the music, which is played by the 
N.Y. Philharmonic. 

Film is due to bow at gala in- 
vitational previews next month. Its 
theme is human achievement and 
threats to achievement in the 
atomic age. 


Quarterly Habit: 
Disney Pays l0c 


Walt Disney Productions, which 





| method of teaching composing and | has been marking substantial gains 
| Playing, she and Berk evolved the|in both earnings and “rating” on 
|simpler symbols and boiled down | the New York Stock Exchange, is 
| song sheets. 


holding the line on its dividends to 
stockholders. Board of directors 
week declared the regular 
quarterly divvy of 10c. per share. 

At the same time, Disney issue 
on the big board, still going up and 
up, went over the $50 mark for the 
first time.. This compares with the 
apparently continuing cash divvy 
of 40c per annum plus, as in 1958, 
3% in stock. 

It compares, too, with a net profit 
of $629,838 for the 14-week first 
quarter which ended last Jan. 3. 
This was equal to 40c per share on 
the 1,581,100 shares outstanding. 

In the corresponding period of a 
year ago Disney earned $527,684, 
or 34c per share. 


| Company’s gross revenue in new | 
‘quarter amounted to $11,799,302, 


up from $10,830,898 a year ago. 


What Theatreowners of America 
| originally planned as a mid-winter 
‘meeting in Washington March 1-3 
| appears to be expanding into a fuil- 
| sized conclave of the exhibitor unit. 

TOA prexy George G. Kerasotes 
| has invited the presidents and sec- 
retaries of 4 state and regional 
units te the Capital to map a pro- 
gram of action on state and na- 
tional problems confronting thea- 
tremen. 

A luncheon and roundtable con- 
ference will be held on March 2 
at. the Mayflower Hotel, with the 
aim being to effect a closer liaison 
among the units and the national 
office. Topping the agenda will be 
discussions on means of strengti- 
ening the exchange area commit- 
tees for the American Congress of 
Exhibitors, and TOA’s national 
campaign to outlaw pay-tv by Con- 
gressional legislation, to have mili- 
tary posts play pix after neighbor- 
ing commercial houses, and to 
guard against extension of any 
national minimum wage legislation 
to the theatre industry. 

As part of the Washington con- 
clave, TOA members will see their 
Representatives and Senators to 
present the theatre industry’s prob- 
lems. In addition, TOA will host a 
cocktail party for the solons. 

From the- state and local units 
are expected to come proposals to 
coordinate and exchange informa- 
tion on local censorship, minimum 
wages, daylight savings time, and 
local admission taxes. 


SHOWMAN’S GOLDEN ANNI 
Portsmouth, N. H., Feb. 10. 
Mr. and Mrs. Daniel J. Hennes- 
sey were honored at a reception 
in the First Methodist Church par- 
ish house when they observed their 
50th wedding anniversary Feb. 1. 
Hennessey was for a long time 
associated with the Maine-New 
Hampshire Theatre Co., managing 
the chain's theatres in Lewiston, 
Augusta and Brunswick, Me., and 
| Berlin and Portsmouth, N. H. 











Anthony Asquith signed to direct 
'“Libel” for Metro. 
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-M-G-M’s “THE MATING GAME” IS 
THE BIG COMEDY OF 1959! 


Watch for the Laugh Previews! 


In 31 Exchange Cities, M-G-M is inviting exhibitors, 
press, radio and TV representatives to Theatre Previews 
to see the smash comedy based on the Best-Seller that 
rollicked two continents. It’s the biggest laugh-getter 
since “Don’t Go Near The Water”’! 


Debbie sings title song on MGM Records. “Best since ‘Tammy’!”—N.Y. Journal American 


. 


M-G-M presents 
DEBBIE TONY PAUL 


REYNOLDS - RANDALL: DOUGLAS 
The MATING GAME 


co-starring FRED CLARK «i: UNA MERKEL 


Screen Play by WILLIAM ROBERTS « From the Novel "THE DARLING BUDS OF MAY” by H. &. BATES 
in CinemaScope and METROCOLOR 
Directed by GEORGE MARSHALL 
Produced by PHILIP BARRY, JR. 
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Rent 


Payments Unpaid, Bank Sues 





Six Hartford Houses Go Dark—Shoe Manufacturer 
Buys Pike Drive-In 





Hartford, Feb. 10. 

Dark clouds shadowed the film 
industry in this area last week. Six 
houses were shuttered via l8gal ac- 
tion and one drive-in was auc- 
tioned off. 

In Uartford and West Hartford, 
five nabes were cl Wednesday 
(4) after owners of one ae 
seized operating equipmen 
nonpayment of rent. All are owned 
by the same realty firm. Earlier 
in the week another Hartford film- 
er bit the dust when its operator 
gave up his lease. 

Closings reduced this areas hard- 
tops by nearly one-third, there be- 
ing listed 20 first and second runs 
hereabouts. Last season, the Glas- 
tonbury Theatre, a smal] nabe 
failed to relight after an abortive 
year of operation, 

In next door Newington, The 
Pike Drive-In was sold at public 
auction Friday (7) for $85,000. The 
auction was held on order of the 
Superior Court to satisfy fore- 
closure action brought by the First 
National Bank of Boston against 
the operators, Turnpike Theatre 
Corp. 

First to close was the Parsons 
Theatre, lately operating as an art 
house. Filmer, located in the down- 
town area, is skedded to go down 
as part of an east-west highway 
program. However, that is in the 
future. Lessee Bernard Menschell 
of Bercal Theatres, claimed shut- 
tering was due to high operating 
costs and lessened b.o. take. Men- 
schell operation of the Manchester 
Drive-In Theatre at nearby Bolton 
Notch continues. 

Dwindling attendance was blamec 
by the Hartford Operating Co. for 
the seizure and shutdown of their 
five houses in Hartford and West 
Hartford. Hardtops were operating 
under a lease from the Park Street 
Investment Company. 

Latter company sent sheriffs out 
Tuesday night (3) to attach operat- 
ing equipment in four houses, the 
Central in West Hartford, the Art, 
Lenox and Colonial in Hartford. 
A fifth house, ie Lyric also in 
Hartford, was voluntarily shuttered 
after the other four were attached. 

Although the Pa’k Street In- 
vestment Co. stated that it would 
reopen the houses shortly under 
their banner, a long legal delay in 
such a move was foreseen. Suits 
and counter-suits will have to be 
disposed of before that ¢an take 
place. 

The equipment was seized be- 
eause the theatre management 
failed to pay the January rents for 
the five houses. According to an 
attorney for the operating com- 
pany, two law suits against it have 
been filed in the court of Common 
Pleas. One is for the collection of 
the rent and the other is a replevin 
suit. Neither suit, he said, could 
result in the legai eviction of the 
operating company, an action that 
would have to be taken before any- 
one else could operate the houses. 

Bank accounts of the operating 
company have also keen seized 

All five houses had been operat- 
ing in recent years on an abbrevi- 
ated sked. Full showings on Satur- 
days and Sundays. Other days of 
the week, only night film casings. 
One, the Art, featured art and for- 
eign film, the others played second 
runs. 

At the time of the closings, the 
five filmers were grossing a little 
better than 50% of what the take 
had been 12 years earlier when the 
operating company took them over. 
In the 1946-47 fiscal year, the five 
grossed $510,000. In 1958 this was 
down to $295,000. During that 12- 
year period, some $},250,000 had 
been paid out in rentals while an 
approximate $300,000 had been put 
back into the theatres for improve- 
ment, a spokesman said. 

Crux of the seizures and shutter- 
ings was $5,250 for rent plus $600 
for theat-e maintenance for the 
month. 

Buyer of the Pike Drive-In, 
Pioneer ozoner in this area, is Ted 
Poland, a shoe manufacturer, of 
Boston. He will operate. With the 
sale were included al] physical prop- 
ertes of the theatre except some 
concession stand ecuipment. Land 
Was not ine’uded. Leace earrics an 
option to ~urehece the land after 


March, 19351 for a price of $37,000. 





‘Million-$ Pushcart’ 
Hollywood, Feb. 10. 

Discussions are being held 
between Albert Zugsmith and 
Red Doff regarding Zugsmith’s 
production company and Doff’s 
Fryman Enterprises co-produc- 
ing “Million Dollar Pushcart,” 
wi would star Mickey 

. It’s based on a Robert 
Wilder tome. 

Two companies are current- 
ly co-producing “The Big Op- 
erator,” starring Rvuoney, at 
Metro, for release by the Cul- 
ver City company. In “Push- 
cart,” Rooney weuld play the 
role of an insurance adjuster. 

If the deal goes through, 

ff, Fryman prexy, would 
produce the film. He is pro- 
ducer of “Operator.” 

Meanwhile, Rooney is being 
dickered by producer Warner 
LeRoy for the lead in “Short 
Packages,” Broadway play to 
be presented next season. It's 
a drama. 


Tri-States Chain 
Ends 2-Man Shift 


circuit’s territory have finally 


tering on the disputed issue, has 
been ratified for Tri-States situa- 
tions in Kansas City, Omaha, Des 
Moines, Davenport, Rock Island 
and Sioux City. 

In Kansas City, new contracts 
were jointly negotiated for the 
major exhibitors by Loew's, Fox- 


city. 


Morris-MGA Alumni 


=e Continued from page 3 


with Music Corp. of America—i» 
helping the young producers in 
corralling not only performers but 
some of the best of the young writ- 
ers and directors. For example, 
they retained Meade Roberts, cur- 











way with the well-received “Mis- 
tresses and Maidens,” to write the 
screenplay of “The Fugitive Kind.” 
They'll have Sumner Locke Elliot 
working on “Breakfast,” with John 
Frankenheimer scheduled to di- 
rect. Similarly they have Franken- 
heimer associated with-an original 
screenplay being pennea by J. P. 
Miller. Irving Wallace has been 
retained to prepare the Barnum 
story, his research already having 
resulted in a book on the noted 
showman. “ 

According to Shepherd; an arti- 


pany, known as Jurow-Shepherd 
Productions, will not devote itself 
solely to motion pictures, but when 
the opportunity arises will also be- 
come involved in legit and televi- 
sion, Both partners agreed that 
this appeared to be the trend and 
the desires of young producers 
such as themselves. 

Despite their - all-encompassing 
plans, Jurow and Shepherd con- 
sider themselves realistic. They 
are not, they insisted, establishing 
elaborate offices and a :arge staff 
and are eliminating all the accou- 
trements stigmatizing Hollywood 
producers. “We even travel tour- 
ist class,” Jurow asserted. 











Des Moines, Feb. 10. 
After years of effort, Tri-States | Pappas Co. Inc., importers and ex- 
Theatres and other firstruns in the | porters. He’s on the board of sev- 


eliminated the two-man shift pro- | ance companies, and is active in 
vision in their pacts with the pro- | civic and community affairs, 
jectionists. New agreement, cen-| 


far a: eee from city te ation and laid plans for reaping 


——— ‘dent of RKO pictures was one of 


rently represented’ on off-Broad- | sley Gault, southwest manager for 


FEED AND FAREWELL 
RETIRING ROY WOLFF 


Los Angeles, Feb. 10. 

Roy Wolff, brother of Fanchon 
and Marco and for many years as- 
sociated with the Fanchon. & Marco 
Circuit, will be feted with a testi- 
monial luncheon March 4 in the 
Cocoanut Grove. Event will mark 
his 40th anniversary in show biz 
and his retirement. 

Starting his career as a singer 
and piano player for the Jerome 
Remick Co., Wolff in 1919 became 
personal manager for his brother 
and sister's dancing act in Osca- 
| loosa, Ia. For the past several 
|years he has been prexy of F&M 
| and org’s Southside Theatres in 





the L.A. area, both of which recent- 
| ly were sold to a group headed by 
| Edwin Zabel and Robert L. Lip- 


| pert. 

Sherrill Corwin, prexy of Met- 
ropolitan Theatres, and Harry 
Arthur, prexy of the St. Louis 


Amusement Co., will be co-emrees 
at luncheon. 





Pappas, Boston Importer, 
Joins 20th-Fox Board 


Thomas A. Pappas of Boston has 
been elected to the board of 20th- 
Fox, bringing its membership to 
11, 20th prexy Spyros P. Skouras 
reported this week. 

Reason given for the expansion 
of the board is that many of its 
|meimmbers travel a great: deal, and 
| that it’s often difficult to assemble 
a quorum when fast decisions are 
ito be made. : 

Pappas is president of the C. 





| eral industrial outfits and insur- 











updated geisha offer a partner in 
dancing, dining, drinking, conver- 
sation and whatever other favors 
the patron can cajole. Those at 
clubs catering to foreigners speak 
enough English to be understood, 
but not enough to shed their 
studied and professional charms. 
Club management attitudes to- 
ward after-hours activities of their 
hostesses differ. Many encourage 
the girls to go drinking at spots, 
which by virtue of no-dancing no- 
floor-show policies, can stay open 
to the wee hours. This strengthen- 
ing of the bond between hostess 
and guest usually means repeat 
business at the home club. Repeat 
guests are the backbone of the 
hostess system, and these indi- 
vidual situations can continue as 
long as the hostess keeps the guest 
baited and jn an anxious state. 


No Soliciting 


Some clubs strictly forbid pros- 
tying by their hostesses, although 
admittingly. they can’t gumshoe 
the girls hoime every night. At 
other locations, arrangements can 
be made either with the manage- 
ment or by direct contact for noc- 
turnal companionship. 

As to be expected, hostesses are 
in the business for the tall coin it 
provides, and are astute business- 
women. In general, they are sav- 
ing for the day when their charms 
will be less enticing, to give them 
means to open some kind of busi- 
ness for themselves. . 

The Benibashi, one of the most 
popular Tokyo night clubs for visit- 
ing and resident foreigners, rotates 
150 hostesses, with 120 being on 
duty at one time. Adding other 
night clubs (defined as those estab- 
lishments serving dinner and offer- 
ing a floorshow) such as the Copa- 





Drive-In Men Lectured 
On Barbecues, Weeds 


Galveston, Feb. 10. 
| Claude Ezell, head of Border- | 
| town Theatres met here with man- 
jagers of the ozoners operated | 
throughout the state by the organi- | 


what is expected to be one of the 
| biggest harvests of outdoor theatre 
| patronage dollars in the history of 
| the industry. 

Ned E. Depinet, a Bordertown 
director who formerly was presi- 


| the special speakers. Others in- 
|cluded Sam Dembow Jr., also a 
director, formerly veepee in charge 
|of- operations for Paramount The- 
|atres; Lee Aronstein, representing 
the San Antonio interests, and En- 








| Coca Cola in Dallas. 

Included were forums and open 
discussion periods. Forum leaders 
|included Brandon Doak on head 
| booker, bookings, bid picture, win- 
ter schedules and outside ads; 


cabana, Queen Bee, Manuela’s and 
the Hibiya Inn, there are about 
300 hostesses. When cabarets and 
cofee shops are counted, the figure 
runs into the thousands. 
Fees 

The hostess charge at the Beni- 
basha is 1,000 yen ($2.77) an hour, 
with drinks costing 350 yen (a 
dollar is 369 yen) plus a moderate 
cover charge. Of the hostess fee, 
the girl pockets 800 yen, plus 150 
yen for every drink. Tips are her 
own, as she works strictly on a 
commission basis. The Benibasha 
hostess, working five nights a week, 
will earn a monthly average of 
150,000 yen ($416) with a low of 
$277 and a high of $833. Com- 
pared to the average department 
store girl or office worker who 
takes home a monthly wage of 





Japan’s A Man’s Country 


Continued from page 2 





GI pocketbook. While the hostess 
profession was considered degen- 
erate by Japanese at first, it is 
now looked upon with more favor, 
most citizens realizing it as an- 
other variation of the working 
girl. 

Hostesses seek to eventually 
open their own night club, bar, 
restaurant or shop, with some go- 
ing into real estate and even stock 
investing. 

There are no overall controlling 
regulations for hostesses, each 
club setting its own policy. The 
Benibasha holds a monthly gabfest 
where both management and the 
| girls make recommendations and 
present their grievances. Other 
| clubs hold weekly and even daily 
sessions. 

A hostess interviewed by this 
reporter has been in the business 
for seven years, before that work- 
ing as a model and office girl. 
One of the top earners at the 
Benibasha, she lives with her 
mother, but insists she is “very 
independent” and is saving money 
to open a shop. Engaged this year 
to a manufacturer of precision ma- 
chinery, she expects to marry next 
year and then go into business, 

Congenital Gamblers 

Like most other hostesses, she 
likes to gamble. If not for this 
leaning, she would already be re- 
tired. But over a period of three 
nights, she and another hostess 
were taken in a card game to the 
tune of 1,000,000 yen ($2,777) each. 
She’s now earning back her losses, 

Earlier this year, one Benibasha 
hostesses lost her house by gam- 
bling and committed suicide. 

The girl interviewed admits a 
careful study of her profession 
and has come to the conclusion 
that a hostess does best by selling 
personality and character. She 
must not show gold-digging traits 
and make sure the guest under- 
stands the price}scale. While this 
girl makes no bones about her 
yen for yen, preferring older pa- 
trons for that reason, she main- 
tains that a moderation in this 
respect bring a bigger payoff over 
the long haul. 

Diplomacy goes hand in glove 
with personality, she reveals. 
Sometimes she has three guests 
at different tables at the same 
time, and must juggle them with- 
out ill feelings, If she has a guest 
she doesn’t like, she admits she 
will stay away from the table for 
long periods, but the trick is to 
keep him unawares. 








about $25, being a hostess can 
indeed be a lucrative profession. 

Benibasha hostesses must agree | 
to a guest’s request for after-hours 
drinking or the management wants 
to know the reason why. If there 
is a conflict in personalities and 
the hostess makes a proper expla-| 





She enjoys hearing the guests 
talk among themselves, allowing 
her to brush up on her psychology 
and English, but says she can't 
let it be revealed that she under- 
stands enough English to compre- 
hend the off-color jokes being 
swapped or her stock-in-trade 


| Ensley Gault, “Plusmanship”; Bob| ) tion. she will be freed of her | naivete will be lost. 


|tenance, and Dan Goodwin, weed 


culate spokesman, the indie com-| 


| ways to attract patrons to the con- | girls carefully, checking their per- 


| ibility of patio seats, radio cam-| 95% of his patrons being stag. 


| 


\for the Texas Drive-In Theatre | quit to get married, usually to men 
| Owners Assn. convention which is|they met i Fo 
ischeduled to be held Feb. 16-18,| married Americans and are living 


Montgomery, profits in barbecue; 


| Bill Finch, purchasing agent, sup- 


plies; Lee Parrish, Mist machines; | 


Dowlen Russell, screen, building 
and related rest estate interests of | 
the circuit; 


killers and premises upkeep. } 

Subjects during the discussion | 
periods included concessions prices, | 
smack bar help, profitable foods, | 
cessions stand artd best way of dis- | 
pensing products, admission price, | 
film delivery rate, good public re- | 
lations, the juvenile problem, feas- | 


paigns and special holiday public | 
relations. | 


Tim Ferguson, general chairman | 





reveals that 41 manufacturers | 
and suppliers have reserved booths 
at the Hotel Adolphus, Dallas. 














the central city streets. 


on the guy who was responsible. 


the Stanley-Warner house 
away, explaining to Bert Le’ 





Crowd Frightens Retailer 


Downtown merchants have been moaning the blues for months 
(dem ol’ Shopping Center Blues) about the dearth of people on 


Saturday (7) they got a good crowd on one of the principal 
shopping blocks—and one of them promptly blew the cop whistle 


Block-long line of kids and parents were lined up waiting to 


enter Grand Theatre for parade of 10 cartoons and double-feature 
horror bill when firemen showed rect 


one of his merchant neighbors had complained. 


Lancaster, Pa., Feb. 10. 


t” insnection of 
’ and they went 
os of the Grand, that 


up for ‘ 


wow 





obligation. : 

But club topper Chuichi Tsujis- 
ita is firmly against prostying by 
his girls. He has been known to 
fire a girl for posing in the nude | 


was soliciting. He says he gets 
about.80 applications a month for 
the job of hostess, but since his 
turnover is slight, he chooses his 


sonal history } 

He estimates that his club gets | 
about 90% foreigners at the bar 
and 65 to 75% at the tables, with 





The average age of a Benibasha| 
hostess is 24, most of them retiring 
at 30. In the two years the Beni- 
besha has been open, 14 hostesses 
as club guests. Four 
in the U.S. Hostesses specialize 
in either foreign or Japanese 
guests, usually depending on their 


ability to speak English. Those 
plying their trade with foreign 
guests will usually earn more, 


although men in the shipp‘ng busi- 
ness from both sides of the fence 
ere regarded as the biggest spend- 
ers. 

Most of the Benibasha hostesses 
come from middle-class families, 
some working as models or film 
extras during their off-hours, Their 
expenses are high, with clothes 
and taxi fares eating greedily into | 
their earnings. 

The hostess business began to 





flourish efter the war with the 
influx of GIs and foreign business- 
men, but rost of the top clvbs 


are now out of the range of the 








She averages about four drinks 
herself over an evening, then call- 
ing for whiskey cokes and getting 
a coke when she feels she’s had 
enough. She sleeps until nine, 


Winston Taylor, main- | ¢4) 4 patron and, on another occa-| naps ia the afternoon and reads 
|sion, he d‘scharged a waiter who | Tolstoy. 


Many gifts from guests come 
her way, including rings and gold 
watches, although she snickers at 
the latter, saying, “Always gold. I 


| like platinum.” 


Her greatest professional prob- 
lem is fending off sex-minded 
guests, a category she admits in- 
cludes about 90% of her patrons. 
Asked how she manages this, she 
replied, “I have a very good ex- 
cuse always. But this is a very 
commercial business. If I tell you, 
I’m out of business.” — 


Ed Hyman Hits Trail 


Edward L. Hyman, v.p. of Amer- 
ican Broadcasting-Paramount The- 
atres, left New York this week with 
his assistant, Bernard Levy, for an 
extended tour of AB-PT theatre af- 
filiates in, various cities and a stay 
of 10 dav’ on the Coast. 

Agenda includes a onceover of 
newly-completed productions in 
Hollywood plus an analysis of up- 
coming schedules from the various 
studios. Hyman thereupon will put 
together a “Report from Holly- 
wood,” which will list all feature 
releases for the balance of the cur- 
rent year. 








Sally Miller set as special assist- 
ant to Leon P. Blender, general 
sules maracer of American Inter- 
national Pictures. 
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At National Screen Service, 
: each exhibitor is regarded as 
royalty to be served with the 
: loyalty of a king’s musketeer. 

In the continuing campaign 
for better business, the Prize 
‘Baby is a one-man army cap- | 
turing 87 admissions for each 4 
ticket expended on trailers. | -_ 
The price is little enough to 
pay for a standard bearer win- 
hing half the battle. 


nanionat, \ C2247 senvice 


CRITE MARY OF TNE (OUSTAY 


*Sindlinger survey of trailer impact based on admissions. 
Copy available on request. 
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Mr. Unavailable’s Unintended Lesson 


Distributors Learn That Second-Flight Talent 
(Usually Only Kind) Gets Publicity Mileage 








It may be the star who makes 
the news, but publicity depart- 
ments of the film comparfies new 
seem to be more inclined to em- 
ploy secondary personalities for 
bally purposes. 

Firstly, the high-priced, big- 


name, freelance stars are rarely | be 


available for publicity work at the 
time a picture is released. They’re 
usually working for another com- 
pany and are off some place on 
location or in Europe. As a result, 
the homeoffice publicity offices 
which supervise the pre-opening 
tours frequently have had to im- 
provise and resort to the use of 
some of the featured players. 

Much to their surprise, the film 
companies have discovered that 
they can get more “mileage” from 
a publicity standpoint from the 
less than king-sized names. 

Secondly, the secondary person- 
alities are usually less tempera- 
mental and more cooperative. 
They've been found willing to par- 
take in more activities in the form 
of newspaper interviews and radio- 
tv outings than the top-rated stars 
who usually insist on picking their 
spots. 

Thirdly, it’s easier many times 
to obtain interviews and radio-tv 
dates for the lesser known names. 
Some of the top-rated network tv 
shows, for example, insist on an 
exclusive for a big name. Once the 
personality has appeared on the 
show, few of the competitive shows 
are willing to play second fiddle. 
The same may be said for some 
newspapers and magazines. 

The secondary personalities, how- 


ever, can be booked on more radio- | 


tv shows without anyone complain- 
ing about wanting a “first.” From 
the standpoint of newspapers, the 
“fresh” personality may be more 
in demand, for a well-known star 
may have been interviewed on in- 
numerable occasions and may have 
nothing new to say. 


TOA Takes Own 
Counsel, Buys In 
On Film Stocks 


As part of its campaign to in- 
duce exhibitors to purchase stock 
in film companies so they oan have 
a say-so in policy decisions, Thea- 
tre Owners of America has itself 
purchased shares in all the major 
film companies. 

The amount of stock aequired 
was not disclosed, but George G. 
Kerasotes, TOA prexy, said it “was 
sufficient to demonstrate to the 





film companies that TOA has faith | 


in their future and now has a per- 
sonal stake in helping them to be 
successful.” , 

Shares have been aequired in 
Columbia, 20th-Fox, Universal, Al- 
lied Artists, Paramount, United 
Artists, Warner Bros. and Walt 
Disney. Stock in Loew’s production 
company will be obtained, it’s said, 
as soon as the company’s divorce- 
ment of its production-distribution 
and theatre divisions is com- 
pleted. 

The TOA purchase came after a 
poll of its board of directors ana 
executive committee. Kerasotes, in 
recent talks, has appealed to thea- 
tremen to buy at least $1,000 worth 
of film company stock for every 
theatre operated. He sees this as 
a way not only of helping the film 
companies, but helping to insure 
the future of the exhibitor. 

He pointed out that the attend- 
ance of stock-holding exhibitors at 
annual meetings, and possible 
eventual seating of exhibitors on 
the directorates of the film com- 
panies, would result in greater un- 
derstanding and cooperation among 
the various segments of the indus- 
try. He stressed exhibitors had no 
inten:ion or desire to control the 
film companies, but that the only 
purpose of the stock purchases 
“were to express faith in the in- 
custry’s future and to lend assist- 
ance.” 


WOMEN’S OVERTIME BILL 


Re-Introduce Measure To Allow 
Labs More Scope 


Albany, Feb. 10. 

Women over 21 employed in 
processing or editing films for 
television or newsreel use would 
d to work, overtime, 
up to 48 hours a week, under 
terms of a bill proposed by Sena- 
tor William T. Conklin and As- 
semblyman Anthony P. Savarese 
Jr., Brooklyn Republicans. 

A similar bill was introduced | 
by Assemblyman Savarese and | 
Senator Irwin Pakula, in 1957, | 
when it passed both houses, but | 
was vetoed by Gov. Averell Har- 
riman—on the recommendation of 
Isadore Lubin, State Industrial 
Commissioner. Lubin claimed 
the measure went to far; that it 
would permit women to be worked 
“for an unlimited number of hours | 
at least two days in any one week.” | 
Harriman promised favorable | 
consideration if it were drafted | 
to meet Lubin’s objections. 


From Minneapolis 
Allied: Praise Of 
: Films & 7 Hopes 


Minneapolis, Feb. 10. 
North Central Allied in a current 
| bulletin singles out no less than 
| seven current and upcoming pic- 
tures as “good bets” for this ter- 
ritory’s exhibitors and, in contrast 
to what obtained generally during 
the Bennie Berger regimes, hasn't 
an unkind word for amy film. | 

Pictures which it commends to 
the area’s theatre owners are “The 
Hanging Tree,” “Remarkable Mr. 
Pennypacker” and “These Thou- 
sand Hills” which will be saturated | 
in this territory in March and 
“Auntie Mame,” “Rally Round the 
Flag, Boys,” “Tonka” and “Ten 
Commandments.” 

“The coming attractions from al! 
companies look better than we 
have seen for many years,” local 
Allied president Frank Mantzke as- 
serts. “Where boosting is de- 
served, we'll be boosters.” . 

Mantzke adds that “it’s up to the 
film companies to furnish prints at 
reasonable terms and we will sur- 
vive.” 














British ‘Horse’s Mouth’ | 
Suburban House Record; 
Cite Shoppers Anzles 


: Minneauolis, Feb. 10. | 
Given the opening shot for the | 
first time at one of the top 10) 
films, a suburban theatre carved | 
out a new house mark last week. | 
Backed by a big promotion drive, 
United Artists British release, “The 
Horse’s Mouth” grossed a smash- 
ing $8,700 at the 1,000-seat St. 
Louis Park Theatre. Scale was 
$1.25. Previous high for the house 
was $6,000 scored by Columbia's 
“Bridge on the River Kwai” as a 
second-run a year ago. 

Theatre manager Martin Field, 
likening the heavy response for | 
Alee Guinness starrer to neighbor- | 
hood residents’ preference for sub- 
urban shopping centers, he sched- 
uled the film for a third week. 

Meanwhile, a second nabe house 
was having similar luck with an- 
other attractive first-run pic. The 





a good $6,000, at 85c, with “My | 
Uncle.” 


Howard Hawks WB Firster 


Hollywood, Feb. 10. | 

Howard Hawks’ first film under | 

his new multiple-pix producer-di- | 

rector pact with Warner Bros, | 

will be “Gold of the Seven 

Saints,” based on novel by Steve 
Frazee. 








| 
| 


| Hawks recently wound up “Rio 
| Bravo” for WB, on which he also 
| functioned in dual capacity. | 


|tham 15,000,000 people per week. 


Paging Dot Dandridge 
Hollywood, Feb. 10. 

Dorothy Dandridge is being 
paged by Douglas Fairbanks 
Jr. to star in “Scene of Dan- 
ger,” which he is producing 
for 20th-Fox release. If she 
takes the film, it would wrap 
up her commitments to the 
Westwood lot. 

Fairbanks plans to shoot the 
picture in London, France and 
Spain, with the tentative start 
date set at March 20. David Os- 
borne screenplayed from a 
tome by Donald MacKenzie. 

Miss Dandridge is stipulat- 
ing in negotiations she must 
be finished with the film in 
time to return by July, so she 
can tubthump Samuel Gold- 
wyn’s “Porgy and Bess,” in 
which she is starred with Sid- 
ney Poitier, Sammy Davis Jr. 
and Pearl Bailey. 


Sir Alex Warns 


Cinema Tax In 








Brit. Must Go 


Glasgow, Feb. 10. 
If exhibitors don’t get the cinema 


tax abolished in the upcoming Brit- | 


| 
ish Budget, they will be wasting | 


a speech to the trade here. He said 
the exhib’s case, now in the posses- 
sion of the Chancellor of the Ex- 
chequer, was ene that could not 
be challenged. 

The tax firstly was discriminato- 
ry against an industry struggling 
for survival against powerful com- 
petitors. It was also unreasonable 
since it was payable even when a 
loss was incurred. Nor could it be 
justified on the grounds of the in- 
dustry’s capacity to pay it. The case 
had shown that no such capacity 
existed. Thirdly, the yield of the 
tax was trivial in relatfon to- the 
national income and was, in any 
event, declining. 

Collapse of the British film in- 
dustry would be a national disaster, 
and would result in loss of an im- 
portant social amenity which still 
provided entertainment for more 


| 


It would also mean a decline in the 
political and social influence which 
British films exerted throughout 
the world as well as a loss of the 
fore‘gn currency earned on the sale | 
cf British films abroad, with ‘its | 
injurious effect on the sales of | 
British goods throughout the world. 

Any collapse in British film pro- | 
duction would also lead to unem- 
ployment, added Sir Alexander. 
He warned that, if the U.K. was) 





it depends only on one en wee | 
that man is Mr. Heathcoat Amory, 
the Chancellor of the Exchequer.” 

it was no use tinkering any 
longer with scales of cinema tax. | 


| 


The tax must, he stressed, disap- | 
pear for all time. 


NAME-CHANGING ‘JANE’ 
DOUBLE-X’S FAWCETT 


Hartford, Feb. 10. 


Faweett Publications is learning | 
that: the prefelteasing of a paper- 
back novel, based on a film not yet 
distributed, has definite handicaps, 
especially if the film undergoes a 
mame change. Paperback publish- 
ers last month put on the market 
a novelization of an Arwin Produc- 
tion (Columbia Pictures release) | 
under the tag “That Jane From | 
Maine.” 

Film had been skedded to go | 
out under that name. However it | 








| has just gone through its third | Peter Noble’s 
800-seat Suburban World grossed | ®ame change to “It Happened to |/in Films,” published in Britain in 


ane.” Transition from film to pa- | 
perback novelization was made by 
Marvin H. Albert. Original film 


Max Wilk, with screen play by 
Katkov. | 
Color film stars Doris Day, Jack | 
Lemmon and Ernie Kovacs. Direc- 
tion was by Richard Quine, with 
Martin Melcher, husband of Miss 
Day, executive producer. 
Although shot in Connecticut, 
ilm deals with a widow’s experi=| 
ences in shipping Maine lobtsers to | 
market. Picture originally titled } 
“Miss Casey Jones.” | 
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Negro Screen ‘Stereotype’ Fading 





message for human brotherhood, 
the race tension issue constitutes 
the basic theme. In the latter, the 
story of a Negro family, the ques- 
tion of race is completely unim- 
portant, and indeed the story de- 
rives from an early pre-legit story 
of the Polish family, 

Coming up are films like “Imita- 
tion of Life,” which is a Fanny 
Hurst remake; “Night of the Quar- 
ter Room,” courtroom melodrama 
which deals essentially with the 
same Negro - passing - for - white 
theme as “Imitation;” “Porgy and 
Bess,” “Take a Giant Step,” “The 
World, Flesh and the Devil,” in 
which a Negro (Harry Belafonte) 
is one of three people left on earth 
after am atomic blast; “Odds 
Against Tomorrow,” “The Intru- 
der” (about a troublemaker ar- 


| riving in a southern town), and a 


war film, “All the Young Men.” 

A film like 20th’s “Island in the 
Sun,” starring Belafonte and ex- 
ploited on the strength of its mis- 
cegenation “hints,” did very big 
business and will show a hefty 
profit despite the handicaps of 
some southern booking resistance. 
Same is true of the still current 
Sidney Poitier-Tony Curtis starrer, 
“The Defiant Ones.” 

Two of the top Negro perform- 
ers, who enjoy a considerable and 
racially-mixed personal following 
—Belafonte and. Poitier—are any- 


| their time going to any more meet-/| thing but happy with the current 
| ings of the Cinematograph Exhibi- | 
| tors Assn., according to Sir Alexan-| quote Poitier who, at 35, is gen- 
| der King, Scot cinema topper, in| erally considered the top Negro 


image of the Negro in films. To 


actor in films today: 
“My characters on_ the 
screen are repetitive. Whether 
I like it or not, I am a Negro 
actor jirst and always. I dream 
of the day when I will be al- 
lowed to function as an artist 
first. I am rarely allowed to 
play the role of just a human 
being. There is a choking nar- 
rowness in my work.. It’s un- 
fortunate, to my way of think- 
ing, that the black-white con- 
flict is symbolic of my pres- 
ence in the theatre.” 
Belafonte’s Views 
On a recent television discussion 
program (David Susskind’s “Open 
Show”), Belafonte expanded on 
the theme. “I didn’t go into 
‘Island in the Sun’ thinking it 
would be a masterpiece,” he com- 
mented. “I did go into it because, 
for the first time, here was a ma- 
jor Hollywood production which 
dramatized a Negro-white social 
relationship devoid of stereotypes. 
I wanted that theme accepted..The 
Negro artist in the U.S. is a long 
way from an integrated, inter- 
related situation that would allow 
him to give expression as a human 
being instead of a Negro. Just 
think what kind of an artist Sidney 
(Poitier) would be if here were 
given all the opportunities of a 


| to have its own film industry, “then | white performer.” 


Poitier believes that more films 
about Negroes as” people, not in 
terms of racial conflict, can and 
will be made. “There is so much 
in our Negro culture that has noth- 
ing to do with race,” he argued last 
week. “It’s true that some white 
people do not go to see a film 
about Negroes, but then many 
white people don't see any films 
these days. I am convinced that, 
if the material has human interest, 
people will go and see it. Holly- 
wood today must gear itself to 
making pictures for given sections 
of the people. The quickest road 
to oblivion is to try and reach the 
mass audience. That’s an old-fash- 
ioned concept.” 

What both Poitier and Belafonte 
would like to see is an attempt, 
at least, to present the Negro as 
part and parcel of American life, 
a man with problems and emotions 
that do not at times relate to the 
color of his skin. 

From Peter Noble’s Book 

Following is an excerpt 


book, “The Negro 


the late "40s. In his introduction 
he says: 
“Admittedly, Hollywood’s atti- 


| story was by Norman Katkov and | tude to the question of the Negro 


minority in the United States has 
been for many years something of 
a reflection of the attitude of aver- 
age America. However, it may be 
logically contended that if film 
producers had, from the very first, 
endeavored to portray the sereen 
Negro in a less unsympathetic 
light, or had tried in any way to 
ease racial tension, it would have 
constituted an invaluable help 
towards the betterment of relations 


from | 


Continued from page 1 














between the American man-in-the- 
street and his erstwhile slave. 

“If the powerful Hollywood ma- 
chine for moulding mass opinion 
had originally been turned full 
blast against al] forms of racial in- 
tolerance, anti-Negroism and other 
less prominent facets of Fascism, 
then who knows to what degree 
this might have affected the atti- 
tude of filmgoers everywhere?” 

(Social scientists who study 
communications media have long 
held that D. W. Griffith’s “Birth 
of a Nation,” made in 1915, was 
the greatest setback the Negro race 
suffered since Lincoln’s assassina- 
tion.—Ed). 





Par Studio Seeks 


Rental Clients, 
Screen & Video 


By BOB CHANDLER 


Hollywood, Feb. 10. 

Paramount Pictures is making its 
first: major bid for an extensive 
television and _ theatrical rental 
business with the operational 
merger of its main Marathon lot 
and its. Paramount-Sunset lot and 
the opening of the main plant to 
indie producers—tv and theatrical 
—for the first time. 

Studio, which in the past had 
restricted rentals to its smaller 
Sunset lot and had reserved the 
main studio for theatrical produc- 
tion in which it had ownership or 
distribution, will now offer the 
combined facilities of the two 
plants ong rental basis. This means 
that isidie produters, theatrical or 
tv, can use the back log, construc- 

dept:, wardrobe and other 
Marathon facilities, plus full use 
of the Paramount crews. 

New operational setup will offer 
videotape facilities as well to indie 


‘producers, first major studio to do 


so. Producers using videotape will 
do their shows on Sunset stages, 
with the picture piped into KTLA 
en the same lot for taping. Union 
situatign, though not completely 
settled, is feasible in that IATSE 
mans.both the studio and station 
and has okayed the tape setup. 

New operatibnal setup, which 
makes Par-Sunset an adjunct of 
the main lot with interchange of 
personne! and use of Marathon “a- 
cilities for Sunset tenants, will be 
headed on the production side by 
Marathon production manager 
Frank Caffey. Joe Cramer, formerly 
production manager of the Sunset 
lot, will handlé negotiations for 
rental deals. Such rentals will be 
on a full “package” basis, involv- 
ing full below-the-line facilities and 
servi¢es, Jim Schulke, v.p. and gen- 
eral manager of Paramount Televi- 
sion Productions, continues in that 
post, heading up KTLA and Par’s 
own vidpix activities, but gets out 
of the rental end of the setup. 

New Par operation now puts it 
on the same rental level as 20th- 
Fox and Metro, both of which are 
doing extensive rental businesses. 
Warner Bros. and Columbia lots 
are heavily engaged in television, 
but restrict this to their own prop- 
erties. Universal is and will prob- 
ably continue to be an active rental 
lot, as is Republic. Par v.p. and 
studio chief Y. Frank Freeman, 
announcing the new operational 
plan, said he believes that “the 
physical plant and equipment to- 
gether with our highly skilled man-' 
power in this new operation will 
provide the basis for attractive 
deals to substantial film producers 
in the television and theatrical 
fields.” 


Guatemala Bans Mex Pix 


Mexico City, Feb. 3. 
With diplomatic relations be- 
tween Mexico and Guatemala rup- 
tured by the decree of President 
Adolfo Lopez Mateos, shipment of 
pictures to the Central American 
republic also have ceased. Halt- 
ing exhibition of Mexican films is 
the outcome of the unanimous ac- 
tion of Guatemalan exhibitors, 
solidly behind their own govern- 
ment in the “differences” now ex- 
isting between the two nations. 
Trouble all began some weeks 
ago with strafing of Mexican fish- 
ing craft by Guatemalan army 
planes, F, 
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Gimmicks Are Only Gimmicks 


By JERRY WALD 
Hollywood, Feb. 10. 


1 would like to reply to William 
Castle's assertion, some time ago 
in Variety, that “What brings the 
public to the film boxoffice today 
are neither stars nor content, bu 
only showmanship, i.e., ry. 
This is such a patently ridiculous 
assumption that when I first read 
it I hardly thought it worthwhile 
to answer; but then it occurred to 
me that someone might take it 
seriously. If everyone took it 
seriously we would shortly see the 
end of the pieture business! I'm 
sure I need have no fears on that 
score, but for the few who 
might believe this muddy thinking 
1 hope my comments will clear it 
up. 

If “House on Haunted Hill” is a 
hit, it won't be because people are 
paying their money to watch a 
skeleton dancing on a high wire 
along the ceiling of the theatre. 
This is one of the corniest and 
eldest devices in show business. 
Theatres have been featuring some- 
thing similar to this at special Hal- 
leoween “spook shows” for years. 
It’s less likely to scare people than 
give them a laugh. However, judg- 
ing from the preliminary reviews; 
Castle and Robb White have put 
together a scary and suspenseful 
show—-which is on film, not a wire 
at the top of the theatre. And peo- 
ple will only go away satisfied 
with the show if the picture is 
entertaing. 

It’s true that people want to 
see something “special” in the way 
of entertainment. They don’t want 
to see a hackneyed story done in 
a hackneyed way. They get all the 
formula entertainment ihey can 
possibly absorb every hour of the 
day and night on television. What 
audiences will come out for, is 
rich, exciting, original, imaginative 
entertainment. And this means 
stars and—most particularly—con- 
tent 

Content, in fact, is the key to 
successful film making today. The 
right “chemistry” in casting—and 
this does not necessarily mean big 
naues—-is still important. But 
what you are primarily selling, and 
weat your “selective” audience, 
whier is sharper and brighter than 
Mr. Castle thinks, will come out 
to see is the story that interests, 
excites and involves them emo- 
tionally.. When a picture, such as 
“Peyton Place,” grosses over ten 
million dollars in this country 
alone, it is not because it offers 
some sort of mechanical “gim- 
mick’; 
strong story, well told. 

Since content is what sells, if 
Mr. Castle has a new hit on his 
hands, instead of bragging about 
his dancing skeleton I think it 
might be more fitting if he gave a 
pat on the shoulder to Robb Whit‘e 
—the author who is responsible for 
the clever shock effects in both 
“Mdeabre” and “The House on 
Haunted Hill. 


Castle In N.Y. Again 
Same set of circumstances that 
provided for the “excitement” in 





it is use it offers a) 


portant than sales of exploitation. 
The role of the producer cannot 
over-shadow the function of the 
sales department or the exploita- 
tion staff. Each should have an 
equal voice. 

Castle’s thinking goes along the 
lines of collaboration, not aione 
after a feature is made, but im- 
portantly while in the planning 
stage. He feels there should be a 
get-together of the three interests 
while a film is in a planning stage. 
The object of this would be to pin- 
point what can be important so 
far as the production is concerned, 
what's salable for the distribution 
end, and what can be used as a 
lure for the public by the promo- 
tion specialists. 

*~ * 
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| LP Interview As Ballyhoo | 

Longplaying records, featuring 
interviews with filmmakers and | 
talent, seem to be gaining favor | 
with United Artists as a promo-| 
tional tool. Company this week | 
mailed out an LP on “Lonely- 
| hearts” to some 350 film critics, 
| editors and exibitors. 

Produced by Arnold Michaelis 
and Hannan Wexler, the platter 
contains conversations between. 
Michaelis and _ producer Dore | 
Schary, stars Montgomery Clift, | 
Robert Ryan, Myrna Loy, Dolores 
Hart, and director Vincent J. | 
Donehue. 

Michaelis has produced a similar 
LP on “The Horse Soldiers.” | 
| * id a j 
| - } 
| Poll Tax Gets You In | 
San Antonio, Feb. 10. 

Making a pitch for German-) 
speaking residents of Comal Coun- 
ty, the management of the Laurel 
Theatre is offering free admission | 
to the first 25 Comal citizens who | 
turn up for the German release, 
“The Captain frem Koepenick,” 
when it opens on Thursday. Comal | 
County includes New Braunfels | 
which is a 30 minute ride from the 
city. 
All that is needed to free admis- | 


poll tax, driver’s license or other | 


credentials. 
* 
|__ Manufacturer’s Hope “Ti 


in which a film pushes a product | 
hard and the product pushes film 
hard, has been strikingly ilus- 
trated by deal concluded just last 
weekend between Mack Millar, 
fepresenting Bob Hope’s “Alias 
Jesse James,” and Levi Strauss & 
Co. 

Deal is a straight merchandise- 
| film tiein, with film getting an 
estimated half - million dollars 
worth of promotion. 

Levi Strauss is a century-old 
Frisco concern which manufactures 
Levi's, has also built big business 
in other sportswear. 

Millar came to Arthur Roth, con- 
cern’s vice-president, with mer- 
chandising idea and Roth says: 

“We've got into all kinds of proj- 
ects in the last several years, but 





| I’m frank to say our people have 
, never been more enthusiastic than 
about this one. And that goes for 


the picture business years ago our president, Walter Haas.” 


again is prevailing. Showmen now 
are called upon to “make like 
pioneers.” 

Independent producer William 
Castle stressed the point in New 
York this week that the film-maker 
must face the realization that his 
production today is no more im- 


| Result is that the 25,000 US. 
stores carrying special Strauss line 
| will, between March and Septem- 
| ber, carry special displays featur- 
ing Hope in Levi’s. Promotional 
gimmicks now being worked out 
include: 

(1} A “Guess the Stitches in Bob 
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sion is the person to show their | postwar 








Hope’s Levi's” contest in thousands 
of stores, with individual prizes at 
each store and with each contest 
resolving around a six-foot blowup 
of Hope in Levi's; 

(2) Theatre lobby displays pro- 
moted by the 110 Levi's salesmen 
across the country; , 

(3) Levi Strauss will send photos 
ef Hope and Rhonda Fieming to 
its special list of 400 women’s fea- 
ture editors and fashion editors, 
with appropriate “Alias Jesse 
James” material; 

(4) A Levi Stfauss pitch to se- 
lected magazines for features on 
Hope, Miss Fleming and the film— 
the Levi's manufacturer is an ad- 
vertiser of considerable stature; 

(5) Levi Strauss advertising, 
again using Hope and the film; 

(6) Special denim covers for rec- 
ords of Hope singing “Ain’t A’ 
Hankerin’” to be sent to deejays; 

(7) A Levi Strauss pitch to the 
national Denim Council and to 
Cone Millis, maker of Levi’s denim, 
for help in print media promotion. 





Initial promotion materials con- 
templated include, from Levi 
Strauss: 

Pair of Levi's with a special | 
“Worn by Bob Hope” label for | 
each contest; Display panel for} 
each contest to show stills and ad- 
vertise film’s dates and theatres; 
“Opening order” of 500,000 ballots 
with Hope’s photo and “Alias Jesse | 
James” theme; Some 3,000 news- 
paper mats featuring contest to be | 
sent dealers; Some 10,000 window 
streamers with the picture’s theme. 

Promotional materials expected | 
from United Artists will be: | 

Some 3,000 six-foot litho posters 
of Hope; 

12,000 stills; 

3.000 one-sheet posters for dis- 
plays; | 

Theatre tickets as contest prizes. | 

* *” - 





What Biz Needs?—Bars! | | 
Cambridge, Feb. 10. 
Here’s a rara avis in 











film houses! 
(a bar in the basement). 
The Brattle, arter, was built 100} 
years ago. It was once a church, | 
then a social center, a dance hall, | 
a police gym, and home of a 
off-Broadway repertory 
company, disbanded in 1953. 


It has a cocktail lounge and bar | 


| operating in the basement, and if - 


customers get tired of the film | 


San Francisco, Feb. 10. | showing, they can always meander 
Changing nature o° pressagentry, downstairs for an eye opener. 


When the legit group disbanded, 
| Bryant Haliday, a minority stock- 
| holder, and C. I. Harvey Jr. wanted 
to open as a film house, but fire | 
laws were a hindrance in the pre-| 
Civil War era wooden building and | 
a projection booth in the rear of | 
the house was strictly out. They | 
found the way out by building a} 
projection booth behind the screen, | 
a 1930 system which has all but | 
disappea-ed except at the Brattle | 
and theatres in luxury liners. | 

Biz has been strengthened not | 
only by the cocktail lounge, named 
Club Casablanca, where old film 
| posters and a juke box of collec- 
|tor’s items are standouts, but an 
| art gallery and a ballet school in 
| the house. 
Due to fire regulations, the cock- 
tail lounge is actually a building 
inside a building with fire and 
sound proof walls. 

Harvey and Haliday, also distribs 
via their-Janus Films. 

* * - 


| Exehange-Area Ad-Splurges | 


Employment of exchange area 
saturation advertising campaigns 
instead of the conventional nation- 
al magazines campaigns was sug- 
gested by Theatre Owners 
America as a method not only to 
improve the gross for exhibitors 
and distributors but as a means 
for getting more mileage out of na- 
tional advertising budgets. 

In a letter to the sales managers 
of the major film companies, 
George G. Kerasotes, TOA prexy, 
urged that territorial saturation 
advertising and premieres be given 
subsequent tests. He pointed to 
several such recent experiments, 
including Warner Bros.’ “The 
Hanging Tree” in the Omaha area, 
as “a new trend in picture-selling— 
one I feel merits further develop- 
ment, study and organized testing.” 
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Kerasotes suggested that the film 
companies join with local exhib- 
itors in staging an area s2turation 
advcrtis'ng campaign using local 


| mind: 





radio, tv and newspapers within 
‘ ye ¢ sit be 8 OLE th 69156) 
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the exchange zone instead of 
spending limited funds entirely on 
national advertising—such as mag- 
azines. Results, according to Kera- 
sotes, have been “sensational” 
when this technique has been em- 
ployed, with business holding up 
in the subsequent runs as well. 
The TOA topper contended that a 
picture can earn far more money 
in the exchange area than it would 
normally, and the advertising 
money spent would remain in nor- 
mal ratio to the grosses earned. 

The TOA official urged each film 
company to select one or two of 
its “A” pictures each month and 
open it in an exchange area with 
a full cooperative advertising cam- 
paign. He declared that such open- 
ings would be a “tremendous shot 
in the arm” for the entire indus- 
try, and would be like running a 
monthly or bi-monthly business 
building campaign in the exchange 
area.” 

Basis for his suggestion, Kera- 
sotes said, was his feeling that gen- 
erally— although he said there 





| were some “notable exceptions”— 


film companies have insufficient 
staffs and ad coin allocated to pre- 
sell pictures effectively on a na- 
tional basis. As an alternative, he 
asked for concentration in a few 
exchange territories, noting that 
enough funds would remain to pre- 
sell the picture on a sectional basis 
in the remaining exchange areas. 
- 7 = 


| High-Potency Interest | 


Newspaper readers are showing 
a greater interest in news about 
motion pictures and picture people. 
This was confirmed by the majority 
of editors of Sunday papers at a 
recent New York meeting, accord- 








j ing to the Council of Motion Pic- 


ture Organizations. 

COMPO, making the statement 
in a paid ad in Editor & Publisher, 
quoted a news story from this same 
publication. This weekly, in turn, 
had quoted Ben Han“el, photo edi- 
tor of the New York News, as say- 
ing the public’s concern about film 
copy has been on the increase. 

- - 7 


Screen-Ad ‘Artistry 
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Editor, VARIETY: 


New York. 
Jack Pitman’s article re the 
softening-up of theatres toward 


accepting screen advertising is in- 
teresting, especialiy his reference 
to Harry Wayne McMahan’s torch- 
bearing abstract sophisticated and 
visual commercials. 

To which so many of us say 
“Ameh” much of the ground 
work for public acceptance of 
pleasant sell, via an exciting visual 
experience, has already been laid 
by certain industry-sponsored in- 
stitutional films. A few come to 
Minnesota Mining’s 12% 
minute “musical,” “A Touch of 
Magic” (made in Paris by Arco 
Film Productions and Cinema et 
Publicite), which touts gift wrap- 
pings, set to a progressive score, 
with pantomime, color effects and 
a production finale that might have 
come out of “An American in 
Paris”; Alcoa’s “Color and Texture 
and Finish” (made in the U.S. by 
On Filim, Inc.), is a triumph of de- 
sign and color over “nuts and 
bolts,” saluted by a “New York 
Times” reviewer as one of the out- 
standing industrial short subjects; 
a fantasy, “Alice in Washington” 
(also from On Film) for American 
Airlines, sold Washington as a 
tourist mecca by showing the sights 
as “Alice” might see them if she 


of | Were alone in the Capital; stylized 


animation lifts “The Living Circle” 
into the critics’ circle with a se- 
quence based on Mayan carvings, 
that is as entertaining as it is edu- 
cational; and those “Chiquita 
Banana” minute moyies! What fun 
and what exposure they’ve had 
in the 16m non-theatrical field, 
coupled to longer “short subjects” 
to round out a 10 or 12-minute pro- 
gram. 

In many ways industrial pro- 
ducers seem to have more free- 
dom to create, experiment, and 
rocket toward new artistic heights. 
Perhaps the format of industrials 
allows more scope: the running 
time (anywhere from 13 to 29 
minutes), purpose (not to “sell” 
as much as to make a good impres- 
sion on the viewer), and primary 
use, which is jn the classroom, 


goneimentl 2i3!avut! 
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clubroom, plant, grange hall etc. 
The large screen, darkened view- 
ing conditions all enhance the 
presentation, giving it a “Tiffany- 
like” mounting. 

We hope that this pioneering 
with camera, sound, design, color, 
and the other artistic tools at hand 
will continue unabated—and for 
that matter increase. Audience re- 
actions? Well, we’ve got comments 
galore from users who love ‘em! 

Robert Finehout 

Director of Promotion & 
Advertising 

Association Films Inc. 


Zeckendorf 


=a Continued from page 1 See 


his wing. A bid for the Plaza fell 
threugh. 

The St. Regis is also iffy as it 
may well be that Ivan Obolensky, 
son of Col. Serge Obolensky, vice 
chairman of the board of Zecken- 
dorf Hotels, may inherit it from 
Astor, who died last week. His 
mother was Astor’s sister. If that 
tomes about, it might be that Col. 
Obolensky fould complete the cir- 
cle and return to the swank St. 
Regis where he first started as a 
hotelier at the time he was mar- 
ried to Astor’s sister. His son is 
currently a book publisher, head 
of McDowell, Obolensky Inc. which 
recently issued “One Man In His 
Time,” Col. Obolensky’s memoirs. 

The Roxy has long been a Times 
Square landmark. For “safety” 
reasons, since modified in almost 
all national construction, the Taft 
Hotel could not be above the thea- 
tre, so the auditorium parallels it. 

The new Zeckendorf, which will 
conform to the Rockefeller Center 
structural design and motif, will 
hovse six floors of offices, with a 
separate side entrance on 5lst St. 
for the offices The hotel itself will 
be on 6th Ave., eastward on both 
5ist and 52d St. 

The Zeckendorf is the first new 
New York hotel] to be constructed 
in 28 years, since the Waldorf- 
Astoria moved uptown to its pres- 
ent Park Ave. location in 1931. 
Prudential Life Insurance Co. is 
supplying $45,000,000 of the $66,- 
000,000 cost. 


Accent will be on convention and 
banquet facilities for the 2,000- 
room hotel. The grand ballroom 
will accommodate 3,300, which is 
twice the g.b. of the Waldorf. 

The rivalry between the two is 
no secret, nor is it a secret that 
Claude C. Philippe, the Waldorf’s 
host and banquet manager, has 
been strongly approached by Zeck- 
endorf to run the operation. The 
banquet business is a hotel's big 
“gravy.” At one time, also, Jo- 
seph P. Binns, executive veepee 
and managing director of the Wal- 
dorf, was also mentioned, but the 
latter is cold, The Philippe nego- 
tiation is very much alive. 

Houser To Amexco 

Meanwhile, another Hilton alum- 
nus, John W. Houser, until! recently 
executive veepee of Hilton Hotels 
International and director of its 
farflung operations, jcins American 
Express on March 1 in charge of 
all domestic and foreign travel ac- 
tivities. Houser’s experience with 
Hilton hotel openings in Madrid, 
Istanbul, Berlin, Puerto Rico, Ha- 
vana, Canada and other projected 
undertakings on the Hilton future 
schedule, made him noted within 
Show business because of the 
“glamour premieres” and flying 
junkets overseas which Conrad N. 
Hilton Sr. and he directed. 

Since Houser’s resignation the 
end of 1958, it was reported he 
would join Zeckendorf’s expanding 
hotel operations, first as head of 
the Canadian Webb & Knapp real- 
ty. interests and ultimately the 
Zeckendorf Hotels. 
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FRANK SINATRA - DEAN MARTIN 
- SHIRLEY MacLAINE 
SOME CAME RUNNING” 
A SOL C. SIEGEL PRODUCTION from M-G-M 
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‘58-59 ‘DISASTER’ SCORECARD 





Rating the Hour Variety Shows 


Here’s how the full hour variety-musical shows on tv show up 
on the Nielsen January AA (avérage audience) ratings: 


Perry Como (NBC) ...... comes 


Ed Sullivan (CBS) 
Garry Moore (CBS) .......... 
Lawrence Welk (Sat.) (ABC) 
Dinah Shore (NBC) 
George Gobel (NBC) 
Steve Allen (NBC) 
Lawrence Welk (Wed.) (ABC) 
Eddie Fisher (NBC) 


ee ee eee eer ee eenee 


- te BD D9 AD BD §D 
mm DH GO GOS C8 GH GO 
NCOWOA-14N ee O 


—<$—$—<—<— — 





NBC's Red Hot Feb. Trende 





No. 1 on Average Nighttime Audience Rating And 
Splits Top 10 Lead with CBS 





— 


It’s peaches & cream for NBC-TV 
on the February Trendex charts, 
with the network emerging with 
topdog status on seven-nigbts-a- 
week average audience rating. 
That’s NBC best competitive stand- 
ing since the Trendex report of 
June ‘58. 

With the average evening rating 
based on all scheduled programs 
Sunday-through-Saturday 7:30 to 
10:30 p.m., NBC came through 
with a 20.2 average. That's 7% bet- | 
ter than CBS-TV's 18.8 and 20% | 
higher than ABC-TV’s 16.8. 

} 





On half hour wins, CBS leads 
with 17, NBC has 15 and ABC 10. 
On the Trendex Top 10 standings, | 
it's four apiece for NBC and CBS | 
with ABC represented by two. | 
Here's how the Top 10 read: | 


Loretta Young (NBC)........33.6) 
Rifleman (ADC)... ...000s3.4 32.6 | 
Gunsmoke (CBS)........ ee 
Wagon Train (NBC)......... 31.9 | 
Maverick (ABC)..:....csc.- 31.3 | 
Perry Como (NBC)..... o outs] 
Have Gun (CBS)...........- 29.5 
Danny Thomas (CBS)....... 29.0 
I've Got Secret (CBS)....... 27.9 


This Is Your Life (NBC)......27.8 





| 
} 
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Mike Wallace In 


WNTA-TV Dickers. 


} 

Mike Wallace’s news and inter- 
view talents will again be put to 
use shortly, but not by ABC, with 
whom the performer sti!l has a 
contract. Wallace, whose ABC con- 
tract ends in April and from which 
he can get a release earlier, it’s 
understood, is talking a contract | 
with Ted Cott, his old friend and 
topper of WNTA-TV, Newark. j 

Cott is said to be giving Wal- 
lace’s production company, News- | 
maker Productions Inc., a yearlong 
pact to product both a nightly | 
news strip and an interview ses- 
sion fronted by Wallace. Except 
that at the moment it’s not likely | 
the interview will be a five-nights- | 
a-week affair, the arrangement ap- | 
pears otherwise to be similar to 
the one Wallace and Cott had when | 
they were both at WABD, now 
WNEW-TYV, N.Y. 

Should Wallace close the WNTA- 
TV deal, which is said to be im- 
minent, he will still be able to host 
a panel skein, a pilot of which he 
is now making for ABC-TV. In- 
stead of on an exclusive pact, Wal- 
lace’s network chores would be 
done as a free agent. 


ERNIE KOVACS TO 
RINGMASTER CIRCUS 


Ernie Kovacs has been coa- 
tracted to fsont the March 8 circus 
special being sponsored on ABC- 
TV by Edsel. Comedian, it is re- 
ported, will act as ringmaster for 
the 60-minute job, which will 
emanate from Charlotte, N.C, 

Meantime, ABC and Kenyon & 
Eckhardt, agency for the Detroit 
manufacturer, have signed Jack 


| 





Philbin to produce this abbreviated 
version of Ringling Bros. circus. 
Philbin is partnered in Sammy Kaye 
Enterprises, which has a Kaye 
show on the same web, but this 
chore is being handled as a private 
endeavor by the producer, 





GBS for GE Show 


Hollywood, Feb. 10. 
Harry Tugend wil! produce a 


special half-hour tele-version of 
George Bernard Shaw's “Caesar 
and Cleopatra,” basing subject 


only on Act One of the three-act 
play. Segment is now being 
readied by Emmett Lavery for 
“General Electric Theatre.” 
Maurice Evans will enact Cae- 


NBC at Peace 
With the Army; 
Big Show Flow 


NBC-TV signed peace terms with 
the Office of Armed Forces Infor- 
mation and Education this week. 
It means that some 2,500 hours of 
live tv programming will be avail- 
able via direct recording by the 
Armed Forces for rebroadcast on 
tv outlets at military outposts dur- 
ing the coming year. A similar 
agreement with CBS-TV was re- 
vealed last week. 

NBC-TV deal was made by Rob- 
ert L. Stone, veep of facilities, and 
Brig. Gen. Sidney F. Griffin, USAF 
director of the Office of Armed 
Forces Info and Ecucation. 

New pact continues policy of sup- 
plying programs such as “Perry 
Como Show,” “Steve Allen Show” 
and “Dinah Shore Show” to uni- 
formed forces overseas. Latest 
agreement calls for filmed record- 
ings to be made on government 
facilities on the coast and to be 
used only on jow-powered Armed 
Forces tv stations. 

Government will extirpate com- 
mercial messages and will not carry 
the shows in areas when substan- 
tial number of people are within 
coverage area of regular tv outlet. 
This also is in agreement with 
civilian performers who previously 
objected to various aspects of the 
armed forces entertainment policy. 


WTIC Plans $2,000,000 








Hartford AM-TV Center 


Hartford, Feb. 10. 
Plans for the censtruction of a 
$2,000,000 radio and television cen- 
ter for WTIC-AM-FM-TV have 


been announced by the Travelers | 


Broadcasting Service. As first 
tenant of the new East Side Devel- 
opment Area, TBS will put up a 


structure containing 50,000 square | 


feet. 


Earlier plans for TBS had been and evening rush hours, inaugu- | 
for a center to be erected on prop-|rated several months ago, are co- | General Artists Corp 


erty it owned on the west side of 


town. To this end, permission had | Oil Co. They are in conjunction | 


been obtained from city fathers 
for such effort. However, all center 
plans had been held up while TBS 
was operating its tv station on an 
indie basis. When WTIC-TV went 
CBS affiliate late last fall, TBS 
started planning a new center in a 
nearby riverfront area that is be- 
ing redeveloped and that surrounds 
home office buildings of the parent 
Travelers Insurance. 


‘AIFLEMAN' LONE 
ENTRY 


By GEORGE ROSEN 
Epitaph for the ’58-’59 tv season: 
“Last year’s show is better than 
ever.” 
Only one entry among the pres- 
ent season’s crop shows up in the 





ence) Top 10 ratings. This is ABC- 
TV’s “Rifleman.” Otherwise, it’s 
the old “standards” of last season 





and previous seasons that dominate 
— “Gunsmoke,” “Have Gun,” 
|“Wagon Train,” Danny Thomas, 
| “Real McCoys,” “Wells Fargo,” 
“Maverick,” “Wyatt Earp.” 

A few that show up in the Top 30 
(which represents more than a 
fourth of all the nighttime network 
shows) can be classified as mod- 
erate or nervous hits, such as 
“Peter Gunn,” “Texan,” the new 
Garry Moore variety show, Ann 
Sothern. Deduct this handful and 
"58-59 bids fair to wash up as per- 
haps the most disastrous of all tv 
seasons in terms of qualitative pro- 
gramming or entries destined for 
survival. 
| The ficps are profuse. By mid- 
season mark the casualty list wil 
hit an unprecedented peak for 
February-March-April turnover. By 
April, when Milton Berle vacates 
| his “Kraft Music Hall” spot, all the 
|returning comics and some of the 
old established vets will have “had 
it” (at least this time around). In 
addition to Berle there’s George 
Burns, Ed Wynn, Jackie Gleason, 
George Gobel, leaving only such 
hardy perennials as Jack Benny, 
Bob Hope, Red Skelton. Gone with 
Gobel will be Eddie Fisher. Write 
off, too, such on-and-off attractions 
as ABC’s Patti Page, the pair of 
7:30 Sunday shows on NBC— 
“Northwest Passage” (now doing 
sustaining duty Friday nights) and 
“Buddy Bregman’s Music Shop”; 
“Brains and Brawn,” “Behind 
Closed Doors,” “Twenty One,” 
“Concentration,” “It Could Be 
You.” “$64,000 Question,” “$64,000 
Challenge,” the hourlong “Pursuit” 
series, “Anybody Can Play,” “Tic 
Tac Dough,” “Invisible Man” 
(which CBS could never sell); 
“Californians” (which may return 
for interim Colgate duty in the 
George Burns slot). 

The quiz scandal precipitated a 
number of axings. Ratings malnu- 
trition accounted for the others. 
Meanwhile, some major entries 
have run into sponsor trouble, as 
witness the Steve Allen Show and 
“Playhouse 90.” 

As further evidence that “last 
year’s show is better than ever,” 
this season is witnessing an un- 
precedented number of repeats, 
notably in the area of specials, such 
as Hallmark’s “Green Pastures,” 
Bob Hope's Moscow visit; the Fred 
Astaire Show for Chrysler; the 
Moiseyev Dancers on the Ed: Sulli- 
van hour. Same thing, for that 
matter, applies to the half-hour 
| shows. “Richard Diamond,” “Tomb- 


|stone,” “This Is Show Business” | 
(latter goes way back to “early tv’’), | 


(Continued on page 56) 


CINCY TRAFFIC COP 





WLW RADIO FAVE 


Cincinnati, Feb. 10. 
Helicopter traffic cop Lt. Arthur 
H. Mehring. is Cincy’s new fave of 
the airways 
His reports to motorists every 10 
|}minutes on WLW during morning 


| sponsored by the station and Shell 


with the city’s police division, of 
which he has been a member for 
22 years. The copter is leased from 
a private firm. 

Mehring, believed to be the only 
| police officer on such regular as- 
| sigament, contributes all pay for 
| any extra time to his department's 


N TOP 10 





NAB Revises ‘Do's’ & ‘Don'ts’ On 
Sex, Violence, Cops, Spiritualism 
As Code Gets a Once-Over-Lightly 





| NBC’s ‘I Love Lucy’ 


one of 


| WRVA, Richmond, Va., 
|try, is returning to NBC Radio 
|after a 22-year affiliation with 
CBS Radio. New alliance starts 
July 1. 

Larus Bros. owns the 50,000- 
| watt outlet. C. T. Lucy is veep in 
| charge of radio. John B. Tansey is 
general manager. WRVA was the 
| first commercial station organized 
'in Richmond. 


NBC-TV Planning 
Prestige Drama 
Series for Fall 


NBC-TV has blueprinted a week- 
ly live hourlong or $0-minute dra- 
matic stanza to come from New 
York next season. Network is 
dickering with what has been 
described as top Broadway pro- 
duction and acting talent to take 
part in the venture. NBC figures 
that there are no longer but a few 
major “holdouts” to video, which 


gives the network an expanded 
market for talent for a high-bud- 
get stanza 

According to network sources, 


program will be at least 60 min- 
utes long and is tentatively sched- 
uled for a prime weeknight slot. 
Among the more significant aspects 
is that the weekly drama anthology 
will be produced from within the 
NBC house, which has been taken 
as a striking change in the atti- 
tude of NBC brass toward mainte- 
nance of internal production for 
prime time commercial vehicles. 
Up to this point, NBC has farmed 
out most of the nighttime produc- 
tion chores to independent com- 
panies. 

It's known, too, that NBC is 
planning an expansion of its own 
creative program forces 

Most of the new straight drama- 
tic (maybe combined with musical 
crama) programs will be produced 
live, to be taped simultaneously 
for possible repeat, and the rest 
will be presented initially on tape. 
Using tape for the original tele- 
cast is part of the plan because, in 
seeking top name Broadway talent 
‘of the Walter Slezak, Gwen Ver- 
don, Cedric Hardwicke, Eric Port- 
man, Celeste Holm et al. calibre 
the network has to do its shooting 
in advance of airtime to accommo- 


date the working legit players. It | 


has been speculated that on the 
production end such talent as Dore 
Schary ‘(who is to produce NBC’s 
Civil War skein) will be involved, 
and directors like Peter Glenville 
(“Rashomon”). 

In planning the bigtime video 
venture, NBC is admittedly trying 
to capitalize on a situation where 
| the absence of oldline video dra- 
matics are much lamented—natur- 
ally, in the hopes that the laments 
have impressed Madison Ave. on 
the possibilities of such a program. 


| Geo. Zachary to GAC 


George J. Zachary, radio-tv vet, 
has become linked with the video 
|expansion blueprint set by the 
He’s been 
tapped for a newly created post of 
'director of television production. 
| According to plans set by Larry 
Kanaga, GAC prexy, Zachary will 
| serve as liaison between the agen- 
cy’s creative division and the sales 
force. 
| Zachary has been with a number 
| of major ad agencies and for sev- 





ratings as an area station to second | programs and production for Lever 


jwelfare fund. He has soared WLW’s eral years was manager of radio-ty 
lhigh in the Cincy area, 


Bros. 


? Washington, Feb, 10. 
Violence and sex will be shunned 
by television producers except 
| when it’s required by “plot devel- 
| opment or character delineation,” 


January Nielsen AA (average audi- | the oldest AM outlets in the coun-| and then only without undue em- 


| phasis. So edicts the revised Tele- 
vision Code of National Assn. of 

Broadcasters, 
| At the same time, tv dramas may 
now portray cops in a bad light as 
long as it's essential to the story; 
quiz shows must comply with the 
law; spiritualism is no longer ex- 
pressly barred from advertising 
over tv, and subscribing stations 
will receive no more lists of four- 
letter and other off-color words 
and phrases that should be 
eschewed. 

These were some of the Code 
|}amendments adopted by NAB’s 
Television Board of Directors last 
week at Hollywood Beach, Fla. 

The revised stance on violence 
and sex came under a section deal- 
ing with “Responsibility Toward 
Children.” Original version stated 
that crime, sex and violence are 
a “part of the world" youngsters 
will have to face up’ to eventually, 
“and a certain amount of proper 
presentation of such is helpful in 
orienting the child to his social 
surroundings.” But such activities 
should not be shown “in an attrac- 
tive manner” or in a fashion that 
would lead children to think rough 
stuff and sex play too great a part 
in the adult world. Also, there 
should be some indication that 
retribution is in store for those 
who stray from the straight-and- 
narrow. 

Section, revised and condensed, 
now reads: “The education of chil- 
dren involves giving them a sense 
of the world at large. However, 
such subjects as violence and sex 
shall be presented wtihout undue 
emphasis and only as required by 
plot development or character 
delineation. Crime should not be 
presented as attractive or as a solu- 
‘tion to human problems, and the 
inevitable retribution should be 
made clear.” 

Another change would add “oc- 
cultism” (belief in the super- 

(Continued on page 56) 


Playhouse 90's 
New Sponsor Coin 


| Cash registers kept ringing at 
CBS-TV this week with particular 
emphasis on “Playhouse 90,” which 
i|has been having more than its 
share of sponsor troubles. 

CBS-TV’s sales staffers sold 
|“Playhouse 90” to Camel Cigarets 
| starting March 19, with the ciggie 
outfit picking up alternate-week 
'half-hours. Ansco also bought 
|six alternate-week half-hours of 
| the 90-minute drama series begin- 
ning in April. These sponsors join 
other alternate-week half-hour 
| clients (Kimberly-Ciark, Alilstate 
|Insurance and American Gas 
| Assn.). Additionally, the web 
| picked up some short-term biz for 
| “Playhouse 90” from Elgin Waicb 
'and Helene Curtis, so the picture 
|appears somewhat brighter sales- 
| wise. 

Other sales at CBS-TV were 
from General Foods whicn bought 
more “Mighty Mouse” time. With a 
half-hour alternate-weck already 
under its belt, outfit went for an- 
other quarter-hour additional on 
the alternate week. Bauer & Black 
also signed for Saturday participa- 
tions in “Captain Kangaroo” as did 
Wyler & Co. 

In addition to “Playhouse 90” 
buy, R. J. Reynolds bought inte 
the NBC-TV news. This ups the 
Camels sponsorship of the 6:45 
newscasts to three nights a week. 
Also bought on a short term basis 
was the ABC-TV “Cheyenne-Sugar- 
foot” hour. 
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VBC Radio's 175 i, Vignette 
Daily in ‘Stardust Plan’ Extension 





NBC Radio told 200 affiliates on 
a closed-circuit hookup at the be 
ginning of this week that it plans 
to add roughly 60 minutes a day ° 
the weekday radio program 
uel. Network pr that 
ning in two weeks 17 daily five- 

minute “vignettes,” fronted by a 
variety of name performers, be Ma 
serted five minutes before every 
half-hour mark, which means that 
the proposal would include about 
eight segments falling in station 
eption time. 

Move, spearheaded by Joe Cul 
ligam, NBC Radio topper, comes 
at exactly the time nearly every- 
bedy in the industry was specu 
lating that he would follow a re 
eent CBS Radio move, and retrench 
on network audio programming. 

It was thought in early oes 
on the NBC maneuver, which has 
since been described as an “ex- 
tension of its ‘Stardust Plan’,” 
was to be a “barter” deal, wherein 
NBC would keep all the revenue 
from nationally solid spots in the 
additional programming and, in re- 
turn, give wp approximately half 
ef the available new programming 
for local sale. In some small meas- 
ure, this is true, but with a major 
exception—NBC, in selling about 
half of the stuff to national adver- 
tisers, will continue turning over 
to affils their usual compensation 
for network times sales, and then 
the remainder of this new dai 
programming will be given to 
tions for co-op sale locally. 

Network asserted that all na 
tionally sold time on NBC Radio 
will stili include the traditional 
station payoff, per affiliate con- 
tracts, so that none of it can qualify 

s “barter.” 

As the plan reads, NBC hopes 
to launch 17 five-minute shows, 
equivalent to 85 additional min- 
u.es a day. But at least 25 of the 
minutes will fall into extant net- 
work programming formats, tech- 
nically leaving 60 additional min- 
utes of program on a Monday- 
Friday basis. 

So far, Culligan is said to have 
signed Bob Hope, Groucho Marx, 
Marlene Dietrich, Ed (Archie) 
Gardner, Maurice Evans and Bob 
& Pay to appear in the vignettes. 
As it is understood; the material 
they present will be humorous or, 
at least, light solo commentary. 

Although a maximum of 85 five- 
minute shorties will be used each 
week, the network estimates that 
it'll be producing between 110 and 
115 of them weekly so as to afford 
itself a chance to pick the best. 

(Continued on page 56) 


It's 1 Yrs. For 
‘Eternal Light 


Fifteenth anni of “The Eternal 
Light” on NBC Radio will be ob- 
served with a series of 15 of the 
most popular programs aired dur- 
ing its long run on the web. 

Schedule for the 15th anni, start- 
ing Feb. 15, follows: “As A Wind 
Blows” by Morton Wishengrad; 
Feb, 22, “Not Even Ten” by Jo- 
seph Mindel: March 1, “Ben Frank. 
lin and the Liberty Bell,” Mindel; 
Mareh 8, “An American Ballad,” 
Irve Tunick; March 15, “Bible 
Blueprint of the Holy Land,” Marc 
Siegel; March 22, “The Root and 
the Flower,” Virginia Mazer; March 
29, “Song of Berditschev, Wisen- 
grad; April 5, “Mrs. Steinberg’s 
Partner in Heaven,” Sylvia Berger; 
April 12, “Hew Manny Got Into the 
Seventh Grade,” Siegel; April 19, 
“Battle of the Warsaw Ghetto,” 
Wishengrad; April 26, “Light from 
the Darkness,” Berger; May 3, Walt 
Whitman and I,” Mazer; May 10, 
“My Unpredictable Story Telling 
Father,” Siegel; May 17, “Little 
Sakiki,” Tunick; May 24, “Watch- 
men, What of the Night,” Mindel. 

Since its inception, “The Eternal 
Light” has been produced by Mil- 
ton E. Krents. NBC directors are 
George Voutsas and Parker Gibbs. 
Series is a joint production of Jew- 
ish Theological Seminary of Amer- 
ica and NBC Radio. 

Aline MaeMahon, who appeared 
im the original production 
Wind Blows,” will head up the live 
repeat on the first of the annf pro- 
grams. 





Sevareid Urges More 
Editorializing on TV; 
Cites Fewer Newspapers 


Dallas, Feb. 10. 

TV news analyst Eric Sevareid 
said he would like to see stations 
become bolder about taking sides 
on public issues 

They have as ‘much right to edi- 
torialize as newspapers he stated 
in a stopover Interview at Dallas 
Love Field. 

Sevareid was en route to Austin, 
where he was guest speaker at the 
Headliners Club’s annua! dinner. 


“The old arguments against edi- | 
torializing over radio and tv—that | 
a limited media, that sort of | 


sens | Qater Is ‘No Place For 


it’s 

thing—never did make any 

to me,” Sevareid said. 
“Now we find the number of 


decreasing and the! 


newspapers 
number of radio and television sta- 
tions i ng. Our numerous 
media should have the right of self 
expression.” 


in this country regularly editorial- 


ize, networks have shied clear of | 
anything more than pees and | 
sai 


analysis, Sevareid 


; High Court Gets 
NAB’s Stand On 





Equal Time Rap 


Washington, Feb. 10. 

U. S. Supreme Court was told 
Monday (9) that the equal time re- 
quirement should be declared un- 
constitutional if broadcasters are 
held liable for defamatory remarks 
made by political candidates. 

Argument was made by the Na- 
tional Assn. of Broadcasters in a 
friend-of-court brief on WDAY 
case. This stemmed from remarks 
made by an independent senatorial 
candidate in 1950 over the Fargo, 
N. D., outlet. 

The politico, A. C. Townley, had 
alleged North Dakota Farmers 
Union wanted to set up a “Farm- 
er’s Union Soviet.” The farmers 
union sued WDAY for $100,000. 
Station argued that under the 
Communications Act it was barred 
censoring comments of Townley, 
whe was speaking under equal 
time privilege, and thus it couldn’t 
be held responsible. North Dakota 
Supreme Court agreed. 

NAB’s brief called for a clear 
ruling that broadcasters are im- 
mune from libel suits in such case. 
If the Supreme Court decides they 
aren’t, the Assn. continued, then 
the equal time proviso should be 
ruled unconstitutional. NAB said: 

“By virtue of federal law he (the 
station owner) must allow publica- 
tion of defamatory material or sus- 
tain loss of license. On the other 
hand, he is prey to litigation for 
nal unless immunity flows to 


nthe Supreme Court accepted the 
case last fall. Justice Dept. has 
urged that the high tribunal settle 
the quesfion once and for all. 








Although about 40 indie stations on 
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; 
Femme,’ Audrey Totter 
CT abd . 9 
Ankles ‘Cimarron City 
Hollywood, Feb. 10. 
foe oater series is no place for 
mme. 
The s the contention of Audrey | 
Totter, who asked for and received | 
her release from Revue Produc- | 
tions as one of the three stars -of | 
its “Cimarron City” series. Actress | 
calls the parting a friendly one, but 
admits her rele wasn’t what she 
hoped for. 
“There were several reasons I 
asked for my release. First, let me 


| say Revue was very nice about it, | 


|and this is not their fault. In al 





a western, it’s very difficult for a 
woman to have the lead. I was sup- 
posed to alternate leads (with 
George Montgomery and John 
Smith), but actually it didn’t work 
out that way. I've been the lead in 
two pictures, neither one on tv 
yet. 

“The series wasn’t what it 
started out to be. Some of the pic- 
tures were excellent. But lots of 
the time I was just standing there 
waving on the porch. I felt if I do 
something, it should be something 
worthwhile. 

“When I asked for my release 
from Revue, they were very under- 
standing and granted it. I wouldn’t 
mind a strong part, even if it isn’t 
a lead, but I don't want to play 
background leads. I will do some 
more of the episodes, but on a 
freelance basis. I got star billing, 
but not star parts.” 


75 ‘PREMIERES’ SET 
FOR WNYC FESTIVAL 


WNYC, the N.Y.C.-owned radio 
station launches its 20th yearly 
“American Music Festival” tomor- 
row (Thurs.), with 75 “premiere” 
performances and 100 special 
stanzas covering a 10-day period. 
Lineup is the biggest ever planned 
by the outlet for the fete. 

Setup will include 14 free public 
concerts, which will be broadcast 
live from Carngie Hall, Town Hall, 
Car! Fisher Hall and other concert 
halls throughout town. Opening 
concert tomorrow comes from 
Town Hall at 2:30 p.m. and is by 
the National Assn. for American 
Composers & Conductors. 











Yank TV for Moscow Exhibit 


Washington, Feb. 10. 


Moscow is going to see U.S. television this summer. But how? 
Government and industry haven’t got together yet to translate 


ideas into firm plans. 


But the federal agency (called Office of the American National 
Exhibition in Moscow) in charge of the U.S. exhibit to open in 
Moscow’s Sokolniki Park July 4 wants to show off Yank tv. It 
probably will be done through kines, films or videotape. There is 


possibility (currently improbable) of live telecasts at the Ameri- 


can exhibit. Tall hurdle for this is the cost. 
Government planners are definitely hoping for colorcasts in 


some form. 


Not jelled yet, either, is which, if any, American performers 


will go to Moscow to 


take part in the “Corner of America” show 
(as it’s already being tagged with U.S. Information Agency). 


Plan- 


ners speak generally of “a symphony orchestra” and “a ballet,” 
as well as the vague phrase “achievements in theatrical arts,” with 
hopes of using a downtown Moseow theatre. The two buildings 
soon to go under construction in Sokolniki Park. ean’t house such 

etiums as new designed. And everything has to be kept with- 


produ 
in limited budget. 


Federal officials say no talent has yet been 


picked. 


Besides tv, planners definitely intend to exhibit US. hi-fi and 
stereo, using records by American artists. 








Station Reps Rap Agencies; Medra 
Men & Time Buyers Put On the Spot 





Lots of Brodkin On 
’59-’60 TV Horizon, 
Also a Legit Debut 


Hollywood, Feb. 10. 

CBS-TV producer Herb Brodkin 
who winds his current cycle of 
“Playhouse 90°’ dramas and returns 
to New York on May 21, already 
has his work cut out for him next 
fall. He’s indicated he’l! do a maxi- 
mum of eight “90” shows next year, 
what with extensive plans for half- 
hour series and legit. 

Production will start in March 
on Brodkin’s “The Blue Men” 
package, picked up by Lever Bros. 
for a fall start on CBS. Brodkin 
will act as exec producer en the 
series, which will be filmed at the 
Mikara Studios (formerly Bedford 
Park) in the Bronx, with Arthur 
Lewis, who did the piloting, pro- 
ducing, and Edward Bimns and 
James Broderick starring. 

While Brodkin will act only in a 
supervisory capacity on “Blue 
Men,” he’s. also planning another 
| pilot to be filmed in Gotham in 
April. He’s keeping this one under 
| wraps pending finalization of a 
ideal with a “major writer.” At 
|the same time, he’s readying his 
Broadway managerial bow, in 
which he’s partnered with vet legit 
| producer Kermit Bloomgarden. 
Property is “Something About a 
Soldier,” by Mark Harris, which 
Ernest Kinoy is adapting 


Sharp 58 Decline 
In Output of Sets; 
Sales Also Down 


Washington, Feb. 10. 
Radio and tv set output last year 
was substantially below the 1957 
total, according to final figures 
compiled by Electronic Industries 
Assn. Production declines were 
also recorded from November to 











| December. 


EIA said 1958 saw 4,920,428 tv 
sets produced, compared with 6,- 
399,345 the year before. Radio 
receiver output totalled 12,577,243 
last year, a drop of nearly three 
million from 1957. 

Tv production in December was 
pegged at 414,850. The November 
figure was 437,772. Radio output 
fell from 1,545,606 in November to 
1,252,744 in December. 

Retail radio and tv sales jumped 
from November to December but 
the rise failed to make up for an 
overall decline for the year. Tv 
sales totalled 649,514 in December 
and 499,038 the month before. EIA 
reported 1,944,838 radios sold in 
December, compared with 1,031,674 
in November. 

For the whole year, retail tv 
sales numbered 5,140,082, a drop 
of 1,420,138 from 1957. There 
were 8,631,344 radio sets sold 
last year, compared with 9, 
721,285 in 1957. 

EIA also recorded a 1958 decline 
in factory sales of receiving and 
tv picture tubes. 


CBS’ Will Roland On 
Lend-Lease to Brit. TV. 


London, Feb. 10. 

As part of its effort to elevate 
the standard of its light entertain- 
ment, the London area weekday 
commercial television web Associ- 
ated-Rediffusion has taken Will 
Roland from CBS-TV on a lend- 
lease deal. Roland’s assignment, 
an indefinite one, is to advise gen- 
erally when wanted, though he'll 
concentrate en vaude shows and 





new talent. 
First Roland stint is “Hippo- 
drome,” previously skedded as 


“The Hippodrome Show,” Thurs- 
day night spectacular to be aired 
first on March § and-at three- 
weeks intervals. He spent three or 
four weeks on the Continent scout- 
ing talent, ineluding the circus 
kind, before moving into his office 
at Television House. 








| 





—?+ An estimated $500,000,000 will 


be shelled out by natienal adver- 
tisers in spot television this year 
and most of the station reps are in 
agreement that the job performed 
by agency timebuyers and media 
reps is one of the most botched up 
amd mishandled tasks that an 
agency performs. 

The sweeping indictment by the 
reps is based on the fact that the 
Madison Ave. agencymen have re- 
duced the station reps to a com- 
bination of messenger boy and 
mathematician. Specifically, the 
reps charge, the agencies are tak- 
ing the “sell out of the sale,” be- 
img concerned with only one thing, 
the cost per thousand and buying 
national spots om a numbers basis 
only. 

The station reps claim that they 
submit spot availabilities to the 
time buyers and it’s a week or in 
most cases two or three weeks be- 
fore they get an answer from the 
buyer. By the time the buyer has 
reached a decision with the help of 
the slide rule and rating books, 
the reps claim the spots have been 
sold. They further state that 
agency time buyers are not em- 
powered to make decisions and the 
usual pitch by the station men is 
in at least half of the cases, time 
wasted. 

Timebuyers on the other hand 
charge that it is impossible to make 
an on the spot decision when a 
million dollars is involved and buy- 
ers must weigh all the potentials of 
both time buying and program- 
ming. Buyers go on fo state that 
recommendations which are usu- 
ally made to the account executive 
must be supported by evidence. 
The account exee reevaluates the 
buyers’ suggestions and presents 
his recommendations to the client 
who goes over the whole thing 
once again. 

The reps’ pitch to the buyers for 
the stations they represent in- 
cludes such matter as station pro- 
gramming, competitive program- 
ming, comparative facilities in the 
market, nature of the market, sta- 
tion rates and package deals, rates 
of other stations in the market, 
audience characteristics and a host 
of other related subjects. Repre- 
sentatives, and in many instances 
the station man who has accom 
panied the rep into the timebuyers 
office, feel that fhe whole spiel is 
more often than not a waste of 
time because in most instances the 
buyers who see dozens of reps dur- 
ing the course of one day, can’t 
remember the facts by the time 
they are related to a superior. 

The reps claim that the days of 
“buying over the counter” are 
gone and that the fault lies in the 
delegation of authority and in 
some instances the buyers lack the 

(Continued on page 54) 


WBC Sets Up Own 
OSeas News Unit 


Sudden upbeat in national-inter- 
national news feeds to indie radie 
stations is highlighted again by the 
report that Westinghouse Broad- 
casting will set up its own Europ- 
ean news bureau early this spring. 
Chain already has a _ successful 
three-year old Washington desk 
under Rod MacLeish. 

WBC has nixed becoming a sub- 
scriber so far to any of the re 
cently-started news feed eompanies, 
since program veepee Dick Pack 
reportedly figures Westinghouse 
can do a job better tailored to its 
own needs and in greater depth 
by setting up its own permanent 
hews operation. Once the Eu- 
ropean desk is established, it’s said 
Westinghouse plans to hire a lone 
“roving correspondent” to cover 
the Far East. ; 

While WBC’s operation in Ew 
rope will concentrate on AM cov- 
erage, at least for the first year, 
staff will also do some video ma- 
terial, with emphasis en news-in 
depth documentaries rather than 
on regular spot coverage for ty. 

European bureau will start with 
at least three correspondents in 
London and probably two..cthers, 
one in Paris, the other in Rome. 
Stringers will be hired for the time 
being throughout the rest of Eu- 
rope. 
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Murrow Vs. ‘Other Side of Mountain’ 


One of the front stories in Vartety was about Ed Murrow, and 
how he would rather go to jail than to tell about the prostitutes 


that gave him his information. 


Now I know this fellow must be a pretty nice man or you 
wouldn't be bragging him up all the time. But for us boys out in 
the country, I would recommend they put him in jail anyway, and 


for the following three reasons: 


(1) I figure he’s already “blown the whistle” when he made 
the broadcasts. This is, he blew the whistle on business firms 
that are making him a livelihood by supporting his network 


with their ads. 


(2) I gave up smoking six years ago, and it makes me very 
nervous to have people smoke in my living room for fear they 
will drop ashes on my rug; and this dude has me on pins and 
needles when he smokes on tv until I almost want to put an 
ashtray up to the screen in front of the tv set. 

(3) Of all the actors on tv, this guy gives me the impression 
of being the most conceited of all. So just lock him up, and 
nobody will be sore from this side of the mountains. 








Ad Agency Prexy Cunningham In 
Plea for a Bigtime Educational TV 


“We need to make available to+- 


every single farm, tenement and 
garret in this country a fulltime 24 
hour-a-day television educational 
channel, That’s all and that isn’t 
much.” John Cunningham, chair- 
man of the board of Cunningham 
& Walsh, made the plea for more 
educational television before a 
meeting of the Advertising Feder- 
ation of America’s Mid-Winter 
Conference held in Washington on 
Monday (9). 

Cunningham pointed out that 
only 36 cities have educational tv 
and in about only half of these 
cities is educational tv continued 
after 10 p.m.; the others drop off 
at earlier hours. “There are al- 
most no weekend schedules—an 
important time to the prospective 
student. Two-thirds of the na- 
tion’s population has no access to 
these channels.” 

“In very few cities is prime time 
or weekend time available—and 
that is the time obviously most es- 
sential, since 85 to 90% of the 
population works all day.” The 
veteran agencyman pointed out 
that in New York the Metropolitan 
Educational Television Assn. oper- 
ates its daily educational program 
on an annual budget of $400,000. 
This figure, Cunningham stated, is 

(Continued on page 56) 


AFTRA Strike 
At Cleve.'s KYW 


Cleveland, Feb. 10. 

Twenty-four members of the 
American Federation of Television 
& Radio Artists struck Westing- 
house’s KYW-AM and KYW-TV 
here after failure by the station 
and the union to reach agreement 
on a new three-year contract. Even 
though six members of the Radio- 
TV directors Guild, eight members 
of IATSE and 67 rank-and-filers 
from NABET are honoring. the 





picket lines thrown up around the |. 


KYW plant, the WBC stations are 
still operating. 

Video tape fee is one of the keys 
to the strike settlement. Fee prob- 
lem, not covered in previous pacts, 
arose when the newly developed 
video tape machine was installed 
at KYW-TV. Union originally has 
had a $93 fee for participation in 
taped commercial, and KYW re- 
portedly came back with an offer 
of $63, turning down AFTRA’s 
compromise offer of $80. Fee 
would cover 13 weeks and then re- 
peat fees would be established. 


Both sides indicated agreement 
on wage increases, raising present 
announcers’ pay from $135 to $150 
weekly over the next three years 
for gabbers with four years experi- 
ence. Starting salary for newsmen 
would be increased from $85 to 
$95, with wages for four years ex- 
perience putting them in line with 
those paid announcers, | 


uN rs 


Seattle, Feb. 10. 


Joe Deniels 
Booking Manager, Original 
Eastern Circuit Vaudeville 


———————— 








DeSoto Dealers Coin On 
Contract Bridge Tourney 


WOR-TV, N.Y., which last year 
took a flyer and telecast the ‘58 
bridge matches as a _ sustainer, 
this year copped a sponsor. 

DeSoto dealers have picked up 
the tab for the 1959 Contract 
Bridge World Championship, to be 
telecast Sunday (15) from 10:30 
to midinght, from the Hotel Statler 
Hilton. Bridge authority Charles 
Goren will do the commentary. 

Program also will be fed to 
WWJ, Detroit, where DeSoto 
dealers there, too, are sponsoring. 
Agency is BBD&O, out of Detroit. 





GETTING 19 BE 
A HABIT AT GBS 


Lethargy of prime nighttime 
viewers was vigorously jolted in 
recent months by a determined ef- 
fort on the part of CBS-TV to pre- 
empt commercial shows for mat- 
ters of consequence and mass sig- 
nificance. 

When CBS began to push aside, 
albeit hesitantly at the outset, 
sponsored programs of a popular 
nature for a generous helping of 
features in the public interest, 
skeptics sniffed loudly and hur-r- 
rumphed: “Well, that’s just dandy 
the boys at 485 are doing it during 
the hot weather when ft’s a lot 
easier to preempt than it is in the 
fall and winter.” 

What the scoffers were saying in 
effect was “will you love me in 
December as you do in May?” and 
the emphatic answer, looking at 
the record, appears to be “yes.” 

Starting last June and continu- 


|ing through January of this year, 


there was a strong, steady green- 
light originating from the tran- 
som of the office ‘of Louis G. 
Cowan, prexy of CBS-TV, a beacon 
calling for more illumination on 
public service telecasting, an order 
stepping up democracy’s needs at 
a more effective time of the day, 
namely in the prime evening time 
periods when the masses gathered 
in their living rooms, more recep- 
tive to grasping the issues of the 
day. 

Approximately one-half cf some 
40 special broadcasts since last 
summer were aired in prime even- 
ing time though it must be pointed 
out that not all the specials pre- 
empted commercial shows but 
nevertheless the slotting of these 
programs on an average of two spe- 
cials per month in the advantage- 
cus evening spots represented 
more than “flash-in the-pan” 





While Kluge M 
In at Met B casting 

Two weeks ago, without any 
notification to the trade at large, 
Jack Grogan 
Broadcasting severed a three-year 
relationship, which began when 
Richard Buckley hired him to work 
as program boss of WNEW Radio, 
N.Y. Grogan’s departure occurred 
two days after John W. Kluge 
became the broadcast chain's new 
board chairman, and is taken as a 
further indication of Kluge's 
strength at Met. 

It is understood that sweeping 
administrative and program 
changes are being mulled for 
WHK, the chain’s Cleveland radio | 
outlet, in the aftermath of Grogan’s | 
separation from the _ broadcast | 
chain. If the changes take plac, 
they are expected to be among 
many of the people whom Grogan 
has hired in the past months. 

In his last 11 months at Metro- 

(Continued on page 52) 








‘Cli ’ ‘Stu dio l, 
Pursuit’ Reruns To 
Spell ‘Perry Mason’ 


“Perry Mason” will take a 10- 
week holiday on CBS-TV after the 
telecast of Saturday, July 4. 

In recent summers, the web used 
re-runs of the “Mason” show but 
this summer plans a replacement 
series slugged “Pitfall,” an omin- 
ous-sounding billing for re-runs of 
“Climax,” “Studio One in Holly- 
wood” and “Pursuit.” 

Series will be thusly: One “Cli- 
max” repeat (“On the Take” with 
Paul Douglas); three “Studio One” 
repeats (“Edge of Truth” with Paul 
Douglas; “Shadow of Genius” with 
Boris Karloff, and “Kurishiki In- 
cident” with Sesuee Hayakawa) 


haviour on the part of CBS brass. 

The record certainly appears to 
be a stalwart one. During July 
CBS-TV pushed aside two full-hour 
broadcasts of “Studio One” spon- 
sored by Westinghouse to give the 
video viewers two sustaining spe- 
cials, “Watch on the Ruhr” and 
“The Ruble War.” Also in the 
'same month the web preempted a 
half-hour broadcast of “Leave It to 
Beaver” sponsored by Remington 
| Rand. In September it preempted 
| “$64,000 Question” for a -special 
|production on China. In December 


duciions, “Keep Talking” spon- 
sored by Kent Cigarets and 
“What's My Line?” sponsored by 
Kellogg and Helene Curtis for a 
special tagged “Years of Crisis.” 

Similary, CBSTV_ preempted 
“Trackdown,” backed by the 
American Tobacco and Socony, 
several weeks ago to give the 
American people a_ penetrating 
looksee at the Virginia integration 
issue. In this instance, 30 actual 
minutes of commercial time was 
preempted for the full hour pro- 
duction of “The Missing Class of 


| '58,” narrated by Edward R. Mur- 
row. 


Airing of major significant non- 
sponsored presentations in prime 
network time appears to be earn- 
ing CBS-TV new-found disciples 
from scholastic, judicial and leg- 
islative ranks of the country. CBS- 
TV is also getting fewer squawks 
from glassy-eyed viewers who for- 
merly grabbed quill in hand to de- 
nounce the web for ditching prime 
time frivolous private-eye install- 
ments for significant documentar- 
ies of the day. 


° ’ 
Kleinert’s TV Buy 

I. B. Kleinert Rubber Co. has 
finally capitulated to network tv 
advertising. Outfit will make its 
maiden appearance on NBC-TV on 
an alternate-week quarter - hour 
basis in two daytime programs, 
“Truth or Consequences” and 
“County Fair.” 

Rubber company will plug its 
rubber diapers for infants and 
shower accessories on the two 
shows starting Feb. 17. Agency is 
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Tap Lee Phillips For 
Role of ‘Ellery Queen’ 


New York legit-tv actor Lee 
Phillips has been inked by NBC-TV 
to star in the remainder of this 
season’s “Ellery Queen” Friday 
night 60-minuters. He takes over 
as the private eye when the show 
shifts from Hollywood to New York 
at the end of February. 

Alan Newman was previously 
signed as the “Queen” producer, 
with Albert McCleery, who 
launched the show, preferring to 
stay on the Coast rather than move 
east with the stanza. Phillips re- 
| places George Nader. 


Claman Dickers 
‘Major Barbara’ 
For ‘Playhouse 


Hollywood, Feb. 10. 
CBS-TV producer Julian Claman 
is negotiating with Broadway legit 
|producer Robert L. Joseph for a 
|“Playhousé $0” version of George 














|Bernard Shaw's “Major Barbara,” | 


| 


;on Broadway a couple of years 
| back with Charles Laughton, Bur- 
gess Meredith, Eli Wallach and 
| Anne Jackson. Claman and Joseph, 
who controls television rights, 
would coproduce for “90.” 

As his second “Playhouse 90” 
;entry for the season, Claman is 
| planning an adaptation of Joseph 
|Conrad’s “The Secret Agent,” sec- 
|ond Conrad work which will have 
| been done on the show this season 
| (Fred Coe did “Heart of Darkness” 
jearlier). Claman was originally 
planning “The General's Other 
Son,” but when author Andrew Mc- 
| Cullough got a deal for a Broadway 
production of the property, Claman 
relinquished it. 

Also on Claman’s CBS-TV slate 
|are two more pilots, apart from the 
already completed “The Lawyer.” 


and Metropolitan|it preempted two half-hour pro- | One is the hourlong “Savage is the 


| Name,” with Barry Sullivan; other 
|is “Hotel de Paris,” western which 
|Sam Rolfe, who with Claman cre- 
jated “Have Gun, Will Travel,” is 
| scripting. Unusual aspect of the 
“Savage” pilot is that Claman has 
| ordered two scripts, one from Sid- 
|ney Carroll and the other from 
|Howard Koch, and will probably 
choose between them for the pilot. 


‘Shari Lewis Severs 
| Tie With WRCA-TV; 








revival of which Joseph produced | 


Moore Says ABC-TV’s Got That 
‘Live Yen to ‘Counterpoint’ Film 


Long considered a “film net- 
work,” ABC-TV, which is still pri- 
marily on film this season, is in- 
tensifying its search for live video 
programming so that by next sea- 
son, or, at the latest, 1961, it'll 
have a fairly substantial share of 
instantaneous video on the air. 


This is the broad network goal 
laid down by Thomas Moore, ABC- 
TV vice president in charge of 
programming, who feels “the pen- 
dulum has just got to swing back 
toward live,” because it’s from 
live tv the freshest ideas come 
and because live is the only way 
to go for programming to “count- 
erpoint” the abundance of film. 

“You have to have live televi- 
sion,” Moore said in an interview 
with Varrety. “It’s the spawning 
ground for all of television—from 
the writers, to producers and di- 
rectors. 

“There’s a constant and grow- 
ing competition for people's lei- 
sure time or for ‘entertainment 
attention,’ as it were, and if we're 
going to continue dominating peo- 
ple’s leisure time we've got to de- 
velop new ideas, new techniques 
—which can only be done through 
live tv,’ Moore asserted. 

Moore is keen on live television, 
as he explains, because it’s where 
most of the medium’s freshest 
ideas come from. Perhaps ‘the only 
objection to telefilm that the net- 
work program chieftain has is that 
celluloid has traditionally been the 
backbone of another medium, mo- 
tion pictures for theatrical distrib- 
ution, and, for that reason, the 
techniques and the spirit of mo- 
tion -pix are not necessarily the 
same techniques and the spirit of 
television. 

“The live technique” is indige- 
nous to the medium in which he 
works, according to Moore. But 
for all of this, Moore has reserva- 
tions, although rather minor, about 
live. 

Recognizine that video probably 
is in for another live setback next 
season should CBS’ “Playhouse 
90" be cut back, as reported, the 
ABC executive observed: “The 
television drama is far too expen- 
sive to susta'n without advertiser 
support.” This led Moore to say 
that “the area of live programming 


iis in need of new concepts, con- 


cepts thet will attract advertiser 
interest.” 
As for the fact that celluloid 
permeates nearly every corner of 
(Continued on page 52) 


Scott's "yee VP. 
TV Role at NBC 


Walter D. Scott was elected exec 





| veep of NBC-TYV at the NBC board 


lof directors 


Tane Bid Rejected 


Shari Lewis, after a two-year 
; run at WRC \-1V, N. Y., is parcing 
company with the NBC flagship 
| outlet. She signs off at the end ot 
March and her Monday-through- 
Friday 9 to 10 a.m. spot will be 
| filled by Jimmy Weldon who comes 
| from the Coast. Weldon previously 
| subbed for Miss Lewis. 
| Miss Lewis, among other objec- 
tives, had sought an okay f° 
WRCA-TV to videotape two o* 
| five-a-week shows but was ' H 


| down. Also, station r iy 4 
sought another year's «¢ ive | 
with Miss Lewis but her agent, | 


Lester Lewis, wanted her pacted 


for only six months. She was draw- | 


'ing down $1,750 per week at 
WRCA-TV. 

She has a crowded schedule 
ahead with six network guest shots 
| lined up; two books in the work; 
| several RCA recording jobs and in 

the disruss’on stages are a syndi- 
; cated show and a nighttime net- 
| work deal in which she would be 


} 
} 
} 
| 
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meeting Friday (6). 
Scott had been veep of NBC-TV 
Network Sales for the past year. 
In his new post he'll report to Rob- 
ert E. Kintner, prexy of NBC. 

Robert W. Sarnoff, chairman of 
the board, who presided at the 
meeting, also said David C. Adams 
was moved from exec veep of cor- 
porate relatiors to the newly-cre- 
ated post of senior exec veep. 

Other promotions, all from with- 
» the web's ranks, included Don 
‘urgin, veep and national sales 

anager of tv to veep of tv net- 

ork sales. Durgin takes over the 
job vacated by Scott. 

James A. Stabile, who was direc- 
tor of talent and program contract 
administration, was upped to veep 
of talent and program contract ad- 
ministration. He fills the post re- 
signed by James E. Denning. 

Albert L. Capstaff, director of 
NBC Radio Network Programs, was 
elected veep of radio network pro- 
grams. This job was formerly 
filled by Jerry Danzig who recently 
went to veep of participating pro- 
grams of NBC-TV. 

George Graham Jr., director of 
sales planning for NBC Radio Net- 
wo k, was upped to the new title 
of veep of sales planning of radio 
network. 
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Galaxy's ‘Skinny & Me,’ Churchill 
Series With Olivier as 1-2 Punch 





Milten Gordon’s recently-formed 
Galaxy Attractions fired its open- 
ing guns with the acquisition of 
two major telefilm properties, an 
hour-long telefilm series based on 
Sir Winston Churchill's “A History 
of the English Speaking Peoples,” 
and a half-hour situation comedy 
series, “Skinny and Me.” 

Churchill project will be nar- 
rated by Laurence Olivier and 
Harry Alan Towers will produce in 
England. “Skinny and Me,” a series 
created by Ben Park, will be filmed 
in Hollywood, with vet film direc- 
tor Norman Taurog megging the 
skein. Filming on “Skinny,” ceal- 
ing with the misadventures of two 
12-year-old boys, will start March 
2. Taurog, whose “Skippy” won an 
Academy Award, recently com- 
pleted shooting of Jerzy Lewis 
“Don’t Give Up the Ship.” Park, 
of Mills-Park-Milford, «v pack- 
agers, will produce “Skinny.” He 
also wrote the first script. 

The Galaxy-Towers coproduction 
will begin filming at E!stree studios 
next month. ABC Television, Ltd., 
will distribute the series in the 
Eastern Hemisphere; Galaxy has 
distribution rights in the Western 
Hemisphere. 

Sir William Walton, British con- | 
ductor-composer, is composing an | 
original score, to be played by the 
London Symphony Orchestra for 
the series. Five titles for individual 
programs already have been se- 
lected. They are “Birth of Britain,” 
“New World,” “Age of Revolu- 
tion,” “The Great Democracies,” 
and “Man of History.” The first 
four are titles of books by Chur- 
chill, the fifth will be a bio of the | 
statesman. Many of the episodes 
will deal with the American Revo- | 
lution, the Civil War, and t 
emergence of the US. as a major, 
power. 

The Churchill project was nego- 
tiated for Galaxy by Gordon, | 
prexy, and Manny Reiner, exec V.p. | 
Galaxy was formed at the end of | 
58, after Gordon sold out his in- | 
terest in Television Programs of | 
America to Independent Television 
Corp. 


Sillerman Prexies 
NTA’s Sates Div. 














Blond Date 


In all England, inthe eyes of 
producer Edwin Knopf, now 
filming the “Rendezvous” se- 
ries in Britain, there isn’t the 
counterpart of a sexy Ameri- 
can blond. He needed such a 
type for an episode titled “The 
Magie Touch.” 

Failing to cast the role in 
England, he made a hurried 
transatlantic call to CBS 
Films production v.p. Leslie 





Harris. The comparatively staid 
CBS Films offices soon were | 
filled with blond young hope- | 
fuls. Harris—his eyes blur- 
red by going over the appli- | 
cants—finally selected Eliza- | 
beth MacRae, who has ap- 
peared in “The Verdict Is 
Yours.” She was flown over 
for the stint. 
Series bows on WRCA-TV, | 
N.Y., under the banner of 
“Rheingold Theatre '59,” on | 
Wednesday (18) at 10:30pm. | 
Brewer also bought the an- 
thology, 13 episodes of which 
were produced in the U.S. and 
the remainder in Britain, for 
the Binghampton and New 
Haven markets. 


| 
| 
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Highway s Unique 
Sponsor Record 


An example of the sponsor pat- | 
tern on a syndication hit is offered 
by “Highway Patrol,” now in its 
fourth year of telecasting. Seventy- 
seven local and regional advertis- 
ers have been sponsoring the Ziv 
series for fovwr consective years. 

In its four year history, there’s 
been comparatively little turnover 
among sponsors of the show. Of} 
the present total of 103 advertis- 
ers sponsoring the show in 197 
different markets, 91 clients have 
been sponsoring the show for three 
or more years and 96 of the cur- 
rent bankrollers have been with 
the series for two or more years. 
Leading regionals on the show in- 
clude P. Ballantine in more than 
25 markets, Kroger Stores in 10, 
Sealy Mattresses in more than five, 
and R. J. Reynolds in more than 


| five. 


Michael Sillerman has moved 
over to National Telefilm Associ- 
ates as prez of NTA’s program | 
sales division. 

Moving over with him is vir- 
tually the entire distribution or- 
ganization of Gross-Krasne-Siller- | 
man, now defunct. Under the 
deal, NTA entered into a long-| 
term agreement by which il! 
G-K-S properties will be distrib- 
uted by NTA. The G-K-S series, 
which now. wil be handled by 
NTA, include those now in| 
production, as wel!. They are} 
“Fate” and “Flying Doctor.” Others | 
coming under NTA’s wing include | 
“Glencannon,” “O. Henry Play- 
house,” and “African Patrol.” 

Sillerman’s division will be re- 
sponsible for distribut‘on of all 
programs created specifically for 
tv, whether film, taped or “live.” 
It will function on the local, re-| 
gional, and national levels. 

The moveover of distribution per- | 
sonnel encompasses former G-K-S 
execs such as Mel Schlank, Bob 
Brahm, Leonard Gruenberg, Lynn 
Phillips and Jerry Franken. Leslie 
Harris, who had been functioning 
as director of NTA’s half-hour op- 
eration prior to the Sillerman 
moveover, will become one of Sil- 
lerman’s key assistants. 

Sillerman, a member of Tele- | 
vision Program of America’s “old 
team,” had bought a 25% interest 
in Gross-Krasne when TPA was 
acquired by Independent Televi- 
sion Corp. last October. 

Jack Gross and Phil Krasne, 
under the deal, will continue as a 
production team, with a number of 
their immediate properties ear- 
marked for NTA distribution. Un- 
affected in the deal is the G-K 
Coast studio, ownership of which is 
retained by Gross-Krasne. 


| 
| 
| 
| 














Giantview’s N. Y. Bow 
For Close-Circuiting 


Giantview Television Network, 
headquartered in Detroit, has 
opened a N. Y. office for the pur- 


| pose of becoming active in arrang- 


ing closed circuit tv shows for ma- 
jor national agencies and adver- 
tisers. 

N. Y. office is headed by Richard 


|L. Colten, former prez of Business | 


Music, Inc., and Universal Broad-} 
easting Service. Giantview has! 
been active in arranging closed | 
circuit shows, local as well as net-| 
work, in the Detroit, Chicago, Phil- | 
adelphia and Los Angeles areas. 
The Giantview Network is a divi- 
sion of Meilink Steel Safe Co. Lat- 
ter firm is also in the business of 
manufacturing large screen tv pro- 
jection equipment. 


Liv Bullish on John Bull 








Into Programming 





Vidpix Chatter 


George Shupert, MGM-TV v.p., to 
Coast .. . Sam Cook Digges, ad- 
ministrative v.p. of CBS Films, 
away for a three-week business 
trip, touring CBS Films field of- 
fices .. . Cavalcade Television Pro- 
grams is distributing the Academy 
Award two-reel winner “The Face 
of Lincoln”... Xarl Genus, James 
Ambandos and Beverly Engle have 
jcined working staff of producer 
Robert Herridge, who will do CBS 
Films’ initial video taped half-hour 
entry. Genus will serve as asso- 
ciate producer and director of 
several shows; Ambandos will serve 
as editorial assistant and casting 
director, Miss Engle will be “Girl 
Friday” for the Herridge unit... 
Jessica Maxwell named -casting di- 
rector of Independent Television 
Corp. . . . Ward Baking Co. has 
picked up sponsorship of the five- 
minute “Clutch Cargo” cartoon 
strip on WPIX, N. Y. ... John 
Serrao named district manager of 
ITC’s western division. Al W. God- 
win has joined ITC’s rerun division 


Filmways 5006 
Plant Expansion; 





Top 20 National Syndicated Shows 


(Pulse Top Twenty Syndicated Shows for December, 1958) 


Compilation of the top 20 syndicated markets in the U.S. is based 
on 22 basic markets, representing about 16,391,500 tv homes. 
Pulse, in compiling the list, utilizes a weighted average keyed to 
the number of sets in each of the 22 markets. The weighted aver- 
age takes in only the markets in which the program has been tele- 
cast. In order to qualify, a property must be telecast in at least 
ten of the 22 markets. Total number of the 22 basic markets in- 
cluded in the rating compilation per each series is listed in the 
brackets. 

The markets include Atlanta, Baltimore, Birmingham, Boston, 
Buffalo, Chicago, Cincinnati, Cleveland, Columbus, Dayton, Detroit, 
Los Angeles, Milwaukee, Minneapolis-St. Paul, New Orleans, New 
York, Philadelphia, Providence, San Francisco-Oakland, Seattle- 
Tacoma, St. Louis and Washington. 





Filmways, indie ty commercial 
production outfit which recently 
became a publicly owned corpora- 
tion, is engaged in a $500,000 plant 
expansion program, remodelling an 
upper Manhattan building for two 
large studio stages. ‘ 

Martin Ransohoff-helmed firm | 
also plans to get into the produc- | 
tion of tv programming, producing 
pilots on its own and in conjunc- | 
tion with other producers. Number 
of properties for series now are in | 
the talking stage. | 

Filmways which does about $3.- 
750,000 annual gross biz recently | 
raised about $500,000 in a public 
stock offering and another $250,000 
via a loan from the Metropolitan 
Life Insurance Co. and Chase Man- 
hattan Bank. The new capital is 
being utilized for the studio expan- 
sion program and other activities. 

The site of the new studio, slated 
to be ready by the end of July, will 
be at 127th Street. The studio will 


|be designed for the use of both 


video tape and film. The two stages, 
one 100 x 100 and the other 75 x 75, 
will be on the ground floor level, 
each adjoining the other. Ranso- 
hoff claims the stages will offer 
producers anything they can get in 
Hollywood. 

Present Filmways studio facili- 


ties at 95th Street and 54th Street 
will be devoted solely for motion 
picture production, according to 
present plans. The new studios 
will be equipped with a second 
tape machine, either an Ampex or 
BCA unit. Presently, Filmways 
has one Ampex recorder. That 


along with the live camera chain 
will be moved from the 95th Street 
studios to the new site. } 

Filmways has been doing some | 
tape commercial work utilized on | 
the webs. Studio is working under | 
an “IA” and Screen Actors Guild 
contract 


2 Breach of Contract | 
Suits Filed Vs. Guild 


Los Angeles, Feb. 10. 
Guild Films Co. Inc., tv film dis- 
tribution outfit, is named in two 
breach of contract suits filed here 
in Federal District Court. Wrong- 





| bert, is prepping two pilots for the | 


| ful conversion in connection with 
Another co-production deal in | pair of tv programs, “The Liberace 
Britain is on the Ziv calendar. Ziv’s | Show” and “Life With Elizabeth,” 
foreign sales chief Ed Stern has | #80 is charged. ae 

“Liberace,” which 


‘left for London for co-production; A¢tion over 
confabs and to meet with the Euro- | #S*S $200,000 damages, is brought 


Natl, 

No. of Major Weht, 

Program Markets Dist. Ave. 
i emer OR 6.5 ae .. 00-5 cates 22.0 
2. Highway Patrol ......... CE nGin Gea 4 3: ipne 16.8 
3. Mike Hammer .......... | a Se 16.0 
CSG s oolbticat oo oe. bk Reese ea tap. . 15.8 
5. Death Valley Days ...... (0)....0, & Borax, 165 
Se Se Ree ‘hy 5 fee oS a iagaieat am 14.2 
7. State TeOOwee 6. cece s oc ae eee 13.6 
8. San Francisco Beat ...... CUED; 2 eee oie s es 12.9 
8. Silent Service .......... Se ae 12.9 
9. MacKenzie’s Raiders ....(20)....Ziv ..... ee AY 
10. Supermam ...........:.- (21)....Flamingo .... 12.0 
ee eee ee ae eer . 11.6 
12. Burns ’n’ Allen ......... (13)....Sereen Gems. 11.3 
12. Huckleberry Hound .(20).... Screen Gems . 11.3 
13. Woody Woodpecker ..... (20)...: Kellogg <.... 112 
14, Ble Maw. sien ic ose .(19).... Nabisco ..... 11.1 
15. Whirlybirds ............ o se: pre oe 10.9 
16. If You Had A Million ....(12)....MCA ........ 10.7 
17. Wild Bill Hickok ........ (18)....Screen Gems . 10.6 











Narrowing Profit Margin Cues Bid 
For a Telefilm Producers’ Union 


Hollywood, Feb. 10 
.. . A telefilm producers’ union to 
‘ 79 : 
SA 7's Prime Slottings | combat the overall inequality of 
é " : 3 mounting profit-sharing demands 
Despite the tight time situation | ;, called for by vidpix producer 
prevailing in many markets, MCA | Herbert B. Leonard, who sees huge 
TV has placed its new syndicated profit “rainbows” for telefilm pro- 
entry “SA 7” in double-A time pe-/ Gucers as “a thing of the past.” 
riods in 19 of the 46 markets the Between the re-run price decline 
show already has been sete. |and the concurrent rise of resi- 
The double A time period from | qual and union costs. the tv film 
7:30 to 10:30 p.m., usually the most | producer's margin of profit has 





— 





crowded, is the toughest slot in| heen narrowed down to the extent 
which to get a syndicated entry | where it’s now become a “laugh- 
anchored, but MCA TV’s experi- | anje figure of speech,” Leonard de- 
ence, as well as the experience of | clared. - , 


other syndicators indicates that it | 
can be done. In only three of the 
markets is the Lloyd Nolan starrer 
scheduled at 6:30 p.m. The other 
markets, all have time slots falling 
between 7 and 11 p.m. 

Recent sponsors inking for the 
action adventure series include 
Drewry’s Beer in five midwest 
cities; Phillips 66 in Ohio and Sun 
City Furniture Co., Texas. 


“Residuals shouldn't be guar- 
|}anteed, but should me based on 
|talent and effort. People should 
|negotiate their own deals. The 
top people would get these percent- 
| ages anyway, based on their’ abil- 
ity. Others, who haven't made 
|major contributions and haven't 
jtaken the greater risks, shouldn't 
necessarily get such percentages. 





I don’t believe writing one or two 
a | scripts is a contribution commen- 
. 3 ei a partnership,” Leon- 
ard stated, pointing out that on his 
? New Pilots On | own “Naked City”  teleseries 
¥ |there’s not a man involved who 
ton have an interest in the show 
? | based on his contribution and 

aystar S oster | determined by his ability. 
| “Incentive shouldn't be based 
Hollywood, Feb. 10. iam the producer main- 
Daystar Productions, new com-| Leonard also rapped the New 
pany owned by Playwright Leslie | York craft union setup which he 
Stevens and ex-agent Stanley Col- | declared is responsible for the ex- 
}orbitant cost of production in 
Gotham of from “10 to 15% more 


expanding schedule of 20th-Fox|! Pre ger 
Television. First to roll will be | Per Series” in relation to Holly- 
“Arsenal Stone.” a western with | 04 Production. Citing his own 


script by Stevens, which is due for (Continued on page 52) 
filming before the end of the 
month. 


Second property, also scripted by 


Stevens, is a science-adventure se- | Tarzan’ Features 
Finally Make It 


ries tentatively tabbed “Mark | 
Hollywood, Feb. 10. 





pean sales staff. 

Ziv has previously produced two 
series in Britain, “New Adventures 
of Martin Kane,” and “Dial 999.” 


More ‘Lassies’ for ITC 

Coming off the Independent 
Television Corp. beliline in a 
couple of months is second year 
production of “Lassie,” called 
“Jeff’s Collie” in syndication. 

Show, owned by Jack Wrather 
Organization, was introed in the 
syndication mart last spring. Fresh 
series currently is networked Sun- 
day nights on NBC-TV, with Camp- 
bell Soup picking up the tab. 


|by International Artists Ltd.,! and is planning legit production on 





| prexied by Liberace, and Tido Pro-| Broadway, where Stevens’ “The 
derson is prexy. In second suit,! a pit. 
| which asks $50,000 damages, plain- 
- ° é ’ 

| beth,” George Tibbles and Tido Les 
| Productions, operating as a part- lie Into Box 13 
ductions. Bill Leslie has been signed to 

Complaints allege that Guild is Star in “Box 13,” new vidpix series 
and $24,252 on “Elizabeth,” as of | Aaron Spelling. 
last May 31. An accounting for; Signing culminates a long hunt 
grams also is asked, as well as the | delayed start of the pilot. Ladd and 
return of all films, 113 Liberaces; Spelling will roll the vilot as soon 





ductions Inc., of which Don Fed- | Marriage-Go-Round” is currently 
| tiffs are Betty White, star of “Eliza- 

nership under name of Bandy Pro- | Hollywood, Feb. 10. 
in arrears $93,917 on “Liberace,” | being readied by Alan Ladd and 
intervening *period on both pro-| for the lead, a search which had 
and 65 Elizabeths. as a femme lead is inked. 





Sutherland.” Daystar is also plan- 
ning two additional series, one on 
videotape, for syndication, is 
screening properties preliminary 
to entering theatrical production, 

Sol Lesser’s “Tarzan” feature 
film backlog, long a television hold- 
out, has now been sprung for video 
Sales, with Charles MacGregor’s 
Banner Films getting the distribu- 

tion nod. Banner has reportedly 
sold the package of 21 Johnny 
Weissmuller, Buster Crabbe and 
Lex Barker features in 12 markets, 


including KNXT, the CBS o&o 
here. 
“Tarzan” properties were ac- 


quired by Sy Weintraub in his buy- 
out of the Lesser company last 
spring. Weintraub earlier turned 
over the other Lesser pre-'48 films 
(Continued on page 50) 
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POWELL’S 4-STAR GENERALSHIP 








Strange Bedfellows 


Diversification moves within the 


telefilm field continue unabated. 


Latest example is that of Essex Universal Corp., helmed by Joseph 


Harris. Essex Universal had been 


closely associated with Flamingo 


Telefilm Sales. But its interests in that company and certain film 
properties distributed by Flamingo had been bought out by Buck- 
eye Corp., a midwestern farm implement firm, in its acquisition 


of Flamingo. 
Essex Universal, in turn, which 


will continue in the feature film 


field, both for tv and theatrical distribution, announced the merger 
of William Gluckin & Co. into Essex. Gluckin manufactures bras- 
sieres and girdles. Essex Universal also is a manufacturer of elec- 
trical cable and control systems for use in missiles and in industry. 
Essex now has “Flesh and Desire” in theatrical distribution and 
will dub that property, along with other foreign product it has 
lined up, in English for distribution on tv. . 


ee 





Official Films’ Black Ink Sparks 
An Ambitious Sked for Futur 





Official .Films, 
fresh plans, has turned the profit 
corner for the first six months of 
its current fiscal year. 

The net profit of $4,683 for the 
half-year ended Déc. 31, '58 
small, but compared to the $180,095 | 
net loss ‘for the previoas fiscal year, | 
it opens the flow of black ink for | 
the company again. The company | 
also reports the complete payoff of 
a $760,691 bank loan recorded in| 
the ‘58 annual report. Company's | 
cash position, in the wake of the| 
payoff, at the end of the six-month 
period was listed at $770,586. 

Prexy Harold Hackett, keeping | 
the identity of new properties un-| 
der his hat pending firming up of 
contracts said Official plans three 
new series for the syndication mart. 
Each, consisting of 39 episodes, | 
should be ready for delivery by 
July. In addition, three new pilots 
will be completed by April 15 for 
national sale. Also to be offered | 
for web sale is the “Western | 
Union” project, which didn’t make 
it at the last selling season. 

Hackett also stated that he plans 
to build Official’s sales force, which 
experienced a cutback in the re- 
cent past, to the largest in the com- 
pany’s history. . 

According to the company’s un- 
audited consolidated balance sheet, 
as of Dec. 31, '58, total current 
assets were put at $2,673,612, com- | 
pared to total current-liabilities of | 
$1,269,510. Earned surplus account 
ran to $379,418. 

The income statement for the| 
six-month period put distribution | 
commissions and gross profit from 
sales and other income at $486,794. 
Selling, promotion and general ex- 
penses were listed at $480,011, giv- 
ing the company a $6,783 profit be- 
fore taxes. The provision for fed- 
eral income tax was. tabbed at 


Buckeye's Now Got 
A Teleblurb Gleam 


Buckeye Corp., which recently 
bought out Flamingo Films is now 
dickering the buyout of one of the 
three or four giants of the tele- 
blurb production field. It has been 
learned that Buckeye is looking to 
extend its show biz holdings to 
Transfilm, which was started in 
New York several years ago by 
millionaire William Miesegas for 
production of film commercials and 
industrial celluloid. j 


Miesegas refused to comment on 
the’ status of the negotiations. 
This dicker follows closely on the 
heels of a‘successful arrangement 
between Warner Bros. and Film- 
ways, another Gotham industrial- 
telefilm commercial house of some 
size. Those two companies have 
“agreed to an exchange of facili- 
ties” in making blurbs and indus- 
trial films. 














PHIL COWAN’S SHIFT 

Phil Cowan, a member of Na- 
tional Telefilm Associates publicity | 
department for the past year, has 
been named director of publicity 
for NTA o&o stations, which are 
WNTA-TV, Newark-N. Y., and 
KMSP, Minneapolis-St. Paul. ' 








humming with 


BALTO WBAL-TV PUTS 
PAR LIBRARY ON ICE 


WBAL-TV, NBC affiliate, bought 
the Paramount library about six 





| 


| 


months ago from MCA TY, but will | 


not begin telecasting the pix until 
January, 1961 

The buy, according to D. L. Pro- 
vost, Hearst Corp. v.p. and general 
manager for radio and tv, stems 
from a long range evaluation or 
station needs. In another two years, 
when the station begins the Para- 
mount unreeling, it plans to tele- 
cast 13 to 16 features a week. Im- 
portant feature films were seen by 
Provost as a poten factor in pre- 
serving and stimulating the as- 
cendency of a station. 


WBC Moves Into 





|jor studio, 





776 PILOT NOW 
$10,000,000 BI 


Hollywood, Feb. 10. 

With its eighth series—the Rob- 
ert Taylor show—sold, Four Star 
Films today is a vivid example of 
the striking success which can be 
attained in vidpix, by those with 
the proper knowhow. 

When Dick Powell, David Niven 
and Charles Boyer formed the vid- 
filmery seven years ago, they in- 
vested $27,000 in a pilot of what 
was to become the “Four Star Play- 
house” series. Today prexy Powell 
estimates the worth of the com- 
pany at $10,000,000 and emphasizes 
it’s not for sale. 

First year Four Star was in biz 


NTA Sales on ‘TV Hour of Stars’ 
Indicates Big Future for 60-Min. 
Entries as Syndication Fodder 





‘CONN MUSIC INTO 
TV PRODUCTION 


Hollywood, Feb. 10. 
Conn Music Corp., worldwide 
musical instrument manufacturing 
| firm, is entering the tv production 

|field through its newly-forme 
| subsid, Musicade Productions, with 
|a half-hour situation comedy tele- 
| series titled “Musicmen Take Ten.” 
| Series, first of a number of musical 
tv ventures planned by the outfit 





> 
? 
| 


it lost $160,000, even though none to promote sales of its instruments, 
of the partners collected salaries. | js for projected network sale, and 
That’s because the trio spent more | was created and produced by Bill 
on their “Playhouse” then they got | Page and Viv Russell. 
from their sponsor—a policy which; Jesse White and Page will costar 
turned out to be vastly successful,| jin the pilot, to be videotaped at 
as the 157 “Playhouse” reruns wil! | Paramount Sunset Studios Feb. 16. 
probably gross around $8,000,000. | Latter will lead a 13-piece orch in 
Powell disclosed Four Star has/| the pilot session, with a top musi- 
had offers from virtually every ma-| cal guest star to be signed this 
“offers which would week for the stanza. 
have entailed our own personal | 





services. All the promoters have 
made offers for the company. 
Scranton Corp was in to see me 
about buying Four Star some time 
ago, but this conversation lasted 
about three minutes . . . I think we 
have the best company in town as 
far as working conditions are con- 


| cerned, 


| 
| 
| 


“I believe we will have a mini- 
mum of 10 series for next season. 
In addition to those we have, we 
are optimistic about the Judy 
Canova show, our rotating stars 
anthology, and the ‘Michael Shane’ 
series. 

“You live on options in tv, but 
safe—in fact, 


say ‘Rifleman’ is 


e . 
Tape Syndication; | taking a look at our series, I would 
’ we're going ahead on it now for 


2 Granik Entri 

Westinghouse Broadcasting Corp. 
is expected to become a telefilm 
syndicator—at least for one series 
of 13 pictures. Radio-tv chain, 
which will be the first to go di- 
rectly into distribution of film 
product to the tv station market, 
is readying a series of 13 celluloid 
stanzas on the Civil War, and 
they'll be ready by this summer. 

Report is that WBC will distrib- 
ute the war skein much as might 
a regular telefilm distributor, ex- 
cept that instead of a field sales 
force, “selling” will be done most- 
ly by phone by the existing WBC 
staff. Although there are only 13 
in the series, WBC is going to 
pitch it to other outlets as a com- 
mercial show. 

WBC is already starting in tele- 
tape syndication, besides the report- 
edly forthcoming film venture. 
But the chain intends to go into 
tape syndication.on a fairly big 
scale shortly, beginning with the 
Ted Granik-produced pubaffairs 
parlay, “Youth Wants to Know” 
and “American Forum,” and then 
expanding to various pubaffairs 
_ produced by WBC local out- 
ets. 

Both “Youth” and “Forum” were 
once carried on the NBC-TV Sab- 
bath lineup. WBC is reviving the 
shows—with producer Granik re- 
turning to the air after a layoff of 
several years as the tv moderator 
of the two programs—in. three dis- 
tinct ways: (1) “Youth” and 
“Forum” both will be slotted on 

(Continued on page 50) 


Tom Gries Ankles 5G 


Hollywood, Feb. 10. 

Tom Gries has resigned as exec 
producer in charge of syndication 
programming for Screen Gems, 
and the Columbia tv subsid named 
Bob Sparks, former CBS exec pro- 
ducer, as his successor. 

Gries is returning to the writing 
and directing field, and will also 
ready a number of vidseries of his 
own, including “Crime Commit- 
tee,” which he created. 





| 


next season; ‘Zane Grey’ is safe. 
so is ‘Wanted—Dead or Alive.’ I 
don’t know about ‘Trackdown’ be- 
cause it’s just had a time change. 
If ‘Black Saddle’ holds its ratings, 
it’s okay. ‘Richard Diamond, Pri- 
vate Detective,” begins on CBS 
Feb. 15. That deal is for 20 first- 
runs and 13 repeats. Our ‘The 
David Niven Show,’ the new anthol- 
ogy series beginning on NBC in 
April, calls for 13 first-runs and 10 
repeats. _ 

“We're running out of space at 
Fox Western, and had to shoot the 
first Taylor picture at KTTV stu- 


dios. We haven't reached a decision | 


about buying a studio. That’s being 
discussed, but I don’t really want 
to buy a studio. Last year we asked 
20th-Fox to build four more stages 
at Fox Western, but Spyros Skou- 


|ras said ‘no.’ 


As to the indie-vs.-major situa- 
tion in tv, Powell believes “the in- 
die will always prevail. It takes too 
long to get an answer at the 
majors.” 

Four Star sold the Taylor series 
without a pilot, just three days 
after it let it be known they had 
locked ug the star for tv. 


ITC’S ‘COUNT ME IN’ 
AT NAB CONVENTION 


Independent Television Corp. 
has taken out associate member- 
ship in the National Assn. of 
Broadcasters and ITC representa- 
tives will attend . next month's 
NAB annual confab in Chicago. 

Some telefilm distribution com- 
panies are staying out of this year’s 
meet in protest against the NAB 
prohibition on vidfilm exhibits 
Other vidfilm firms, such as CBS 
Films, have resumed their asso- 
ciate membership and plan to at- 
tend the meet in the hope that the 
prohibition will be lifted by the 
NAB. Most telefilm execs feel that 
the NAB throughout the years has 
cast the vidpixers into the role of 
“poor relations,” not giving tele- 
films the status it enjoys in the 








trade as a source of programming. 


National Sponsors 
Syndication Yen; 
Liv Cites Growth 


Growth in the number 
tional advertisers turning to syndi- 
cated product, either for full spon- 
sorship or participation vehicles, 
was cited as one of the most favor- 
able developments for the svndica- 
tion .biz in °59. 

Ziv prexy John 
experience of his own organization 
in coralling national spot biz 
through the years. “In 1953, 5% 
of our syndication sales were to 
advertisers with national distribu- 
tion. In 1957, the number had 
risen to 12°. For '59-'60, indica- 
tions are that 22° of all Ziv spon- 
sors will be national companies.” 

Among national advertisers who 
recently placed business with Ziv 
are: Schlitz, Brown & Williamson 
Armour, R. J. Reyno!ds, Sealy Mat- 
tress, Pillsbury. L & M, Budweiser, 
Bristol-Myers, Procter & Gamble, 
Pabst Brewing and Swift. 

Four causes cited for the boost 
in national spot biz. National spon- 
sors were using more and more 
spot tv; the amount of local live 
programming is declining and the 
amount of time given to feature 
films has been stabilized; more syn- 
| dicated film is available; and steady 
gains in production quality. 

Ziv currently has nine new series 
in various stages of production. 
Next entry will be “Lock-up.” Sinn 
| added that the increase of biz from 
national advertisers reflect no let- 
down in activity among regional 
|and local sponsors which continues 
to grow. 


of na- 


Sinn cited the 





| 


“MUSICAL JAMBOREE’ 


hour musical film series starring 
Eddy Arnold, Jimmy Dean and 
“Tennessee” Ernie Ford, has been 
put into syndication by Bernard 
L. Schubert, Inc. 

Series, which will be pitched in- 
itially to large regiona! sponsors, 
will consist of 39 episodes. Schu- 
bert organization has also picked 
up a new feature package for tv 
distribution. 

Outfit recently held a national 
sales meet to kick off new proper- 
ties and brief Schubert's expanded 
sales force. Prez Schubert leaves 
for London at the weekend (13) 
where he will 0.0. additional prod- 
uct. 





One of the major questions con- 
cerning the telefilm industry the 
past few seasons—whether there's 
room in syndication for the off- 
network hour-long series—is being 
answered today In the affirmative. 

The “yes” response isn’t just 
| blue-sky talk, either; it’s a sales 
|record chalked up in the field by 
| National Telefilm Associates on its 
|\“TV Hour of Stars,” the package 
| composed .of 90 one-hour telefilm 
| dramas done by 20th-Fox and War- 
ner Bros. and previously telecast 
on the webs. 

NTA’s experience is of import 
to the wide range of producers now 
represented on the webs with 60- 
minute properties. For awhile, syn- 
dicators argued that it’s tough 
enough to sell half-hour properties, 
let alone those with episodes of 
longer length. It was felt that sta- 
tions, with network programming 
to pick up, with features and half- 
hour properties in syndication for 
local programming, just didn't 
have the room for the longer-run- 
ning telefilms. 

But that was before stations be- 
gan to feel the pinch on the lack 
of new feature product weing re- 
leased for tv. Also a facter, as is 
now evident, is that traditional'y 
conservative syndicators just mag- 
nified the station’s reluctance to 
spread its wings oyer a longer time 
span for a series. 

Of no small consequence either, 
as NTA International prexy Harold 
Goldman puts it, is the growth of 
svot biz throughout the country. 
The hour-long telefilms vehicle al- 
lows for 10 spots, courting the 
opener and closer, and double svots 
in four intervals over the hour 
span 

So what looked like comparative 
gloomy syndication prosvects for 
such series as “Cheyenne,” “Wagon 


Train,’ “77 Sunset Strip.” et al., 
has now taken on much rosier 
hues. 


NTA, in a few weeks of selling, 
has clicked off 23 markets for the 
90 telefilms in the nackege. The 


markets include WNEW-TV, N.Y.; 
WWJ, Detroit; WKRG, Mobile; 
KDAL, Duluth; WFAA, Dallas, 
KTVU, San Francisco; WSIX, 


Nashville; KXML, Minot, N.D.; the 
(Continued on page 50) 


Theatre Man To 
- Helm ABC Films 


New ABC Films topper is Henry 
Plitt, formerly prez and general 
manager of Paramount Gulf Thea- 
tres, a subsjid of American Broad- 
casting-Paramount Theatres. 

Plitt assumes the post vacated 
by George Shupert, who moved 
over as v.p. in charge of tv of 
MGM-TV. Plitt has had no ex- 
perience in tv, his exec background 
being confined to theatre opera- 
tion. But ABPT prexy Leonard 
| Goldenson feels that Plitt in the 
| operation of his theatres has shown 
| a flair for showmanship. 

Plitt’s background 





includes a 


| 
INTO SYNDICATION ernationa: tie was associated with 


“Your Musical Jamboree,” half- United Detroit Theatres and North 


Ohio Theatres Corp., before be- 
coming topper of Paramount Gulf 
Theatres. 


CNP Airborne Again 


| Hollywood, Feb. 10. 
| Al Simon, who produced “Flight” 
‘for California National Produc- 
| tions, is lining up the cast for a 
|new airborne series, this one also 
| fer the NBC vidpic subsidiary. Un- 
titled, it’ll concern the activities 
of an American flying wing in 
| France during World War I. 
Simon's chief concern at the mo- 
ment is finding a lead for the 
' action-adventure pilot. 
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Snapped up in first 
[days n 54 markets! 


. 





iil 





NNO. 


“Cannonball” Mike Malone, one of 
the rugged men entrusted to malin- 
tain the nation’s commercial lifeline 
—the long-haul truckers. 














Created and produced by 
Robert Maxwell, famed creator 
of Lassie, and combining for 
the first time dynamic action 
‘adventure and intense human 
interest in a brand-new series. 
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1 Philadelphia — Sold! San Francisco — Sold! Detroit— 

| Sold! fist: Minneapolis, Miami, Columbus, Ohio, 

| ane , Oregon, Denver, Salt Lake City, Seattle, 

| San. ‘Bie50.. Sacramento, Phoenix, Jacksonville, 
Binghamton, Altoona, New Haven-Hartford, Norfolk, El 
Paso, San Antonio, Baton Roug e; and dozens of others! 
Also. throughout Canada, sponsored by S. C. Johnson. 
& Co., Ltd. Johnson’ s Wax). and Robin Hood Flour Mills, 
to Ph hone: OF wire » collect now for. availability of your market! i 
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Foreign Telev 





NO TIME FOR COMEDY : 

With Barbara Kelly, John Robinson, 
Helen Cherry, John Merivale, 
Ida Shepley, Michael Blakemore, 
Richard Cuthbert ¢ 

Director: Bernard Braden! 


. N. Behrman- 
Adaptation: Bernard Braden 
$0 Mins., Tues., 8:30 p.m. 
Associated TeleVision, from 

Lendon ‘ 

lf S. N. Behrman’s stage hit 
didn’t make topline television, that 
was because the comedy was too 
sophisticated for the mass audience 
and the timing was more suited to 
the limelights than the lens. It 
was, all the same, a creditable 
effort overall, with some occasional 
profundity as well as a general 
piquancy. 

Barbara Kelly gave a polished 
and undgrstanding performance as 
the actress heroine Linda Easter- 
brook who succeeds in winning 
back from the self-deluding “in- 
tellectual” Amanda Smith (Helen 
Cherry) her temperamental play- 
wright husband Gaylord (John 
Merivale). Miss Cherry was profes- 
sionally on the ball, too, though 
scareely fitting the textual descrip- 
tion of fluffily pretty; but it was 
left to Merivale to grab the honors 
as the man of pen and emotional 
turmoil. John Robinson as Aman- 
da’s long-suffering husband scored 
a minor triumph in his one big 
moment when he quietly confesses 
his love for Linda. 

Credits gave production ack- 
ncwledgment to H. M. Tennent; 
and Bernard Braden earns the 
kudos for the fluency of the treat- 
ment and the frowns for the afore- 
said pacing. Settings were well 
dressed and adequately suggested 
New York City. Erni. 





THE KILLING OF THE KING 
With Paul Rogers, John Phillips, 

Basil Dignam, Edgar Wreford; 

Barbara Lott, Philip Scott, Geof- 

frey Hibbert, others 
Director: Renald Marriott 
Writer: Hugh Ross Williamson 
99 Mins., Tues., 8:30 p.m, - 
Associated-Rediffusion, 

London 

Hugh Ross Williamson claims 
that he dramatized actuality when 
turning out this account of the trial 
and execution of Charles Stuart 
of England in 1648. But whether 
the play was factual or not—not 
that there's anything to deny the 
claim of authenticity—the big fact 
is that as drama it registered 
powerfully. Its greatest achieve- 
ment, possibly, was to inject pas- 
sion into its long-dead but ever- 
green conflicts; and the lack of in- 
sularity in the basic clash of prin- 
ciples and character interplay 
suggested that it ought to appeal 
to audiences wider than those in 
these Isles, given maybe some 
added clarification of the historical 
context 

The story is simply that Charles 
I (Paul Rogers) is brought to trial 
before a “court” com of 
Members of Parliament dominated 
by Oliver Cromwell (John Phillips). 
The Cromwell faction is intent on 
eliminating the ,.King before a 
loyal'st move gains strength; but 
the King refuses even to recognize 
the validity of the so-called court, 
on the grounds that if he did he 
would be betraying the people's 
trust. He is nevertheless sent to 
the block. 

All this is dressed with a wealth 
of incident, notably taking in 
Cromwell’s cunning efforts to gain 
the support of Lord Fairfax, Lord- 
General of the Parliamentary 
Army, whose conscience tells him 
that the whole p ings are 
unconstitutional but who neverthe- 
less believes wholeheartedly in the 
Parliamentary cause. 

Performances were tops, headed 
by Rogers’ dignified, courageous 
King. Phillips ran him a close 
second as Cromwell, though the 
character was presented rather as 
a thoroughgoing hypocrite than as 
2 man whose religious fervor was 
canalized into power-craving. In a 
long and expert supporting. cast 
Barbara Lott, Philip Scott, Geof- 
frey Hibbert and Basil Dignam 
earned special mention. Direction 
was superior and settings complete- 
ly convincing. Erni. 


INSANITY OR ILLNESS? 


With Robin Day, Elaine Grand, 
Brian Inglis, Kenneth Robinson, 
M.P., others 


Director: Claude Whatham 
60 Mins., Wed., 8:30 p.m. 
Granada-TV, from 


r 
Biggest virtue of this peak-hour 


p) obe into the problems of Britain's 
mental health was the elimination 
ot the query from the. program's © 
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title. By stressing firmly that 
mental upsets are forms of illness 


and that the public can help suf- |. 


ferers by showing tolerance, under- 
standing and sympathy, the com- 
pilers drove another nail into the 
still-extant coffin of fear, prejudice 
and ridicule in many people's 
minds. 

In content, the survey covered 
little ground that hadn’t been trod 
in a previous program, but it cov- 
ered it well. Statistics, interviews 
with ex-patients, looks into mental 
hospitals, queries about the ade- 
quacy of the mental health service, 
all played their part without any | 
hysterical emphasis. Matter-of- | 
factness, indeed, lessened impact | 
here arid there: some heated argu- | 
ment or blustering would have | 
been welcome. Nearest the pro- | 
gram got to waxing passionate was | 
in an interview with the Minister | 
of Health 4nd Opposition MP. Ken- | 
neth Robinson, conducted by Robin 
Day. 

Day was the most effective of the 
three interlinkers, suggesting a 
real interest in the subject in hand. | 








inevitable handicaps with regard 
te a piece like that. 
Contributing to the overall suc- 


‘cess was the fact that “Troy,” al- 


though written nearly 25 centuries 
ago, is, per its subject, a piece of 
ever actual and therefore modern 
appeal. It shows the women and 
mothers destitute after a lost war, 
their grief and humiliation. 
Offering had its faults, but its 
creators deserve the substantial 
compliment of having brought to 
the broad public a classical piece 
in the form of entertainment with- 
out sacrificing its psychological 
values. They convinced many that 
classical stage literature is not only 
something for the sophisticated 
trade. In view of the fact that tv 
is primarily a mass entertainment 
medium, that’s certainly a big 
compliment. German video has 
reached a surprisingly high artis- 
tic standard—its average standard 
has already surpassed that of the 
current domestic film industry by 


| a remarkable margin. 


Incidentally, it’s the second time 
that the W-German tele brought a 
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development and the characteriza- 
tions followed a stereotype pattern. 

The acting, however, maintained 
the standard established in the 
first part, with sincere perform- 
ances by the leading members of 
the cast. Gerard Glaister’s smooth 
direction kept the action moving. 

Myro. 


THE EDUCATION OF MR. SUR- 
RAGE 


With Maurice Denham, Peter 
Wyngarde, Vera Fusek, John Le 
Mesurier, Peter Reynolds, Sally 
Home, Kenneth Fortescue, Jen- 
nifer Daniel 

Director: Cliff Owen 

Writer: Allan Monkhouse 

90 Mins., Tues., 8:30 p.m. 

ai eats enamine teat Granada-TV, from Manchester 

M: oe Though production was animated 

ree ees See, ee ee | and period was expertly captured, 
i Breer ee Ellincten eam this revival had one grave flaw in 
: a rogg 4 n - pe ana | presentation: nowhere in the cred- 
ah. - . % 3 ns R e ais was it made clear that it was 
ichael Segal, Steve Hace an |a revival of a 50-year-old play. 
his nag a - Consequently those who’d neyer 

— — eT oes poet 4? — Monkhouse, who 

oI +» 9: -m. earne imself a reputation fo 

—— from Lon- | provocative writing, eat oop 

on | been faced with a mildly amusing, 
There’s hope in the thought that | somewhat pointless piece. 

time marches on; that in succeed-| In 1912, the play commented 

ing fortnights this seriés, | pre- | Shrewdly on the moral attitudes 

sented by Jack Hylton TV Prodye- | $f Houten es yu ough the story, of 
| tions Ltd. in association with AR- | widower Surrage (Maurice Dee. 
| TV, may improve. On the evidence | ham), naively honest and conven- 
| of this initictor, for improvement | tional, is confronted by some odd 








| 


Elaine Grand was quietly sympa- 


thetic, but Brian Inglis somehow | was Thornton Wilder’s treatment 


rarely looked at ease. Some of the | of “Alkestiade.” Hans. 

more oe oo emg came, — 

oddly enough, from former patients | 

who appeared utterly relaxed and THE EXILES 

forthcoming. Production was re- ee ~ ay es: 

sourceful ‘gad emtetent. Erni. Carroll, Moira Redmond, Rich- 
ard Warner, Laurence Hardy, 

DIE TROERINNEN Reginald Gillam, Redney Diak, 

(The Women of Troy) Peter Soule, Leon Peers, James 

With Hermine Koerner, Peter Copeland,* Betty Henderson, 


Arens, Max Eckhard, Anna Dam- 
mann, Lola Muethel, others. 
Producer: Bavarian Radio 


nelly. 
Producer: Gerard Glaister 


piece by Euripides. The first one | 


Ellen McIntosh, Donald Don- 


there’s much room. 


lighten the heavy-handedness of 
the humor in the three sketches 
that constituted the bulk of the 


laugh, was called for by their im- 





| Saas invited by his three spoiled 


Alfred Marks and Paddie O'Neil | with social emancipation. 
worked with fervor but couldn't | guests are a boorish painter (Peter 


show. Admiration, but no belly- | mistress. 


children keen to show their contact 
These 


| Wyngarde), a dithering plarwrses 
| (Peter Reynolds) and a 


ady (Vera 
Fusey) who has been the painter's 
But far from being 
thrown off balance by such Bohe- 


pressions of a butler and maid con- | mians, Surrage accepts and adapts 
ducting a personal feud while wait- | —and it’s his youngsters who have 


| ing on an aristocratic gathering, of | thrown up their hands in horror, 


a Noel Coward-ish situation, and 
of a Teutonic musical. For the rest, 
the Ray Ellington Quartet pro- 
vided interim numbers competent- 
ly, while Leslie Mitchell emceed 


_Performances were polished, 
notably from Denham and Wyn- 
garde who, making a welcome re- 
turn to television from the stage, 


Director: Paul Verhoeven 
Writer: Mathias Braun (after Euri- 

pides) 
105 Mins.; Thurs.; 8:45 p.m. 
W-German TV, from Munich 

The remarkable artistic upward 
trend of W-Germany’s tele is evi- 
denced via this classical offering 
by Euripides. Although it can’t be | 
denied that the heavy pathos of 
this mighty piece requires actually 
the dimensions of a large stage, 
one had to admit that this was still 
a highly effective and impressive 
produetion—thanks to Paul Ver- | 
hoeven’s intelligent direction and 
a powerful cast headed by Ger- | 
many’s great tragedienne Hermine 
Koerner. Miss Koerner, portraying 
Hekuba, the central figure in this, | 
filled the scenes to such an extent 
that one, at least temporarily, for- | 
got the small tv screen and latter’s 
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Sunday at London Palladium 

Britain's idolatry of the vet 
entertainer, Gracie Fields, is such 
that she cen do no wrong in the 
audience’s eyes. Miss Field's long 
record has well earned her that 
affection but it is useless to deny 
that her singing has lost much of 
its lustre. This was proved in 
“Sunday Night at the Palladium” 
(1). However, her vivid personality 
and striking command of how to | 
take a stage are still object lessons | 
to newer younger artists and she) 
remains a standout performer. 

On this performance her choice 
of songs was more careful than on 
previous occasions when she un- 
wisely elected to sing some lovey- 
dovey ditties more suitable to a} 
teenager. Accompanied smoothly | 
by Bert Waller, she started with a 
cheerful number called “Wait For 
Me,” and followed with a tricky 
novelty song, “The Little Clock-| 
maker,” which gave her full vent | 

| 








for her skill. Next came her best 
number, an_ inevitable comedy | 
song and still a favorite, “Turn | 
Herbert's Face To The Wall.” Miss | 
Fields rounded off a well-balanced 
act with the spiritual, “Round The | 
Bend Of The Road.” 

Supporting her were three other | 
acts and emcee Bruce Forsyth. The 
Mudlarks vocal group (‘two boys 
and a girl) returned with three 
brisk songs chirpily put over, but 
lacking variation in arrangements. 
Bob Bramson and partner did 
wonderful. juggling tricks with a 
batch of hoops. From Denmark | 
came Boyd Bachman, a frenetic | 
comedian with an india-rubber face | 
and a trick of turning the mike | 
into a prop (an electric razor, for | 
instance). But his patter was fee- 
ble and his impression of a Yank 
travelling in a second-class train | 
on the Continent had more energy 
than fun. Forsyth, continuing his 


| was disappointing. The wafm ex- 





Writer: Lynn Foster 
90 Mizis., 8:30 p.m., Sun. (1) 
BBC-TV, from London 

After the promising start shown 
in the first episode of this four 
play cycle, the seeond installment 


hilarating pioneering spirit which 
motivated the characters in the 
opening chapter was lost and the 
result was a fairly humdrum and 
conventional piece of drama. 

To continue her Australian saga, 
Miss Foster skipped some 25 to 30 
years and took the story to the 
point at which Australia lost its 
Colonial status and became part 
of the Commonwealth, up to the 
time of Queen Victoria’s death. 
Her storyline showed how the 
principal families established in 
the first part had linked in the 


x made much of what has now be- 
adequately. : ’ come a cliche character. Vera 
Production occasionally missed | Fusek displayed the proper charm 
by attempting pretentious setups. | and grace, while John Le Mesurier 
Erni. | ane Peter Reynolds scored, respece 
tively, as a manservant and the 
ORPHEUS playwright. Erni. 
With Maurice Bejart ballet; Mi- 
chele Seigneuret, Patrick Belda, 
Emelyne Maubert, Antonio Cano, 
Janine Morin, Tania Bari, others. | 
Producer: Hessischer Rundfunk 
Director: Rudolf Kuefner 
Music: Pierre Henry 
75 Mins.; Fri., 9 p.m. 60 Mins., Fri., 9:00 p.m 
W-German TV, from Frankfurt | Granada-TV, from "Mnudhiates 
Maurice Bejart’s ballet-theatre| Jt seems likely that Britain has 
(of Paris) has an outstanding repu- | found a Chayevsky-style writer of 
tation in Germany. Troupe eed | ng in ea-ecter Clive 
, | Exton. is wa i 
appeared here a number of times | Dealing with the a... Bag 
in recent years and always knew | four m@ staying overnight in a 





NO FIXED ABODE 

With Wilfrid Brambell, Michael 
Gwynn, Jack Hedley, Jack 
Rodney, Robin Wentworth 

Director: James Ormerod 

Writer: Clive Exton 





new community; but there was 
much too much melodrama in the 

i 
$9494 4466466446464 | 
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“drip dry shirt” running gag, in- 
troduced the acts in his usual over 
enthusiastic style, one which seers 
well suited at Teast to the invited 
audience. But as the weeks go by 
he develops in smoothness and 
versatility. The “Beat the Clock” 
jackpot stiil defies contestants and | 
now stands at $3,600. 

George Carden Boys and Girls 
set the show going at a gay rate 
with a Can Can routine and Cyril 
Ordanel’s orch and Albert Locke’s 
production were up to standard. 

Rich. 





Chelsea at Nine 

While as cosmopolitan as ever in | 
its lineup of talent this Granada 
TV spectacular aired on Thursday 
(5) was a deal more patchy than 
some of its predecessors in enter- 
tainment worth. Emphasis was on 
vocal contributions, and those got 
a shade boring. 

Topping the bill, America’s 
Jimmy Edmondson had a walkover 
for honors with his patter and 
“Professor Backwards” act, which 
isn’t to say that he was outstand- 
ingly droli—just good. Britain’s 
June Bronhill and Owen Branai- 
gan were runners-up with a pleas- 
ant but longish contribution taking 
in a “Don Pasquale” duet, folk 
songs and sea shanty. They were 
in fine voice. Preben Uglebjerg 
and Kate Mundt from Denmark, 
the Granadiers, and Harriott and 
Evans were others giving out with 
the songs; none rang bells of ex- 
citement, though the last-named 
blended pleasantly. Spanish danc- 
ers Esmeralda and Pepe Lara 
rounded out the bill with some 
energetic work, notably to Ravel’s 
“Bolero.” 

Robert Beatty made an adequate 
compere. There wasn’t anything 


how to convince the crix. Its danc- | West Country flophouse, the arrest- 


| ing esprit and technical brilliancy | ing three-acter revealed a sure 


feeling f 
took care of a remarkably large |gelind for character, an even surer 
following among the German ballet | naturalistic drama and comedy and 
fans, so it appeared justified that | a deep compassion. 
the domestic video gave this en-| | Story tells simply how Grandpa 
semble a: nationwide performing dee ee tone ee ve his 
chance. | new shoes have n stolen in the 
he Breach ox di | middle of the night and how Corp 
along with “chghem a mitten = og jog: Pe ay my hn mn oo 
f , . ich (Jac ) 
of dance, artistry, pantomime, | pack, to oultey te eo 
some psychological and intellectual | permanent ban on returning to th 
hodge-podge plus concrete music. | ffophouse. But. into. this” Exton 
Admittedly, program turned out to | wove the stuff of life: the hopeless. 
be highly interesting, even fasci- | ness and fear of old age oa 
—— —_ gee ag outstand: | alized by Grandpa: the disillusion 
ng, but whether this was the right | ; Howl rson 
choice for the broad audience 5 | cegehe ter ukaae aetna = 
certainly open to some question. integrity of Corp; the 5 ol ht 
The intellectuals no doubt loved it, ; Bg 
but taking into consideration that 








amorality of Tich; and the straight- 
the broad mass prefers uncon- 

All portrayals were tops, notably 
advisable. |captured the right air of imper- 
It centers around the mythic | 
singer Orpheus who, tortured by QUAKER OATS INTO 
however, doesn’t show itself so as 
name of that person who knew to | TV's “Walt Disney Presents” on 
fights for the dead one—but to no | hour sponsor, filling the vacancy 
him as it didn’t want to hear his A 

“Naked City,” which Quaker re- 
Orpheus has become immortal. | work. 
the part of all. Biggest kudos, of | departure and Quaker’s start, Mars 
a thing of controversy to many con- Technically, “Naked City,” on 
i emely imaginative 
well as his extr y e ing upped its share when Quaker 
he’s one of the greatest and most 
B&W, which will then retract to 





venturesome about the settings, but 
they served well enough. Erni. 


|forward decency of the fourth 
strained entertainment in the eve-| protagonist'Lofty (Michael Gwynn). 
ning hours, a less complicated Be- | : : 
jart offering or another late-night | ftom Brambell. Direction was en- 
showing time would have been|tirely in sympathy and the setting 

“Orpheus” is a danced theatrical sonal coldness. Erni. 
play in two acts and eight scenes. | 
the fears and visions of loneliness, 
flees into the open world. Latter, WALT DISNEY TV-ER 
he expected. He feels lonely uaker Oats moves int be 
nevertheless. Then he hears the e w ° ae 
ban his loneliness: Eurydice. He April 10 as an alternate week half- 
avail. Also Orpheus becomes a - ; 
victim of death. The mass murders | that Kellogg will make shortly. 

|The cereal money comes from 
singing. After his death, however, 
it understands his divine song.| cently dropped on the same net- 
Death has been defeated. In the two weeks of the Friday 

Great dancing performances on | Disney show, between Kellogg’s 
course, go to maestro Bejart whose | Candy had bought the available 
portrayal of Orpheus was certainly | time. 
ventional televiewers, it’s true, but - : 

: 4 Red y Tuesdays, is SRO, with alternate 
his dancing and artistic skill as sponsor Brown & Williamson hav- 
choreography couldn't be over- 

—— ey anyone. Undoubtedly, decided to ankle. But ABC is seek- 
ink a regular half-sponsor to match 

fascinating dancers Europe has |! : 

today. Hans. its 50% ownership. 
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Tele Follow-Up Comment 





Playhouse 99 

“Child of Our. Time,” the “Play- 
house 90” adaptation of Michel del 
Castillo’s bestselling novel, was 
moving, memorable television. 
Blessed with a brilliant adaptation 
by Irving Gaynor Neiman, superb 
direction by George Roy Hill and 
an extraordinary performance by 
Bobby Crawford, a youngster in his 
first major role, this Herbert Brod- 
kin uction was both inspired 
and inspiring. 

The brilliance of the production 
was the more remarkable because 
of the difficulties involved. First 
off, the novel, which deals with the 
wanderings and sufferings of a 
youngster through France, Spain 
and Germany during the war, is 
virtually impossible to compress 
into 90 minutes. It’s episodic to 
begin with, even more so as a tele- 
vision drama. Yet adaptor Neiman 
succeeds not only in achieving a 
sense of continuity in time and 
growth and development in the 
boy’s character, but actually suc- 
ceeds in framing scenes of great 
emotional depth and power. 

No less a task confronted direc- 
tor Hill. Faced with a series of 
episodes, he had to string them to- 
gether and yet succeed in the same 
sense of continuity and growth. 
Moreover, he was faced with the 
huge physical task involved in the 
many settings and scenes, the 


the large 
cast, and most important, the di-}¢, 


rection of young Crawford. In 
virtually every instance, Crawford 
had to play against another actor, 
and Hill had to draw scenes of deep 
emotional impact in each vignette. 

He succeeded in every instance, 
but specifically his direction of 
Crawford was superb, as was Craw- 
ford’s performance, the best from* 
a child in many a year. The 
youngster has an amazing facility 
for registering emotion of any kind 
so naturally and plausibly that its 
realism and believability is almost 
frightening. And Crawford ran 
the gamut, from joy to despair, 
from anger to disinterest. But 
more importantly, he succeeded in 
getting. to the very roots of his 
character, an innocent bey with a 
will to live in spite of what the 
world does to him, a youngster who 
can find and inspire love in the 
midst of degradation, a fiercely in- 
dependent soul. 

He got plenty of help from a bril- 
liant supporting cast. Maximilian 
Schell turned in a moving per- 
formance as a German imprisoned 
in the concentration camp, a loving 
and tender man who comes to love 
the boy and protect him. Liliane 
Montevecchi was convincing as the 
boy’s mother, a political idealist 
who believes her love for “hu- 
manity” to be greater than her love 
for her child and who destroys the 
culmination of his five-year search 
for her by insisting on leaving him 
to an unloving father. George 
Dolenz, as the father, turned in a 
ruthlessly cold performance which 
let in enough doubt as to interest 
the viewer in exploring the char- 
acter further. 

In lesser roles, Raiken Ben-Ari, 
Lou Jacobi, Theodore Marcuse, 
Mare Lawrence, Orlando Rodri- 
guez, Felipe Turich and John Wen- 
graf were uniformly excellent. 
William Craig Smith provided a 
variety of brilliantly executed sets 
and _ Leard Davis’ lightin= show 
imagination and care. The entire 
Brooklyn production team can take 
pride in one of television's out- 
Standing 90 minutes. Chan. 





Chet Huntley 

NBC commentator Chet Huntley 
lit a hot potato last week at the 
conclusion of a full-hour NBC 
News special on the Atlanta school 
integration .crisis by suggesting 
that tension could be eased if the 
National Assn. for Advancement of 
Colored people withdrew from the 
battle 

Naturally, the NAACP demanded 
air time to present its case. It 
asked a full hour, but in a 30- 
minute follow-up to Huntley's ‘n- 
tegration editorial Sunday (8) the 
organization was handed a mere 10 
minutes. Representing the group 
was Roy Wilkins, its executive sec- 
retary. 

Ostensibly, the half-hour follow- 
up was for the benefit of the 
NAACP. But curiously after sev- 
eral minutes of Huntley's intro- 
ductory remarks a Southern news- 
paper editor was allotted 10 min- 
utes to outline his views on inte- 
gration. He said, among other 
things, that the Supreme Court has 
rewritten’ the Constituion and 
“local self government is being 
torn apart for the sake of a social 
experiment.” 

Wilkins denied Huntley’s charge 
that the NAACP is an “extremist” 
organization. A review of the 


NAACP’s 50-year history, he as- 





ed |fsem her Arab colleague. 





serted, illustrates its belief in 

procedure. He refuted a 
number of other points that Hunt- 
had raised in the earlier te!e- 
and em that the “die- 
want the NAACP removed 
to speed integration but to 


BEES 


few minutes remaining 
remarks, NBC News 
position on editorializing. 
comments, it was stressed, 
designed to help the —— 
its conclusions. That's 
stand. However, by 

to provide Wilkins sufficient 

e for a rebuttal to the opinion 
Thomas R. Waring, editor of the 
leston, S.C., News and Cour- 

, most viewers probably found 
— clouded rather than 


ined. 

Ww of editorializing could 
well be subjected to further study 
on the basis of Huntley's experi- 

i issue. 
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his ori statement, 
he on the foilow-up that he 
did not that the NAACP 


should go out of business but that 
it should withdraw from the school 

. His interest in making 
the suggestion, he added, was to 
facilitate the return of all children 
to school. 

There’s nothing wrong with edi- 
torializing. However, any network 
or station should be prepared to 
grant affected parties ample time 

express their points of view on 
the same subject. Otherwise, it’s 
clear that the viewer or listener 
isn't getting an impartial — 

110. 





Open End 
David Susskind’s “Open End” 
show on WNTA-TV Sunday (8) 
didn’t make headlines as it pur- 
sued the topic, “As Others See Us.” 
Its participants, all correspondents 
reporting the U.S. to the‘r respec- 
tive countries abroad, did however 
come up with some newsworthy ob- 
servations in a show that clicked 
along in the by now well-estab- 
lished Susskind tradition. Samoles: 

An Arab insisted that the busi- 
ness of the United Arab Republic 
wanting to drive the Israeli into 
the sea was all nonsense; German 
found that poverty in the U.S. had 
a certain “interesting” quality; a 
Britisher discovered a drift towards 
socialism in the U.S., and an Italian 
noted that the ruling class in the 
States are the children. 

Participants on the show, which 
at times panned out as a very in- 
telligent and forthright analysis of 
the strengths and weaknesses of 
American foreign policy, included 
Patrick O’Donnovan (Britain), Rug- 
gerio Orlando (Italy), Peter Von 
Zahn (Germany), Mrs. Hanna 
Seemer (Israel), Henri 
(France) and Levon Keshishian 
(United Arab Republic). When- 
ever came around to the Mid- 
dle Eastern situation, and partic- 
ularly the relations between Israel 
and her Arab neighbors, the atmos- 
phere grew stifling and Keshishian 
delivered. a monotonous propa- 
ganda spiel in which he equated 
non-support of Arab aims with non- 
Americanism. 

Unfortunately, the subject was 
explored only in bits and pieces, 
and Mrs. Seemer seemed unable to 
cope with the flood of verbiage 
Later 
in the program she adopted a rather 
sharp tone generally, which failed 
to endear her. 

Best, and most amusing, speak- 
ers included Orlando and O’Don- 
novan. First hour of “Open End” 
now is sponsored by Helena Rubin- 
stein. Susskind handles the breaks 
with skill. However, there's a ten- 
dency to start an interesting topic, 
interrupt it for the plug or a sta- 
tionbreak, and then to completely 
discard it when discussion re- 


sumes. This Fappened several 
times last Sunday. 
Show provided an _ interesting 


exchange of views on the U.S. vs. 


j the Soviet attraction to the world, 


and in its final half-hour also got 
around to the stimulating topic 
of American women and US. cul- 
ture generally. Susskind handled 
his six guests with skill, contribut- 
ing opinions of his own in a way 
to guide discussion into different 
channels. He's unquestionably 
one of the top moderators on the 
air. Camera work on the show was 
unusually good. Hift. 





Person to Person 

of the bearded one, 
Cuban rebel leader Fidel Castro, 
is a familiar one to American view- 
ers. He has participated in many 
electronic interviews. Edward R. 
Murrow’s “Person to Person,” 
though, caught him in a more in- 
formal setting. 

For the telecast, direct from 

(Continued on page 48) 
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“Berkel 
hicle for 


Square,” a click ve- 
late Leslie Howard 


a 

sion on the NBC 
last Th night (5). Never too 
sturdy a to begin with, John 
L. Balderston’s play sagged on tv 
under the weight of a heavy-footed 
performance by John Kerr in the 
lead role. 

Kerr never managed to evoké the 
charm and poetry essential to the 
romantic fantasy. He plodded 
through the part of the contempo- 
rary American transported into the 
18th Century with a deadly seri- 
ousness and he bumbled the occa- 
sional witticisms which the script 
provided. He was clearly insuffi- 
cient for a role that absolutely de- 
wn a ——_ style. . 

ies polished perform- 
ances in the other top roles intensi- 
fied the deficits in the central char- 
acterization. Janet Munro, young 
English actress, made an impres- 
sive bow on U.S. tv as Kerr's ro- 
mantic vis-a-vis across the bridge 
of centuries. She 


sary as 
others in the supporting cast. 
Production values were excel- 
lent. The 18th Century was de- 
lineated in the various settings and 
the several time uence shifts 
from the present to the past were 
accomplished with skillful tech- 
nique, Herm. 





and musical co-ordina- 

tion: John Cone and Jerry Van- 

deventer 
30 Mins., Sun. (1) 3:30 p.m. 
WSB-TV, Atlanta 

This is a dramatic insight into 
the world of the deaf, a realistic 
documentary presentation that is 
at once heart-warming and eye- 
opening to the uninitiate who could 
not possibly conceive of what goes 
on behind the doors of a school for 


speech correction. 

Third in WSB-TV’s “The Road 
Back” Le gears | series (first two 
dealt with tion of prison- 
ers at United States Penitentiary 
here and work among mentally ill 
at Georgia State Hospital at Mil- 
ledgeville), this one tugs at the 

e as the viewer sees 
how deaf children are taught to 
build a “sound” life in a soundless 
world. 

Cameraman Joe Fain takes 
viewer right into classrooms to 
show the almost unbelievable 
methods of teaching deaf children 
about sounds although they may 
never hear them. The infinite 
patience of the teachers is amazing, 
the results fantastic. 

Children learn not only how to 
understand others through lip- 
reading, but how to communicate 
through normal language, with 
those around them, and how to 
make themselves understood. 

They do not learn signing (which 
limits a deaf person to communica- 
tion only with others who,sign), but 
they are taught that they them- 
selves have voices and must use 
them. The results are astounding: 

This is not a depressing program. 
The ebullience of the children, 
their brightness and pride of ac- 
complishment, their sparkle and 
gayety presents an attractive pic- 
ture of c youngsters, who, 
with patient teaching and under- 
standing from those around them, 
can lead normal sound lives. 

Junier League Speech School 
started in June, 1938, with one 
teacher and 50 children who had 
come seeking heip. Today the 
professional staff numbers 25 
rained teachers and clinicians. 
Junior Leaguers contribute 12,000 
hours annually and this is valued 
at $1,000,000. 

Those who can afford to pay for 
service are given the yng own 
No person who needs the h 
School's help has ever been turned 
away because of inability to pay. 

T things were brought out 
in this splendid documentary, 
which poignantly pointed up its 
value at its conclusion with a deaf 
child enunciating in  beautifu! 
speech The Lord's prayer. 

A professional job in every 
respect, this program is a distinct 
eredit to lie Huger, WSB-TV 
staffer who wrote and —— 

uce. 
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NBC-TV, from Hollywood 
(Doner & Pick, K&E) 


Except for perhaps the last 12 to 
15 minutes, in which a semblance 
of good television was achieved, 
the NBC-TV special last Friday 
(6), built around Phil Harris, was 
a most unspectacular event. Har- 
ris’ peculiar raucous talents always 
seemed to serve him well when he 
has been in a supporting role on 
video, but it was incomprehensible 
why Timex, Edsel and NBC should 
have chosen him to front a one- 
shot when there were three other 
——— involved, including 
rau Alice Faye, who provided 
more name value and more univer- 
sal appeal. 

While the program did bring a 
charming and restrained Miss Faye 
out of a lengthy retirement from 
screen and radia and into television 
for the first time and also offer 
the exuberance of Betty Hutton 
and the ease and winningness of 
Dean Martin, it was still a minor 
entry. This turn of events was due 
in part to the pedestrian handling 
of the stars. They were called 
upon as much to make insignifi- 
cant, often disjointed chitchat as 
they were to sing, and, on the 
whole, the stanza was like an off- 
week on a regularly scheduled tv 
variety program. There was no 
apparent rhyme to the songs or 
jokes. It was like a poorly organ- 
ized Saturday night backyard song* 
fest, in which even the jazzability 
of “feature” musician Red Nich- 
ols was spread thinly. 

However, toward the end—dis- 
counting Harris’ trite interruptions 
to make funny—the Misses Faye 
and Hutton, in reprising snatches 
of melodies they made famous in 
their old motion pictures, got 
across-a few minutes of nostalgic 
gpleasantness. But like most every- 
thing else about the 60-minute pro- 
gram, this segment suffered too, 
because the femmes, both of whom 
are in pretty good shape as singers 
and as women, were not allowed to 
develop any one song fully. The 
snatches they managed to get out 
were tantallizing and nostalgic, but 
no one of them was altogether mu- 
sically rewarding. Art. 


WISDOM 
(A Conversation With Edith Ham- 


i!ten) 

With Huntington Cairns, inter- 
viewer 

Production supervisor: Donald B. 


Hyatt 
Producer-Director: Robert Emmett 

Ginna Jr. 

30 aa Sun. (8), 2 p.m. 
NBC- (film) 

Initial program in the new series 
of “Wisdom” on NBC-TV (8) had 
Edith Hamilton, the brilliant clas- 
sical scholar in conversation with 
Huntington Cairns, secretary of 
the National Gallery of Art in 
Washington. 

This extraordinary woman, flow 
in her 92nd year, was interviewed 
at her home in Bar Harbor, Maine. 
First part of the interview, because 
it was set on the edge of the water, 
was difficult to hear, but the mo- 
ment Cairns suggested they con- 
tinue the conversation from the 
porch of her home, this “Wisdom” 
evisode began to glow with Miss 
Hamilton’s perceptive comments 
on the Greek and Roman classical 
civilization. 

Far more than Rome, Greece is 
Miss Hamilton's joy because it was 
an intellectual nation, the first and 


nrobably the only one in the world. | 


Whet the Greeks hated most, she 
told Cairns, was insolence, arro- 
vance and self-assertion. She cited 
Greece for being the first country 
to question the right of making a 
men a slave and she svoke of Aris- 
totle ard Plato and of the latter as 
+ <7 me the greatest mind in the 
world. 

With vurforgettable feeling, she 
saluted Greere which she said 
never lost sight of the individual, 
the ancient Greece that never 
lanked at human beings as masses. 
“That's what frightens me about 
todav ever so much more than the 
Srutniks ard atomic bombs,” she 
said. “I'm afraid we're losing sight 
of the individual in the mass. Mass 
production does not produce a 
renins.” She said the individualism 
of the founding fathers of this 
country was disappearing. “The in- 
dividval is irreplaceable and the 
individual man—bodies of individ- 
vel men can do &lmost anything.” 
she said. “That’s our, hope.” She 
closed with the reading of Soc- 
rates’ remarks In prison a few 
hovrs before he downed the fatal 
peicon end faced the unknown. 

Miss Hamilton wore a simple 





(Continued on page 48) 


THE THIRD COMMAND). _..T 


Writer: Ben Hecht 
Music: Fred Katz 


Ah a aaae Sun, (8), 5 p.m. 


RC 
NBC-TV, from Hollywood (tape) 
(Kenyon & Eckhardt) 


The “10 Commandments” are 
limited numerically (you can’t even 
get a 13-we . cycle out of them), 
but if NBC producer Jess Oppen- 
heimer can achieve for the remain- 
ing nine the type of provocative 
playwrighting that went into “The 
Third Commandment” as shown on 
NBC-TV's “Kaleidoscope” Sunday 
afternoon, he will sure have him- 
self a dilly of a series. 

In fact NBC, in showcasing this 
full hour teleplay as authored by 
Ben Hecht, was still heralding it 
as the “first of a proposed series” 
based on the Commandments. 
Hecht might be the ideal choice to 
follow through on the remaining 
nine. For in this, his first major 
writing contribution for the me- 
dium, Hecht translated “Thou 
shalt not take the name of the 
Lord thy God in vain” into a 
powerful and controversial script 
full of brittle dialog reminiscent 
of “early Hecht.” If fault at all 


can be found it's in the fact that 
this drama of Jim Mundy as the 
aes playing with ane 
merited even deeper probing an 
the kind of searching dilineation 
more suitable for 90-minute pres- 
entation. His story of the fake 
ee mg moved swiftly, too 
swiftly, the whole punctuated with 
biting, pungent dia og and truisms 
in his probing into human emotions 
and conflicts. But rewarding as it 
was, the hour length of necessity 
invited a sximpiness, particularly 
in the powerful ending when Mun- 
dy’s sudden reversal and self-ex- 
posure is net fully resolved. (In 
fact this ran cor.'‘derably under 
an hour, considering time out for 
an afterpiec> in which host Charles 
Van Doren interviewed Hecht, and 
the RCA commercia!s). 

In terms of tv crama, the subject 
of phony faith healers been 
virtually untapped. In the case of 
Jim Mundy, Hecht tells the story 
of a gag writer whose craving for 
the big douch provoked a show- 
down with his idealistic wife and 
she leaves h'm. He and his other 
drunken cronies venture into one 
of the temn'ecs of the phony pro- 
phets and Murdv is so persuasive 
in haranguine the congregation 
that he’s finally talked into join- 
ing the Evangelist for “half the 

e.” 


But Muncy’s in for the kill. He 
sets himself up es a faith healer 
with mystic powers. In comparison 
his collaborator is a tinhorn and 
he kicks him out, tired of “split- 
ting the take with a stowaway.” 
Thousands of “hallelujah  affi- 
cionados” begin to hit the trail 
and Mundy, relentless in his pur- 
suit, has a powerful organization 
going for him. ; 

It’s in the final showdown with 
his conscience, when Mundy sets 
the crowd atainst him by his con- 
fession, that the confines of the 
too-short script mitigate against 
its dramatic potential, for the de- 
nouvement comes too quickly; the 
adequate probing that would pfo- 
duce such thinking in the man 
unfulfilled. 

Arthur Kennedy's portrayal! of 
the gag writer turned pen 
was a gem, completely realizing 
the character of Mundy in all his 
phoniness. His articulation and 
understanding were romarkable. 
But he was compressed into a role 
that didn’t permit for ee 
movement or action to back up his 
words. There were times when 
even a 30-second lapse would have 
lent added conviction. 


For that matter the entire cast 
was chosen with care and some 
sterling performances were turned 
in by Anne Francis as Mundy's 
wife; Fay Spain, John Hoyt, Rich- 
ard Erdman, Simon Oakland and 
Regis Toomey. - 

Jack Smight’s direction was 
swift, competent and staccato-like, 
yet maintained this paee through- 
out, even when certain dramatic 
portions called for slower em- 
phasis. Fred Katz’s musical score 
was keyed perfectly to the tempo 
of the performances. 

Van Doren’s interview with 
Hecht in dissecting the character 
of Mundy had little value. Hecht 
said it much better in nip’ pias. 

ose. 


Wednesday, February 11, 1959 


IMAGE-RUSSIA: A STUDY IN EXCITEMENT 


The first of NBC Radio’s new “Image” series—IMAGE-RUSSIA~—has stirred genuine 
excitement among listeners and critics. Variety is impressed by its “vividly revealing 


word picture of the... passion and violence that engulfs present-day Russia... it cannot 
help but beat an indelible tattoo on the minds of everyone interested in the character 
of the Soviet Union.” The New York Times believes it an “interesting, enlightening 
... colorful and comprehensive... praiseworthy project...” M IMAGE-RUSSIA is the 
latest example of NBC Radio’s continuing contribution to provocative, imaginative 








Pe by ‘ 


network programming. It'is further evidence of the industry leadership which 
produced Monitor, News-on-the-Hour, Hot-Line Service, and Stardust. @ For these 
exciting program services, NBC Radio has created equally exciting sales plans: 
Engineered Circulation, Imagery Transfer, Memory Vision, and the remarkable 
Salesvertising Plan that ties local dealers in with national campaigns. & These 


snd mone advertiser are using te WOU RADIO NETWORK 
and more advertisers are using the 
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Sponsors May Change Shows But 
No One Is Deserting TV Medium 


—On Other Madison Ave. 


Fronts 
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By JACK BERNSTEIN 


The fact that more than a dozen 
sponsors during the first half of 
the ‘58-59 season have showed 
signs of being unhappy with the 
properties they have been carrying 
and have shifted to different pro- 
grams and time slots hardly speaks 
well for the medium, but what 
gives the webs a spark of hope is 
the revelation that there have been 
no defections from tv and, for that 
matter, the three webs have been 
more successful than ever in dig- 
ing sponsors “out of the wood- 
work.” 

For the most part, the new back- 
ers of tv have been of the offbeat 
variety who previously had sunk 
nearly all of their advertising 
budgets into dailies and maga- 
zines. Secondly, advertisers new to 
the medium during the °58-’59 sea- 
son are not principally of the hard 
sell type but are primarily inter- 
ested in building up a favorable 
corporate image. 

CBS-TV estimates that it has 
racked up a cool $9,686,000 (gross 
time and program costs) just with- 
in the last month by wooing new 
advertisers into the medium. New 
to television and currently spon- 
soring portions of the network’s 
shows are: Allied Van Lines taking 
partial sponsorship of “Rawhide”; 
Ansco picking up a piece of “Play- 
house 90”; Equitable Life Assur- 
ance buy of “Biography” and Doug- 
las Edwards News; H. C. Moores 
going network for the first time 
with a hunk of “Perry Mason”; 
Supp-Hose with its purchase of 
“Arthur Godfrey Time” and a 
piece of the Jimmy Dean show. 

At NBC, sponsors making their 
first buy of television of any sort 
include Sunshine Buscuits on day- 
time tv; Hamm’s Beer which 
bought Saturday afternoon base- 
ball regionally; General Petro- 
leum’s purchase regionally of Sat- 
urday baseball in the Coast area; 
Burlington Industries on the Jack 
Paar program; Kleinert Rubber Co. 
which will sponsor alternate week 
quarter hours segments of “County 
Fair” and “Truth or Consequences.” 
Web also has attracted such adver- 
tises as Van Raalte on the Paar 
Show; and Drexel Furniture Co. 
and Keystone Camera (both hav- 
ing participations in the “Today” 
program) using the network for 
the first time but not new to the 
medium. 

A flock of new advertisers to 
ABC-TV have put that web on an 
equal status to both NBC and CBS. 
New to television and sponsoring 
skeins on ABC are Roiley Co. on 
the daytime programming; Hones 
Dale buy into “American Band- 
stand” and Hudson Pulp & Paper 
which bought a hunk of the Walt 
Disney show. Hudson isn’t exactly 
new to the medium last having 
sponsored a series back in 1951. 
Manhattan Shirts is also a “first” 
in televisicn picking up the Sammy 
Kaye show. 

Advertisers are changing shows 
like shirts but this has not affected 
the number of nighttime sponsored 
hours which continues to climb. As 
of the middle of January, CBS 
led the other two webs with 24.1 
sponsored nighttime hours fol- 
lowed by NBC with 22 and ABC 
with 19.2 Advertisers may make 
changes but they are sticking faith- 
fully to the medium. 

SHORTS: Ted Bates, which 
handles billings estimated to be in 
the neighborhood of $110,000,000, 
has shifted around its top level 
execs with Rudolf Montgelas, sen- 
ior v.p. and a member of the exec 
committee being appointed pres- 
ident of the agency. He will step 
into the shoes of William H. Kearns 
who has been named chairman of 
the executive committee and vice 
chairman of the board. 

James C. Douglas, who for a 
long time ruled over the radio-tv 
sector and who still acts as a con- 
sultant, has been upped from a sen- 
lor veepee status to executive vice 
president. At the same time, Rich- 


> 


level promotions and staff changes. 
W. B. “Pete” Booth, copy director, 
was named a veepee and creative 
director for copy; James N. Hast- 
ings, art director, becomes a v.p. 
and creative director for art, 

Howard Eaton Jr., who pre- 
viously held down the post of 
media manager of radio-tv of 
Lever Bros., has been upped to 
media director and will report to 
Samuel Thurm, advertising veepee. 

Eaton will now be responsible 
for the purchase of all radio and 
television time, talent and pro- 
grams plus the buying of the com- 
pany’s advertising space. 

Prior to joining Lever Bros. in 
1957, Eaton was tv account repre- 
sentative with Young & Rubicam 


WELI, New Haven. 


LOST & FOUND: Co-Ordinated 
Marketing Co. has been named to 
handle the merchandising of the 
F. & M. Schaefer Co. BBDO con- 
tinues as advertising agency. 

The Newton Advertising Agency 
pa landed the Flav-R Straws bill- 

gs. 
Morse International, generally 
regarded as the Vick house agency, 
will handle Vicks cough syrup and 
Lavoris. 

Campbell-Ewald has picked up 
the Swissair account which had 
been housed at deGarmo, Inc. 

Anderson & Cairns has lost the 
American Enka Corp. business. Ac- 
count had been at the agency four 
years and is estimated to be in 
the neighborhood of $1,000,000 al- 
though a large part of the business 
is handled through-McCann-Erick- 
son. Donahue & Coe has snared 
the portion that A&C lost. 

Young & Rubicam which handles 
the Simmons Co. account is losing 
a hunk of the billings to McCann- 
Erickson. Latter agency picks up 
the Hide-a-Bed Sofa portion of the 
account formerly handled by Y&R. 


been appointed by CDA Dominican 


J. M. Mathes has been awarded 
the advertising and public rela- 


with Copper and Brass Research 
Assn, 


SWITCHES: Jonn Hoagland, cur- 
remtly veepee and broadcast ac- 
count supervisor at BBPO, will join 
Ogilvy, Benson & Mather on March 
1 as a v.p. and associate director of 
the broadcast department. He was 
previously radio-tv director for the 
Robert Orr Agency and director of 
radio-tv for the Campbell Soup Co. 

D. Barker Lockett has been 
upped to associate radio-tv crea- 
tive director of Needham, Louis 
& Brorby. 

John Paul Jones named radio-ty 
producer and director at Frank B. 
Sawdon, Inc. 

Fred D. T. Honigman named as 
assistant. to the radio-tv veepee 
at Adrian Bauer & Alan Tripp, 
Inc., Philadelphia. 

Anthony C. Chevins, a veepee 
and member of the overations 
committee of Cunningham & 
Walsh, has been appointed director 
of the creative sector. At the same 
time the agency upped Edward 
Baczewski to associate director of 
media and James Ducey to media 
group supervisor. 

Henry L. Buccello, account su- 
pervisor in the New York office of 
Guild, Bascom & Bonfigli, has 
earned veepee stripes. 


San Francisco Agencies 
By BILL STEIF 


San Francisco, Feb. 10. 

Honig-Cooper, Harrington & 
Miner’s new campaign for Proc- 
tor & Gamble’s Clorox liquid 
bleach will include much-expand- 
ed use of both day and night tv 
spots. 
Morris Plan of California signed 
a 52-week contract to sponsor 
Cli: Engle’s new news show on 


ard R. Pinkham, veepee in charge | KFRC 


of radio-tv, earned senior veepee 
stripes. 

Thomas B. Adams, prexy of 
Campbell-Ewald, Detroit, stated 
Monday (9) that billings at C-E 
climbed to the highest level in its 
48-year history. At the same time 
Adams announced a series of top- 


Heavy radio-tv spot use through- 
out California is scheduled for 
the new “Golden Key Coupon” 
campaign of S & W Coffee. Honig- 
Cooper, Harrington & Miner is 
the agency. 

New vice president of Lennen 
& Newell, Frisco, is William V. 





and earlier was on the staff of) 


Airlines as its advertising agency. 


tions campaign sponsored by the | 
r Producers in cooperation | 


Patten, ex-veep in Dancer-Fitz- 
gerald-Sample’s Frisco office. He’ll 
be account supervisor on the 
Crown Zellerbach account. 

Paul C. Holter has joined sales 
staff of Avery-Knodel, radio reps. 

Franklin C. Wheeler Jr., has 
joined the tv sales staff of the 
Katz Agency. 

New account supervisor on the 
Standard Oil of California account 
at BBD&O, Frisco, is Jack Pfeil. 
| Gail Meblin has gone to Wenger- 
| Michael as media buyer. 
| New salesman at the Bartells’ 
KYA is Robert Cody. 

Kay Shelton joined the media 
department of Harris, Harlan, 
Wood (a division of Fletcher D. 
Richards). 

James Wolf, of KCBS; was elect- 
ed first vice-chairman of the Frisco 
Junior Ad Club. 

Correction: Gallo Winery ac- 
count, which recently switched 

from Doyle, Dane, Bernbach, New 
York, to BBD&O’s Frisco office, 
represents close to $3,000,000 in 
billings, not $1,000,000 as previous- 
ly reported. More than 75% of 
the winery’s billings are in tv. 





London Agencies 


London, Feb. 10. 

| John Hobson and Partners Ltd. 
and Research Service Ltd., are 
well into stride with their field- 
work for the first part of the 
Granada Viewership Survey for 
Granada TV. Planned as comple- 
mentary to the existing meter 
services and to provide fuller in- 
formation on the detailéd compo- 
sition of the viewing audience, 
|the probe will involve about 1,500 
interviews ending on March 26 


and covering some 25,000 viewing | 
days. Results will be published in | 


early summer with the aim of pro- 
viding a practical aid in tv adver- 
tising campaigns. 

In conjunction with the Market 
Research Society, the British In- 
stitute of Management stages the 
first four-week residential market- 
ing research course to be held in 
| Britain, starting Feb. 22. Dr. Mark 
| Abrams, research director of Lon- 
don Press Exchange Ltd., will open 
|the proceedings wherein, before 
|the March 20 closure, many de- 
|partmental toppers in leading 
agencies will speak. 





Peter Finney & Co., Miami has | 


Irving R. Levine’s Tiptop 
_ Book, ‘Main Street, USSR’ 


Irving R. Levine, who is NBC 
and VARIETY correspondent in Mos- 
| cows has come up with one of the 
most fetching contemporary ac- 
counts of what’s happening in the 
Muscovite country in his “Main 
Street, U.S.S.R.” (Doubleday; 
$4.50). 

This is not one of those ponder- 
ous, humorless, sociologically foot- 
noted tracts but a high entertaining 
examination of the human side of 
the Russians. “Main Street, 
U.S.S.R.” is an outgrowth of the 
large amount of mail Levine got 
from his network listeners asking 
for a decoding of the average Sov- 
iet comrade and virtually all of it 
is as intoxicating as a double vodka 
martini. 

His chapter, slugged “Ballet, 
Stereokino, and Kuni” is a won- 
derful eye-opener on Russian show- 
biz, notably the rage for the ballet, 
the technique of Soviet theatre- 
going, and what gives at the mov- 
ies. Levine makes it plain that 
there are no drive-ins in Moscow 
on the assumption that there aren’t 
enough private jalopies to make up 
an audience. 

Additionally, Levine gives an il- 
luminating picture of how the 
Communist Party functions, the 
role of women, Soviet agriculture, 
the free market, housing and the 
place of tv and radio on the Mos- 
cow front. 

The newspaper is most engag- 
ingly reported on in a chapter 
titled “No News in Izvestia.”. He 
also has some pungent things to say 
about Soviet censorship and the 
expulsion of correspondents and 
he rounds out the book with some 
—- photographs. of Russian 
r life. 

“Main Street, U.S.S.R.” vam 
ochin panravitsa. For writing this 
book, Gospodin Levine, bolshoi 
spasiba. (English translation: In 
other words, you will like “Main 
Street, U.S.S.R.” very much). 

Rans. 





| Dallas—KLIF, a McLendon Corp. 
|} 24-hour airer, upped to 50,0600 
watts daytime power this week io 
become the strongest Texas indie 
| outlet. 


TV-Radio Production Centres 


IN NEW YORK CITY... 


WCBS Radio’s Louis Nye to Coast this week on special assignment 
. . . Bob Cooke, WCBS Radio sportscaster, among those in running as 
possible successor to the late Bill Corum as prexy of Churchill Downs 
Race Track in Kentucky . . . Herb Landon, general manager of Gale- 
Gernannt Productions, to the Coast on Friday for weekend of biz.and 
family affairs . » . Kathryn Murray is represented in Feb. 10 issue of 
Saturday Evening Post with an “as told by” piece “My Husband, Ar- 
thur Murray.” She describes her tv experiences and reveals that he has 
given more than 2,000 tv receivers to hospitals . . . Paul Taubman, 
NBC's music director, to appear on Shari Lewis’ “Hi Mom” over NBC- 
TV today (Wed.) . . . Don Morrow, tv announcer, to Dallas for 17-sta- 
tion hookup tv campaign in behalf of U.S. Air Force. 

Bill Fagan, business manager, CBS-TV Network Sales, back at his 
desk after recovery from severe leg injury suffered in fall .. . Tom 
Hopkinson, CBS-TV press info staffer, also back at his desk after seven- 
week hospitalization (slipped disc operation) . . . Luise Rainer, long 
absent from scene, signed for Ed Sullivan guest shot next Sunday (15) 
ashi David Janssen of CBS-TV’s upcoming “Richard Diamond” series 
| (Feb. 15) in town ... Byron Paul, director of “Verdict is Yours” off to 
Europe for three weeks on combined biz-pleasure trip. Al Rafkin takes 
over during his absence . . . Adeline de Walt Reynolds, 95-years young, 
appearing on CBS-TV’s “Trackdown” tonight (Wed.) . . . Leonard 
Goldenson, AB-PT prexy, and Oliver Treyz, ABC-TV topper, guest 
speaking at the Birmingham (Ala.) Ad Club Annual Award Banquet 
Saturday (14) .. . Jerome K. McCauley ankling WMGM where he has 
been assistant sales director to takeover as boss of KAIR, Tuscon, 
which he just bought .. . N.Y. Mayor Robert F. Wagner returns to tele- 
vision with “The Mayor’s Conference,” first show via WABC-TV, Sun- 
day (15) . . . Hilda Simms fronting a special three-hour WHBI (New- 
ark) gospel stanza Sunday (15). 

Hathaway Watson appointed a v.p. of RKO Teleradio Pictures and 
will serve as a member of the company’s N.Y. headquarters staff. Wat- 
son has been a partner of the management consultant firm of Booz, 
Allen & Hamilton. He will assume‘his new duties in March . . . WLIB, 
N.Y., began its observance Monday (9) of Negro history week with a 
series of five original programs examining the role of the Negro in 
engineering, labor, business, education and medicine. , 

Steve Allen will do a guest shot on the Buddy Bregman show Sun- 
day (15) . . . Charles Van Doren interviews his father and mother, Mr. 
and Mrs. Mark Van Doren on the “Today” show tomorrow (Thurs.). 
Both parents have new books in the works . . . Paul Ballantyne of CBS 
| Radio’s “Ma Perkins” serial is understudying Erie Portman in the 
| Broadway production of “A Touch of the Poet” . . . Thomas B. Morgan 
| does an “uncandid view” of Edward R. Murrow and Irving Gitlin of 
| CBS News in the March issue of Esquire while Orson Welles takes a 
| hefty poke at both Hollywood and tv-film making on the Coast .. ; 
| Hank Mancini, composer and conductor of the “Pete Gunn” music, is 
}in town for the full interview treatment . . . Lesley Woods takes over 
| coast-bound Alice Frost’s role in CBS Radio’s “Second Mrs. Burton” 
. . . Evy Norlund, Miss Denmark of 1958, makes her pro acting debut 
in the Feb. 26 episode of NBC-TV’s “Behind Closed Doors” series . . . 
Vivian Smolen, Lyle Sudrow, Bernard Grant and Sarah Fussel cast for 
current story on CBS Radio’s “Whispering Streets” .. . Rosemary Cloo- 
| Rey and husband Jose Ferrer do a musical duet on the April 9 “Bell 
Telephone Hour” on NBC-TV . . . Former production assistant Aaren 
Greenberg named assistant to producer Hugh Branigan on NBC-TV’s 
“Dough Re Mi”... Hugh Downs of “The Jack Paar Show” recovering 
-from a severe case of pharyngitis .. . NBC newsman Bob McCormick 
and NBC News Dept. cited by Assn. on American Indian Affairs “for 
signal services to American Indian tribes” for hour-long (and contro- 
versial) documentary on “The American Stranger” on recent “Kaleido- 
scope” series, 

Johnny Desmond will be on the CBS-TV “Garry Moore Show“ Tues. 
(17) . . . Alma Dettinger, longtime conferencier of WQXR’s “Other 
People’s Business” has tables turned Sunday (15) when Victor Gilbertt 
interviews her on his WLAD program from his Stonehenge Inn in 
Ridgefield, Conn. . . . Dick Van Patten plays his first Western role on 
CBS-TV’s “Rawhide” Friday (13) . . . Omnibus producer Rebest Sau- 
dek discusses video and the arts at “Dance Magazine” Annual Awards 
Presentation Friday (13) at N.Y. Athletic Club. “Omnibus” stanza that 
| had Gene Kelly gets its award. Saudek. incidentally, back from a brief 
looksee on the Coast ... Ronald Dawson in the cast of “Golden 
Crown,” documentary on ABC Radio Monday (16) . . . Hi-C Pineappie- 
Grapefruit Juice picked up sponsorship of WRCA-TV’s “Commentary 
With Leon Pearson.” ; 

Joe Silver now the voice of “Sugar the Horse” in Revere Sugar Co.’s 
new series of telespots soon to be released . . . Actress Margaret Phil- 
lips guest on Joe Franklin’s WABC-TV “Memory Lane” (12) with Jane 
Pickens due Monday (16) on Heart Fund plugging . . . After complet- 
ing role as John the Baptist in “The Big Fisherman” pic, Jay Barney 
- = sopeay in “Pillow Talk” with Doris Day, Rock Hudson and Tony 

ndall. 


{N HOLLYWOOD ... 


James Fonda assigned by Screen Gems to produce “Dennis the Men- 
ace,” with Jay North in the title role, Herb Anderson as his dad and 
Gloria Henry as his mother . . . KMPC deejay Dick Whittinghill run- 
ning for mayor of suburban Toluca Lake ... Allan Sloane set to write 
two scripts for “Border Patrol” for producer Sam Gallu . . . Miles Mid- 
dough, new boss of the Roach Studios commercial division, set a pair 
of new blurb deals, Lever Bros.’ Dove Soap, via Ogilvy, Benson & 
| Mather, and C&H Sugar via the San Francisco Honig, Cooper, Harring- 
| ton & Miner agency . . . KMPC publicity boss John Dickson named 
v.p. and board member of the new Western States Hockey League. 

Walter Brennan gets a “real McCoy” salute Feb. 23 to mark his 35 
years in show business . . . Tom McDermott, who calls the shots at 
| Benton & Bowles, doing his summer show shopping early . . . The Con- 
j tes (John & Ruth), back from London where the critics hailed him as 
| “the ladies delight.” . . . Lew Irwin, KPOL news director, started an 
| interview strip on KABC .. . Phil Leslie, long time Don Quinn’s writ- 
jing partner on “Fibber and Molly,” berthed up at Metro-tv to collab 
with Al Lewis on “Father of the Bride.” Others brought in by Dick 
Maibaum, production chief, are Dick Chevi'lat-and Ray Singer, who 
have been in the higher wage brackets since the early radio days . 














| “Queen For a Day” may keep travelling and for good reason. While in 
| Detroit for March of Dimes, the show’s ARB leaped from 5.4 to 13... 
| Henry Jaffe and Chevy are so elated at the critical response and rating 
| of the recent all-star Japanese show that others may be coming along 
|next season to spell Dinah Shore on her off weeks. Such as Chevalier 
| hosting an all-French show and Cantinflas heading up a galaxy of Latin 
| Stars. 


IN WASHINGTON ... 


| Treasury troubles prompted Washington's all-male Broadcasters 
Club to loosen rules on strictly stag luncheons. Pro-women referendum 
passed overwhelmingly. And business has picked up so much since 
femmes were added to noon menu, Club board has under considera- 
tion admission of qualified women as members ... Radio and Tele- 
vision Correspondents’ Association has its big annual dinner set for 
March 7... Senate Majority Leader Lyndon B. Johnson hosted a 


(Continued on page 46) 
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The rundown on “Mike Hammer” carries as big a wallop as 
the fists of America’s best-read, most-watched private eye... 


No. 1 Mystery Series in all syndication for 4 straight months!* 
Typical station comment: “An audience success, a rating suc- 
cess, a commercial success .. .” (WBTV Charlotte, N. C.). 


No. 1 of All Syndicated Shows in St. Louis, Kansas City, Little 
Rock, Springfield, Mo., Charlotte, Peoria, Altoona; No. 2 in 
New York, Cincinnati, Washington, Scranton-Wilkes-Barre, 
Shreveport, Wichita; in the “top ten” everywhere!* 


EY s 
M IKE 















Tremendously High Shares of audience in market after mar- 
ket! National average — 43,7%!]* 

2nd Series Already Renewed... by MARLBORO CIGARETTES 
(Philip Morris, Inc.) ... by AEROWAX (American Home Products 
Co.) . .. by BUDWEISER BEER (Anheuser-Busch) ... by LABATT’S 
BEER and ALE (John Labatt, Ltd.) and many more, plus scores 
of stations in every size market! 


HAMMER HOME YOUR MESSAGE . 
AND SHATTER YOUR SALES RECORDS! 


annnmanarnns 





Fh cal ae ih. in 


STARRING 


DARREN M‘°GAVIN 


mca tv 


FILM SYNDICATION 


598 Madison Avenue, New York 22 « PLaza 9-7500 
and principal cities everywhere 


78 half hours now available! 


pometty ITO 


@ Latest available ARB ratings. 
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- Variety's weekly chart ts based on the 22 major markets regularly reported by Tele- 

VARIETY. TELEPULSE CITY-BY-CITY P ROGRAM CHART. pulse each month, in addition to 133 other Telepulse tabulated U.S markets, covered 

over the course of a year. Cities will be rotated weekly. Tne Variety cnart is a compilation of data on syndicated films, as well as network und live programs, in each 
market. Under the top 10 multi-weekly heading, the (+) stands for local programming and the (*) for network shows. 


























DETROIT Stations: CKLW, WJBK, WWJ, WXYZ. TV Homes: 1,044,900. Survey Dates: December 1-8, 1958. 
TOP TEN NETWORK SHOWS AV. TOP TWENTY SYNDICATED SHOWS AV. AV. TOP COMPETITION AV. 
RK. PROGRAM—DAY—TIME STA. RTG.|RK. PROGRAM—DAY—TIME STA. DISTRIB. RTG. SH.| PROGRAM STA. RTG. 
1. Gunsmoke (Sat. 10: 00-10:30) event WKBK 39.2/ 1. Sea Hunt (Sat. 10:30) .............. WJBK. ... . .Ziv 28.5 54| Official Detective ....... WXYZ 115 
2. Wagon Train (Wed. 7:30-8:30)....... wwJ 35.7/ 2. Popeye (Mon.-Sun. 6:00)............ CKLW.... UAA Sk - QO |G oo hecs cece WJBK 185 
3. Have Gun Will Travel (Sa Sat, 9:30-10). WIBK 34-2 3. Casey Jones (Sat. 7:00)............. WWJ..... Screen Gems 18.9  40| Football oem ast) WJBK 182 
3. Wysit Resp (Bats eon-o:00).-....0- WW 33.9| 3. Honeymooners (Wed. 7:00)......... WWJ......CBS 18.9  35|MacKenzie’s Raiders ....WXYZ 14.9 
’ pe A nyy: om 7:30-8:30) veces WXYZ 33.5] 3. Woody Woodpecker (Tues, 6:30)..... CKLW.... Kellogg 18.9 37 | Life of Riley ........... WWJ 12.9 
6. Real McCoys (Thurs. 8:30-9:00)... WXYZ 32.2)! 4. Death Valley Days (Mon. 7:00)....... WWJ..... U. S. Borax 182  35/ Burns and Allen ........ WXYZ 13.9 
7. Maverick o- LA ee ware = 5. Brave Eagle (Tues. 7:00) .......... CKLW.... CBS 17.9 rT ee wwJ 15.5 
&. Rifleman (Tues. 9:00-9:30) ..-...... : (Fri. 7:00)......... WXYZ.;.. ABC 17.9 Os REE. 6. camcsecuson CKLW 14.2 
. 1:00). . WJBK 29,5| 5. Twenty Six Men (Fri. 7: 

9. Lucy-Desi Show (Mon. 10:00-1 6. Dr. Hudson (Tues. 10:30) .........- WWJ..... MCA 17.2  33|Garry Moore ........... WJBK 17.9 
i. 6: : 2| Life of Riley............ ww 13.9 

t LY SHOWS Ay.| §& Wild Bill Hickok (Fri. 6:30).........CKLW... Screen Gems 17.2 32 
ie Men ea STA. RTG.| 7. Target (Fri. 10:30) ...:............ WJBK.... Ziv 15.9 _ 29| Person To Person ...... CKLW 112 
8. Superman (Wed. 6:30) oder ae CKLW.... Flamingo 15.5  30|Curtain Time .°........ WXYZ 14.2 
00-6:30) . ...---+e. CKLW  _21.6| 9. MacKenzie’s Raiders (Wed. 7:00)....WXYZ.... Ziv 149 28) Honeymooner -sssee. WWI 18.9 
: Trees Oe eed ULF 4-5:30).. WXYZ 18.5;10. Bugs Bunny (Sun. 6:30) ; «0g hea. oh UAA 14.5 28| Premiere Film Parade ..WWJ 13.2 
3. 11 O'Clock News (M-Th 11-11:15) WWJ 15.9/ 10. Huckleberry Hourd (Thurs. 7: 00) ...CKLW.... Screen Gems 145 971 Te Cosistian °....2.20..,. WJBK 13.9 
4. +News-JjJack Legoff (M-F 11:00-11:15) WJBK 14.6 = Ps Me Son cabecgen ww 6.3 
5. “tLife of Riley (M-F 6:30-7:00) . WWd 13.6; 10. Ramar of the Jungle (Sat. 12:30)....WXYZ.... ITC 14.5 47|) Lions Prevue .....: ue wwJ 73 
6. fWea., Spts Rpt (M-Th 11: 15-11:20), Wee  129| 11 Cisco Kid (Fri. 7:00) oF Spey CKLW.... Ziv 142 25/90.Men................ WXYZ 179 
> ‘dhe tan — (M-F 11:15-11:30) WJBK 12.6 12. Burns and Allen (Mon. 7:00)....... WXYZ.... Screen Gems 13.9 27| Death Valley Days ...... wwJ 18.2 
9. *Price Is Right (M-F 11-11:30 am.). WWJ 12.2} 12. Dr. Christian (Thurs. 7:00).......... WJBK.....MCA 13.9 26| Huckleberry Hound ..... CKLW 145 
10. Curtain Time (M-F 6:00-7:00) ‘iy 2 eee 11.6; 12.. Panic (Wed. 10:30) ee Wwd......CNP 13.9 28'U.S. Steel Hour ...... WJBK 18.9 








BALTIMORE Stations: WBAL, WJZ, WMAR. TV Homes: 431,500. Survey Dates: December 1-8, 1958. 
























































TOP TEN NETWORK SHOWS 1. Death Valley Days (Mon. 7:30)...... os ee U. S. Borax 263 44'Name That Tune ........ WMAR 203 
2. Tracer (Wed. 9:30) Pie cms es WIZ... 220, MPA 21.3 30. I've Got A Secret ...... WMAR-~ 268 
1. Gunemche (Sat, 10-00 1020). WMAR 428| % Code 3.(Mon. 0:90... WJZ:.....HalRoach 193 29! Ann Sothern ........... WMAR 283 
3. Real McCoys (Thurs, 8:30-9:00). ..... WJZ 38.8| 4. Woody Woodpecker (Tues. 5:00)..... fe R Kellogg 18.8 GEt ERG Ge Pe ons cccccce WMAR 5.7 
4. Father Knows Best (Mon. 8:30-9:00) WMAR 36.3| 5. Popeye (Mon-Fri. 4:30) ...........WJZ...... UAA 18.2  62|Edge of Night ..:....... WMAR 8.1 
5. Have Gun Will Travel 930-10-00) bh og +44 6. Superman (Mon. 5:00) ............. WIEi..... Flamingo 178  61'Cisco Kid .............. WMAR ‘5. 
Ca atred iene teu 00-10:30)....WBAL  343| 6 Wild Bill Hickok (Wed. 5:00) ......WJZ...... Screen Gems 17.8  61| Cisco Kid .............. WMAR 5.9 
7. Rifleman (Tues. 9:00-9:30).......... WIZ 33.8; 7. Huckleberry Hound (Thurs. 5:00)....WJZ...... Screen Gems 163 59| Hour of Stars .......... WMAR 5.7 
8. Perry Como (Sat. 8:00-9:00)......... WBAL 31.8] 7, Sea Hunt (Wed. 10:30).............. WBAL.... Ziv 16.3 32| U.S. Steel Hour ........ WMAR 183 
8. Wyatt Earp (Tues. 8:30-9:00)........ WIZ 31.8/ §. Flight (Thurs. 10:00)............... WIZ...... CNP 15.3  25| Playhouse 90 .......... WMAR 308 
TEN MULTI-WEEKLY SHOWS 8. Jim Bowie (Fri. 5:00).............. WiZ...... ABC 153  57|Cisco Kid .............. WMAR 59 
vor 8. Whirlybirds (Mon. 8:00)............ ll CBS 15.3 23 | Restless Gun ........... WBAL 27.8 
1. tNews (M-F 7:15-7:30).........---- WIZ 22.1| 9. Badge 714 (Mon.-Thurs. 6:30)....... WMAR....CNP ‘ 148 #37) Early Show ............ WJZ 18.8 
2. {Early Show (M-F 6:00-7:15) .......WJZ 205/19, Silent Service (Sun. 10:30)......... WBAL.... CNP 13.8 27| What's My Line ...... .WMAR 208 
3. —— in. nang Beg te on)" WMAR 187|11. Popeye (Sat., Sun. 5:30)............WJZ...... UAA 185 33; Football ................ WMAR 32.8 
: “Popeye (M-F 4:30-5:00) 182112. Target (Thurs. 10:30)..........0.... WBAL.... Ziv 13.3 24| Playhouse 90 .......... WMAR_= 29.3 
6. *Mickey Mouse Club (M,W,F 5:30-6). Wiz 17.8} 13. Gray Ghost (Sun. 9:30)............. WIZ...... CBS 128  20| Alfred Hitchcock ....... WMAR 343 
7. *Love of Life (M-F 12:00-12:30)..... oe 176/13, If You Had A Million (Fri. 7:00)..... WBAL.... MCA 128  25/Early Show ............ WJZ 24.8 
© ee ee eae... WMAR 159|14 Mr. District Attorney (Wed. 6:30)... WMAR. ... Ziv 11.8 33] Early Show ............ WJZ = :168 
9. 410:30 News (M-F 10:30-10:45) ..... WJZ 15.9!15. Amos ’n’ Andy (Mon.-Fri. 6:00) ....WMAR....CBS 116  32|Early Show ............ WJZ 20.1 
SEATTLE _ Stations: KING, KIRO, KOMO, KTNT, KTVW. TY Homes: 258,900. Survey Dates: December 1-8, 1958. 
TOP TEN NETWORK SHOWS 
1.’ Highway Petre Phere. TOM... 252 <2 pee. aii a - = 47| December Bride ........ KIRO 13.9 
aaa 36.5| 2. Rescue 8 (Mon. 7:30) Sy deies ‘G..... Screen Gems 5 39| Father Knows 7 .... KIRO 20.2 
; Tues. 7:30-8:30)... RING ~—so-36.0| 3. Death Valley Days (Mon. 7:00)... KING.....U. S. Borax 23.5 39/26 Men ................KOMO 15.9 
3. Real McC eCoys (Thurs. 8:30-9: :00)...... KING 33.5| 4. Divorce Court (Sat. 8:30) .... KING..... Guild 23.2 33 | Perry Como ............ KOMO = 23.2 
4. Rifle (Tues. 9:00-9:30) ..... KING 32.4| 5. Silent Service (Fri. 7:00) .. KING...:.CNP 22.5 os nov oan awe ee KOMO 285 
4671 t Strip (Fri. 9:30-10: 30) .... KING 32.4| 6. MacKenzie’s Raiders (Thurs. 6:30)... KOMO.... Ziv 20.2 38} Early Edition .......... KING 15.2 
5. Walt Disney Presents (Fri, 8:00-0:00) KING = 31.2/ 7, Burns and Allen (Sun, 6:30)....... KING.....ScreenGems 19.7 44 ) Chet Huntley Rpt. set es 5 -- Y ; 
7. Wyatt Earp (Tues 8300 D... +++ ING 302] & Mike Hammer (Sun. 9:30) .........KING.....MCA 195  30|Sid Caesar .............KOMO 219 
8 Lawrence Welk (Wed. 8:00-9:00).... KING * 29.0 _ ete ee 1 agg ng <vivess a BL a a a reed Ws Ake KING 22.2 
: 208-20 0. Citizen tdier (Mon. 8:00).....:... amingo . estiless Gun. ........ . KOMO 23.9 
9. Wagon Train (Wed. 7:30-8:30)....... KOMO 27.8} 10. Wild Bill Hickok ‘Sat, SP ince shes KING ee Screen Gems 182 53 Saturday News Review .. KIRO 8.5 
12. Sea Hunt (Mon. 10:00) ES Te he. sae 2 ee 17.9 34| Arthur Murray ......... KOMO 14.4 
TOP TEN MULTI-WEEKLY SHOWS 13. Dial 999 (Sat. 9:30) ge Sting KIRO..... Ziv 172 — 26| Lawrence Welk ......... KING 269 
1. *Early Edition (M-F 6:30-7:00)..... KING 19.8|14 Woody Woodpecker (Tues. 6:00)..... KING. .... Kellogg 172 34 a ey re eeeeeeees — = 
2. *NBC News (M-F 6:15-6:20)......... KOMO 16.1 15. Decoy (Tues. 10:00) ............... KING..... Official 17.0  34/Californians ............KOMO 175 
3. {ies Sane ee eee ‘igi ROMO 18-0/ 16. Annie Oakley (Fri, 6:00)............ KING..... CBS 108 . said Bee 2 tt etre ye Re 
5. *Mickey Mouse Club (M,W.F 5:30-6) KING _14.7|17. Danger Is My Business (Sat. 7:00).... KING..... CNP 16.5  32|High Adventure ........KIRO 172 
. oa (M-F 5:00.5:30) |... KING 144/18. Roy Rogers (Wed. 6:00) ............ KING..... CNP 16.5 40 —_— -iyregses eR: SRS 
8. iWorld Today (M-F 10:30-10:45) ..KING 12.55/19. Twenty Six Men (Mon. 7:00)........ KOMO.... ABC 15.9  26|Death Valley Days ...... KING 235 
9. *News-John Daly (M-F 10:45-11:00) .KING  12.1|20. Kit Carson (Sat. 6:30). .......... KING..... MCA 15.7 32) High Adventure ........ KIRO 175 
10. +10, O'Clock Report (M-F 10-10:30) KIRO 10.0 
DAYTON Stations: WHIO, WLW-D. TV Homes: 143,700. Survey Dates: December 1-8, !958. 
TOP TEN NETWORK SHOWS 
1. Badge 726 Gat. 10:30)... ...cccces: WHIO.....CNP 33.5 74| Brains And Brawn ...... WLW-D 118 - 
1. Gunsmoke (Sat. 10:00-10:30)........ WHIO 523| 2. Mike Hammer (Fri. 10:30).......... WHIO.....MCA 32.3 Re NE, . 5 sic ccenes WLW-D ~ 17.8 
2. Wyatt Earp (Tues. 8:30-9:00)....... wiae> Per 3. Dr. Hudson (Fri. 7:00).............. WHIO.....MCA 29.8  70| Outdoor Guide........... WLW-D- 12.8 
2 Cc — al econ a “aoe aan WLW. 423| * Death Valley Days (Mon. 7:00)...... WLW-D...U.S. Borax 268  52|Gray Ghost ........... WHIO 248 
3. Rifleman (Tues, 9:00-9:30) .........WLW-D 423| 5- Twenty Six Men (Tues. 7:00)........ WLW-D... ABC 26.3 $53/| State Trooper .......... WHIO 233 
4. Luey-Desi Show (Mon. 10:00-11:00).. - WHIO 40.8 6. Gray Ghost (Mon. 7:00).............WHIO.....CBS 24.8  48| Death Valley Days ...... WLW-D 268 
4. Phil Silvers (Fri. 9:00-9:30) ........ 40. 7. State Trooper (Tues. 7:00).......... WHIO.....MCA 23.3 Se) Oe eee. |. Saks peek oh WLW-D_ 263 
. eee Wily  404| & Star and the Story (Wed. 7:30)...... WHIO. ... . Official 22.8  41| Lawrence Welk ......... WLW-D 33.8 
6. . Maverick (Sun. 7:00-8:00) ..........WLW-D 388| 9- MacKenzie’s Raiders (Thurs. 7:00)... WLW-D... Ziv 22.3 ot. Ae aed WHIO 18.8 
10. Sea Hunt (Wed. 10:30) ............ WLW-D... Ziv 21.3 . 47/U.S. Steel Hour ........ WLW-D 243 
TOP TEN MULTI-WEEKLY SHOWS 11. Little Rascals (Mon.-Fri. 6:00)....... WHIO..... Interstate 20.7 63 | Annie Oakley ........... WLW-D 123 
12. Roy Rogers (Sat. 5:00)..............WHIO.....MCA 20.3 %5| All Star Golf .......... WLW-D 638 
l. +Front Page News (MF 11:00-11:15). WHIO = 22.0/ 13. Colonel Flack (Mon. 7:30)........... WHIO..... CBS 193 38|Lawman ............... WLW-D 323 
. — Rascals gtd 6:00-6:30)... ... WHIO = 20.7/ 13. If You Had A Million (Sat. 7:00)..... WHIO.....MCA 193  45| Midwest Hayride ......., WEW-D 233 
: “MEF 6:30-6: ee ee ft WHIO 19.9| 13. Jeff’s Collie (Tues. 7:30)............ WHIO.....ITC 19.3 32| Cheyenne ... .... WLW-D 403 
4. *NBC News (M-F 6:45-7:00) ........ WLW-D 15.2|13. Tugboat Annie (Wed. 7:00)......... WLW-D... ITC 193  44|Man Without A Gun .... WHIO 248 
5. “Adventure Time (T,Th 5:30-6:00)...WLW-D 16.7/14. Target (Thurs. 7:00)............... WHIO..... Ziv 18.8 46 | MacKenzie’s Raiders ....WLW-D 22.3 
. (30-80 Club ACF poe :00) Sets a ® oy! 15. Harber Command (Sun. 10:30)...... WLW-D... Ziv 17.3 36|What’sMyLine.........WHIO 303 
8. +News, Sports (M-F 6:45-7:00) “WLW-D 149|16. Woody Woodpecker (Tues. 5:00)... .. WLW-D... Kellogg 168 58] Wild West ..............WHIO 121 
9. Mickey Mouse Club (M,W,F 5:30-6) WLW-D 148|17. Flight (Tues. 8:00)................. WHIO.....CNP 16.3 27|Cheyenne ...........4.. WLW-D 443 
10. +Topper, Mise. (M-F 4:30-5:00)......WHIO = 13.1 
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over the course of a year. 


VARIETY -TELEPULSE CITY-BY-CITY PROGRAM CHART. 


Variety's weekly chart is based on the 22 major markets regularly reported by Tele- 
pulse each month, in addition to 133 other Telepulse tabulated U.S markets, covered 

Cities will be rotated weekly. The Vartety chart is a compilation of data on syndicated films, as well as network and live programs, tn each 
market. Under the top 10 multi-weekly heading, the (¢) stands for local programming and the (*) for network shows. 





NEW YORK 


Stations: WABC, WCBS, WNEW, WNTA, WOR, WPIX, WRCA. TV Homes: 4,150,400. Survey Dates: January 2-9, 1959. 

























































































TOP TEN NETWORK SHOWS AV. TOP TWENTY SYNDICATED SHOWS AV. AV. TOP COMPETITION AY. 
RK. PROGRAM—DAY—TIME STA. RTG.|RK. PROGRAM—DAY—TIME STA. DISTRIB. RTG. SH.| PROGRAM STA. RTG. 
1. Perry Como (Sat. 8:00-9:00)......... WRCA  37.0| 1. Sea Hunt (Sat. 10:30). meee Sa 279 52/D.A’s Man ... WRCA 158 
2 Loretta Young (Sun. 10:00-10:30)....WRCA  34.1| 2. State Trooper (Wed. 10:30)......... WRCA.... MCA 16.6 29) Circle Theatre .......... WCBS 222 
3. Wagon Train (Wed. 7:30-8:30)....... WRCA 340! 3. Mike Hammer (Tues. 10:30)......... WRCA.... MCA 16.4  30| Garry Moore ss... WCBS 233 
. me oe = a0 -WRCA 31.1) 4. Highway Patrol (Mon. 7:00)......... WRCA.... Ziv 42 99| { TO Cioek Report ..... wess 158 
6. Playhouse 90 (Thurs, 9:30-11:00)....WCBS 30.9 , ; 70°C! buts YCBS 
7. Gunsmoke (Sat. 10:00-10:30)........ WCBS 303] 5 Death Valley Days (Wed. 7:00)...... WRCA....U.S. Borax 13.9 28] ) Cages ePort ---- WeRs = 143 
8. Danny Thomas (Mon. 9:00-9:30)... .. WCBS 29.1; 6. Burns and Allen (Tues. 7:30)....... WCBS.... ScreenGems 12.7 23] Dragnet ...-WRCA 143 
9. Have Gun Will Travel (Sat. 9:30-10). WCBS  289| 7. Target (Sat. 7:00) ..............-5. WCBS... Ziv 121  31|Roy Rogers. ......... WRCA 84 
10. Desilu Playhouse (Mon, 10:00-11:00). WCBS  28.5| 8. U. S. Marshal (Mon. 10:30).........WRCA....NTA 11.8 21] Desilu Playhouse .......WCBS 293 
- me sors 9. If You Had A Million (Tues. 7:00)...WRCA.... MCA 11.7 «24 ‘oe teees oe ses 
TEN MULTI-WEEKLY SHOWS AV. a . Sees eees 
RK. PROGRAM—DAY—TIME era, nra.|3t On Cony Comets en Td Wome... Zin 103. 36| Wenn fecte wea See 
1. +News, Wes. Sports (M-F 11-11:15)..WCBS  23.4| 1% People’s Choice (Fri. 7:00).......... WRCA.... ABC o¢ 6 21/| tag News WCBS 113 
2. +News and Wea. (M-F 11:00-11:15)...WRCA 14.6|13. Popeye (Mon.-Fri. 6:00)............. WPIX.....UAA 9.5 24| Early Show ............ WCBS 33 
3. +7 O’Cleck Report (M-F 7:00-7:15)...WCBS 14.2|14. Huckleberry Hound (Thurs. 6:30).... WPIX.....Screen Gems 8.7 21| Early Show ............ WCBS 10.6 
4. *CBS News (M-F 7:15-7:30)......... WCBS 141/15. Roy Rogers (Sat. 7:00) ............. WRCA .... CNP 84 21| Target Yea 
5. *American Bandstand (M-F 4-5:30)..WABC  11.0/16. Three Stooges (Mon.-Fri. 5: 30)... WPIX.....ScreenGems 84 23|EarlyShow ......... WCBS 83 
6. *Price Is Right (M-F 11-11:30 am.)..WRCA  10.8/17. Superman (Mon. 6:30) .............WPIX.....Flamingo 83 21|Sandy Becker Show .....WNEW 10.9 
7. +Sandy Becker (M-F 6:30-7:00) ..... WNEW 10.2| 18. Annie Oakley (Sun. 6:00) .......... WABC.... CBS 7.7 21|Meet The Press........ WRCA 64 
8. Late Show (M-F 11:15-Signoff)..... WCBS _10.1/ 19. Little Rascals (Mon.-Fri. 6:00)....... WABC..... Interstate 7.6  20| Popeye Told siakill WPIX 95 
9. *Jack Paar (M-F 11:15-Signoff) ....WRCA  10.0|20. Wild Bill Hickok (Wed. 6:30) ....... WPIX.....Screen Gems 76 19| Early Show -.. WCBS 16.7 
10. *Treasure Hunt (M-F 10:30-11 a.m.)..WRCA 9.7|20. Woody Woodpecker (Tues. 6:30).....WPIX Kellogg 7.6 20! Sandy Becker Show WNEW 9.2 
BUFFALO Stations: WBEN, WGR, WKBW. TV Homes: 363,500. Survey Dates: December |-8, 1958. 
TOP TEN NETWORK SHOWS 
1. Silent Service (Sat. 10:30).......... WBEN.... CNP 30.0  52/Flight sess. WGR 179 
1. Gunsmoke (Sat. 10:00-10:30)........ Ww 40.9| 2. Target (Mon, 9:30)...............-- WBEN.... Ziv 292 47) Al . 3 
> Luey-Desi how. mage - — bt a 3. State Trooper (Thurs. 7:00).........WBEN.... MCA 24.5 52  sediae-naong puke CF om ae 
4. ree oy Como (Sat. 8:00-9:00).........WGR 36.7| * Death Valley Days (Mon. 7:00)...... WBEN.... U.S. Borax 24.2 49| Science Fiction _.WGR 155 
5. Loretta Young E (Sun ado 00-10: 30)... -WGR 322| 5. Amnie Oakley (Tues. 7:00).......... WBEN.... CBS 239 51/If You Had A Million ... WGR 12.5 
. Phil Silvers ( :00-9:30)......... 31.9| 6. MacKenzie’s Raiders (Wed. 7:00)....WBEN.... Zi 22.5 Thi ic 
bs ne one og a a votes — a 7. Highway Patrol (Tues. 10:30) ....... WGR..... Ziv 21.5 I . "ain im * 83 
9. Father Knows Best (Mon. 8:30-9:00) WBEN 299 8. Twenty Six Men (Thurs. er WGR..... ABC 21.2 38 Playhouse => + wed anbel WBEN 27.5 
10. Real McCoys (Thurs. tag: 00)..... WKBW 28.9| 9. Whirlybirds (Tues. 7:30)............WBEN.... CBS 19.5 DETGIPOMMO ... 6. . clscesst WKBW 26.2 
10. Texan (Mon. 8:00-8:30)............. WBEN 28.9| 20. Popeye (Sat. 8:30 a.m.). .-... WBEN.... UAA 18.9 94| Rumpus Room ......... WGR 1.2 
11. Bugs Bunny (Sat. 12:00 Nn.). ..WBEN.... UAA 185  70| True Sto-y .......WGR 79 
TOP TEN MULTI-WEEKLY SHOWS 12. Reseue 8 (Fri. 7:00)...... _vasersseWGR..... Screen Gems 182  43]Colonel Fiack .......... WBEN 13.2 
i +Esso Reporter (M,T.Th 11: 00-11: 15). WBEN 23.0 13. Flight (Sat. 10:30) 60s alee ese ennees .WGR acs ee 17.9 31 Silent an WBEN 30.0 
2. til oes News (W.F 11:00-11:15). WBEN 22.5} 13. Tugboat Annie (Sun. 6:00)....... - aor ITC 17.9 42) Sergeant Preston .......WKBW 15.2 
3. *CBS News (™-F 6:45-7:00)......... WBEN 183/14. Sea Hunt (Sun. 3:30) .............. WGR..... Ziv 17.2 36| Football, Mise WBEN 245 
4. tHeadlines (M-F 6:30-6:45).......... WBEN 17.7 _K. i . 
t NeesPeth Wea. (M-F 11:00:11:15).WGR 17.7 | 15. Atstenn Patrol (Sat. 7:00) ..... —: -WGR..... G-K-S 17.0 34) Football =... WBEN 21.7 
6. +tWea., Sports Rev. (M-F 11:15-11:30).WBEN 14.6 16. Science Fiction Theatre (Mon. 7:00 WGR..... Ziv 15.5 32} Death Valley Days cece WBEN 24.2 
> ano ee wd (M-F eee ey ei 13.4/ 17. Burns and Allen ‘Mon. 6:00) ....... WBEN.... Screen Gems 153 @i arly Show .......... WKBW 115 
6 eatre (M-F 5: WB 13.2, 18. Last of the Mohicans (Sat. 12:30)....WBEN ... ITC 15.2 61 | Detective Diary WGR 9.7 
9. *American Bandstand (M-F 4-5:30). WKBW 13.1 pote eee 
S. theneve Flash nee) WHEN 13.1 18 | Sergeant Preston (Sun. 6:00) ...... WKBW... ITC 15.2 35|Tugboat Annie ........ WGR 179 
ATLANTA Stations: WAGA, WLW-A, WSB. TV Homes: 223,300. Survey Dates: December 1-8, 1958. 
TOP TEN NETWORK SHOWS 
= PGE EG AE abe 1. Whirlybirds (Wed. 7:00)........ --.. WSB......CBS 32.2 65 iy Gomera, Wea. ... WAGA $0 
m unsmoke 10:00-10:30)........ 41.5 ‘ S News .. ..... WAGA 8.7 
2. Wagon Train (Wed. 7:30-8:30)... ... WSB (402 ee Fy ne Ly aR amma 305 62) Brains and Brawn ......WSB 13.2 
3. Restless Gun (Mon. 8:00-8:30)....... WSB 34.9) 3° Sheriff of Cochise (Tues. 7:00) ..... wsB.. |. NTA 265 50 Lawrence Welk .. WLW-A 259 
4. Have Gun Will Travel (Sat. 9:30-10) WAGA 339) ~ “te OC Ot eee sree Man Without A Gun ... WLW-A_ 185 
5. Millionaire (Wed. 9:00-9:30) ........ WAGA 319| 4. People’s Choice (Fri. 7:00) ......... WSB......ABC _ 245 58) § City Camera, Wea. ... WAGA 100 
5. Wyatt Earp (Tues. 8:30-9:00)........ WLW-A_ 31.9) ) CBS News .. .. WAGA 103 
M nog ery (Wea, 930-1600). WAGA 315 5. Death Valley Days (Mon. 7:00)...... WSB......U.S. Borax 19.5 40 | Snare, Wea. ... WAGA _ 16.0 
: ve “eer: 16.7 
. Gueset Ww ~ pe lien. ee: S 312 s. wild Bill Hickok (Wed. 6:00) + WSB re Screen Gems 192 Oltie te. WAGA 119 
7. Luey-Desi Show (Mon. 10001100), .WAGA 310 BR mm my By Ta ees Fue 498 = Early Show ............ WAGA 115 
. so eves . * “4 x 
Soe a pe wrem 9. Flight (Tues. 8:00)... ........ WAGA ... CNP -.: ae Ly 
ULTI-WEEKLY SHOWS 10. Woody Woodpecker (Tues. 6:00). .... WSB ie Kellogg 169  44\Karly Show || .|....’ WAGA 109 
1. *NBC News (M-F 6:45-7:00) ........ WSB 19.912. Brave Eagle Sun 680) LWLW-A | CBS las a3 | curas and Allen........ WLW-A 93 
1. *News, Wea. (M-F 6:30-6:45)........ WSB 19.913. Crossroads (Sun. 4:00).............. WSB..... Schubert sf Si wee, 868 
2. sPrice Is Right (M-F 11-11:30 am). .WSB 183| 14. Popeye (Sun. 3:30)............. 1... WSB......UAA os. mua sees WAGA Bt 
3. Bandstand (M-F 4-5:30)..WLW-A 14.9 + OR eae WAGA 198 
3. *Concentration (M-F 11:30-12 ras. “WSB 149 14. Sky King (Wed. 6:30)........ j.....WLW-A... Nabisco 13.5 29 ere tte eeeeees ve 4 
4° Night (M-F 4:30-5:00)...... a hip iete easy dy : 
See eset Clap (LW S308) WEW-A 141/18, See Mast (Wed. 10800 727. "WSB ..lZiv> a6 GR det toe wae ee 
6. *As World Turns (M-F 1:30-2:00)....WAGA  14.0|16. ‘PWenty Six Men (Mon. 7:00) ....... WLW-A... ABC 132 27 el Hour. ...... LR 
6. *Search Tomorrow (M-F 12:30-12:45) WAGA 14.0 ’ Death Valley Days .....WSB 19.5 
7. (M-F 12:45.1:00)..... WAGA  139/|1% Boots and Saddles (Thurs. 7:30) ....WAGA ...CNP 129 24 ; Leave It To Beaver.....WLW-A 209 
7. *Love of Life (M-F 12:00-12:30).... WAGA 13.9 efferson Drum .......WSB 20.9 
PROVIDENCE - ; Stations: WJAR, WPRO. TV Homes: 198,500. Survey Dates: December 1-8, 1958, 
TOP TEN NETWORK SHOWS 
1. Perry Como (Sat. 8:00-9:00) ........ WJAR 384| } ee eee he itm mma Sn epeeding WPRO 103 
2. Ed Sullivan (Sun. 8:00-9:00) ...... WPRO 35.6| 5 Steet service (Wed. 7:00) |... WJAR.....CNP O35 55) Big Show, Misc. ........ WJAR 16.8 
3. Alfred Hitchcock (Sun. 9:30-10:00)...WPRO  34.5| 3° twenty Six Men (Sun. 7:00)... WIAR.. ABC op 59| Sword of Freedom...... WPRO 143 
4. Gunsmoke (Sat. 10:00-10:30)........ WPRO 343| ¢° fichway Patrol (Tues. 10:30)... WIAR. | Ziv ee | — PS ..WPRO 243 
4. I've Got A Secret (Wed. 9:30-10:00) WPRO 343] 5° Union Pacifie (Tues. 7:00) ........ WIJAR. CNP HY orl want Moore --.» WPRO 22.5 
5. Zane Grey Theatre (Thurs. 9:00-9:30) WPRO 33.3) ¢° Honey a. sant a a 8 - $1) Whirlybirds WPRO 178 
6. GE. ‘ iomeymooners (Thurs. 7:00)........ WPRO.... CBS 17.8 48| Walt Disney Presents . WJAR 19.3 
. Se spend seats o EEO Fe 6. Whirlybirds (Tues. 7:00)............ WPRO.... CBS 178  49| Union Pacific WJAR 188 
6. Red Skelton (Tues, 9:30-10:00) ..... WPR 32.8| 7. Sky King (Thurs. 6:30)............. WJAR ... Nabisco 173. 54|) News, Sports, Wea... WPRO 145 
7. Loretta Young (Sun. 10:00-10:30)....WJAR 32.3 ' CBS News . WPRO 15.0 
8. Annie Oakley (Fri. 6:30)............ WAR ... CBS es Sine wee We -- weed 48 
s : 
TOP TEN MULTI-WEEKLY SHOWS = 2 om a A — > ad ~ 4x A , 15.3 58| 20th Century ......... WPRO is 
4 wo Freedom . ee ~o% icia 2 14.3 41) Silent Service .......... WJAR 203 
1. #Salty Brines Shack (M-F 6:00-6:30) WPRO 226 = wae Bill Hickok (Wed. 5:00) sim Screen Gems 113 55| Early Show becdeces WEEE 99 
2. +Esso Reporter, Wea. (M-F 11-11:15) WJAR 17.9| 1% ‘opeye (Sat. 8:00 a.m.) oh hewn e i vrTr. 11.2 77| Hippity Hop obeueeee WJAR 5.0 
3. +News, Wea. (M-F 11:00-11:15)...... WPRO 164 7 — Page (Fri. 7:00) 1ospedens end .... Sereen Gems. 11.0 29/ Rin Tin Tin .........+-. WJAR 27.0 
4. “CBS News (M-F 6:45-7:00)... WPRO 141 Frank Leahy (Fri. 7:00) Soe 10.5 28|Rin Tin Tin ........... WIAR 270 
4. *Mickey Mouse Club (M.W.F5:30-6). WPRO 14.1| 1% eda 4 et. O55 Oe. scr: ...: WPRO.... 10.5 66 cag! a ere WJAR 5.5 
5. +News, Sports, Wea. (M-F 6:30-6:45). WPRO _13.7| 12+ Huckleberry Hound waa, 5:00)....WPRO....Screen Gems 10€3 S1/Early Show. ........... WJAR 9.9 
C *Adeeninn Tan (1 Th 550660) WPRO 129| le Mama Qfco. 7:00) ..............., WPRO.... CBS 10.3 29] Death Valley Days ..... WJAR 25.8 
7. +Big Show (MF 11-30-Sicnef) WJAR —-12.0| 2 Superman (Mon. 5:00)... _...... WPRO.... Flamingo 10.3  51|Early Show ........... WJAR 99 
8. “Guiding Light (M-¥ 12:45-1:00) WPRO 112| 23> Woody Woodpecker (Tues. 5:00). .WPRO.... Kellogg 10.3 51] Early Show ........<.-: WJAR og 
9. *Search Tomorrow (M-F 12:30-12:45) WPRO 11.0 
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226 out of 237 


quarter-hour wins for CBS Radio 
programs, That’s what happens 
when The Pulse reports on the big 
city audience (1958 average: all 
quarter-hours in which programs 
of CBS Radio and those of at least 
one other network competed in 10 
or more of the 26 top markets). 


42 per cent more 


audience per commercial minute 
than any other network. That’s 
how the CBS Radio Network rates 
when Nielsen Radio Index “polls” 
the nationwide radio audience (av- 
eraging over 16 straight months). 


b| 
Da 








8 out of 11 firsts 


for CBS Radio Network shows in 
the 11 program categories voted 
on by 465 critics and editors in the 
Radio-Television Daily annual 
poll. And they named so many 
other CBS Radio-programs as 
runners-up that the total number 
of honors for this network in these 
categories surpassed that of the 
three other ‘networks combined, 
(What’s more, CBS Radio person- 
alities comprised four of the five 
choices for “Radio Man of the 
Year”: Edward R. Murrow, 
Arthur Godfrey, Art Linkletter, 
Mitch Miller.) 


CBS Radio Network programs 
honored in 11 categories: 


DRAMATIC SHOW OF THE YEAR 
(three out of five) 
GUNSMOKE* 
SUSPENSE 
JOHNNY DOLLAR 
COMEDY SHOW OF THE YEAR 
(three out of five) 

AMOS 'N’ ANDY®* 

THE COUPLE NEXT DOOR 
HOUSE PARTY 
MUSICAL SHOW OF THE YEAR 
(three out of five) 

NEW YORK PHILHARMONIC® 
METROPOLITAN OPERA 
CHRISTMAS SING WITH BING 
COMMENTATOR OF THE YEAR 
(three out of five) 
EDWARD R. MURROW®* 
ERIC SEVAREID 
LOWELL THOMAS 
DOCUMENTARY OF THE YEAR 
(four out of five) 

WHO KILLED MICHAEL FARMER?* 
THE HIDDEN REVOLUTION 
P,0,.W.—A STUDY IN SURVIVAL 
RADIO BEAT 
QUIZ SHOW OF THE YEAR 
(one out of two) 

SEZ WHO! 

BEST NEW PROGRAM IDEA 
(two out of four) 

HAVE GUN, WILL TRAVEL 
MASLAND RADIO COLOR ROUNDUP 
SPORTSCASTER OF THE YEAR 

(two out of five) 
PHIL RIZZUTO 

FRANK GIFFORD 

BEST TRANSCRIBED SERIES 

(one out of four) 

AMOS ’N’ ANDY* 

BEST PUBLIC SERVICE PROGRAMMING 

(four out of five) 

FACE THE NATION* 
P.0.W.—A STUDY IN SURVIVAL 
WHO KILLED MICHAEL FARMER? 
THE HIDDEN REVOLUTION 
VARIETY SHOW OF THE YEAR 
(three out of five) 

MITCH MILLER SHOW®* 
ROBERT Q. LEWIS SHOW 
ARTHUR GODFREY TIMB 





"Winner in category 
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No matter which sample you use—nationwide audiences, big city listeners, 
.»  critics—the answer comes out the same. CBS Radio. Network programming 

and personalities win all the polls, hands down—year after year. 

And the new Program Consolidation Plan, with virtually all of these favor- 
e ites and many more, means even stronger audience leadership through: 
» improved mood sequencing; CBS News every hour on the hour; uniform 

broadcast times; increased station clearances for advertisers. 

The listeners, of course, are your customers. It’s worth being where there 

are so many more of them. And where they like what they hear so much, 


J, COME OUT THE SAME ¥ ...CBS RADIO NETWORK 
© 


. > . al ' - 
ai + ome . m ag . Pal 
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VARIETY-PULSE FEATURE CHART 


Varirty’s weekly chart, based on ratings furnished by Pulse’s latest reports on 


Factors which would 


feature films and their competition covers 155 markets. t 
markets will be listed, with the 10 top rated features tabulated. The tabulation excludes 
features, and their ratings, telecast up to 6 p.m. during the midweek. Their exclusion 
is dictated by Pulse’s method of reflecting daytime midweek rating data. 
distributors, agencies, 
determining the effectiveness of a feature show in a specific market have been 
included in this Vartery chart. Listed below is such pertinent information regarding 
features as their stars, release year, original productiom company and the present 
distributor included wherever possible along with the title. 


stations and 


Each week, two d‘fferent 


advertisers in 


Attention should be paid 


to such factors as the time and day, the high and low ratings for the measured 
feature period and share of audience, since these factors reflect the effectiveness 
of the feature and audience composition, i.e., a late show at 11:15 p.m. would hardly 
have any children viewers, but its share of audience may reflect dominance in that 
In the cities where stations sell their feature programming on a multi 
stripped basis utilizing the same theatrical throughout the week a total rating for the 
total number of showings for the week is given, the total rating not taking into account 
the duplicated homes factor. Barring unscheduled switches in titles the listed features 
for the particularly rated theatrical filmed show are as accurate as could be ascer- 


time period. 


tained. Under Time Slot, S. O. stands for Sign-Off. 











NEW YORK 


TOP 10 FEATURE FILMS 


1, 


6. 


7. 


B 


7. 


“CAIRO” — 

Jeanette MacDonald, Robert ~ 
Young, Ethel Waters; 

MGM; 1942; MGM-TV 

“THE KILLER’S KISS”— 
Jamie Smith, 

Frank Silvera; 

United Artists; 1955; UAA 
“THE PIRATE”— 

Judy Garland, Gene 

Kelly,. Walter Slezak; 

MGM; 1948; MGM-TV 
“CANYON PASSAGE”— 
Dana Andrews, Brian 
Donlevy, Susan Hayward; 
Universal; 1946; Screen Gems 


. “SHORT GRASS”— 


Rod Cameron, Johnny Mack 

Brown, Cathy Downs; 

Allied Artists; 1950; UAA 

“} STOLE A MILLION”— 

George Brent, Claire 

Trevor, Dick Foran; . 

Universal; 1939; Screen Gems 

“THE MAN WHO TALKED TOO 
MUCH”— 

George Brent, Brenda 

Marshall, Virginia Bruce; 

Warner Bros.; 1940; UAA 

“THE TOUGHEST MAN ALIVE”— 

Dane Clark, Lita Milan, 

Anthony Caruso; 

Allied Artists; 1955; UAA 

“CONFLICT’— 

Humphrey Bogart, Alexis 

Smith, Sydney Greenstreet; 

Warner. Bros.; 1945; UAA 

“THOROUGHBREDS DON’T CRY”— 

Judy Garland, Mickey 

Rooney, Sophie Tucker; 

MGM; 1927: MGM-TV 


ALTIMORE 


. “A GUY NAMED JOE”—PART II 


Spencer Tracy, Irene 
Dunne, Van Johnson; 
MGM; 1943; MGM-TV 
“KILLER’S KISS”— 
Frank Silvera, 

Jamie Smith; 

United Artists; 1955; UAA 


. “A GUY NAMED JOE”—PART I 


Spencer Tracy, Irene 
Dunhe, Van Johnson; 
MGM; 1943; MGM-TV 


. “THE BUGLE SOUNDS”— ° 


Wallace Beery, Marjorie 
Main, Donna Reed; 
MGM; 1941; MGM-TV 


. “TASK FORCE”— 


Gary Cooper, Walter 


Warner Bros.; 1949; U. 
“TALL IN THE SADDLE”— 

John Wayne, 

Ella Raines; 

RKO; 1944; C&C 

“BANDITS OF CORSICA”— 
Richard Greene, Paula . 
Raymond, Raymond Burr; 

United Artists; 1953; UAA 
“RACHEL AND THE STRANGER”— 
Loretta Young, 

William Holden; 

RKO; 1948; C&C 


. —— OF SUNNYBROOK 


ARM”— 
Shirley Temple, Randolph 
Scott, Jack Haley; 
20th Century Fox; 1938; NTA 
“NATIONAL VELVET”— 
Elizabeth Taylor, Mickey 
Rooney, Donald Crisp; 
MGM; 1944; MGM-TV 


TITLE AND OTHER DATA 
“YANKEE DOODLE DANDY”— 


James Cagney, Walter 
Huston, Joan Leslie; 
Warner Bros.; 1942; UAA 


“THE HUNC?ACK OF NOTRE 
DAM. 
Charles -ucshion, Maureen 


O'Hara, Sir Cedric Hardwicke; 
RKO; 1939; RKO-TV 


Stations: WABC, WCBS, WNEW, WNTA, WOR, WPIX, WRCA. TV Homes: 4,150,400. Survey Dates: January 2-9, 1959. 


RUN 
1st Run 


Repeat 


Repeat 


1st Run 


Repeat 


1st Run 


1st Run 


1st Run 


Repeat 


lst Run 


Repeat 


ist Run 


Repeat 


Repeat 


1st Run 


Ist Run 


1st Run 


1st Run 


Repeat 


MULTI-STRIPPED SALES 


NEW YORK, JANUARY 2-9, 1959 
NO. O 


RUN 
ist Run 


Ist Run 


Big 


Big Sunday Movie 


TIME SLOT 


Late Show 
Fri. Jan. 3 


11:15 p.m.-S.O. 
WCBS 


Movie 4 
Sun. Jan. 4 


10:30 p.m.-S.O. 
WRCA 


Late Show 
Thurs. Jan. 8 


11:15 p.m.-S,O, 


WCBS 
Late Show 
Fri. Jan. 2 


11:30 p.m.-S.O. 


WCBS 
Early Show 
Sat. Jan. 3 

5:30-6:45 p.m. 

WCBS 
Late Show 
Mon. Jan. 5 


. 11:15 p.m.-S.O. 


WCBS 
Early Show 
Thurs. Jan. 8 
5:45-7:00 p.m. 
WCBS 


Late Show 
Wed. Jan. 7 


11:15 p.m.-S.O. 


WCBS 
Early Show 
Wed. Jan. 7 

5:30-7:00 p.m. 

WCBS 


Early Show 
Mon. Jan. 5 
5:30-7:00 p.m. 
WCBS 


Early Show 
Fri. Dec. 5 
6:00-7:20 p.m. 
WJZ 
Early Show 
Tues. Dec. 2 
6:00-7:20 p.m. 
WIZ 
Early Show 
Thurs. Dec. 4 
6:00-7:20 p.m. 
WIZ 
Early Show 
Sun. Dec. 7 
6:00-7:20 p.m. 
WIZ 


Movie of the Week 


Sat. Dec. 6 
10:30 -p.m.-S.0O. 
WMAR 


Early Show 
Wed. Dec. 3 
6:00-7:20 p.m. 
WJZ 


Late Show 


Sun. Dec. 7 
3:00-5:00 p.m. 
WIZ 


STATION 
WOR 


AVERAGE 
SHARE 


PULSE 
AVERAGE 
RATING HIGH LOW 
17.0 17.5 16.5 60 
15.0 20.3 10.8 41 
11.2 12.0 10.3 37 
10.6 10.8 10.2 34 
10.3 10.8 10.3 34 
10.2 11.0 9.3 37 
10.0 10.8 8.1 24 
9.7 10.5 9.0 34 
9.4 10.8 8.1 24 
9.2 10.3 8.1 23 


TOP COMPETITION 
Movie 4—“Come 


What's My Line..........0. 
Late Show—“They Were 


Sports Review 
Jack Paar Show.... 
Three Stooges 
ree 

y Becker Show 
Jack Paar Show.. 


Three Stooges 


Three Stooges.. 


AV. 
STATION RATINGS 


Next Spring” (Repeat)....... WROA. wus :<- 6.5 
Wee canes 25.9 

Expendable” (Repeat)....... WCBS. scene OD 
wae Paar Ghaw:..: 00.00 os i WAA .60.. ix 12.1 
Jack Pear Ghew. c. so... icc ccs WOR fos cote 9.4 
paren seen WRee tes OS 

ee Bee eee | Se 5.5 
EE <5 dna Daigle woke Wie «eenecve 78 
PS eee We scucesee 6.8 
beet SS WE se Stee SE 

TO Se Se. MEER cc cacics, Ge 

Seats tam oes ae WHEE s/scccses aT 

ane tee WNEW ....:.. 98 

ae eee WRCA 11.0 

ES A sima Selterardina ag | OR rey 

ko in, #6 eer eee © Eas Miata eal 9.1 

y Becker Show........... Ck epg 10.2 
Sy aot ee 
errr: eS 10.6 

Sandy Becker Show........... a 10.9 


Stations: WBAL, WJZ, WMAR. TV Homes: 431,500. Survey Dates: December 1-8, 1958. 


24.3 


20.6 


18.7 


18.4 


16.9 


16.8 


16.3 


TIME SLOT 
Million $ Movie 


25.0 


24.5 


21.0 


20.0 


17.5 


20.5 


18.5 


Mon.-Thurs. 7:30-9:30 p.m. 


WOR 


10:30-S.0. 
Million $ Movie 


Fri. 7:30-9:00, 10:30-S.O. 
Sat. & Sun. 1:30-3:00, 3:00-4:30, 


4:30-6:00 


23.5 


14.0 


17.0 


16.5 


15.5 


14.0 


14.0 


60 


56 


53 


51 


46 


54 


39 


61 


F 


SHOWINGS 


I I: 5:40 cose haw oalne a 9.0 
Pe eee a ae- » |) ee -8.8 
F SOOO EL. cnc ccpavcsceds EE icp is tee 13.0 
- ff. eee WAR... .scsvan 118 
a sO eee a Wee. eased. 10.3 
a! SR ae _ eae 14.9 
re a Ta WMAR .....«.108 
sage eeeenogesewke WAR. .. ceca 15.8 
Aca) 64 | RRS WMAR .....<¢. 18.0 
oe Bs See Sree WBAL ..... . 98 
Promote Goodwill............ MeEls oss caddis 10.8 
| RET eS Se WOME occased 20.5 
Brains and Brawn............ WBAL .....s..118 
ite oom Fimal.... 5... .scccus WBAL w..6.43 12.0 
First Nighter—“Bells of 
St. Mary’s” (Repeat)......... WBAL 2. 46¢.4.13.2 
Person to Person............. WAR iv.ccs. 21.5 
a ee ee WBAL, 37's. .ew: 14.5 
Award Theatre— 
pS a) | eee WMAR 5 Swi. 8.7 
ee er WMAR ....°..12.3 
Mr. District Attorney.......... _ . er 11.8 
7 OCS Pima). oreo ec WMAR .=54... 17.5 
Whete- Bir “Line. o.oo 0ccccccs See 20.5 
NE toe 6 onsite ob pent | Ee ee 65 
20th Century Theatre— 
“The Men” (lst Run)........ WBAL, ..ces.s. 52 
Miami vs. Oregon........... WERA Bic. awe sos 16.5 
Football Scoreboard........... WBAL 'ss%..... 12.9 
8 ee ete i. peerone 10.0 
Film Theatre of the Air—“To 
Have and Have Not” (Repeat) WMAR ....... 11.5 
Western Music............. « Wee a fence. 8.0 
Port That Built a City......... Beare 6.3 
Command Performance........ WE . oueesme 6.3 
pF 5 2 —eere ens Pe tsennen She 


AV. RATING HIGHEST SINGLE 


PER TELECAST AV. RATING 
6.7 15.0 
Mon. 7:30-9:30 
4.0 


4.9 
Fri. 7:30-9:00 





Wednesday, February 11, 1959 


VARIETY 


INTERNATIONAL TV -RADIO 


-“ 





Nielsen’s Top 10 in Britain 


(Week Ending Jan. 25) 


Film of the Week—“On Dangerous Ground” .(AR) 


Wagon Train 


Sunday Night at the London Palladium .. 


The Army Game 
Spot the Tune 


Tele. Playhouse—“Guardsman’s Cup of Tea” .(AR) 


Saturday Spectacular .............-.--. .. (ATV) { 69% 
Movies Our Time—“Man Who Came Dinner” .(ATV) 

Dotele Wour BMEOMGy oni. cscceccccccecces (AR) 

Take Your Pick ..... ee eT: ee eee (AR) + 68% 
Armchair Theatre—‘“Love and Money” ....(ABCTV) J 








Britain's ATV Prospectus Paints 





78% 
715% 
6 


74% 


AR/ ATV) 
. (ATV) 
MRS ree (GRANADA) 
.(GRANADA) 


Ear ag so 0.ee 0, (GRANADA/ 





Bright Picture, $25,922,400 Revenues 





London, Feb. 10. + 


Associated TeleVision, the com- 
mercial tv outfit which has the 
weekend franchise in London an 
the weekday contract in the Mid- 
lands, has applied to the Stock Ex- 
change for permission for dealings 
in its stock. To conform with the 
requirements it has published a 
prospectus. giving a background 
history of the company, a picture 
of its ramifications and a forecast 
of its prospects. 

Two major aspects stand out in 
the prospectus. The first is the 
rapid growth in the revenue of the 
company, which has more than 
trebled in three years; and the 
wide extent of its overseas and 
ancillary interests, including its 


American holdings in Independent | 


Television Corp., its substantial 
buy into Australian broadcasting 
and tv, its 50% stake in Pye Rec- 
ords and an investment of $1,400,- 
000 in British Relay Wireless and 
Television, which is a leading dis- 
tributor of piped tv. Additionally, 
ATV is negotiating with the Muzak 
Corp. to obtain a concession on 
a royalty basis in the UK and Ire- 
land for the distribution of back- 
ground music on the lines devel- 
eped by Muzak in North America. 
The terms for such a concession 
have been agreed in principle and 
a formal agreement is expect 
shortly. _ 

ATV also owns the freehold of 
the National Studios at Elstree, the 
Wood Green Empire, which is its 


Controversial Novel | 
Acquired by BBC-TV 


London, Feb. 10. | 

The BBC has bought the tv) 
|rights of the most controversial | 
| British novel of the year and pro- 
| poses to adapx it as a play. This is 
i\“No Love For Johnnie,” an acid, 
| penetrating study of a politician 
|and Parliament, written by the late | 
| Wilfred Feinburgh M.P. Several 
|}companies are at present dicker- | 
|ing for the film rights, following | 
extensive press coverage of the 
book which was published last 
week. It also ran as a serial in the | 
| Evening Standard. | 
Feinburgh was killed last year | 
jin a ear accident. 


Italo TV Preps 
Flock of Entries 


Rome, Feb. 10. 
A number of new programs have 
been announced by RAI-TV, the 
| Italo telenet, while others are be- 
| ing readied by the single local out- 
| let for 1959. 
| In the variety field, a series em- 








ceed by Vittorio Gassmann is slat- | 
ed to start in February, while Wal- | 
| ter Chiari is also due to return for | 





It’s SRO For 
Com’! TV In 
W. Germany 


Frankfurt, Feb. 10. 

Commercial television in West 
Germany is going great guns, with 
more sponsors’ clamoring for the 
time than is available. 

Biggest draws of the commercial 
television shows are an American 
duo, “Father Knows Best” and 
“San Francisco Story’—both, of 
course, dubbed Deutsche. 

With only half an hour daily of 
commercial television currently 
available on a four-station West 
German network, the over-demand 
of commercial time and the fact 
that many advertisers can’t get 
their messages onto the screen 
may speed the current crisis fac- 
ing the state-controlled television 


cutlets. The advertisers have a 
strong point in their favor in sup- 
port of demands for a new all- 
commercial television outlet. This 
would, of course, spell bitter com- 
petition to the culturally slanted 
state-controlled tv stations now in 
operation with exclusive outlets in 
each area. 

“We have no definite plans now 
to expand our commercial time,” 
pointed out Wolfhart Mueller, pro- 
duction director of radio and tele- 
vision for Hessischer Rundfunk, 
the local outlet in Frankfurt. “But 
| my personal viewpoint is that there 








will be a necessity for the state- 
| controlled stations to expand their 
| time because in the current season 
|we have more demands than we 
| have time, and have had to turn 
down advertisers.” 


Hessischer Rundfunk pools its 


| commercial time with the state-con- | 


trolled stations in Baden-Baden, 
|Munich and Berlin. Monday 
|through Saturday, the _ stations 
| Offer half an hour of commercial 
| shows, from 7:30 to 8 p.m. on the 
} network, with the shows originat- 
ing different nights from different 
stations. 

Six to nine 


commercials are 


principal studio, and has acquired | a set of shows, though date of these | slotted at the opening of the 30- 
the Vauxhall Gasworks site at over | is not yet known. RAI plans to add | minute program, with five to eight 


$1,500,000 for development as a tv 
centre. It also has leasehold inter- 
ests in various properties in the 
London area, including the High- 
bury Studios. 

In its financial survey the pros- 
pectus shows that the company’s 
net advertising revenue, after al- 
lowing agency discounts and com- 
missions, amounted to $8,038,240 
in 1956, jumped to $16,777,600 in 


1957 and soared to $25,922,400 last 


year. 

In the first half of the current 
financial year ATV and National 
Studios have made a profit of 
$6,367,200, and the estimate for 
the full year, including the profits 
of the Australian group, is in ex- 
cess of $15,061,000. The company 
has already declared an interim 
dividend of 40% and is to recom- 
mend a final distribution of 60%, 
making 100% for the year. It 
reckons that its biggest potential 
for growth lies in its investment in 
ITC, in which it has an equal stake 
with the Jack Wrather Organiza- 


(Continued on page 50) 


DUKE OF BEDFORD’S 
BRIT. TELEPIX SERIES 


London, Feb. 10. 

The Duke of Bedford, Britain's 
publicity-conscious showman peer, 
has agreed to emcee a planned 
series of telepix based on the past 
histories of U.K.’s stately homes. 
First of the skein, as yet un- 
placed, will feature the Duke’s 
own place, Weburn Abbey. Series 
has been registered by Herbert 
Ray, ex-manager of the Garrick 
Theatre, who has now turned to 
tv production. - 

Another idea up Ray’s sleeve is 
a sesies based on “Tales of the 
Tower of London,” with scripts 
by P. N. Walker-Taylor and re- 
search by Christopher Plantagenet 
Fry, who made impact on a recent 
tv quiz series as an_ historical 
know-all. Ray considers that Amer- 
ican tourist interest in the Tower 
will pre-sell the series in the 
States. 





| another quiz show, “Odds or Even,” 


|to the two still-popular question-| backlog of advertisers waiting for 


and-answer stanzas, “II Musichi- 


An early presentation of the | 
| newly-opened Naples studio will be 
ja “History of Jazz’ with the Ar- 

mando Trovajoii Orchestra, plus 

another new item called “Senti- 
ment and Fantasy.” Also in the 
musical idiom: “Musical Tales,” tv 
| version of past Italo stage musicals. 
Drama and drama serials will be 
|repped by such upcoming classics 
as “Romeo and Juliet,”” Chechov’s 
“Three Sisters,’ Moliere’s “Bour- 
geois Gentilhomme”; and ,in week- 
ly stanzas, “Treasure Island,” “The 
Count of Monte Cristo,” “Tom 
Jones,” “Fathers and Sons.” All 
these, per usual, are live. 

With these and many more in 
all fields, RAI hopes to boost local 
ratings and prestige, which have 
recently taken a slight tumble due 
to initial flop of two musical series, 
“Noie Loro” with Nino Toranto 
and “Rascal City,” with Renato 
Rascel. Last-named has been tar- 
get of most press barbs as well as 
public criticism for its attempts at 
highbrow humor which was not ap- 
preciated by local televiewers. For- 
mat has since been changed to that 


be? and “Lascia o Raddoppia.” } 


to excellent resulis. 


Half-Million Scot Homes 
Can Now Get Com’! TV 


Glasgow, Feb. 10. 

A figure of 500,000 Scot homes 
has been reached in an assess- 
ment of those watching commercial 
tv, according to Television Audi- 
ence Measurement Ltd. 

This represents an increase of 
313,000 for the local commercial 
outlet since opening night on Aug. 
31, 1957. 

A special boundary survey shows 
that indie tv programs are now be- 
ing received in several areas be- 
yond the provisionally accepted 
boundary. Outlying areas, such as 
the Isle of Arran, Campbeltown, 
and Lochmaben and Lockerbie, are 
now under the Scot indie tv “um- 








of normal variety show, with good | 


spots at the end. There’s a heavy 
| an advertiser to fall out so they 


but in summer, the load crops to 
just about a 100% sellout (‘also not 
a bad record). 


marks (about $2,000) for a one- 
minute spot across the four-station 
net, and produce their own filmed 
commercials. Live commercials 
aren’t permitted. Spo.s generally 
vary from 15 seconds to one 
minute, with an exceptional longie 
—4711 Cologne and Perfume— 
running for two minutes every 
Saturday. 

Other than producing his own 
commercial, the sponsor has no 
control over the show or its pro- 
duction. His only choice is the 
day of the week when he wants 
his ad viewed. A 

Best slot is considered the 
closing commercial, since it is 
followed by the 8 p.m. special 
events show—most popular show 
on Hessischer Rundfunk, with an 
estimated 86% of ‘the sct owners 
tuned in. 

Sponsor has quite a variety of 
shows to choose from—if he is 
lucky enough. He can select 
“Adam Kocht” (Adam Cooks—a 
male cocking show) from Munich 
or buy a spot on. another Munich 
show called “Record Baby” star- 
ring German movie actress and 
singer Ilse Werner. 

If he can’t get on either of the 
top transplanted American shows, 
he can pick another American 
show, “Inspector Garrett,” from 


can take over during the winter— | 


Advertisers pay 8,000 German 


That Controversial 


Third British — 


TV Network Still a Long Way Off 





You Asked For It 


London, Feb. 10. 
A proposal that question 
time in the House of Commons 
should be televised gave Pre- 
mier Harold MacMillan an op- 
portunity to make a play on 
current tv titles when giving 


his reply. 
“It would suit Ministers,” he 
stated. “We could ‘take our 


pick’ between ‘criss cross quiz’ 
and if there were time and the 
Sponsor allowed, there might 
even be time for ‘ask me an- 
other’.” 

The matter is to be discussed 
between the three principal 
parties before any decision is 
taken. 





‘This Is Your Life’ 
BBC-TV’s Top Aud 


London, Feb. 10. 

Largest regular audience for 
| BBC-TV is captured by the weekly 
|show “This Is Your Life,” accord- 
| ing te an analysis of 300,000 inter- 
views carried out by BBC Audi- 
ence Research Department. Total 
of lookers-in to the program varies 
between an estimated 8,750,000 
and 10,500,000. 

BBC also reports that, in the last 
quarter of 1958, the 17,000,000 
adults in Britain who could get 
both its service and that of com- 
mercial tv divided their viewing 
time in the adverse ratio 34:66, 
this comparing with 33:67 in the 
July-September period. But as 
| there were still 7,500,000 people of 
;age 16 and over able to receive 
BBC-TV programs only, the num- 
ber of viewers to the service 
| totalled an average 14,400,000, out- 
|numbering ITV's by 700,000. 
| Other figures released indicate 
| that out of an adult population of 
37,800,000, about 24,500,000 or two- 
| thirds had tv sets at home in the 
|last quarter of 1958. They spent 
about 1242 hours a week viewing 
in the evenings, comparing with 
|about 11% hours in the corre- 
sponding 1957 quarter. 


British Com’l TV Now 
Claims Wider Viewing 
Audience Than BBC-TV 


London, Feb. 10. 
Commercial television, which 
now spans about 85° of Great 
| Britain, is claiming a larger view- 


ing audience than BBC-TV, which 
virtually covers the entire country. 
| The latest survey made by: the 
| two ratings services, Nielsen and 
| Television Audience Measurement, 
| included for the first time the new 
| Tyne Tees outlet which opened 
| last month. 
| _ According to the surveys, “Sun- 
|day Night at the London Palla- 
|dium” attracts the largest audi- 
ence, with more than 13,000,000 
viewers. Runners-up are “Wagon 
Train” and “Dotto,” with more 
than 12,000,000 each, and “The 
Army Game” in fourth place with 
over 11,700,000. 

BBC's top atiraction is “This Is 
| Your Life” with an estimated audi- 
ence of 11,500,000. 


Granada TV Books 
Murrow for Lecture 


London, Feb. 10. 

















| Pact of television on politics and 
| public life, is one of three who 
| will give the first o1 the Granada 
Lectures in London this fall. Spon- 


Ed Murrow, talking on the im- | 


Baden-Baden, which has a lower | sored by Granada TV and organ- 
rating than the top two. Baden-| ized by the British Association for 


London, Feb., 10. 

The third tv network, currently 
the subject of considerable politi- 
cal agitation, appears to be a long 
way off. The latest forecast is that 
there will be a complete stand- 
still until the next General HMlec- 
tion—which may be in May, but 
which may well be delayed until 
the fall. 

From then on the wheels of 
democratic machinery will grind 
slowly. The new Government is 
expected to appoint a Royal Com- 
mission to investigate the future of 
broadcasting, bearing in mind the 
}expiration of the BBC charter in 
| 1961 and the commercial tv Act in 
1964. Royal Commissions notori- 
ously take a long time to report 
and at least a year, if not more, 
would elapse between the time of 
its appointment and the time its 
findings were submitted to the 
Government. 

Any subsequent legislation 
would depend on the Govern- 
ment’s Parliamentary time-table 
jand on the urgency of the situa- 
| tion, The compiexion of legislation 
|would, of course, depend on the 
nature of the Government of the 
day. While a new Conservative 
Government would probably favor 
an extencion of commercial ‘tele- 
casting, the Labor Party, if re- 
turned to power, would possibly 
advocate the setting up of a new 
public authority which might be a 
cross between the BBC and the 
Independent Television Authority. 

The Royal Commission, while 
putting the emphasis of its inquiry 
on a third outtet, would conduct 
its investigation in the broadest 
possible way. It would almost cer- 
tainly be asked by Parliament to 
make proposals on the question of 
broadcasting hours, which has also 
been the subject of considerable 
controversy over some years. It 
could, conceivably, argue that as 
there are many vacant hours at 
the present time, there is no im- 
mediate need for an additional 
channel. 

The cease for the third out'et 
going ever to commercial interesis 
was submitted to a meeting of 
Tory MP’s in the House of Com- 
mons by the ITA toppers. Sir 
Ivone Kirkpatrick and Sir Robert 
| Fracer. The politicians who favor 
|that course argue that a third 
commercial channel could com- 
fortably be supported out of ex- 
isting advertising revenue and 
thus siphon off so ne of the profits 
| which have been described as “em- 
barrassingly larre.” 


1006 RKO BUNDLE 
FOR TV IN BRITAIN 


London, Feb. 10. 

A package of about 24 feature 
films from the RKO library has 
been acquired for tv by Associated- 
Rediffusion, the commercial pro- 
gramming company which operates 
the London outlet on weekdays. 

The titles are to be chosen from 
a list of 25 films, among them “My 
Favourite Wife” starring Ivene 
Dunne and Cary Grant; “Break of 
Hearts” with Katharine Hepburn 
and Charles Boyer; “Tomorrow is 
Too Late” with Pier Angeli and 
Vittorio de Sica; “Hotel Reserve” 
with James Mason and Lucie 
Mannheim; and “I-ene” with Ray 
Milland and Anna Neagle. Two of 
the films involved, “On Dangerous 
Ground” starring Ida Lupino and 
Robert Ryan, and “Vivacious Lady” 
with Ginger Rogers and James 
| Stewart, have already been aired. 
| The deal involves more than 
$100,000, at a price of $4,900 per 
| picture. 














‘Sally Ann Howes 
On ‘Palladium’ TVer 


London, Feb. 10. 
Sally Ann Howes, fair lady who 


Baden occasionally offers Mickey 
Mouse. shows as well, but appar- 
ently the children don't have as 
much influence over their parents 
as American kids, since the look-in 
rate is lower. 

“San Francisco Story” ran twice 
a month on Frankfurt for over a 
year and is currently supplanted 
by a new Italian series (dubbed 
in German, of course) called “The 








brella.” 


King’s Musketeers.” 


the Advancement of Science, the succeeded Julie Andrews on Broad- 
lectures are to be given annually | way, will appear on Associated 
and linked with a tv program, the TeleVision’s “Sunday Night at the 
| live audience consisting of repre-| London Palladium” on March 1. 
| sentatives of science, industry, ! It'll be her first appearance in her 
politics and education. | native Britain since she scored the 

Sir Edward Appleton, Nobel); “My Fair Lady” success in the U.S. 
prizewinner, and principal and} Miss Howes and her husband, 
vice-chancellor of Edinburgh U.| composer Richard Adler, will be 
and Sir Eric Ashly, vice-chancellor | interrupting a European holiday to 
of Queen's U. Belfast, will be the do the ATV stint. Adler is skedded 
other two speakers. | to appear on the show, too. 
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CBS Uaveis ls New VideoScene As 
New ‘Scope & Dimension’ Concept 





CBS-TV unveiled ite Videntinene,+— 


an electronic camera 

skillfully blends live ~~ 
miniatures, stills and films at a 
press conference Thursday ts) and 
made more formal usé of the new 
production tool on “The Ed Sulli-’ 
van Show” Sunday ).  _° 

VideoScene, as ‘demonstrated, re- 
moves the limitations of space and 
sction from livé-and taped tv and 
consequently affords a scope “pre-| 
viously available only to film 
makers. 

With YideoScene there should be 
considePable elimination of a 
space and moving of full-sized sets. 
Edward L. Saxe, veep of operation 
for CBS-TV, said peg Dasa h od 
vice would mean. some 
savings, perticelesty = iaged ing and 





son why the stag 
in 5 aad tv alive 
n keeping they are 
iy. Saxe 
said. “Their uni 
progressive vend pone — pie 
Miyoshi Umeki of “Flower Drum 
Song”; Johnny Cash, recording art- 
participated in the press demon- 
stration. Miss Umeki rire her = 
ckground while 
the VideoScen¢e system .made it 
appear that she was performing in 
dsomely designa 
Japanese Garden. Cash did his 
of a town in front of the Rockies. | ., i+ 
Miss Adams did-her selection in a 
front miniature also was employed 
for an effective bit. 
VideoScene is more than merely 
“supering” one picture over an- 
previous matting systems. In 
VideoScene the performer appears 
special light reflecting material. As 
he goes about, he is picked up on 
vices, made to appear in a hack- 
ground scene picked-up by another 
out” the portion of the background 
picture behind the actor so that he 
ance. While the VideoScene con- 
cept is not new, aceording to the 
permit cameras to pan and follow 
the action and go in for a tight. 
and thus becomes a practical pro- 
duction tool. 
cial Jighting, costuming or make-up | ®PY 
and production personnel will find 
cial effects such as varying the rel- 
ative size of two matched figures 
be sitting on a pack of cigarets or 
the same man can seem to be 
Building. Also, an actor can walk 
from a Sahara desert scene right 
Louis G. Cowan, prexy of CBS- 
TV, said VideoScene was an im- 
tv production and that it now is 
possible “to implement yi creative 
practically anything the script de- 
mands.” 
Winckler, director of production 
operations; Paul F. Wittlig, man- 
and Saxe “for making possible a 
new concept of the scope amd de 
medium.” 
Amoco’s Grand Prix Com 
sponsor , 
the Sebring Grand Prix Race on 
Saturday, March 21, over CBS 
Amoco, via Joseph Katz Agency, 
bought six 10-minute reports from 
Sebring. It also picked up the 
tab for a 15-minute period and a 
Race, from 10 a.m. to 10 p.m. 
will be described throughout the 
car expert Art Peck, who also is 
mar.ager of network operations for 


Tornado Topples Towers 


») “St« Louis, Feb. 10. 
KTVI's 


television tower 
here € the devastating 
ado which left a toll 


re" lits wake. 
The 
tion W also crashed. Bob) 
Hetherington, station manager, said | 
the tower was built to withstand 
winds up to 110 miles per hour. 


Tex MeCrary and WOR Radio, 
ts | N- Y., may come to the parting of 
| the ways shortly. By the end of this” 
month, it will be known whether 
tagehands | ‘McCrary will continue one of his | 
interested | stripped shows. 

_ Station signed: the Tex & Jinx) 


Js | 20m last August slotted them | 
- two ya 


the other from 11:15 te 
Soon afterwards, Jinx 
became ill and could | 
in at the absence of her 





a 


lie relations firm, often is busy and | 
out of town: Past three weeks, 
with the okay of the station, Mc- 
Crary has subbed Mary Margaret | 
McBride. 

arrangement. 


with McCrary on possibility of do- 
ing one of the stripped shows, but 
it’s problematical whether the cur- | 
rent negotiations will bear fruit. 
Station also is scouting the field 
for replacements. 


L & M Sets Jimmy Rodgers 
As Gobel Show Is Axed 


George Gobel show is now of- 
ficially off with the comedian slated 
for cancellation after March 10. 
Liggett & Myers which has been 
co - bankrolling the hourlong 
Gobel-Fisher show on Tuésday on 
NBC has decided to replace the 





a Jimmie Rodgers. Musical 

am will make its debut on 
March 3 31 im the 8:30 time period 
with RCA gharing the tab with 
L&M. 


At the same time the ciggie com- 
pany reached the decision to pull 
—_ of “Behind Closed Doors,” 

adventure skein aired Thurs-| 
day at 9 on NBC. Sharing the time | 
slot a L&M has been American | 
Heme Products repped by Tea | 

Bates. American Home is weighing 
nese of taking the time 
alone and replacing “Closed 
” with another vehicle. 

For the Tuesday at 8 period 
(hesterfields will back “Pete 
Kelly’s. Blues,” a Jack Webb pro- 
duced melodrama. 


Yale’s WTIC-TV Show 


New Haven, Feb. 10. 
Yale Univ. inaugurates its first 
official ty program temorrow 
(Wed.) 8 p.m. over WTIC-TV, Hart- 
ore, school has been 
on the air via a weekly 
7:30 Dm) Tadio program, 
Reports.” Program on tv will 
same title but is a separate 





Kickoff program will be “The 
Place of Theatre in Our Civiliza- 
tion.” Dean F. Curtis Canfield of 


Aeschylus’ Kananwaen and 
O'Neill's “Homecoming” twin bill 


ABC Ups Hamilton 

G. Edward Hamilton has been 
upped to director of engineering 
operations at ABC, succeeding Wil- 
liam H. Trevarthen, who was 
named v.p. in charge of production 
services last week. 

Hamilton who was chief engi- 
neer at WABC-TV, the web's N. Y. 
0&0, reports to Frank Marx, en- 








ject. to this i s 
veers = 
ested i, saving live tv.” 
ist, and Trude Adams, songstress, 
against a blank ba 
front of a han ted 
number, similarly, before the set 
waterfall setting. A Plaza Hotel 
Technicians made it plain that 
other and differs considera>ly from 
on a bare stage-set consisting of a 
one camera and by electronic de- 
camera. The VideoScene “keys 
has a “matted” or natural appear- 
technicians, the new device does 
spot or pull back for a wide shot 
VideoScene will not require spe- 
the device effective in getting spe- 
so that a living man can seem to 
jumping over the Empire State 
smack into a subway station. 
portant additional resource for live 
talents of tv so as to 
Cowan singled out E. Cariten 
ager of production development, 
velopmental horizons of the ty 
American Oil Co, will 
Radio. 
the sportscar endurance race at 
five-minute slot. 
day by Walter Cronkite and sports- 
CBS Radio, 


gineering striper at the network. 


of lives od property damage in | 
-foot tower at radio sta- | 


McCrary, who has a pub-| 


But that’s a temperary | 


| 
Station t¢urrently is dickering. 


Gobel shew with a new series fea-| 


the 


WTOP’s Bob Cromwell, 


Jaime Bragg D.C. Spoof 
Sparks Network Interest 


By LIZ CARPENTER 
Washington, Feb. 10. 

It has been charged that Wash- 
ington is the only asylum in the 
world run by its own «inmates. 

Proof of this is heard each Sun- 
day night over WTOP’s new BJ &|- 
Co. show, 8:05-8:30, which is an 
hilarious 25 minutes of spoofing 
national events, Senators, weather 
reports, cigaret commercials, and 
scientific discoveries. CBS has 
been monitoring the new show for 
| possible network use. 

While radio-spoofing-radio is 
nothing new, this may be the first 
time it has been done on a regular 
weekly basis. 

BJ & Co. was born when CBS 
eut down programming in early 
January and WTOP started filling 
in the gaps. The station’s 27-year- 
old production manager, Stan 
Friedman, came up with the idea 
and the scripts that won the Sun- 
| day night spot for his show. 
| It is a zany relief from Sunday’s 
serious news, serious statesman, 
| serious panelists, serious commer- 
|‘ cials, serious newsmen, serious sci- 
| entists. 

Directed by Clark Prangle, the 
are “B” who is 








| Jaime Brage of WTOP staff. 

Friedman’s délectable scripts, 
|now four in total, find nothing; - 
| sacred. 

“A panel of nosy newsmen 
| question Senator Clyde T. Rear- 
|view, the ribald, raucous Senator 
|from the west who has taken a 
stand on a few issues but has tak- 
en a seat on -most of them.” 

Senator Rearview is interviewed 
on “Face Your Face” hy a well- 
known newsman “whe distorts the 
} news.” 

Friedman's weather report is 
|given by Sonny Rainey “who re- 
ports directly from an open win- 
| dow.” 

| Sonny Rainey epens his report 
with sneezes and continues: “Hel- 
{lo all you good people. Beautiful, 
| balmy weather ‘with a temperature 
of 81 degrees is promised by the 
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Capitol Hill luncheon Friday (6) in honor of CBS’ Nancy Hanschman, 
serving steaks cut in the shape of Texas (possible with Johnson's cookie 
cutter-like knife) . . . WTOP-TV’s new 6:30 am. Russian language 
course now has 2,800 enrolled, hoor mary Bo almost $48,000 for George Wash- 
ington U. which collects (ty station donates time free) 

. (CBS radio will carry at night tre! ‘int Senate-House noontime 
ceremony ommemorating 150th anni of Lincoln's birth Feb. 12... 
One live spot announcement on WRC-TV that a Collie dog would be 
given away drew 722 entries. 


IN LONDON... 


Vivien Leigh skedded to play ina Granada-TV version of Thornton 
Wilder’s ‘The Skin Of Our Teeth” in late spring, filiing the role she 
had in the Phoenix Theatre presentation in 1945. These, her first tv 
histronies, follow fairly close in the wake of those of her husband, Sir 
Laurence Olivier: he debuted in front of the lens in “John Gabriel 
Borkman” for ATV late last year . . . “Billy Cotton Band Show” does 
its 50th appearance on BBC Television on Saturday week (21). Cotton 
started his regular series on March 29, 1956, after several. isolated 
shows ... Ted King has — over as staff ammouncer for Radio Lax- 

embourg, replacing Den Peters .. . Associated-Rediffusion closes “The 

1959 Shew” Thursday (12), leaving director Joan Kemp-Welch to re- 
turn to the drama department. To fulfill its commitment to provide a 
60-minute networked light entertainment every third Thursday, A-R 
has skedded a new series with a circus flavor, tentatively titled “The 
Hippodrome Show” . Philip Saville, staff director at ABC Televi- 
sion, will be handling his wife Jame Arden’s play when “The Thug” 
is aired on Sunday (15). 


IN BOSTON 


WBZ-TV sent an orchid, a pound of Armour bacon and a pound of 
seme brand franks to homes of 50 top supermarket buyers to focus 
attention on “Bold Venture” sponsored on alternate weeks by Armour 

. . Rex Trailer, WBZ-TV cowboy personality, and wife, Cindy, back 
from cruise to Bermuda and Nassau ... Hareld H. Segal numed gen, 
mgr. of WHEB, Portsmouth, N.H., by Norman Knight, prexy Knight 
Broadcasting of N.H., Inc. . . . Ellis Mott, WEEI newsman, making p.a.’s 
in eastern N.E. ... WBZ-TV sent handcuffs, striped prison hats for 
“San Quentin” film promosh, and a canteen for “Death Valley Days,” 
brainchild of Fran Corcoran, pub dir. . .. Mark Cresap Jr., prexy West- 
inghouse Electric Co., in for 14th annual dinner meeting Electric In- 
stitute, Inc. .. . Jean Kiley, secy. to Leo Palmer, WBZ-TV chief audi- 
tor, engaged .. . Jack Dane, WBZ-TV art dir., addressed Jan. meeting 
Advertising Production Club . . . Ted Williams visiting “Big Brother” 
Bob Emery, WBZ-TV pe , te discuss plans for Jimmy Fund ac- 
tivities . . . WBZ-TV producer Wendell Davis promoted to full rank 
of Commander in U.S. Naval Reserve . . . Ken Malden, promosh dir., 
WILD, appointed program dir., succeeding Stam Richards, upped to 
veep. 


{N SAN FRANCISCO 


Craig Kelly’s Sunday Cliff House show died via KFRC, but he’s 
meved over to KGO for a half-hour Sunday gab show originating 











| weatherman fer tomerrow. 


from the Claremont Hotel, Berkeley . . . Jack Webb in Frisco ogling 


that is, if you happen to be going | locations and ideas for his new series haut newspapering. John Hud- 


;to Bermuda. In Washington, it’s 
'a different story. Now that Con- 
gress has reconvened, 
| approaching from 
| will put the Nation’s Capital under 
the influence of high pressure, 
low pressure, and just plain pres- 
sure. When two or more of these 
|pressure systems collide, we can 
|}expect pretty stormy. sessions 
| Which will continue until recess. 
Atehoo.” 

Then there’s the BJ & Co. con- 
| test—“ail you have to do is take 
the 26 letters of the English tan- 
guage and form as many words as 
you can.’ 


from the contrel center at Cape 
Canaveral “where a little mouse 
| is being fired into the air as hun- 
dreds of cats stand by watching. 
Should the mouse eat too much 
cheese and get indigestion, track- 
ing stations should be able to pick 
up its burp-burp-burp as the mis- 
sile circles the earth. The missile, 
incidently, is equipped with a tape 
recorder and as it orbits, it will 
transmit the top 40 hit records. 


a particular request. The program 
is being sponsored by ‘A Cape 
Canaveral Used Car Dealer.’” 
Suddenly the recket goes aloft 
and the voice of the anmouncer 
gets fainter as he reports, “And 


It’s a bird. It's a plane. It’s Cape 
Canaveral. Yes, ladies and gentle- 
men, the thrust is so terrific that 
ali ef Cape Canaveral is going’ 
skyward, and all of us with it. 
Whee . . . well, so long, ladies and 
gentlemen. If everything is suc- 
cessful, Cape Canaveral should be 


over Australia within a few 
minutes.” 
Friedman. tops this with a news 


report that Russia has just heard 
about Cape Canaveral being thrust 
into the air and will soon launch 
Siberia. He follows it with a spoof 
on radio editorials expressing dis- 
may over man’s inhumanity to 
mouse. 

Interviews with an electrie brain, 
“superkonk,” a commercial for 
“Foxtail,” the cigaret of the TIazy 
man, an account of downtown traf- 
fic conditions from a submarine 
beneath the Potomac provide some 
badly re cd eomic relief from 





lobbyists | Tahoe, 
all directions | Lange named Frisco’s 


| radio and television chai 
A firdttelt--vépert 4a Gtteved | radio and television chairman for the Crusade for Freedom . . 


there it goes—up, up, up and away.) °° 





cosmic issues. 


son’s signed for a lead. Webb and NBC have come to terms . . . KCBS’ 
Guy Cherney taped his shows while playing Harrah's Club, Lake 
with Joey Adams and ZsaZsa Gabor .. . KGO deejay Jim 
“honorary morning mayor” by Mayor George 
Christopher . . . “Lawrence Welk Show” walked off with top spot as 
best musical-variety show in three newspaper polls, Frisco Examiner, 
Frisco News, and San Mateo Times . . . KRON’s chief engineer Lee 
Berryhill has added a new RCA TT- transmitter and two new RCA 
projectors to NBC affiliate’s equipment . . . George Ruge’s KFRC 
“Sidewalk Reporter” show is kaput—no sponsor. 


IN PHILADELPHIA . 


WFIL-TV’s “Bandstand” host, Diek Clark, taking a series of film 
tests at the Kellman Laboratories here for a major Hollywood studio 

. Frederick L. Karch, program director for WCAU, appointed state 
. WRCV- 
TV meteorologist Wally Kinnan was one of the three professional tv 
weathercasters in the U.S. to receive the first “seal of approval” by the 
American Meteorological Society . . WRCV-TY newscaster Vince 
Leonard back after two-week bout with mumps... B. 8. Durant, with 
RCA since 1950, appointed manager of field sales, RCA Victor Tele- 
vision division . . . Pawl Evans, national sales manager for WIP, hosted 
a group of sales reps for Edward Petry & Ce:, who toured station ex- 
amining all phases of operations ... WFIL-TV news director Gunnar 
Back, who interviewed Willy Brandt in Europe in Dec. attending the 
luncheon for the West Berlin Mayor in New York (11) . . . Creighton 
Stewart, in charge of WCAU's women’s programs for the past 14 years, 
retiring. He exits Philly, April 15, te settle on Lake Chapola, outside 
of Guadalajara, Mexico. 


IN PITTSBURGH 


_Bill McClinten has resigned as Ch. 11's publicity man to enter Pitt 
and study for his master’s degree . . . Detti Leppold is new sales pro- 
motion secretary at WWSW, succeeding Noreen Bergless, who's off 
for Washington and then a State Department overseas assignment 

. Bob Friend, Pirates’ hurling star, wound up Saturday afternoon 
radio series on KDKA until end of baseball season . . . Warren Dana, 
former Ch. 2 director, and Dick Riebling, with Bill Beal's production 
outfit, added to public relations department at Carnegie Tech . . 
Barbara Shanley, continuity girl at WSTV-TV and wife of Joe Shan- 
ley, a director there, has retired te await the stork and Namcy Mohalke 
replaces her .., Remee Rogeff, who does the commercials on KDKA- 
TV's late movie Saturday nights, acting in “A Hole in the Head” at 
Playhouse .. . Hugh Brooks, of Ch. 4, is president of new Signa Delta 
Chi chapter at Duquesne U. . 


IN MINNEAPOLIS... 


The local Mutual Broadcasting System radio tieup, dropped by 
WISK after four years, was grabbed on the rebound by KEVE. Latter 
plans te expand te evening operation next week. It’s the fourth Twin 
Cities station to hook up with MBS ... KSTP Radio has eeean 
a series of “Sky Watch” minute spots to help motorists avoid morning 
and evening trz”‘e jams. A reporter in a station-owned 
cruises the Twi« Cities area, noting traffic conditions and —T, 
same five times each a.m. and pam. Shell Oil sponsors. . . 

Sarjeant, news editor of WCCO Radio simce 1951, and Don Se reailia, 
promotion director of the Minnesota Centennial, have opened a PR 
agency. Padilla is a former associate news director of 

WCCO Radio named Dick Chapman to succeed Sarjeant as news edi- 
tor. Chapman becomes the first news writer to do newscasts at the 
ae He airs four p.m. newscasts daily as well as a weekly sports 
show. 


l 
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TV NEWS! 


TV GUIDE circulation now more than 7 million— 
largest-selling weekly magazine in all history 





The world of television is the only beat 
of TV GUIDE magazine. 


And America’s increasing absorption in TV— 
its programs, its people, its progress—has 
been mirrored in TV GuiDE’s unparalleled 
circulation climb. 


Of all weekly magazines past and present, 
TV GuibE is the only one ever to break through 
the 7 million circulation mark . . . and 

it has done so in less than 6 years! 


The growth of TV Guipe is indeed as dramatic 
as the growth of television itself. 





A weekly magazine . . . a daily habit 
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Television Followup Comment 


SS ns COMtind ior hee 


Havana, Castro was attired in his 

ajamas, and introduced his young, 
Ceadeome son to the public. Mur- 
row, for his part, returned to his 
role as a newsman on the show and 
plied Castro with some telling 
questions. ‘The chat roved inter- 
esting, with Castrg®bming through 
as a warm troufjied leader with 
loads of responsi n his.young 
shoulders,» 

The second guest was illustrator 
Norman Rockwell and his family. 
The cameras,, identifyin, them- 
selves with the viewers, offered the 
illusion of driving up to Rockwell’s 
Stockbridge, Mass., home. The 
opening doors offered a pleasant 
visit. more in the “fan” tradition 
of “Person to Person.” Horo. 





Sugarfoot 

In an earlier chapter of this 
western that is pretending not to 
be, an outlaw named “Canary Kid 
must've given the forces of good 
a bad time. So back he comes and 
they’re waiting for him, reinforced 
by Wayde Preston, star of “Colt 
45.” lf confusion is rampant it is 
made no less bewildering by the 
dual delineation of Will Hutchins 
as both the heavy and the hero. 
Keeping them separated may have 
mitigated against complete enjoy- 
ment of the actionful conflict, 
which has kept this series safely 
on the rating side. 


In setting up the “Canary” 





character for Hutchins, there is 
an evident effort to give him more 
to do and take him out of his stet 
character of shy reticence and 
roused to action only when he’s 
pushed. He managed the duality 
with competence and well seconded 
by a trio of seasoned hands who 
are no strangers to western buffs. 

Don “Red” Barry gave the part 
of “Arkansas” a rollicking quaint- 
ness that lightened the heavy action 
of cattle rustling, train holdup, 
cavalry rescues and a cigar smok- 
ing babe with all the allure of a 
Latino fatale. Doye O'Dell, one 
of the earlier tv cowboys, and Ray- 
mond Hatton, whose career dates 
back to the era of pre-talkies, gave 
the piece a personalized western 
flavor. Saundra Edwards paraded 
her sultry sexiness through most 
of the scenes. 

Script and direction of Mont- 
gomery Pittman whipped up an 
exciting gait despite the conflicting 
elements. Helm. 





CHICK ALLISON UPPED 

Milton (Chick) F. Allison has 
been named general manager of 
CBS Radio Spot Sales. Allison was 
formerly eastern sales manager. 

He takes over the duties of Gor- 
don’ F. Hayes who becomes na- 
tional manager of affiliate rela- 
tions for CBS-TV. 


Martha Raye-Sparked 
Telethon Brings In 
$352,000 in Pledges 


Martha Raye’s 19-hour stint for 
the Association For Help of Re- 
tarded Children over WNEW-TV, 
N.Y., Saturday-Sunday (7-8) pulled 
in $352,000 in pledges exclusive 
of monies that came in from the 
studio, the Yonkers Raceway and 
mailings that began to come into 
the homeoffice Monday morning. 
According to Arthur Konvitz, co- 
ordinator of the telethon, the final 
take is expected to reach the $400,- 
000 mark. Last year’s telethon 
pulled in $252,000. 

Miss Raye’s herculean job with 
a strong pitching assist from Wil- 
liam B. Williams helped steer the 
| show to its big tally. The all-star 
|lineup, which always seems to be 
lon call for telethon purposes and 
lthe kiddie show which toek place 
| at Yonkers Raceway Sunday morn- 
|ing also kept tke interest going for 
|the long 19-hour pull. 
| In addition to hostessing the 
affair, Miss Raye was in and out 
with comedic and singing turns 
that were 4)pnotch. It’s a long and 
arduous job that she undertook 
but delivered throughout in stand- 
out style. It was a combination 
of heart and talent. 

Other credit nods belong to Nick 
Condos, co-producer; Martin Tan- 
anbaum, exec producer, and Harry 
Adler and Elaine Laron, associate 
producers. Gros. 

















Television Reviews 








polka dot dress with a small collar 
ending in a soft bow. Her straight 
white hair was drawn back loosely. 
In her left ear she wore an incon- 
spicuous hearing aid. 

One was left with the deep im- 
pression that here was an heroic 
figure, with brows as craggy as the 
Maine rocks and with luminous, 
deep-set eyes as fresh as the 
pounding sea at her door. 

“Wisdom” will be made up of 
half-hour “visits” to distinguished 
Americans. Series was formerly 
called “Conversations with Elder 
Wise Men.” Upcoming conversa- 
tions are scheduled with Van Wyck 
Brooks, Margaret Mead, James 
Conant, Eleanor Roosevelt, Robert 
Moses, Dr. Karl Menninger and 
Father John Lafarge. 

“Wisdom” is indeed an exciting, 
meaningful visit to the enduring 
figures of this land. Rans. 


ART EXHIBITION (GAUGUIN) 
With Everett Clarke, narrator 
Director-Producer: Dave Barnhizer 
Writer: Martin Maloney 
30 Mins., Sun. (8), 1 p.m. 
NBC-TV, from Chicago 
Compatible tint shared the ma- 
jor laurels with Paul Gauguin in 
thig 30-minute NBC-TV public 
service show out of WNBQ in Chi- 
cago, inspired by the valuable col- 
lection of Gauguins which will be 
put on exhibit at the Chicago Art 
Institute on Lincoln's Birthday. 
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... sheraton’s 


RESERVATRON got 


him his hotel reservation 






in just 4 seconds! 


FREE BOOKLET to help you plan 

d business meetings, 
, describing 
major cities. 
MEMBERSHIP APPLICATION for the 
Sheraton Hotel Division of the 
DINERS’ CLUB. This card is an 


trips, sales an 
conventions. 96 
Sheraton facilities in 


invaluable convenience 


traveler — honored for all Sheraton 


Hotel services. 
Just send us this coupon — 





for the 





‘SHERATO 


Please send me, without obligation: 
( Membership application for the Sheraton Hotel Division of the Diners’ Club 


© 


Which of 
these 
39 cities 
is your 
next stop? 





GAST 
NEW YORK 
BOSTON 
WASHINGTON 
PITTSBURGH 
BALTIMORE 
PHILADELPHIA 
PROVIDENCE 
ATLANTIC CITY 
SPRINGFIELD, Mass, 
ALBANY 
ROCHESTER 
BUFFALO 
SYRACUSE 
BINGHAMTON, N.Y, 
(opens early 1959) 
MIDWEST 
CHICAGO 
DETROIT 
CLEVELAND 
CINCINNATI 
ST. LOUIS 
OMAHA 
AKRON 
INDIANAPOLIS 
FRENCH LICK, Ind, 
RAPID CITY, S. D. 
SIOUX CITY, towa 
SIOUX FALLS, S.D. 
CEDAR RAPIDS, low@ 
SOUTH 
LOUISVILLE 
DALLAS 
(opens early 1959) 
AUSTIN 
MOBILE 
WEST COAST 
SAN FRANCISCO 
LOS ANGELES 
PASADENA 
PORTLAND, Oregon 
: (opens fall 1959) 
CANADA 


HAMILTON, Ont, 


A call to the nearest Sheraton Hotel sets in motion the 
world’s fastest hotel reservation service. RESERVA TRON, 


new electronic marvel, reserves and confirms your room in 


any Sheraton Hotel coast to coast in split seconds! 


For hotel reservations for your next trip, just phone Sheraton, 


Let RESERVATRON take it from there. 


Sheraton Hotels, Dept.55, 470 Atlantic Ave., Boston 10, Mass. 
] Sheraton facilities booklet 
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NBC-RCA's prismatic hues were on 
their best behaviour (and that’s a 
sight to behold) as the cameras 
roamed from canvass to canvass, 
|capturing with stunning yividness 
the color, brightness, savagery and 
mystery of Gauguin’s works 
| through their various phases. 

The commentary by Everett 
Clarke was excellent. In a sketchy 
but more than adequate biography 
that backgrounded some of the 
great canvasses, Clarke’s commen- 
tary afforded some deep insight 
and understanding of this brooding 
and tragic artist who was a success- 
ful middle class business man un- 


-| til the age cf 35 when he suddenly 


threw everything over and, dis- 
satisfied with his status as a “Sun- 
day painter,” albeit a good one, 
left his home, office and his fam- 
ily to devote his life to painting. 

There was a hurried attempt to 
relate his search for the grandeur 
|of the primitive after the period of 
|}the Breton peasant, the Arles pe- 
sriod with Vam Gogh, his self por- 
| traits and ultimately his brightest 
and most rewarding period of all— 
Tahiti. The intent of the program 
was laudatory, if only that it in- 
trigued the viewer to see this ex- 
hibit of Gaughin’s work. At its 
best there were some fascinating 
| closeups of his canvasses—and sel- 
dom was color tv put to better 
use. In its lesser moments it could 
certainly hope to excite a viewer 
not familiar with the artist to see 
| more. Rose. 


DEADLINE FOR ACTION 

(Ninety and Nine) 

With Dare Clark, Malcolm Atter- 
bury, Kay Colominas, Donald 
Randolph, Abraham Sofaer 

Ce-producers: Don Sharpe, Warren 
Lewis 

Director: Harold Schuster 

Writer: James Edmisten 

60 Mins., Sun., 9:30 p.m. 


PARTICIPATION 

ABC-TV, N. Y. (film) 

Opening episode of the new 
hourlong series “Deadline for 


Action” delivered a surprise end- 
| ing, which had theatrical impact. 
But the story was strictly a one- 
punch affair, the pedestrian plot 
lines and unimaginative character- 
izations probably losing many a 
viewer before the denouement. 

Series deals with the adventures 
of a newswire reporter, played ac- 
cording to formula by Dane Clark. 
Preem show had Clark reporting 
an on-the-scene account of a New 
England hurricane. 

The coastal town also was the 
scene of a shipwreck and rescue 
operation. The thread of the story 
over the 60-minuie span was held 
together by Clark attempting to 
ferret out the identity of a mystery 
passenger on the wrecked Greek 
vessel. His sleuthing unmasked a 
secret agent of communism, intent 
upon killing the mystery passen- 
ger. Latter finally was revealed as 
a high Hungarian prelate. 
| The teleplay by James Edmiston 
| just didn’t have enough stuff in it 
for a 60-minute excursion. Produc- 
tion values were too lush. The 
cameras failed to capture the feel 
|of a wrecked town, or people in dis- 
tress being taken care of by the 
Red Cross. Everything smacked too 
much of a Hollywood set. The good 


outdoor shots of the damnable 
weather was jarring against the 
| comparative orderliness of the in- 
| teriors. 


Director Harold Schuster failed 
to fashion the illusion of peoplé 
just caught from the jaws of death. 
Supporting cast of Malcolm Atter- 
bury, Kay Colominas, Donald Ran- 
| doloh and Abraham Sofaer was 


| ok Horo. 


CBS-TV Uns Richard Low, 
Gordon Hayes’ New Slot 


Among new appointments at 
CBS-TV this week was the naming 
of Richard H. Low to newly-created 
post of director of contracts—facil- 
ities and program sales of CBS- 
TV. W. Spencer Harrison, veep and 
business manager of talent and 
contract properties, said Harrison’s 
mew unit was organized to speed 
up processing of facilities contracts 
and program sales contracts. 

Appointment of Gordon F. Hayes 
as national manager of affiliate re- 
lations of CBS-TV, effective Feb. 
23, was made by Carl S. Ward, veep 
and director of affiliate relations. 

Donald E. Clancy, cdrrently 
business manager of affiliate re- 
lations, was made administrative 











manager. 
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SIR WINSTON CHURCHILL'S. 


“HISTORY OF THE ENGLISH 
SPEAKING PEOPLES” 











LAURENCE OLIVIER 


Original Music by 


SIR WILLIAM WALTON 





_ Produced by 
HARRY ALAN TOWERS 


A TOWERS OF LONDON PRODUCTION 


in association with 


Eastern Hemisphere : A.B.C. TELEVISION LTD. (OF GT. BRITAIN) 
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WBC Into Syndication 


Continued from page 29 





WBC’s five tv stations, each show 
as once-monthly iocal 30-minute 
“specials.” Programs will be placed 
in prime time on the Westinghouse 
o&o's, with WBC staggering nights 
so t 
sore 


tanzas don’t always 
bounce, These are wheghodle 


WBC Coat ta om tape. 
(2) Ch: also re four. 
quarter ty specials, two of “Forum” 


and two of “Youth.” It hasn't 
been decided yet whether they’ll 
be 30 or 60-minutes long or wheth- 
er the importance of the topic will 
determine the length of each 


naftonally-spon-| body 
the 
which 





NBE-TV’s 8006 Biz 


NBC-TV grabbed itself $800,000 
in gross revenue with three new 
and two renewal orders in the 
stanza. |house. Biz came in for “Today” 
(3) “Forum” will also be aired | and “Jack Paar Show. 
on WBC’s six AM radio stations,| Highspot was purchase by Drug 
and is to be produced separately Research Corp. for its Regimen 
from the tv versions, with some- reducing tablets on “Today” start- 
ether than Granik fronting ing this month and running 
this audio edition. It'll be a week- through July. 
ly half-hour on radio. | New orders came Fagg ted 

, WEC prexy, Manufacturing Co., for i iber- 
ogee eet” cleia*s oe glass and Plasticoated panels, on 
chief, are working on tape rates “Today” and Weather Proof Co. 
for the tv versions of “Youth” and for its window screens on Jack 
“Forum.” Granik is partnered | Paar Show. 
with the chain on any profits via | Renewals stemmed from Rock 
the tape route from his two video | of Ages ,Corp. and Amity Leather 
shows. Products Co. 
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“WARLOCK” 
20th-Fox 





‘,,.. I’m gonna be on Steve Allen’s Sunday Night...” 





FRANK GORSHIN 


Soon to Be Released 


Representation 
WILLIAM SCHULLER 


New York—JU. 2-6113 
Hollywood—BR. 2-4984 


———————— EE 


British ATV 
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tion. The directors are confident 
that, in time, the group will con- 
tribute substantially to the revenue 
of the company. 

The directors believe that the 
company’s license with the Inde- 
pendent Television Authority will 
be renewed after its expiry in 
July 1964, alehotigh recognizing 
that the renewal terms will need 
to be negotiated afresh. They've 
already intimated their support for 
a third tv channel on competitive 
lines. The board also anticipates 
that profits will continue to rise, 
but cannot be exvected to do so at 
the same high rate as hitherto. 











The prospectus also reveals the 


| details of the agreements between 
| ATV 
Val Parnell, and deputy managing | 


and its managing dirctor, 
director, Lew Grade. Each has a 
basie salary of $22,400 annually, 
but, in addition, they are entitled 
to commissions on the ,net profit, 


|which should bring their earnings 
{up to between $170,000 and $200,- 


000 each. 








NTA 
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rundown indicating the variety fn 

the size of the markets. 
WNEW-TV, in N.Y., hasn’t firmed 

up any plans for telecasting, but 


station execs feel that the “Stars” | 


package offers them programming 
in production and star value sim- 
ilar to vintage pix. The episodes, 
according to a station exec, will be 
telecast in prime time. 


“20th-Fox Hour,” “GE Theatre,” 
“Casablanca.” Forty in the series 
had been telecast again during the 
daytime on the NTA Film Net- 
work.) . 


Significantly, the feature film 


division of NTA is handling the 
“Stars” package. It was felt that 
the 60-minute telefilms had a closer 
affinity to the cinematics than to 
the traditional half-h@@r series in 
syndication. The package also is 
being priced along feature lines. 


Vidpix Chatter 


qa Continued from page 23 jee 


| Arrow Productions; John B. Dalton 
has come over to ITC’s syndicated 
sales division . . . Ernest Fladell 
named creative director-of the ad- 
vertising department of National 
| Telefilm Associates... Vera 
| Schulte, promotion manager for 
| WCPO-TV, Cincinnati, won the 
| $500 “Man With A Camera” pro- 
motion contest conducted by ABC 
|Films . . . Barney Cragston ap- 
|pointed sales manager of Ziv’'s 
|“Cisco Kid” sales division . . . Ar- 
| thur Stolnitz joins Ziv in the busi- 














ness affairs department, headquar- 


| tering in_ Hollywood. 
| Wernon’ Burns, who heads Na- 
| tional Telefilm Associates office in 
London, has been named v.p. of 
NTA International .. . Don Castle 
| has been appointed Jack Wrather’s 
|personal production assistant on 
| Jack Wrather Organization tv film 
| productions . . . Billy James has 
| been named director of advertising 
land publicity for Flamingo Tele- 
|film Sales . . . Tropicana Products 
|has picked up half sponsorship of 
| “William Tell” on WPIX, N.Y. 





| Memphis -- Jim Ferguson has 
| been named program director of 
| WMCT, NBC affiliate here by gen- 
| eral manager Hank Slayick. Fergu- 
| son, who comes here after a nine 
rot stint as p.d. chief of WSAZ- 
V, Huntington, W. Va., will head 
the station’s complete p.d. depart- 
ment which has been revamped 
and will answer directly to Slavick. 


(The 90) 
telefilms originally were part of the | 


Coastal in Major 
Studio Facelift 


Under the exec veepeeship of 
Arthur Shaer, Coastal Recording 
and its Audio & Video operations 
rtoday cut a wide swathe through 
the whole AM sphere of commer- 
cials (which aecounts for about 
65% of its total biz) as well as the 
|}audio synchronization for tv com- 
|mercials. It also has deals with 
|several diskeries for studio facili- 
| ties. 





|; There are in all a total of seven , 


studios (Coastal on west 52d St., 
Audio & Video on 57th St. and the 
studios acquired in the Fulton buy- 
out on west 40th St.). 

It’s at the latter premises that 
Coastal is now undergoing some 
major faceliftmg which includes 
expanding its control room to 
twice its former size and incorpor- 
ating imterchangeable hard and 
soft surface blocks making possi- 
ble the livening or deadening of 
the studio as it controls the amount 
of sound absorption and reflection. 
New type of acoustical treatment 
was designed by Johns-Manville 
for Coastal. 

At the same time the recording 
company installed a custom built 
15-channel console which can re- 
|cord stereophonically and non- 
| aurally at the same time. Other new 
equipment includes two two-chan- 
nel Ampex stereo tape machines, 
a four-channel Ampex tape ma- 
chine for multi track recording 
and equipment to handle pic sync. 


—— 


‘Tarzan’ 


aan CONtinued from page 28 Gea 














to Banner,.some 30-odd, in a switch 
|fram Major TV, which had pre- 
| viously handled tv distribution. He 
also engineered the deal whereby 
|Bamner took control over “Night 
| Court,” the half-hour vidpix series 
| previously produced live by Sandy 
| Howard. 

| Meanwhile, Weintraub is going 
ahead with additional theatrical 
| production of “Tarzan” properties, 
| This week, he started “Tarzan’s 
| Greatest Adventure,” first of two 
features slated fer Paramount re- 
lease, on location in Africa. He's 
tentatively ruled out plans for a 
|“Tarzan” telefilm series, however. 
| KNXT dealLis for five years, with 
| 10 runs on each pic. 





Atlanta—Cliff Jenkins, formerly 
of WLAQ, Rome, Ga., has joined 
WGST radio news staff. Another 
addition to station announcing crew 
is Jim Nelson, late of a radio mill 
in Richmond, Va. 

——— TR 


Union Cards and 
PROFESSIONALS RECOGNIZED 


COSMETICS © DRUGS 
VITAMINS © PARFUMS 


CITY DRUGS 


845 7th Ave. (54 St.) New York 
“BIGGEST LITTLE DRUG STORE" 
WE DELIVER—CI 6-5331 
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1F OTHERS DO IT — | won't! 
if OTHERS SAY IT — | won't! 

IF OTHERS WRITE 1T—i won't ! 
Only by using that which is nowhere 
but in myself, can | become 
INDISPENSABLE TO YOU! 
Exploitation -. Publicity - Public Relations 


Idearamas 
Box V-0557, VARIETY, 
154 W. 46th St. New York 36. 
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Moore’s Got That ‘Live’ Yen 








network television (that includes 
NBC and CBS, as well as ABC), 
Moore had this to say: “It’s just 
the recent audience disinterest in 
live offerings which has set adver- 
tisers against live television. 

“I think the way to bring back 
live is to create continuing char- 
acters.” He mentioned exam- 
ples new programs such as “87th 
Precinct” and “Young Mr. Mid- 
dieton,” twu shows which producer 
David Susskind has under ABC 
option, and CBS’ farthcoming 
“Blue Men.” But, cautioned Moore, 
such “continuing character” dra- 
matics are just to soften up adver- 
tisers and audience for more and 
different kinds of commercial live 
video programming. 

He was open for suggestions. 

“ABC's eager to talk to men 
with live tv ideas,” the exec de- 
clared, issuing an open invitation 
to live packagers to knock on his 
door at their earliest convenience. 
“We get an early swing at most 
film ideas, because most people 
consider us a film network, but 
we are also anxious for a swing 
at live.” 

In tracing the reason why there’s 
so much film today and so lit- 
tle live, Moore said that “one of 
the chief” reasons for the situa- 
tion is that tv film offers residuals 
and live tv, per se, does not. 

“The opportunities for residual 
profits (via tape) are not clear yet 
in live tv. But when the. . . val- 
ues are known more clearly, live 
opportunities are bound to in- 
crease.” 

Moore implied there’s more’ dar- 
ing and flexibility from live video 
exponents than from film. “Film 
people who grew up in film,” he 
suggested, “have more difficulty 
cénverting to live television than 
a man from live has converting to 


difficult for fi 
film talent is adapting to the con- 
tinuous action of live tv, but the 


technique of short takes in motion 
LS 





JOHN BANFIELD 


Actor - Stuntman 
To Be Seen as a Tough 
Longskoreman in the 
Just-Released U.1. Film: 
“NEVER STEAL 


ANYTHING SMALL” 


JU 6-6300, New York 


Continued from page 27 

















pictures is readily understood by 
the man from live television.” 

Moore said that one of the very 
best reasons for upbeating live 
next year is the fact that the well 
of fresh talent will dry up if live 
doesn’t get more serious atten- 
tion. Besides, Mobre said, there 
is a need for live television (that 
includes “live on tape” television) 
as “counterpoint” programming to 
the present film crop. 











Producers’ Union 








j=—_—- Continued from page 23 jaa 


“Naked City” series as an example, 
the producer noted that it has cost 
him $3-4,000 more per episode to 
lens it in New York 

“The biggest offender is the cost 
of set construction, double in New 
York what it is here,” he stated. 

Leonard pointed the finger at 
IATSE Gotham Local 52 which, 
outside of camera and sound men, 
governs all technicians there, in- 
cluding art directors, sets con- 
struction crews, grips and props. 
In filming exteriors, a producer is 
forced to start at 8 a.m., finish at 
5:30 p.m., or eise double-time pay 
is in effect, according to Leonard, 
who calls it, “a severe handicap 
and too much of a premium to pay 
for any series that has a budget. 
In many cases rather than shoot 
overtime, I have been forced to 
postpone shooting for the follow- 
ing day, since anything over two 
hours of overtime is worth an- 
other full day. 

“If New York wants to be a film 
production center again, it will 
have to do something to merit it 
competitively. A producer simply 
cannot operate without uniform 
regulations and an_ intelligent 
overtime basis,” Leonard main- 
t 4 

The producer, who only last 
spring had such high hopes for 
Gotham as a production center, 
went on to say that if Gotham lo- 


cals had a logical and economically | 


feasible contract, they could re- 
capture much of tv production lest 
to.Los Angeles. New York is its 
own worst enemy, he insisted If 


a change of attitude were to take | 


place, five times as many men 
would be working there, and would 
be making top revenue,” Leonard 
concluded. 











Grogan 
Gees Continued from page 7 See 


politan, Grogan was vice-president 
in charge of programming for 
WHK and WNEW Radio. His salary 
was considered quite high for a 
local radio program operative, re- 
in excess of $35,000 an- 
nually, In this post, Grogan was 
expected to oversee programming 
of any other radio outlets that 
Metropolitan might acquire. 

But at least two things happened 
to alter the picture, and they indi- 
cate to some observers that Buck- 
ley, who became corporate presi- 
dent when Kluge became chair- 
man, ‘is no longer sole managerial 
authority at Metropolitan, but now 

nothing less than “joint 











decisions” with Kluge. First, Met 
did not buy any additional radio 
stations and, two, when money- 
man Kluge came upon the scene, it 
was reportedly decided that Gro- 
gan may have been commanded a 
rather high yearly fee for an outfit 
that possessed only two radio sta- 
tions, each of which had a manager 
|in direct command of program ac- 
tivity. 
| Grogan began in radio. That was 
before Buckley sold the successful 
| Gotham indie to Metropolitan and, 
|then, possessing less than a 10% 
|interest in Metropolitan quickly 
|achieved the position of major 
authority within the chain. After 
the Met-WNEW deal, Buckley 
moved Grogan over to WABD (now 
WNEW-TV, N.Y.) where he be- 





came veepee in charge of tv pro- | 


gramming. About a year later, he 
was shifted back to radio, still wita 
| the stripe. 





‘Hub’s WBZ-TV Scoop 
On Front-Yard Tragedy 


Boston, Feb. 10. 
WBZ-TV interrupted regular 
programming at intervals from 
13:30 to 6 p.m. Thursday (5) when 
itwo nine year old boys drowned 


in the Charles River, while play- | 
directly across | 


ing on the ice, 
from WBZ-TV studios on Soldiers 
Field Road, giving the station a 
grim dramatic tragedy in its own 
front yard. 

The station learned of the acci- 
dent from a passing mé@torist, who 
jumped into the freezing waters in 
a vain aitempt to save them. 
George Moynihan, WBZ-TV public 
affairs director, brought the man 
to the studio and regular program- 
ming was cut as he was interviewed 
by newscaster Arch Macdonald. 

A live camera with Zvomar lens 
was placed on the roof of WBZ-TV, 
and live coverage of the rescue el- 
forts by police and fire depart- 
ments was telecast with Macdonald 
documenting the tragedy. Jerry 
Landay, WBZ radio news dir., lo- 
cated at the scene, gave on the 
spot reports to WBZ-TV viewers. 
After working for an hour with 
grappling hooks, po.ice and fire- 
men brought up the body of one 
child, but another hour’s dragging 
for the second child proved futile. 
|Three pro skin divers found the 
second child’s body. 





| 
L’ville’s New FM 
‘Good Music Station’ 
Louisville, Feb. 10. 
New high fidelity fine music 
radio program service is soon to be 
| added to the town’s list of radio 
| Stations. Steve Cisler, who put 
| WKYW on the air locally about 10 
years ago, and built the station 


than a year, later moved to the 


in broadcasting operations, is back- 
er of the new outlet, which is to 
be pitched for adult listening. 
Program over the FM station 
which will operate from 7 a.m. to 
midnight, will be entirely on tape. 
Call letters requested from the 
FCC are WEAR, with WLBL and 
others requested as alternate 
letters. 
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starring BRODERICK CRAWFORD 


CHARLOTTE 


WBTV-TV 


MILWAUKEE WTMJ-TY 


e 
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SAN ANTONIO WOAI-TY 
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ARB November 1958 
FRESNO KMJ-TV 
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into the toprated station in less | 


west coast where he was engaged | 


Inside Stuff—Radio-TV 


NBC-TV drew 600 phone calls immediately after Chet Huntley's 
second integration show (8). On this occasion Thomas R. Waring, edi- 
tor of The Charleston (S.C.) News and Courier, spoke for the segrega- 
tionists. Roy. Wilkins, exec sec of the NAACP, was spokesman for in- 
tegration. Three hundred and fifty phone calls were complimentary 

to NBC and Huntley for giving equal time to the participants. Some 

of the callers said they had disapproved of Huntley's editorial the 
previous Sunday but did not after hearing the Sunday (8) show. 
|One hundred and fifty viewers called to protest Waring’s premise 
| while another 100 took NBC to task for allowing Wilkins, “a Negro 
so much freedom in his talk.” 








NBC-TV's full-page ad tagged “If I’d only known it was on, I'd have 
| watched it!” has evoked considerable favorable comment in both broad- 
cast and consumer circles. Web also started an on-the-air campaign 
to merchandise the ad, thus marking first time any network has used 
its own video facilities to promote its newspaper display copy. 

Ad, which appeared in the N.Y. Times, N.Y. Herald Tribune, N.Y. 
| Post, all Washington dailies, trade papers and N.Y. edition of New 
Yorker magazine, pointedsout that “people who are not regular tv 
viewers and do not consult daily program listings” miss a great deal. 
Ad went on to list several outstanding February programs and sug- 
gested that viewers keep the list near their tv sets. 

Ad was shown on a dozen tv network shows plus several local sta- 
| tion programs and is likely to become a regular monthly newspaper- 
tv feature. Idea for the ad was sparked by Kenneth W. Bilby, exec 
veep for NBC public relations, and came to fruition via Grey Adver- 
tising Agency. e 





Chi Sun-Times columnist Irv Kupcinet created a minor tempest 
| last week when he itemed that Jerry Lewis’ planned March 7 origina- 
} tion from Chi couldn’t be made because NBC has no adequate facili- 
| ties for the network show. 

Chi AFTRA, an NBC-baiter from way back, then issued a press re- 
lease castigating NBC for “utter disregard” of public interest, etc., for 
| not having facilities for network originations. 

NBC’s threefold answer: 1) there is at present no Jerry Lewis show 
scheduled for March 7; 2) the network, agency, and/or Lewis have not 
made inqtiry of Chi facilities for web origination of the program; and 
3) NBC just concluded a highly successful half hour a day web orig- 
ination of “Queen for a Day” in Chicago. 





“Camera Three” has two programs in the works dealing with the 
creative processes. On Feb. 22, Katherine Anne Porter will read from 
her novel, “Ship of Fools” (it’s a work in progress with publication 
date in May) and tell how she wrote it. Author of many short stories, 
“Ship of Fools” is her first novel. 

On March 1, John McGiffert, who produces the WCBS-TV Public 
Affairs program for CBS-TV, will have “Three Choreographers” on 
“Camera Three.” They are Bobby Hamilton, representing the jazz 
dance; Anna Sokolow, the modern dance, and Francisco Moncion, tra- 
ditional ballet, who will take off from the same starting point and 
choregraph the same idea from three differing points of view. They'll 
explain how they came to their artistic conclusions. Groups of dancers 
will demonstrate theevarious schools. 





€hicago’s Broadcast Advertising Club today (Wed.) turns over a 
$1,000 check to Northwestern U’s department of radio-tv to establish 
a tv-radio Scholorshipv Fund. It’s planned a make this amount available 
each year to needy NU students who are in their junior or senior year. 








MEYER BERGER TRIBUTE 


NEW SPECTACULAR HOME 








WNEW’s Eulogy to N.Y. Times’ 
| Ace Reporter-Columnist Scarsdale Area 
. ‘| Fabulous Setting 
| Uncommon and affectionate was 
|WNEW’s behavior when news of | Contemporary 


| Meyer Berger's death was an- 
nounced. Soon after N. Y. Times’ 
reporter-columnist’s death was re- 
vealed, (9) Martin Weldon, direc- 
tor of news and special events at | 
the indie station, went on the air 
| with a salute to the Pulitzer Prize- 
| winning chronicler of Gotham ac- 
| tivities. 

“In this day of electronics when 
most writing reporters are almost 
as familiar with mikes as with 
their city editors,” Weldon said, 
“Mike Berger was a strangely old 
| fashioned newspaperman. He didn’t 
care about broadcasting. His field 
was the written word. His subject 


Price Mid-Fifties 
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JOHNNY JOHN Stons 
Charcoal Room 


Luncheon served Noon to 3 P.M. 
Mondey thru Fridoy 





| was people.” COCKTAILS—DINNER—SUPPER 

| After the eulogy, a staff an-| 848 Second Avenue et 45th Street 
nouncer read a typical Berger col- | Member oll charge clubs 
umn. MU 4-7250—Open 7 deys 























Pittsburgh—Bob Prince, who 
broadcasts Pirates’ baseball games, 
has landed his own sports strip on 
WTAE, Ch. 4. It tees off first of 
next month, five minutes every 
evening Monday through Friday at 
6:55. While Prince is with the 
baseball team in Florida at spring 
¢raining camp or on the road dur- 
ing regular season, he'll send back 
filmed interviews for the pregram. 
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JOYCE 
BROTHERS 


» BUD 
# PALMER 











-- Currently -- 1959 Winner of 
CBS-TV—Hockey THE MENNEN AWARD 
* 
CBS-TV—15 Mins. Pre-Game -- Currently -- 
Hockey Show for JOYCE BROTHERS SHOW, WRCA-TV 
RISE Mon. thru Fri. 1 P.M. to 1:25 P.M. 
e 
WPIX-TV—Host, Gourmet Club -- In Preparation -- 
’ THE JOYCE BROTHERS SHOW 
WINS-Radio—Nn. Y. Rangers for TV Syndication 
- 
Producer-Narrator f Author of 
“MEN WITH CARS” ; TEN DAYS TO A SUCCESSFUL MEMORY 
(PLG Productions) Published by Prentice-Hall, Inc. 
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- Currently - 
Spokesman for: “WEATHER-6” 
DUAL FILTER TAREYTON WRCA-TV for 
FALSTAFF BEER N. Y. Telephone Co. 
Other Commercials: Mon. thru Fri. 6:40 to 6:45 P.M. 
rae soyeen Commercials: i 


DECAF COFFEE 


ESQUIRE SHOE POLISH 
CHAP-STICK (Radio) 


PALMOLIVE RAPID SHAVE 
As Always; 

“TEMPO” “SPORTS” 

WMAL-TV, Washington, D. C. 








Sports: 


PLAY-BY-PLAY 




























Personal Representative: LESTER LEWIS ASSOCIATES 
_ «»  V East 48th Street, New York, N.Y. Plaza. 3-5082_” 
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Hot Alumni List on Radio Voice 


-_ 


Grooming of 


D.C. Functionaries 





Washington, Feb. 10. + 


Few wind up in Washington of- 
ficiakiom unaccustomed to public 
speaking, but some feel their voices 
stand in need of more grooming. 

National Academy of Broadcast- 
ers here, as a handy sideline, has 
been offering for the past 25 years 
special classes for Congressmen, 
diplomats, and other functionaries 
who want te polish up on their 
diction or radio-tv poise. 

Miss Alice Keith, academy presi- 
dent, points to Sen. Estes Kefauver 
(D-Tenn.) as one of her prize 
pupils. “Very seldom have I seen 
anyone grasp the essentials of ra- 
dio presence so easily,” she said. 

Kefauver and Sen. Margaret 
Chase Smith (R-Me.) both went 
te Miss Keith when House mem- 
bers for instructions on radio 
speaking techniques. 

A number of Capitol Hill fune- 
tionaries have also been tutored at 
the Academy — including three 
reading clerks of the House (they 
intone Presidential messages and 
texts of bills and amendments) and 
various Committee aides. Mrs. Al- 
bert Gore, wife of the Tennessee 
Senator and an attorney, spruced 
up her public speaking under Miss 
Keith. - 

The diplomatic alumni roster is 
long, including several Ambassa- 
dors and many of their wives, who 
felt their English too rough for the 
demands of public and social en- 
gagements. Miss Keith recalls Mrs. 
Maxim Litinov, wife of the Soviet 
envoy here during the 1930s, as a 
notable alumna of the latter cate- 


gory. 

A recent graduate is John Mull- 
ings, former radio announcer and 
now Master of Ceremonies for U.S. 
Army Band. Douglas Wallop, au- 
thor of the “Damn Yankees” book, 
took lessons there too. 

Miss Keith, former Director of 
Education for RCA and broadcast- 
ing director of CBS American 
School of the Air, started the Acad- 
emy 25 years ago with curriculum 
limited chiefly to announcing and 
writing for radio. She enlarged of- 
ferings with growth of radio and 
advent of tv to include dictions, 
pronunciation of foreign terms for 
newscasts, music programming, 
drama, journalism publicity and 
station management, among other 
courses, ~ 





Kansas, City, Mo.—George “W. 
Armstrong, exec veep of Storz sta- 
tions, appointed Don Loughnane 
station operations manager of WHB 
here. Position is a new one and 

sales and 


involves duties in both 
programming. 


| Independent 


WRCA-TV’s Billings Hike 


Combined spot sales and locai 


billings for WRCA-TV in N. Y., in| 


January jumped 24% over same 


month last year and reportedly | 


represent alltime high for montn 
of January. ~ 

William N. Davidsor, station's 
veep and generai m racer. 
spot billings were up 28% ani lo- 
cal saies 14% higher tnaan compa- 
rable veriod in 1953. 

Station’s gains are attributed to 
“Dr. Joyce Brother,” “Hi Mom,” 
“Movie Four’ and ‘Jack Pacr 
Show” plus virtual sellout of all 
halfhour local program availabili- 
ties. 

New January biz included Con- 
tinental Casualty, Hertz, Max Fac- 
tor, L&M, Cannon Mills, Stahl- 
Meyer, Sup Hose and [Fret Na- 
tional City Bank. 


Warner Features !n 
Japan Sale for 456 


Tokvo, Feb. 10. 

In biggest feature film tv deal yet 
made in Japan, some 50 features 
from the pre-1948 Warners library 
were sold by UAA veep Alfred 
Katz to the Japan Broadcasting Co. 
(NHK), the semi-government web. 

Total involved is estimated to be 
$45,000 with breakdown of $500 
for first run of each film and $300 
for each rerun. An immediate re- 
mittance of $18.000 is believed to 





have been made to cover 20 fea- | 


tures to be cast during first year 
of the three-year pact. The addi- 
tional 30 are expected to be writ- 
ten off against subsequent doljar 
allocations, 

Leon Britton, repping UAA here, 
who handled deal after Katz de- 
parted, said the above figures 
“sounded right.” 


Stripped Stooges 
Hollywood, Feb. 10. 

The Three Stooges shorts, pull- 
ing down kingsized audiences for 
KTTV on a one-a-week basis, will 
be stripped by the station starting 
next week. The Los Angeles Times 
indie has been showing the films 
heretofore in a single Wednesday 
night hour in combination with 
John Nesbitt’s “Passing Parade” 
oldies. 

But the Screen Gems attraction 
has proven so strong a draw that 
KTTV is revamping its 7:30-8 p.m. 
cross-the-board schedule to make 
room for a stripped version of the 
Stooges starting Monday (16). 


‘Cannonball’ Sales 


Television Corp. 
has clicked off a roster of sales on 
“Cannonball,” its newest syndica- 
tion entry. 

Sales include,-KTVU, San Fran- 
cisco; WFIL, Philadelphia; WXYZ, 
Detroit; WTCN, St. Paul-Minne- 
sota; KOMO, Seattle-Tacoma: 
WTBJ, Miami; KSL, Salt Lake 
City; KTSM, El Paso. 

Sponsor sales include Factory 
Motor Exchange, Baton Rouge, 
Schmitz Brewing, Sioux City: with 
McCann-Erickson picking up the 
show for a number of clients in a 



















One 
TV) buys you 
—lowest 


few cities. 


said | 


| All Philly TV Ballcasts 
| On 1 Station—WFIL 


Philadelphia, Feb. 10. 

The Philadelphia Phillies, local 
National League ball club, will 
televise 64 games of their 195y 
schedule over WFIL-TV. There will 
b. 12 night games telecast, but the 
roster will not include any of the 
| Pacific Coast meetings with the 
Giants and the Dodgers, because 
lof the time differential. 

The entire schedule of 154 games 
will broadcast over WIP, both AM 
| and FM, along with 20 Florida ex- 
hibition games, starting March 7. 

The setup marks the first time in 


the history of local baseball tv, | 


that one station has done all the 
telecasting. The tv schedule is only 
eight less than the 72 games car- 
ried in 1958 by the three stations 
—WFIL-TV, WCAU-TV and the 
former Storer outlet, WVUE, now 
shuttered. 











—==mmmm Continued from page | Gas 


as a jazz musician, frequented the 
hangouts of musicians and gained 
;the confidence of the ringleaders, 
Michaels said. He eventually ar- 





ranged the purchase of four de- | 


liveries of “goofballs.” 

The spurious jazz tooter made 
contact with a Beacon Hill cou- 
ple, also arrested, and was soon 
led to the Hyde Park family. 

Through the couple, Kalil made 
four purchases of ‘“goofballs.” 
| After telephoning the couple, he 
|would be picked up and driven to 
the Hyde Park house where the 
woman would enter and make a 
purchase. The cop, in his assumed 
role of jazz musician, was trailed 
by two fellow investigators. To 
| prevent detection, he was forced to 
call them at odd hours with infor- 
mation. 

On several occasions, the two 
|fellow investigators were roused 
from sleep to trail after the pseu- 
|do-jazzman to a “pop” pill party. 
Investigators estimated the Hyde 
berg family was-the source of illi- 
cit drugs. for at least 200 users a 
week. 


| 
(Eee eae ene 
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| Havana Casinos 
= Continued from page | Gea 


| matter. What they decide will then 
| be presented to President Manuel 
| Urrutia and his Cabinet for final 
| approval, or revision. Reportedly 
there are two major points: The 
country’s take from gambling 
(which may be hiked to 75%) and 
| whether permits of U. S. gaming 











operators under Batista will be re-| 


newed. 

The waiters, actors and musi- 
cians unions have complained to 
Urrutia that closure of the casinos 


has put 10,000 men out of work. | 


Urrutia replied that in view of 
this, he and his Cabinet would 
study a means to reopen the 
casinos. 

The government, meanwhile, 
eased up on the notorious Shang- 
hai Theatre and permitted it to 
reopen, but cleaned up consider- 
ably. Nudity is gone, and porno- 
graphic reels have been replaced 
by innocuous films. 





| Ottawa—Leslie McFarlane, Can- 
|adian author and scripter, ap- 
| pointed chief story editor of the 
|General Motors-bankrolled video 
|drama_ stint, “The Unforeseen.” 
| Show is on Canadian Broadcasting 


| Corp’s tv web Sunday nights. 


ADVERTISING’S BIGGEST PULL IS 
THE KEL-O-LAND HOOKUP! 


Joe Floyd’s unique television hookup carries your sales 
to 103 counties, 221,810 tv homes, in 5 states.* 


(NCS No. 3). And it’s 92% 


unduplicated saturation. All 


eyes are on your product, when you're on KEL-O-LAND. 


rate card (KELO- 
all KEL-O-LAND. Result 
offered. 


4 3 Be Bal 


1iOux FALLS 
+ 


qo} Bo Bal 


* South Dakota, Minnesota, lowa, 
Nebraska and several counties 
in North Dakota. 
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Jack Benny 
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ny for his “selfless devotion to our 
| Cause.” 
|" Highlight of the evening was the 
presentation to Benny of a replica 
of one of the Dead Sea Scrolls, dis- 
covered in 1947 near the shores of 
the Dead Sea. The Scrolls are the 
oldest known biblical manuscripts 
—approximately 2,000 years old. 
A silver plaque was affixed to 
the replica of the jar in which the 
scroll was found and which was 
presented to Benny. Plaque bore 
the following inscription: “To Jack 
Benny, a devoted member of the 
| American Jewish community and 
|staunch friefid of Israel, whose 
|talent, humanity and generosity 
through the years have been at the 
service of Jewish life and freedom, 
|this scroll of ancient, ancestral 
wisdom is presented in all grati- 
tude and esteem.” 
| by Berinstein, Edward M. M. War- 
| burg, honorary UJA chairman and 
Herbert A. Friedman, UJA execu- 
tive vice chairman. The comic is 
starring at the Fontainebleau. 





| Station Reps 


== Continued from page 26 ae 


|the courage of their convictions. 
The prevailing system, say the reps, 
is a waste of money, time and ver- 
biage on their part. 
|. The fact that most agencies buy 
| just by the numbers, is what irks 
|the reps the most. Buyers justify 
| their buying by the cost per thou- 
sand by saying that ratings reflect 
| people and the idea is to reach the 
| most people at the lowest cost. The 
| Peps counter by asserting certain 
| products appeal to a different kind 
| of audience, and playing it safe by 
jusing the numbers game won't 
| help sell. the product. In this case 
a certain type of program is par- 
| ticularly appropriate for a certain 
| type of product. 

Wth radio-tv now the most domi- 
| nent billing in many agencies, the 
reps feel it’s time the agencies 
| vested some authority in buyers 
and that the present numbers game 
by which they buy and the use of 
representatives as mathematicians 
and messenger boys should be dis- 
carded. 


Crash Victims 


= Continued from page 2 =a 




















perished in the crash. They were 
the Rev. William A. Meadows, 
Nashville, Tenn., director of radio- 
tv-services and training for the 
Methodist Church; the Rev. Royer 
H. Woodburn, director of utiliza- 
tion and field service of the 
Methodist TV & Radio Field Com- 
mission, and the Rev. W. Carlisle 
Walton Jr., director of TV Ministry 
Development for the Methodist 
Church. 

Virtually all the major web out- 
lets and indies in the Gotham area 
disrupted their regular schedules 
to cover the rescue and salvage op- 
erations. Dave Garroway on NBC- 
TV's “Today” show paid special 
tribute to Miss Zachary, a per- 
sonal friend. WNEW did a detailea 
coverage of the crash as well as 
several wrapups repeating the best 
of its tapes. It also provided tape 
feeds to WNYC, the Municipal out- 
let, and to stations in New England 
and Canada. WCBS-TV remained 
on the air all night with extensive 
live coverage. 

Three-man team, John Wingate, 
Les Smith and Henry Gladstone, 
covered the crash for WOR. 
Twentyone direct pickups were 
aired on the station throughout 
the night and early morning. 


It was signed | 





‘Sunrise Semester’ 
Gets a ‘Reevaluation’ 


WCBS-TV, which pioneered -in 
rise-and-shine college credit courses 
with its “Sunrise Semester” pro- 
grams in cooperation with NYU, is 
reportedly re-evaluating the entire 
setup. 7 

Top brass at the station is said 
to be examining the extent of audi- 
ence interest, enrollment figures, 
etc., for the past and present series 
with the thought of a possible cut- 
back in air time for upcoming 
courses. 

Present schedule calls for teie- 
casting of courses in English, His- 
tory, Physical Science and Soci- 
| ology on a Monday-through Satur- 
day basis. Monday-through-Friday 
courses are currently aired from 
6:30 to 7:30 a.m. Saturday classes, 
from 7 to 8 a.m. 








| . 
‘Shirley Temple Features 
| Barry’s Initial Push 
| NTA Film Network's first pro- 
| gramming push under the aegis of 
| Charles (Bud) Barry will be eight 
Shirley Temple features, to be tele- 
cast in the spring. 

Web for the Temple specials will 
|consist of a 63-station lineup. Six 
|of the Temples will be first-run 
and two rerun. Among the titles 
are “Just Around the Corner,” 
|“Dimples.” “Baby Takes A Bow,” 
|“Poor Little Rich Girl,” and “Little 
| Miss Broadway.” Another series of 
Temple features will be telecast in 
the fall. 








Graff Upped 


E. Jonny Graff has beer pro- 
moted to national sales manager in 
charge of feature films for NTA 
International. He formerly had 
been NTA v.p. in charge of mid- 
west sales. 

Graff will continue to headquar- 
ter in Chicago, reporting to NTA 
International prez Harold Gold- 
man, 





SIMON’S ‘JOE DOMINO’ 
Hollywood, Feb. 10. 

Al Simon, currently filming the 
“Flight” series for California Na- 
tional Productions, is planning to 
film three pilots in in association 
with George Burns’ McCadden 
Productions next month. 

First of these will be “Joe Domli- 
no,” described as a modern adven- 
ture series, with Leonard Heide- 
man penning the script. 





Memphis—Tim Bedwell, holder 
of a pair of Memphis Distinguished 
Sales Radio Awards, has been 
upped to sales manager of WHBQ 
by skipper Boone Nevin. Station is 
a MBS addiliate and is o. and o. by 
RKO Teleradio Pictures. 
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MAN FRIDAY 


Available for Theatre, Films, TV, ete. 
Can type, take shorthand, drive, ete. 
Will travel. Good background & ref- 
erences. 


Box V-29-59, VARIETY 
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TO THE TELEVISION AUDIENCE OF AMERICA 


JOHN CONTE 


Singing Host “MONTOVANI WELCOMES YOU!” 
39 Musical Half-Hours — Just Completed in London 














My Thanks to In Preparation: 
MORT ABRAHAMS-N.T.A. “THE JOHN CONTE SHOW” 
HARRY ALAN TOWERS | Daily Live Ha Hour 
DUKE GOLDSTONE Management: 
and the Wonderful Crew at Elstree, London _ WILLIAM MORRIS AGENCY 


| *GOOD LUCK MONTE, ON YOUR 4th ANNUAL AMERICAN CONCERT TOUR STARTING FEBRUARY 28th 
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Kefauver Bill on Professional 
Sports Distressing to TY Webs 


Washington, Feb. 10. +— 


péeeASon- nétworks may join 


professional baseball and football 
in , eft to , strike _ and/or 
tebkle the new Kefauver sports bill. 

The measure proposed by Sen. 
Estes Kefauver (D-Tenn.), which 
almost no one spetifically men- 
tioned likes, is a “different” ver- 
sion of how anti-trust laws should 
affect pro sports. On Capitol Hill, 
It’s not given much of a chance to 
pass. 

The Kefauver tv approach is 
new. He proposes tossing both foot- 
ball and baseball telecasting prob- 
lems to FCC for solution. FCC 


would, the Kefauver bill directs, | board 


institute rule making to determine 
when and where bigtime baseball- 
footbail games could be telecast. 
Thus, FCC would be left with 
such aching headaches, among 
others, as: (1) the long fight by 
minor leagues to black out major 
‘ league telecasts in cities where 
minors are playing the same day; 
(2) effort of hospitals and others 
to have all games televised for 
shut-ins and stay-at-homes who 
can't go to the home city ballpark; 
(3) pro football prohibition on all 
home-stadium tv, etc. 
For webs, the thought of FCC as 
final arbiter smacks of opening door 
for federal control of  program- 
ming, plus several other potential 
pa tg by Government 
noted. 


For_beth pro baseball and foot- 
ball, numerous sins would be leg- 
islated in Kefauver proposal, for 
instance: baseball would lose the 
antitiust exemption it now enjoys 
and no major baseball club could 
control more than 890 player con- 
tracts at one time (some currently 
control up te 400 in parent team 
and minor leagues); and pro foot- 
bell figures it would be left in 
somewhat the same shape as At- 
lanta after Gen. Sherman. Under 
bill, no college grid star would be 
eligible for pro football’s pick-and- 
choose system unless he gave his 
written consent. 


Sen. Keuneth B. Keating (R- 
N.Y.), long a Congressional battler 
for freeing pro baseball from anti- 
trust laws (and co-author of such a 
bill in this Congress) called the 
Kefauver proposal a “baseball 
badgering bill.” Bert Bell of the 
National Footbal) League expressed 
a similar opinion regarding pro 
football. But George Trautman, 
minor baseball leagues president, 
applauded the Kefauver measure. 

Both the Keating-Dirksen-Hen- 
nings bill in the Senate and the 
Walter bill in the House, previously 
introduced, wouid free basebal) 
and football majors from antitrust 
laws and impose a 75-mile black- 
eut .on tv around homc-city games 
of both. 


Guide for Editorializing 
Washington, Feb. 10. 
Board of Directors of Na- 
tional Assn. of Broadcasters 
has refrained from a blanket 
endorsement of editorializing 
by all stations at this time. 
Instead, it adopted a policy 





which favors and encourages 
broadcast licensees to editor- 
ialize as “they become prop- 
erly equipped to perform the 
editorial fpnction with the 
highest degree of professional 
skill and integrity.” 

NAB Board adopted the re- 
port of the special committee 
on editorializing which stated 
that the practice is an “im- 
portant function of broadcast- 
ing and contributes materially 
to the service which broadcast- 
ing is rendering in the public 
interest.” 

Board approved a guide for 
editorializing which stresses 
licensee responsibility and 
need for high protessional 
skill. At the same time, the 
editorializing committee, 
hitherto an ad hoc group, was 
recommended by Board to be 
a standing committee which 
will make a continuing study 
of the practice. 


Grey’s Coast Expansion, 
Frances Corey at Helm 


Arthur C. Fatt, prez of the Grey 
agency, heads for Hollywood next 
week to supervise the induction of 
Frances Corey as head of the ex- 
panding Beverly Hills operations. 
This is part of the extended west 
coast branches in L. A. and Frisco. 
Bob Wolfe continues in charge of | 
Grey’s television activities. 

Miss Corey, longtime advertising 
manager of Macy’s, New York, and 
the only femme member of the 
, is still on a consultative 
deal with the department store but 
is more actively in charge of 
Grey’s Los Angeles agency. Grey 
handles RCA, Westinghouse, Proc- 
ter & Gamble, General Electric 
and other accounts. ; 


Cunningham 
fe tha toto 9 Doh NAB Code Board - 
Defends Stations 














| “To give all our people equal op- 
portunity will require a nationwide, 
24-hour-a-day clearance that will 
reach every television set in the 
United States—either on a single 
| channel or multichanne! basis. 

| “Last week in New York there 
were 37 programs that could be 
conceded as educational, put on 
by the broadcasters—sustaining. 


Washington, Feb. 10. 
Charges that television stations 


cials “are not supported by the 
| facts,” according to oe ws 
costs s | Clipp, outgoing chairman of the 
Se ie lige + pa no "of | Television Code Review Board of 
the ‘nervous guns’ and ‘joe re- | National Assn. of Broadcasters. 
volvers’ at night.” Cunningham | Clipyp, v.p. and general manager 
conceded that he didn’t have the | of Triangle Stations, Philadelphia, 
answess to the problem of how reported on his unit’s extensive 
prime time can be secured; how a | monitoring program at a meeting 
channel can be isolated; or who is | of the NAB Television Board in 
going to pay for it but, he said, | Hollywood Beach, Fla., last week. 
Federal and State funds can ‘be | He said: 
wooed and won and the task of edu-| “Monitoring strongly confirms 
cational tv is worthy of the best that the majority of subscribing 
minds in commercial tv, consisting | stations are in substantial compli- 


know the networks have no source 
of income except from advertisers. 


and educators, similar in stature|sions of the Code. The familiar 
to the Hoover Commission, to ex- | charges of over-commercialization 
plore and recommend on the prob-| are not supported by the facts.” 
lem. At the same time, Clipp reported 
that the Code’s ban on portrayal 


St. Leuis—A total of $103,980 in | of doctors and dentists by actors in 








But who paid for them? As far as I are pouring out too many commer- | 


of leading advertisers, broadcasters ance with the advertising provi- | 


“wide | 





NAB Code 


Continued from page 253 aaa 








natural) to the list of off-beat ma- 
terial that shouldn’t be used unless, 
again, the theme or plot dictates. 
It joins fortune-telling, astrology, 
phrenology, palm - reading and 
numerology. : 

Likewise, none of these non-exact 
sciences are acceptable commer- 
cial matter. Spiritualism, however, 
apparently is. Some _ religious 
groups have claimed this is a 
perfectly respectable philosophy, 
which prompted the NAB Code 
writers to strike it from the culprit 


list. 

Deleted entirely was paragraph 
which said the Code Review Board 
shall periodically issue a list of bad 
words not to be used on tv. This 

would presumably put more of the 
burden on the judgment of broad- 
| casters themselves. 

As far as police are concerned, 
| the amended section now states: 
“Law enforcement shall be upheld, 
| and, except where essential to the 
| program plot, officers of the law 
| who stray from the straight-and- 
| 
| 
| 





portrayed with respect and dig- 
nity.” Before, it read: “Law en- 
forcement shall be upheld, and the 
officers of the law are to be por- 
| trayed with respect and dignity.” 
| The quiz shows scandals of last 
| fall prompted slight addition to 
| Code provision ediecting that tv 
| contests “should offer the oppor- 
| tunity to all contestants to win on 
| the basis of ability and skill rather 
| chance.” Appended was phrase— 
“In addition to complying with 


laws and regulations.” 


°58-’59 Scorecard 
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|all casualties of the,.past, are set 
| for new sponsor go-rounds. 

| It’s in the area ofthe specials 
| that tv this season is enjoying its 
finest HKour—with Hallmark, Du 
Pont, Pontiac, Chrysler, Buick, et 
al, creating what little excitement 





|hopeful sign of the moment: all 
jnetworks are upgrading 


Barry Gray Gets WMCA 


Pre-Midnight Slotting 
In Program Shuffles 


Barry Gray, after eight years, 
has finally gotten his wish and is 
having his latenight N. Y. talk show 
moved up pre-midnight, where he 
net only feels he can upbeat his 
radio audience size but where 
| there’s also a chance for him to 
| utilize the rating services, many of 
whom cut off measurements after 
| midnight. 
| Move takes effect on Tuesday 
| (17) night, same day that a num- 
ber of other WMCA, N.Y., radio 
| programs are being shuffled. Strip 
of public service stanzas, known 
under the omnibus monicker of 
“Voice of New York,” are being 
| Shifted from their current nightly 
8:05-8:30 p.m. slot to the 10:35-11 
timg, so that they'll be back-to- 
back with Gray, theoretically be- 
cause there is a similarity between 
Gray’s audience and the one seek- 
ing the pubaffairs stanzas. As it is, 
the pubaffairs strip and Gray are 
separated by about two-and-a-half 
hours of music. Until recently, 
WMCA had the “Voice of New 
York” cross-the-boarders in the 
9:05 slot, but the station decided 
to experiment with 8:05 a few 
months ago. 

Besides the Gray change (and, 
incidentally, Gray's new time will 

11 p.m. to 1 a.m. instead of 
midnight to 2 a.m.) and that for 
Voice,” WMCA plans a major re- 
scheduling of the 5-to-8 p.m. strip. 
| Joe O’Brien will take over the en- 








Rest 


¢ 9 pertinent federal, state and local | tire 5-8 slot with “Joe’s Place.” 
On ( ‘| Abuses of afternoon-evening sked 
RTRs reads: Bob Callan from 1 to 3 p.m.; 


Ted Steele from 3 to 4, Scot Muni 
from 4 to 5, with Muni also taking 
8 to 10:30 cross-the-board vacancy 
| all on the 17th. 


‘McGANNON HELMS 
CODE REVIEW BOARD 


Washington, Feb. 10. 
President Donald McGannon of 





'59-’60 has had to offer. The most | “Stinghouse Broadcasting Co. has 


been named chairman of the Tele- 


their | vision Code Review Board of the 


| thinking on future 60 and 90-min-| National Assn. of Broadcasters. He 


jute live specials. 
| wants “in” in a big way. 
Perhaps a significant tipoff to 


ray Party” has achieved such spec- 
-tacular status that NBC tried 
(though unsuccessfully) to persuade 
its sponsors (Lorillard and Pharma- 
ceuticals) to move it in as competi- 
tion to Ed Sullivan Sunday nights 
tat 8:30. 





Even ABC-TV | SUcceedes Roger W. Clipp, v.p. and 


general manager of Triangle Sta- 
| tions, Philadelphia. 


the season is that the “Arthur Mur- | AB President Harold E. Fel- 


| lows appointed three new members 
to the Code Review Board—Mrs. 
A. Scott Bullitt, KING-TV Seattle; 
Joseph Herold, KBTV, Denver, and 
Gaines Kelley, KFMY-TV, Greens- 
boro, N.C. They replace retiring 
members Richard A. Borel, WBNS- 


| TV, Columbus, O., and Mrs. Hugh 


contributions to the March of commercials has met with 
Dimes was piedged during the 14- 
hour Star Spectacular telethon on 
KMOX-TV last week. Sparked by 
emcee Eddie Bracken and’ Virginia 
Graham, the show started at 12:20 
and ended at 2:30 p.m., with civic 
leaders, sports stars, night club 
entertainers and radio and tele- 
vision personalities participating. 








observance.” 
the professions to see that bona- 


fide doctors and dentists don’t ap- | 


pear in the same roles. 


In other developments, Clipp 
said the Television Film Producers 
Alliance, which makes up 75% of 
all fms for tv, will start showing 
the Television Code seal on all 


He said it’s up to) 


| McClung, KHSL-TV, Chico, Calif., 


us in addition to Clipp. 
NBC Radio Shifts, effective March 18, were 
;made at NAB Television Board 








Continued from page 26 Somes | Meeting in Hollywood Beach, Fla., 
last week. ‘ 


With the addition of an hour a 
| day, it’ll bring the NBC seven-day | 
| program delivery total from 72 
| hours at present up to 77—and, as 


|their new productions beginning 
|this Spring. Alliance membérs are 
| affiliate subscribers to the Code. 

| Clipp said the Review Board's 
| commercial monitoring program 
| “is undoubtedly the most compre- 
| hensive continuing survey of its 
| kind ever conducted by the in- 
| dustry.” All $01 subscribing sta- 
| tions will have been monitored for 
}at least one three-day, 35-hour 
period by mid-February. By mid- 
March, more than 12,000 hours of 
| monitoring will have been com- 
| pleted. 
2 
| San Antonio—Aaron Allen, west- 
ern singer and disk jockey on the 
| staff of WOAI has shifted to 
| KARS, formerly KIWW and will 
handle the outlet’s early morning 
show, “The Yawn Patrol.” 






VIDEOTAPE 







Dynamic new dimension in TV programming 


AMPEX 


CORPORATION 








PROFESSIONAL PRODUCTS DIVISION 



















°c AMPEX Corp. REOWOOD CITY. CALIFORNIA 


ROLLICKING COMEDY WITH RATING POWER! 


BURNS and ALLEN SHOW 
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Source: ARB, 1958 


SCREENWGEMS, INC. 


TELEVISION SUBSIDIARY OF COLUMBIA PICTURES Corp. 
711 Fifth Avenue, New York 22 PL 1-4432 
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|said before, probably before the 
{end of February. 

“Stardust Plan” at NBC was set 
up a couple of years ago. It is not 
a method of diréct compensation 
to stations, but to induce their sup- 
port of NBC programming in hard 
network radio times. NBC has 
been pursuing a promotion eam- 
paign to get local dealers to buy 
local spot adjacencies to one-min- 
ute national spots by manufactur- 
ers. Net is urging local dealers to 
tie-in thru local spots citing Alcoa 
jas a perfect example. 
| 
| 


| Ed Sullivan 


=== Continued from page 2? aaa 
| 


|show will take four weeks. An ad- 
| ditional two weeks were used in 
preparation. 

| At Estoril, Sullivan will telefilm 
|Maurice Chevalier, King of the 
Estoril Carnival, The Ames Broth- 
'ers and a number of local acts. 

| In Madrid, the teevee emcee 
|opened negotiations to include the 
|fame-spreading young Flamenco 
|star La Chunga and her ensemble 
|that inciudes the hoofing Los Pe- 
laos, Ramon at the guitar and the 
popular cantaor Jarrito either at 
Estoril or later in the year—all to 
be incorporated into the show 
Sullivan opens at Las Vegas for 
four weeks starting June 30. 























Garden City, N.Y.—Hy Finkle- 
stein has been named general man- 
ager of WKIT here. Harry Green- 
berg was ap ted sales manager, 
and Prank-Coster, program direc- 
tor. 
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TEMPORARY 
“EXTRA MONEY" 


|§ Tide yourcelf over between as-ignments. Day, 
| Week er Month. Secretaries, Typists, Clerks, 
| § Switehbeard, aif office machines. Our Clients 
are “N.Y."s Finest Firms.” Ne Fee To You. 


|] ALLIED TEMPORARY SERVICE 
|} 15 E. 40 Se. Lobby Floor 


| 
| 














35 MM Studio 
Production Camera Outfit 
= } aw motors, triped, me. 

rental at very tow figure. 





Call BOwling Green 9-4585 
New York, 1-5 P.M. 


PUBLIC STENOGRAPHER- 
NOTARY PUBLIC 


GERALDINE J. DAYCH 


228 West 47th Street, New York 36 
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HOWARD E. STARK 


BROKER ano FINANCIAL CONSULTANT 
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N.Y. at Last Repped on Exec Ba. 
_ Of AFM; Local 802's Manuti Tapped 





In a new recognition by the 
American Federation of Musicians 
of the role of the key city locals, 
the union has named Al Manuti, 
prexy of New York’s Local 802, 
to the international executive 
board. Manuti fills the spot on the 
board vacated by Leo Cluesmann, 
who retired from the AFM board 
after serving as secretary of the 
AFM for the past 16 years. 

Stanley Ballard, a veteran mem- 
ber of the exec board from Min- 
neapolis, succeeded Cluesmann as 
secretary. The latter handed in 
his resignation te AFM prexy Her- 
man D. Kenin because of ill health. 

Manuti becomes the first rep of 
either the Les Angeles or New 
York locals to be on the exec 
board in many years. During the 
long regime of former AFM prexy 
James C. Petrillo, there was strong 
pressure against such representa- 
tion. Manuti, however, has recent- 
ly been cooperating with Kenin 
in his various bargaining efforts 
and has indicated that he will work 
harmoniously with the AFM ad- 
ministration. Manuti has been 
president of Local 802, which has 
about 30,000 members, since 1953. 


Fed. Court Nixes Plea 
By Barney Young For 
For Fast Kayo of BMI 


*Hopes of publisher Barney 
Young for a quick knockout blow 
against Broadcast Music Inc. in his 
$7,500,000 antitrust suit were elim- 
inated in N. Y. Federal Court last 
week in argument before Judge 
Archie O. Dawson. Judge Dawson 
turned down Young’s petition for 
a summary judgment on the case 
based purely on the law. 

Young’s attorney, Sidney Roth- 
stein, attempted to argue that. the 
suit involved clearly establis 
points of antitrust law and that the 
judge could base his decision on 
this law alone. Judge Dawson how- 
ever, pointed out that numerous 
important differences over the 
facts were clearly at issue between 
Young and the defendants, and 
hence his petition for summary 
judgment was unsound. 

Attorneys for the defendants, 
BMI and the major networks, ham- 
mered away at the point that not 
only were there serious factual 
questions to be decided in Young's 
charges, but that Young’s own sta- 
tus as a proper party to ask for 
damages was in doubt. 


CAPITOL’S L.A. TO N.Y. 
ON LONGHAIR BASE 


Hollywood, Feb. 10. 
Capitol Records is shifting its. 


the Tower here to the company’s 
offices in New York. Lloyd W. 
Dunn, veepee of diskery’s a&r di- 
vision, said the move was 

made in line with label’s transfer 
of key personnel. 

Leo Kepler is moving to the east 
as director of Ange} repertoire, 
and will also be responsibte for the 
Cap-EMI line of -longhairs. Bob 
Myers will report to Kepler in 
Gotham. 

Simultaneously, Richard Jones 
becomes director of the Cap-FDS 
‘Full Dimension Sound) classical 
repertoire dé¢partment. He will 
continue to quarter in N.Y. as clas- 
s‘cal producer. Ralph O'Connor 
will be FDS producer here. 

According to Dunn, a major rea- 
son for the moves of the classical 
music department to N.Y. is to 
provide closer communication with 
EMI in Freeland. 











Roy Freeman’s 20th Post, 


Roy Freeman has taken over as 
coordinator of sales activities for 
the 20th-Fox label. He’ll work with 
diskery prexy Henry Ornorati in 
formulating company’s sales poli- 
cies. 

Before 


join'ng 20th, Freeman 


was director of artists & repertoire 


j eS GO RES ROSE MARE 





hed | Texas chain bearing his name, over 


R&H Bestseller Rut 


With Columbia Records’ 
original cast package of “Flow- 
er Drum Song” clocking a 
250,000 sales score in its first 
two months on the market, 
composer Richard Rodgers 
(with a hot assist by Oscar 
Hammerstein 2d) is riding at a 
hot album pace. 

In addition to “Flower Drum 
Song,” Rodgers is represented 
on the bestseller charts with 
three other items; Columbia’s 
original cast set of “South 
Pacific’; RCA Victor’s sound- 
track set of “South Pacific” 
and Victor’s “Victory At Sea, 
Vol, 2,” latter a Rodgers in- 
strumental series. 


Indie Vs. Web As 
Debate at DJ Meet 


Registrations are starting for the 
second annual Pop Music Disk 
Jockey Convention & Seminar to 
be held this year at the Americana 
Hotel, Miami Beach, May 29-31. 
As with the first conclave, the Todd 
Storz radio station chain is spon- 
soring the affair and handling the 
administrative details via Bill Ste- 
wart, convention coordinator. 

Judging by the turnout of the 
first deejay meet at Kansas City 
last year, it’s expected that some 
2,000 jockeys, publishers, disk 
exees and other music biz person- 
nel will attend this year’s get-to- 
gether. 

Among the events already sched- 
uled is a debate between Matthew 
J. Culligan, NBC exec v.p., and 
Gordon McLendon, head of the 





the relative merits of indie and net- 
work operations. Howard Miller, 
WIND, Chicago, jockey, nas also in- 
dicated his intention to attend this 
year’s conclave. 


, 
Schnoz’s Piano Album 

Jimmy Durante makes like Pad- 
erewski on a new album he just 
cut for Deeca. Accent will be on 
the Great Schnozzola’s pianistics. 

Tunes will include some of his 
own trademark ditties (“Inka 
Dinka Do,” etc.), along with some 
nostalgic pop standards. Jack Roth 
on drums and a string bass will 
accomp Durante’s Steinway. 








RCA Roadshows 





SENATE STUDIES 
PAYOFF SYSTEM 


Washington, Feb. 10. 

The two-headed O’Mahoney juke- 
box bill appears slated for a de- 
capitating operation somewhere 
along the legislative line. The 
pase is that one of them has got 

go. 

Biil was introduced last week by 
Sen. Joseph C. O'Mahoney, chair- 
man of the copyright subcommit- 
tee, and four other key Senators— 
Estes Kefauver (D.-Tenn.), Hubert 
Humphrey (D-Minn:), William Lan- 
ger (R-N.D.) and Wayne Morse 
(D-Ore.). 

The measure is a verbatim copy 
of the one pieced together and 
approved by the Judiciary Com- 
mittee late last summer. It would: 
(1) allow jukebox operators to be 
charged performance royalties, and 
(2) double the legal ceiling (from 
2c to 4c per side) on mechanical 
royalties for records sold for juke- 
box use. 

Nobody asked for a bill in this 
shape. The first provision embodies 
the basic scheme for a cut of the 
jukebox take favored by ASCAP 
and contained in O’Mahoney’s orig- 
inal bill last session. The second 
is the substitute proposal offered 
by Sen. Alexander Wiley (R-Wis.) 
in opposition to the O’Mahoney bill 
during committee deliberations last 
year. This was voted down as a 
substitute but got stuck on as an 

(Continued on page 64) 











- TWO-HEADED JUKE-BILL POSER 


Armed Forces’ $20,000,000 for Disks, 


$7,500,000 for 


Phonos Per Annum 


——# The U.S. Armed Forces are 4ll- 








Pd 


LAWRENCE WELK 
Presents 
THE LENNON SISTERS 
“Children's Marching Song” 
b/w “Slumber Party” 
Brunswick No. 55113 


Tap Joe Reisman 


As Roulette A&R 


The last gap in the past month's 
wide-open artists & repertoire 
sweepstakes was filled last week 
with the appointment of Joe Reis- 


man as pep chief at Roulette Rec- 


ords. The tagging of Reisman vir- 





Bally on Stereo 


/tually made it an exchange deal 
| between Roulette and RCA Victor. | 
| Hugo Peretti and Luigi Creatore 


In a move to push stereo on an left Roulette to go over to Victor 


institutional basis, RCA plans to | 
tell the story of the development 
of recorded sound to club groups 
throughout the country. The cor- 
poration has set up a series of trav- 
elling units, each consisting of a| 
professional speaker, a sound tech- | 
nician and a station wagon full of | 
old and modern sound equipment. 
These will appear before service, 
women’s civic. and professional 
clubs on request. 

P. J. Casella, RCA exec v.p. of 
RCA consumer products, said the 
program was being undertaken to 
acquaint the public with the “tre- 
mendous progress” in recorded mu- 
sic from the tin foil cylinder to the 
stereo disk. The traveling shows | 
will also pitch for the new stereo | 
tape players. 





as indie disk producers, while Reis- 
man left Victor a few weeks ago 
in its a&r department shakeup. 

According to Joe Kolsky, Rou- 
lette veepee, Reisman’s three-year 
pact puts him in complete charge 
of all pep a&r matters pertaining 
to the label and its subsidiaries. 

The contract also calls for Reis- 
man to record as a Roulette artist 
fronting his own orch on albums 
and singles. Reisman stated that 
he'll operate an “open door” policy 
to gll music publishers as soon as 
he takes over the Roulette berth. 
His Roulette activities begin Feb. 
16. 

Reisman had been with Victor's 
a&r department for the past four 
years with special concentration 
on Perry Como’s disks. 
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ing the record industry till to the 
tune of $20,000,000 annually for 
disks and $7,500,000 for phono- 
graphs. The GI's music conscious- 
ness is also spotlighted in the 
$16,000,000 a year being shelled 
out for radio purchases. 

On the disk end, it’s figured that 
the servicemen spend $15,000,000 
a year for records in post ex- 
changes or ship’s stores. The addi- 
tional $5,000,000 is spent through 
mail orders and purchases in civ- 
ilian record shops, both foreign and 
domestic, located near military 
bases. 

The non-breakable LP is credited 
for the boom in military disk buy- 
ing. Since most men in uniform 
rarely own their own furniture or 
their own home, their buying is 
centered on portable items—ra- 
dios, phonographs and records— 
which ean be moved from one base 
to another without fear of break- 


“| age. According to the Exchange 


Post, official employee newspaper 
of the Army and Air Force Ex- 
change Service, the average GI 
prefers albums to singles in a ratio 
of approximately 3-to-1. 

On the singles end, the military 
pop singles market is almost iden- 
tical with the civilian market but 
overseas, only the tep pops make 
it due to procurement practices. 
However, there are some singles 
that become hits with the troops 
overseas yet never click in the reg- 
ular civvy market in the U.S. With 
the time lag in determining what 
may be breaking for a hit in this 
country and then shipping it over- 
seas, the procurement officials gen- 
erally stay with the standard top 
pop artists. 

On the album end, it’s been es- 
timated that at least 25% of all 
records purchased by the Armed 
Forces personnel and their fam- 


(Continued on page 62) 


Big 3’s English Lyrics 
For ‘Piove’ (Medugno) & 
‘Vento’: Decca on Former 


The Big Three (Robbins, Feist & 
| Miller), which has the U. S. pub- 
| lishing rights to “Piove” and “Io 
| Sono Il Vento,” is currently ready- 
ling English lyrics to both songs. 
| “Piove,” the Domenico Modugno 
| winner, will be pitched in English 
as “Ciao Ciao Bambina.”  Curci 
Music will have to okay the English 
version before the Big Three firm 
can go ahead with its drive here. 

Decca, meantime, is rushing Mo- 
dugno's version of “Piove” into re- 
lease. Decca hit the 3,000,000-plus 
sales mark with its Modugno entry 
of “Nel Blu Dipinto di Blu” last 
year. ' 


Details of San Remo Fest 
San Remo, Feb. 3. 

| For the second straight year, 
| Domenico Modugno has won, top 
| honors at the San Remo Song/¥es- 
tival, top musical event of the year 
| ig, this country, His entry, “Plove” 
| (It’s Raining), sung both by the 
| author and Johnny Dorelli, swept 
| al? opposition to wind up in the 
| No. 1 spot ahead of “Io Sono Il 
| Vento” (I Am The Wind), written 
| by Testoni and Fanciulli, and “Con- 
| oscerti” (Knowing You), cleffed by 
D’Anzi. 

Top three positions also mean a 
| eee sweep for the Curci Music 
Publishing house of Milan which 
| handles Modugno’'s product direct- 
| ly and the other two songs via sub- 
| sid groups. The winn‘ng song will 
| most likely be popularly known by 
|another name: “Ciao, Ciao, Bam- 
| bina!” Just as Modugno’s previ- 
jous San Remo topper, “Nel Blu 
| Dipinto di Blu” became known as 
“Volare.” Pic rights to “Piove” 
have reportedly been sold to Ag- 
liani-Mord‘ni Productions of Rome 
for $37,500, with Modugno to star 
in the film himself. 

Three-day songfest played to 
SRO every night at the San Remo 
Casino (at a tab of $15 per for the 
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rry Elgart Band (RCA Victor): 
“NOLR” (Fox*) gets more wrens 
impetus in its current al via 
this slick pevtrenseatad - aide 
“Liza” (New World*), another fine 
oldie, also gets a swinging work- 
out by Elgart's band bow 
on — Victor label. 

ary Crosby (Verve): “SENTI- 
MENTAL JOURNEY” (Morris*), 
the standard, turns up in an excel- 
lent blues Tae for wd ee 
est commercial side s Cros 
in sometime. METER THE 
LIGHTS GO DOWN LOW” (Har- 
vard?) is another fine side due to 
pick up spins. 

Les Paul-Mary Ford (Columbia): 


Jocks, Jukes and Disks 


By HERM SCHOENFELD 











(Encore?) is ‘an okay, unpretentious 


relig 

Esque (Capitol): “LAID 
OFF” (Big Dt) is a catching 
rocker which could develop into 
a bi =, item via this combo’s 
rendition, “JUST ANOTHER LIE” 
(Treet) is a routine blues number. 

Bracey Everett (Atlantic): “I 
WANT YOUR LOVE” (Brook- 
linet), a rocking ballad with a trite 
idea, is saved -out vocal. 
“THE LO "Ss 4 


y a w 
* (Raleigh- 
Bandstand?) 


is offbeat material 
this : 


DAH-DEE” (Loist) is a breezy 
rhythm number which this veteran 





Best Bets 


DAVID SEVILLE-CHIPMUNKS .. 


(Liberty) 


David Seville’s “Alvin’s Harmonica” {Monarch*), a followup to 
“The Chipmunk Song,” is another standout novelty which may lick 
the jinx that usually besets hit sequels. 
is a swinging Latin tune with some incidental verbal interpolations 


that build up to a laugh, 
- 
JIMMIE RODGERS. . 


(Roulette) 6.6.60 oie 
Jimmie Rodger’s “I’m Never Gonna Tell” (Planetary*) is a in- 
folksong idea which this singer delivers in his most 
“Because You're Young” (Planetary*) is a classy 
ballad with strong chances with the younger set. 


fectious 
winning style. 


DICK HAYMES-DEJOHN SISTERS .WATERMELON HEART 


(Sunbeam)............. 


Dick Haymes-DeJohn Sisters’ “Watermelon Heart” (Peert) is 
bright Latin-formatted tune with an excellent lyric. It could mop 
up big. “Sorry for Myself” gree ona from the “Whoop Up” 
score, is smoothly crooned by Haymes. 


TOMMY LEONETTI.. . 
(RCA Victor) . 


“eee eee 


Tony Leonetti’s “Moonlight Serenade” (Robbins*), the Glenn 
ee eee ee eee 
slick lyric version. “Two Faces in the Dark” (Chappell*), 
the “Redhead” uote is a well-written ballad crooned in firstrate 


Miller instrumental oldie, 


style. 


VIC DAMONE. 


* 


excellent 





“AT THE SAV-A-PENNY a Re - 
STORE” (Daniels*) is a 
flavored novelty 2 a yt 
lucidly rendered 

with Les Paul’s 

“ALL I NEED IS OU" (Irist) 

a showcase for this duo’s multiple- 
“a Phage ne 


THE i IGHT Ol OF HES SLVER ERY honky-tonk 


MOON” (Remick*) is still wan 4 
standard to get the rocking treat- 
ment. This singer belts it power- 
fully enough to stir some noise. 
“WONDERIN’” (Venicet) is a 
modern-styled slow ballad which 
this blues artist delivers for maxi- 
mum infpact. 

Val Norman (Valor): “THE 
SWEETEST WORDS I'VE EVER 
HEARD” (Elizabeth?) is an o'd- 
fashioned type of ballad, with the 
tritest lyric idea of all, but it comes 
off as a lilting entry which could 
be very big. “THE BALLAD OF 
BARBARA GRAHAM” (Elizabeth?) 
uses a traditional folk melody to 
tell the story of the woman bio- 
filmed in the current “I Want To 
Live” pic. A good idea neatly 
handled. 

The Rivieras (Coed): NEITHER 
RAIN NOR SNOW” (Winnetont) 
is a solid vocking ballad sold in 
approved commercial style by this 
combo. “MOONLIG SERE- 
NADE” (Robbins*) is an okay up- 
dated slice of the oldie. 

Pat Suzuki (RCA Victor): “LOVE 
EYES” (Saunders*), from the 
“Whoop-Up” score, is a _ cute 
rhythm number with appeal for 
the juve set and it gets a vigorous 
workover by this stylist. “I EN- 
JOY BEING A GIRL” (William- 
son*), from the “Flower Drum 
Song” score, is a pleasing piece 
of material. 

Troyce Key (Warner Bros.): 
“WATCH YOUR MOUTH” (At- 
lantict) is a fast rhythm number 
with a clever lyric which this 
singer delivers expertly. “AIN’T 
I CRIED ENOUGH” Reynolds & 
Andrews-Gregmarkt) is a routine 
slow rocking yA 

Danny Staton (Hanover): “LOVE 
AND AFFECTION” (Regenti), a 


bright handeclapping ballad with a 
good idea, is projecied in a way 
“PRAYER |f 
LEEPEEEFEFEFEFOFEF OF FFOF44644464 644 600-4 CH EEPPHTIEDEFITEOH OSES EESESEFEDEEEES | 


—wee 6 


that'll eatch the kids. 
“AN CHANGE EVERYTHING” 


ee 


* 


owen www ee 


(Columbia) ...........0..+++.+.+.-Femny Serenade 
Vic Damone’s “Save a Kiss” (Arkerford*), 
locks” score, is a fine ballad due far high spot on the lists via this 

rendition. “Penny Serenade” on + Ar stamerel is 
another oldie due to get repeat spins via the updated version 





. ALVIN’S HARMONICA 
woeeeseees Mediocre 


“Mediocre” (Monarch*) 


* 
. -’'M NEVER GONNA TELL 
Because You’re Young 


. 


Sorry For Myself 


MOONLIGHT SERENADE 
.- Two Faces In The Dark 


oe 


from 


SAVE A KISS 


from the “Goldi- 


blues singer paces neatly. “MA- 

ee (Loist) a pene. =— 
Ye ubilee): “ 

"N’ SHOOT CHOO-CHOO” (Gibral- 

ter*) is an o boogie-woogie 

instrumental with a one-phase 
in : e which has been 





over-exp recently. “DON’T 
BUG ME BABY" (Gibralter*) is a | 
piano side using the | 
same one-phrase idea. 
iy (ABC-Paramount): | 
“Is REALLY LOVE” (Mellin?), 
a solid juve-angled ballad, is belted 
effectively by this blues singer. | 








"LESTER LANIN 


“Cocktail Dancing” 
New Epic LP Album by the 
LESTER LANIN TRIO, featuring 
58 of the greatest song hits is now 


the NUMBER ONE ALBUM 
SELLER throughout the East Coast 
and Southwest in its first two 
weeks after release. 


“WHERE WERE YOU ON OUR 
WEDDING DAY” (Pamcoft) is a 
good rocking idea also vocalled in 
a way that'll draw the kids. 

Ann Ford (Apollo): “THE 
FOOL” (Georgalt) is a conven- 
tional blues ballad Leas aha gg - 
okay style by this songstress, b 
without any special aM 
“CAN'T YA TELL” (Sylviat) is a 
fair uptempo number. 


* ASCAP. f¢ BMI. 


N.Y. Hi-Fi Show 
Nabs 80 Exhibs 


New York’s first high fidelity 
show of this year, due at the New 
York Coliseum from Feb. 26 
through March 1, will have about 
80 exhibitors accenting the stereo 
development. Show is being spon- 
sored by Rigo, an audio promo- 
tional ~ are headed by Henry 
Goldsmith. new angle will be 
the ee puisaiin of the Dancing 
Waters display, powered by stereo 
sound, at the center of the exihibts. 

RCA Victor and Capitol are 
among the major disk companies 
already having lined up space. In 
the equipment fieid, leading brands 
of component and packaged ma- 
chines will also be represen 








ASCAP’s Coast Meet 


Semi-annual meeting of the 
Coast membership of the American 
Society of Composers, Authors & 
Publishers has been set for the 
Ambassador Hotel, Los Angeles, 
Feb. 25. 

The New York meet will follow 
some time in March. 





“Richie Valens” (Del-Fi). By a 
tragic twist, Richie Valens’ first 
LP has turned into his memorial 
album, The 17- To rock ‘n’ 
roller, who was killed in a plane 
crash last week along with the Bi 
Bopper (J. P. Richardson) an 
Buddy Holly, was a pleasant-voiced 
rockabilly singer and an excellent 
guitarist who caught on with the 
kids with a couple of hit disks. 
Valens, as much as anybody, typi- 
fied the current music biz with its 
stress more on sincerity and emo- 
tional projection rather than on vo- 
cal polish. In this set, which had 
been in the works for some months 
and does not allude to the singer’s 
death on the jacket, Valens delivers 
juve-angled numbers like “Donna,” 
“I Got A Girl Naméd Sue,” “We 
The Mo ogether,” “Bluebirds Over 
The ountain” and “Ooh, My 
Head,” among others. 

“Judy Garland At The Grove” 
(Capitol). Recorded at the open- 
ing of her stand at the Cocoanut 
Grove in Los Angeles last year, this 
package captures some of the gal- 
vanic qualities of a Judy Garland 
in-person performance. With a 
vocal form that’s edgy at the out- 
set but which gets better as her 
routine progresses, the songstress 
delivers her standard repertory, in- 
ay My | Trolley Song,” “Zing 
Went The Strings of My Heart. 
“Swanee” and the inevitable “Over 
The Rainbow,” plus a cute ver- 
sion of the recent novelty hit, “The 
Purple ree Eater.” F 
Martin supplies expert orch back- 
ing while Miss Garland makes with 
the usual song intros. 

Hans Conried-Alice Pearce: 
“Monster Rally” (RCA _ Victor). 
A good idea is carried to extreme 
lengths in this medley of out-of- 
this-world numbers. Hans Con- 
ried, veteran actor, and nitery-legit 
singing comedienne Alice Pearce 
tunes like “The Flying Saucer,” 
“Close The Door,” “The Dracula 
Trot,” “What Do You Hear From 
The Red Planet Mars,” and “Take 
Us To Your President,” written for 
this LP by Joel Herron and Fred 
Hertz. There are several very 
clever bits in this material, but it’s 
a long medley. 

Ray Charles Singers: “Sunrise 
Serenade” (Decca). A vocal en- 
semble that has been working with 
Perry Como for many years, the 
Ray Charles Singers dish up an- 
other tasteful song program in this 
collection. It’s a smooth, sw: 
pa e including a flock of stand- 
ards like the title song, “Wake Up 
Smiling,” “Daybreak,” “I Got The 
Sun In The Morning” and “Oh 
What A Beautiful Morning,” plus 
a couple of tunes by the chorus 


maestro. 
Jerri Adams: “Play For Keeps” 
(Columbia), A songstress with 


lucid phrasing and warm style, 
— Adams is showcased here in 

leasing pop ballad recital. Miss 
de ivers without gimmicks a fresh 
program including songs like 
vEvery Night About This Time,” 
“Miss You,” “But Not For. Me.” 
“Who Needs You,” “My Very Good 





VARIETY 
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(Figures in parentheses indicate number of weeks song has been in the Top 10] 
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Friend In The Looking 


Glass,” 
“You've Got Me Crying Again” and 


others, Ray Ellis orch 
with top arrangements. 

Mort Sahl: “Look Forward In 
Anger” (Verve). Mort SahlL.comes 
up with more of his freewheeling 
lequacity in his second set for 
Verve. Sahl’s technique is barb- 
throwing in every direction and 
many of them are pointed. The 
targets are atom bombs, television, 
Walt Disney, sports cars, pic mak- 
ing, cops, etc. The Sahi cult will 
lap it up. 

“The Garbage Collecter In Bev- 
erly Hills” (Warner Bros.). Irving 
Taylor has come up with another 
laugh-getting songalog revolving 
around such occupations “Hawaiian 
Worm Raiser,” “Marriage Coun- 
selor In A Turkish Harem, “Prison 
Interior Decorator,” and other un- 
likely jobs. Taylor is consistently 
funny and the vocals by various 
singers extract the full flavor from 
the lyrics. The so are mostly 

on familiar folk tunes. 

Federico Moreno Torroba Orch: 
“Selections of Agustin Lara” 
(Seeco). This is a lush instrumen- 

package spotlighting a leading 
Spanish orch playing tunes by a 
top Latin composer, Agustin Lara. 
Included in this set are three of 
Rye numbers which have clicked 
PST under the titles 

ou Belong To My Heart,” 
“Madrid” and “Be Mine Tonight. “g 
The_orchestral accent is on the 


Delta : “Down The River” 
(Down South). Riverboat jazz, the 
authentic dixieland beat played 
aboard the Mississippi steamers, is 
recreated in this set by a septet of 
a semi-pro southern musicians who 
play with skill and drive. Some of 
the swinging performances are wp- 
notch by any standard, particular! 
on “Waitin’ For The Robert Pf 
Lee,” “Farewell Blues” and “Up 
Lazy River.” That happy y jazz beat 
is captured by this combo. " 

“The Real Fats Waller” (Cam- 
den). Another service has been 
performed by this low-priced label 
in resurrecting the late Fats Wal- 
ler in some of his piano and 
vocal routines. His infectiously 
swinging quality is heard again on 
like “The Sheik of 
Araby,” “Carolina Shout,” “Ain’t 
Misbehaying,” “Rosetta” and 
“Everybody Loves My Baby,” 
among the 11 selections taken from 


the Victor archives. 

Johnny Smith Quartet: “Flower 
Drum Song” (Roost). The Richard 
Rodgers-Oscar Hammerstein 2d 
score for the current Broadway 
tuner, “Flower Drum Song,” has 
been getting a solid jazz coverage 
by the diskers and ay Smith's 
ranks a the best the lot. 
With Smith on guitar, Mousie Alex- 
roy on drums, George Roumanis 

n bass and Charles McCracken on 
cello, the Rodgers’ melodies take 
or aX new excitement. 


acks up 


dy | melodic string section. 


(ABC-Paramount). Leo Diamond's 
virtuosity on the harmonica gets 
a full workout in this package. 
He makes his mouth organ do 
eve ing but sing the lyrics in 
his instrumental display on tunes 
like “La Vie En Rose,” “The Petite 
Waltz,” “Sleepy Lagoon, Py “Ape 
riverderci, Roma,” “The Breeze 
and I” and others. Many of the 
unusual sound effects derive from 
use of the multiple dubbing tech- 
nique in which Diamond blends 
several takes together. Herm. 


Barzie’s Court Award As 
Tommy Dorsey Creditor 


Bridgeport, Conn., Feb. 10. 

Tino Barzie, former manager of 
the late Tommy Dorsey’s band, was 
awarded $2,970 from the trombon2- 
leader’s estate in Superior Court 
here. 

The money was claimed by Bar- 
zie in repayment for loans which 
began in 1952 when Dorsey said he 
needed $2,000 to pay his musicians’ 
Salaries during an engagement in 
Hoilywood. Later, Barzie said, he 
loaned T.D. cash for a venture into 
the popcorn business as well as to 
pay for furnishings for the Dor- 
sey home in Creenwich, Conn. 





Pastner Heads Wynne 

Sid Pastner, former sales exec at 
ABC-Paramount Records, has be- 
come chief of the newly formed 
Wynne label. 

Diskery is a subsid of American 
Record & Tape Inc. and the Re- 
leasing Corp. of Independent Film 
| Producers, a N. Y. outfit headed 
by Joe Satinsky. Ted Weems orch 
is cutting the first LP for Wynne. 
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Inside Stuff—Musi 

New York attorney Edward Abbe Niles has come up with a suggest- 
ed answer to the knotty problem of joint ownership of music. copy- 
rights where the collaborators worked independently of each other. 
Niles, in his contribution to the recent study of the -question inaugu- 
rated by the U.S. Copyright Office, proposes that where a hyric is reg- 
istered for a copyright before being set to music, as for instance Joyce 
Kilmer’s poem, “Trees,” or where the music is registered before be- 
ing set to music, such as Felix Arndt’s “Nola” tune, there would be 
a statutory presumption of no collaboration for renewal purposes. This 
could only be rebutted by clear evidence, according to Niles, of the 
actual working together of the lyricist and the composer before the 
first registration date. This would avoid the situation where a compos- 
er did his work after the lyricist died, as in Kilmer’s case, and then 
succeeded to the renewal of the combination vocal and shared with 
the Kilmer heirs the right te use the Kilmer poem. Niles asserts that 
the principle of the first registration would crystalize the situation. 

The issue of joint rights to renewals came to the forefront with the 
recent decision in the “12th Street Rag” case where the courts held 
that no actual collaboration between composer and lyricist was needed 
for a song to be deemed a joint work. In the “Rag” case, the words 
were written by Euday L. Bowman long before the lyrics were set to 
it on two different occasions by James S. Summer and Andy Razef. 


E. B. Marks publishing firm celebrated its 65th anni last week (7). 
It is still under family management with Herbert E. Marks, son of the 
founder, now heading the operation that began with publication of “The 
Little Lost Child” in 1894. In 1958 alone, songs from the Marks cata- 
log appeared in 403 different albums with the number of selections 
running to 639. 








of time before it goes out. Plan is 


MERC’S HYMNAL DISK AS 
‘BIG BOPPER’ MEMORIAL 


Chicago, Feb. 10. 
Mercury Records is planning a 
memorial disk to the Big Bopper 
(Jiles P. Richardson), one of three 
rock ‘n’ roll performers killed Feb. 


to donate a percentage (also un- 
decided) of the profits to singer's 
widow, Adrian, and two children. 

Memorial tune is from Richard- 
son's first and only album for Mer- 
cury, “Chantilly Lace,” also the 
title of his big selling recent hit, 
which Merc says has gone over 


the million mark. : 

Richardson, who was 24, had 
been with the label several years, 
first waxing under that name be- 
fore taking the “Bopper” nom-de- 
disk. Previously he worked as a 
deejay at station K’TRM, Beau- 
mont, Tex. 


3 in the crash of a chartered air- 
= carrying them to a Fargo, 

.D., appearance. 

Release date of the disk, “Some- 
one Watching Over You,” a re- 
ligieus ballad, is indefinite, wits 
the plattery understood to feel 
there ought to be a decent passage 





British Disk Bestsellers 


London, Feb. 10. 

I Got Stung ......... Presley 
(RCA) 

To Know Him ..Teddy Bears 
(London) 

Baby Face ....Little Richard 
(London) 

Kiss Me Honey ....... Bassey 
(Philips) 

As I Love You ........ Bassey 
(Philips) 

Problems ...... Everly Bros. 
(London) 

Smoke Gets In Eyes. . Platters 
(Mercury) 

Day Rains Came ....Morgan. 
(London) 

It’s Only Make Believe. . Twitty 
(MGM) 

Gum Lose Its Flavor. Donegan 
(Pye-Nixa)- 





Mantovani’s 4th US. Tour; 
At Carnegie Hall March 8 


London, Feb. 10. 


Skedded to leave London Air- 
port in a fortnight (24) for his 
fourth tour of the States and 
Canada, Mantovani is currently 
finishing up his skein of 39 half- 
hour vidpix for Harry Alan Towers 
and fulfilling recording commit- 
ments. The sweeping - strings 
maestro is due to open at Milford, 
N.Y., Feb. 28 and do other stints 
before playing New York’s Car- 
negie Hall, March 8. He'll follow 
with a trek that'll take him to San 
Francisco and Los Angeles and 
back to Winnipeg and Montreal. 

Agent George Elrick has laid 
on an au revoir reception at the 
Royal Albert Hall for Thursday 
(12) as a sequel to a concert there. 
Elrick will travel to the U.S. with 








Mantovani, 


They Are There—In Lip-Sync 





A Gimmick on Getting 


Names to Hop Aboard 





‘Bandstand’ Type of Show 


ROBBINS-0’KEEFE TAKE 
ON 2 MORE MUSIC FIRMS 


Vet music publisher Jack Rob- 
bins who, with F. C. (Cork) 
O’Keefe own and operate Words 
& Music Co., has taken over the | 
exclusive distribution of another | 
indie pubbery, Lincoln Music 
Corp., which is Larry Clinton's | 
firm, 

W & M also has just added Leo | 
Talent Inc. and, besides its own | 
publishing, acts as sales agent for 
others. 

Robbins has been huddling with | 
librettist George Marion Jr. on | 
upcoming legit musical he is 
scripting. 


UAR in Far East Tie 


United Artists Records has 
wrapped up a deal for Far Eastern 
distribution with Cosdel Inc. of | 
Tokyo. Latter will handle the UA 
catalog in Japan, Formosa, Korea, 
Indonesia, Thailand, Laos, Cambo- 
dia and South Vietnam. 

First UA package to be released 
in that territory will include the 
two “I Want To Live” albums 
taken from the pic’s suundtrack. 
The film is opening shortly in 
Tokyo. 














Dick Clark’s “Bandstand” show 
format, which has now been 
adopted in ome form or another 
on some 200 ty stations across the 
country, has cued a new form of 
song and personality plugging 
based on the use of filmed and 
taped clips. Since few of the tv 
stations using the “Bandstand” for- 
mat can afford to bring in the top 
disk names and combos for guest 
shots, the idea has cropped up to 
fill the gap by providing lip-syn- 
chronized film or tape clips spot- 
lighting the platter names in ac- 
tion, 

Robert Kerr, who operates the 

Record Network, a N.Y. 
outfit specializing in disk promo- 
tion for the major labels, has al- 
ready entered this field with the 
first clip—a 16m film of the Mark 
IV combo singing their latest Mer- 
cury release, “I've Got A Wife.” 
Stations waating this three-minute 
short have to pay $15. 

Kerr pointed out that it takes 
from $500 to $750 to produce such 
a briefie with an additional cost 
of from $9 to $15 for each print. 
The disk companies are footing the 
bill for the production costs plus 
10 prints te service the amount of 
stations expected to request the 
shorts at this stage. The prints will 
be bicycled from station to station 
much like film prints from one 
theatre to another. 

Kerr now has deals with 27 
major labels to promote their prod- 
uct on a network of disk jockey 
shows via specially spotlighted 
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disks. It’s expected that the same 


diskers will move into the tv mar- 
| ket with Kerr in order to get ad- 


ditional exposure for their artists 


| on the video disk-name stanzas. 





20TH-FOX SETTING 
GLOBAL DISK TIES 


Lou Del Guercio expects to wrap 
up 20th-Fox Records’ international 
ties within the next 30 days. Al- 
ready in line for representation of 
the 20th disk line are Sicameri- 
cana, Argentina; Quality Records, 
Canada; Vega Records, France; 
Bertelsmann, Germany; Norsk 
Musikkproduksjon, Norway; Afri- 
can Consolidated Films, South 
Africa, and Rank Records of Eng- 
land. 

The licensing deals with all the 
firms run for three years. 
firms run for three years. Del 
Guerico is diskery’s vp. 





Modugno 


Contiaued from page 57 








gala finale), while an estimated 
Italo tv audience of over 12,000,000 
tuned in over Italy’s RAI-TV, 
which carried the show every night 
over both tv and radio. The final 
evening also saw a Eurovision pick- 
up of the proceedings, with Swit- 
zerland, Germany, France, Austria, 
Helland, Luxemburg, Sweden, Bel- 
gium, Great Britain and Monaco 
tuning in. 
Undeniably, 


the 1958 win of 


| “Volare” influenced this year’s se- 


lection, and few, if any, of the old- 
style “Italian” songs were included 
in the final listing. The trend was 
either toward Modugno or the 
Yank-styled, modified “rock and 
yell” school. 

Choice of many new young sing- 
ers for the San Remo event, such 
as Fausto Cigliano ‘whose voice 


| was easily the most interesting), 


Arturo Testa (who personally 
helped put across the No. 2 song), 
and Retty Curtis, who belted three 
tunes into the “finals” with a 
strong, rhythmie vocal styling in 
the American manner was in this 
sense more than significant. De- 
spite exponents of the “Italian”- 
type song as Claudio Villa, 
Achille ‘Togliani, Natalino Otto, 
Nilla Pizzi, found themselves ill at 
ease in singing the new-styled 
tunes. One of the best femme vo- 
eol displays, incidentally, came 
from young vet Jula De Palma, whe 
is due for a stateside swing in the 
near future, following the current 
U.S.-ward bent of the local vocal 
Hawk. 


group. 


| 
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Sad Songs 


ccummmg Continued from page | aaa 


the diskery is going all out on. his 
first LP, “Fabulous Johnny Cash. 
It’s been eg ng = 
ast.three years P 
: p over 6,000,000 disk sales for the 
Sum label, a small ames ome. 
Among his biggest were “I 
Walk the Lime,” “All Over Again 
and. “What Do I Care.” He's also 
become”a hot “live” bet, playing 
100 to 125 dates a year at fees 


pre 

Cash's 

split between teenagers and 

adults. It’s been reported *that 

Presley drew them in at a ratio of 
20 


he expanded, “people for és- 

capist things. In these nervous 

days, however, the record buyers. 

are turning to the country balla- 

SS ee 
ngs.” 


DAVID SEVILLE and the CHIPMUNKS 














VARIETY Scoreboard 
TOP TALENT AND TUNES 











Coin Machines 


Compiled from Statistical Reports of Distribution 
Encompassing the Three Major Outlets 


Retail Sheet Music 
as Published in the Current Issue 


Retail Disks 











disks) and three ways in the case of tunes (coin. machines, retail disks and retail sheet music). 
gage ee TALENT 
Week Week ARTISTS AND LABEL TUNE 

1 1° LLOYD PRICE (ABC-Par) ................ Stagger Leet 

2 2 PLATTERS (Mercury) .............-:s005 Smoke Gets In Your Eyes* 

3. 4 RITCHIE VALENS (Del-Fi).............. the Batabe ‘ 

4 EE MS ack vo vacances Uéwececdeccces 16 Candlest 

5 CHRIS BARBER (Laurie) ................. Petite Fleurt 

6 ANDY WILLIAMS (Cadence)............;. Hawaiian Wedding Song* 

7 6 BILLY GRAMMER (Monument) .......... Gotta Travel Ont 

8 .-  LaVERN BAKER (Atlantic) ............... I Cried A Tear? 

9 Ps MITCH MILLER (Columbia)............... Children’s Marching Song* 
10 7 CYRIL STAPLETON (London) ............ Children’s Marching Song* 
> ane TUNES 
Week Week TUNE PUBLISHER 

1 Soe OE GEES BOO WOOGIES MOND <. .o cscideuee-ccccccccscmadeanccce Harms 

2 4 *CHILDREN’S MARCHING SONG (F—“Inn”) . ................. Miller 

es IE SEI oo. veda aSBes delebss ccs ccacsstcccccescedeccs Sheldon 

4 I ods 5 rs EE wn 00s 0e cccccssscecceectce Happiness 

5 6 *HAWAIIAN WEDDING SONG ............... .. 0. ccc eee ees Pickwick 

6 7 i cme. 0, 625s Ud Puaene dd cu de os cccck casvbe cdbccqdon Kemo 

SCS cass. weabweesines coccesescccccevcceccounin Sanga 

Ne ne te cccbepccececsoen dill January 

a a EY kU Gas UTE calgdbad bec + 0bds occ cs-cee¥an Hill & Range 
10 i a Ene ws sas SRabgeDeonckes:cccesscosyscchtne nti H-L&B 


* ASCAP +t BMI F-Film 





: The current comparative sales strength of the Artists and Tunes listed hereunder ts 
arrived at under a statistical system comprising each of the three major sales outlets enw 


sources, which are exclusive 


Ls 


Armed Forces 


=e Continued from page 57 Gees 


ilies are in the classical vein. 
There’s also been an upbeat in the 
purchases of children’s singles and 
albums. 

It’s been figured that since the 
post exchanges tend to carry only 
the “Top 10” singles and very pop- 
ular albums, the Gls are turning 
more to mail order and civvy 
shops. Latter outlets, however, are 
not too satisfactory, as most posts 
and bases are located at a great 
distance from cities with retail 
record shops. 

The,new postal regulation which 
went into effect Aug. 1 this year 
makes it comparatively easy now 
for the diskeries to handle the GI 
mail orders. Under the new law, 
recordings can now be shipped at 
a cost of 9c for the first pound and 
Se for each additional pound with 





BIG ONES 
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HOLLYWOOD. CA 
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Tin Pan Alley’s 


=a Continued from page 1 =e 


domain tunes via his Song Dex 
series. 

Goodwin's idea is to make the 
I®M-indexed library available, 








\JUST ¥OU 


MUSIC BY 


JUST ME 











HURDY-GURDY 


SONG 
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TEDDY WILSON 


TRIO 





THEATRICAL LOUNGE, Cieveland 


Twe Weeks Starting Feb. 23 










745 Fifth Ave. 
New York 22, M.Y. f 
Plaza 94608 CEntrai 6-451 


203 N. Wabash Ave 





FREDDIE’S CAFE, Minneapolis 


+. 
> 
* 
»* 
* 
va 
ROUND TABLE, New York (Until Feb. 22) , 
* 
7 
* 
Twe Weeks, Starting Mer. 9 : 

om 

+ 


407 Lincoin Rd. 8619 Sunset Bivd. 


Chicago, IL Miami Beach, Fla. H’wood 4, Calif. 
4&fferson $0383 Olympia 32-9948 
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SPECTACULAR PICTURE pus SPECTACULAR CAMPAIGN _ 


RECORD ne 









DISNEY’S 






Spectacular Theater Sound In Your Own Home 


WHAT A LINE-UP! 2:-->-= 


Beauty arranged especially for 
STER-4018—SLEEPING BEAUTY the kiddies); Disneyland F-120 








Sound track in Stereophonic Sound 
Retail price: $4.98. Also available in monaural 


ST-3911— Story Teller (Narrated by Mary Martin) 
With 12 page Picture Book 
Retail price: $3.98. 


STER-4019— Grand Canyon—Companion Film to Sleepin 
Beauty. Ferde Grofe's Suite packaged with 


8 pages of full color photographs of the Can- 
yon. $4.98. 


themes arranged by Camarata; 
Vista F-333 two songs by Claire 
Hogan, vocalist; Vista F-334 two 
songs by The Commanders, 
swingin’ instrumental group; DBR- 
88 Darlene Gillespie singing for 
the younger set; DBR-89 four songs 
especially for the kiddies. 


WHAT A CAMPAIGN! 


Se ee Oe a ON in ae 
DISC JOCKEY SINGLES:.......... cn... 


See ere anne seeing eee Cae 
Zorro and Walt Disney Presents 


ee ee ee ee 
ee 


ee 


Over 1,000 special LPs mailed to jocks. 


os ete et Over 12,000 records mailed. 


McCalls and Life Feature Stories. 


Rave reviews from record editors. 


GRAND CANYON SOUND TRACK OF COMPANION FILM TO SLEEPING BEAUTY 


FERDE GROFE’S FAMOUS SUITE. ALBUM CONTAINS 


8 PAGES FULL COLOR PHOTOGRAPHS 
OF THE CANYON. 








isneyland 


RECORDS 
Burbank, California 

















. . 


VARIETY 


{ 


Wednesday, February 11, 1959 














| RETAIL ALBUM BEST SELLERS 
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3 ra = = S| lg | ale ies 
—_—— VARIETY g 2 1% Sieisisial |$/% \o}% | 3 
Survey of retail album best SlelalslBlalel-/2/#/sie 2 2/3) s)2\2l¢ 
sellers based on reports from lead Sielziegisiblis|2 + 2/8/33 3 ~ielelmlielze|sio 
ing stores and showing comparative S\Bisialeislesisis <ig\e z | £ Zisieis\s|t 
ratings for this week and last. eB ivi sizig GiSele (SSS | F\4lEl sla 
ese /eySiglal= 2/8 /g 1812/5 5 | 5| 1 /e/ 3) 
fT sf < els 77) <::) Tis e 
“ Riapie: BlBis Li Fielsiail S/Si Til, 
elles HEE G\E}% efi lei ie Tiels! Flo 
| -_ | = S | ~ | 
National ¢ | »lelisisicil | - ~ e\si\ Ele gi dia 
Rating le SSeS iSiELZI< (Sle Pleie| eiel2izi% 
This Last 5 | &| gies 2/eleis/s/elEbs 2/2 | Sle lzi git 
_wk. wk. Artist, Label, Title Zz <(BIiCAIZICISleAialSISIO/S |e | ainls! 3d] Ss 
HENRY MANCINI ORCH (Victor) 
1 4 “Peter Gunn” (LPM 1956)............ .. 1 4 10 9 1 i 2 62 49 1 2 99 
FLOWER DRUM SONG (Col) 
2 1 Original Cast (BL 5350)............... 2-e 3,35: 0 52 _ 6 10 1 3 4 1 9 
py MITCH MILLER (Columbia) 
3 3 __ Sing Along with Mitch (CL 1160) ..... 3 6 3 a /i5 34 8 6 3 81 
~~" PRANK SINATRA (Capitol) 
4 5 Come Dance With Me (W 1069)....... .. 3-31 4 1 4 Ww 2 2 8 % 
‘ FRANK SINATRA (Capitol) 
5 2 Only the Lonely (W 1053)............. ee aie SS. Fe 1 2 5 7 6 6 69 
ea SOUTH PACIFIC (Victor) , 
6 8 Soundtrack (LOC 1932)............... Sees Sil > 3 3 ee 2 ai. 8 y 67 
~ \GilGI (MGM) 
7 Soundtrack (E 3641).................. .. ee: & Poe 8 4 S 3 6 4 65 
KINGSTON TR be a itol) 
8 11, The Hungry i ee. ae OS Pape eS ..\.._ ¥ 5 3 56 
MITCH 3 eae atsanbia 
9A 9 More Sing with Mitch (CL 1243)....... [ ——-. ££... 8 — 6.5 5 B 4 52 
JOHNNY MATHIS (Columbia) 
9B 14 Open Fire, Two Guitars (CL 1270)....... .. 2 8 .. .. 1 8 .. 10 4 6 ‘3 52 
a4 MUSIC MAN (Capitol) 
11 10 Original Cast (WAO 990)............. .. ae ion. 4. - £8 8 1 5 38 
KINGSTON TRIO (Capitol) 
12 13 Kingston Trio (T 996)................ 6 4 -. °2 10 2 8 31 
% ~ WAN CLIRURN (Victor) 
136 _Tehaikovsky Concerto (LM 2250)...... os 5 8 1067 «6S 7 10 8 26 
ietlbe RICKY NELSON (Imperial) 
14A_ 17 Ricky Sings Again (LP 9961).......... mes shiice © .. >.<. Wetue 9 5 23 
z JOHNNY MATHIS (Columbia) 
14B 12 Johnny’s Greatest Hits (CL 1135)...... 10 9 8 2 7 7 23 
~ AHMAD JAMAL (Argo) 
16 20 But Not For Me (LP 608)............ .. 5 9 5 7 4 10 20 
se DUANE EDDY (Jamie) 
17 24 “Twangy Guitar” (LP 3000) .......... .. 5 9 8 9 17 
- MY FAIR LADY (Columbia) 
18 15 Original Cast (CL 5090).............. .. ~~ ate. © 6 8 7 15 
PF FOUR _LADS (Columbia) 
19. .. Greatest Bits (CL 1235).................. 3 10 3 12 
NICHOLS & MAY (Mercury) 
20 Improvisations in Music (MG 20376)... .. 1 10 1 
SOUTH FACIFIC (Columbia) 
21 18 _ Original’Cast (B 2579-80)............. .. 6 6 10 
PERRY COMO (Victor) 
224 16 Come End of Day (LPM 1885)......... .. ie neh ies tee ik. 9 9 8 
P ~ MANTOVANI (London) 
228 Continental Encores (LL 3095)......... .. 5 9 8 
EARL GRANT (Decca) 
24 «619 «©The Bd (E, One)... ..:...5.....-...55 ». ae 10 7 
JOHNNY MATHIS (Columbia) 
25 Swing Softly (CL 1165)............... .. 10 e 4 









































NOTICE 


The Tip Top Record entitled 
“THE DOCTOR AND THE MONKS” 


which has been circulated in the last few days 
HAS BEEN ENJOINED 


by a temporary restraining order issued by Judge Edward 
Weinfeld of the United States District Court for the Southern 
District of New York in the case Monarch Music Company, Inc., 
et.al. v Tip Top.Record Co., Inc., et al. on grounds of alleged 
copyright infringement and unfair competition. 





The manufacture, sale, use, public performance for profit, 
recording, printing and advertising ef the musical composition 
and the record by TIP TOP RECORD CO., INC., TIPS MUSIC PUB- 
LISHERS, INC., SUPERIOR RECORD SALES CO., INC., OVER- 
BROOK PUBLISHING CO., INC. and AMERICAN SOCIETY OF 
COMPOSERS, AUTHORS AND PUBLISHERS and their agents, 
servants, employees, licensees and al! other persons and firms 
acting in privity or in concert with them is prohibited by this 
injunction. 

MONARCH MUSIC COMPANY, INC. 
LIBERTY RECORDS, INC. 
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| Hoods Scare Off 


—- Continued from page 2? eee 


ory people they had to deal with, 
jhe added. 
Racketeers thave made their 
principal penetration in the oper- 
| ating end of the jukebox industry 
| —the placing of machines in bars 
jand other establishments, Kaplan 
related. Their customers are 
caught in a bind, having to accept 
high commission and low service 
terms or do without. Operator as- 
| sociations have banded together to 
enforce the alleged monopoly. 
|When the owner of an establish- 
ment balks, he may find himself 
picketed by teamster-chartered un- 
ions or in trouble with city au- 
thorities over their liquor or other 
licenses. 

McClellan stressed that majority 
of. persons in the industry are 























honest, but frequently find them- 
selves stymied by the methods of 


the underworld figures. 
LATEST RELEASE 


Lloyd Price 
: Sings 


WHERE WERE 
YOU? 
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Juke Bill 


Continued from page 57 








| oem | 
|amendment in a rather unusual 
| legislative byplay. 

There’s a general feeling that 
the bill will never see the light of 
law with both provisions. ASCAP 
endorses it, but reportedly won’t 
| fight very hard against striking the 
| mechanical royalty boost. The 
| jukebox operators would much 
| rather have the mechanical royalty 
| provision than one which would 
| subject them to performing royal- 
ties. But they certainly don’t want 
both. 

And the record. industry is far 
from keen on the idea of a sep- 
arate statutory mechanical royalty 
| ceiling for disks destined for juke- 
| boxes. The Record Industry Assn. 
of America has asked to be heard 
on this score, and O’Mahoney has 
| granted the request. 

At this point, the betting is that 
the mechanical royalty proviso 
| will be killed either by the sub- 
committee, the full judiciary com- 
| mittee or by the Senate itself if and 
when the bili is reported. 

There’s a good possibility that 
the copyright subcommittee will 
decide this year against a full-scale 
rehash of the long, drawn-out hear- 
ings of previous sessions. The disk- 
eries will be given their say, but 
the other parties involved gen- 
erally feel that enough testimony 
is on the record. 


Sands Wants Pic Out 


Hollywod, Feb. 10. 

The 45-day-notice clause in his 
20th-Fox contract was responsible 
| for him losing some $163,000 worth 
lof club dates and other appear- 
ances last year, Tommy Sands has 
told the studio in asking either a 
release from or an adjustment of 
the pact. 

Singer wants more freedom in 
firming outside work that cannot 
now be assured, due to studio con- 
| tract being allowed to call upon his 
| services on a 45-day notice. 


OF THE 
WEEK 


TOMMY 
EDWARDS 


Sings 


PLEASE 
MR. SUN 
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VAUDEVILLE 





Vancouver Civic Group Bids Solons 
Ban Segregation in Theatres, Etc. 





Vancouver, Feb. 10. #-— 


Vancouver Civic Unity Assn., 
concerned with racial and religi- 
ous equality here, iias petitioned 
British Columbia officials in the 
capital, Victoria, for statutes to 
stop current segregation and color 
bans in “hotels, taverns, theatres, 
restaurants and other accommo- 
dations.” It wants a board set up 
that can slap offenders. 


At least one local film house is | 


segregating colored patrons and 
“objecting to the wearing of tur- 
bans,” by East Indians, according 
to group’s chairman S. B. Gervin 
petition is backed by a stack of 
affidavits of parties discriminated 
against. Taverns and certain ho- 
tels, which official declines to 
name, are ousting or “freezing” 
colored folk, and association is 
aware that colored acts, from 
stateside, are limited to certain 
otels and motels for accommoda- 
tion, he said. He deplored the fact 
that none have spoken out in pro- 
test, “though we promise no un- 
wanted publicity.” 

Group, which includes Dr. W. G. 
Black, immigration topper who in- 
terceded for area’s German colony 
during several-chapter fuss over 
old anti-Nazi films on tv last year, 
now largely remedied, is also seek- 
ing a ban on the racial and religi- 
ous origin question in job-applica- 
tion blanks. 

Case in point on problems of 
nitery acts was that of Leolani, 
Polynesian comedienne, who could 
find no accommodation here for 
her stint at the Cave, was hosted 
by a local family for the period of 
her stay. Central hotels where 
acts normally find shelter are the 
Devonshire, Parktown, Kamlo, 
Ritz. Local labor unions are back- 
ing Civic Unity’s petition to quash 
color barrier, which few as yet 
will admit exists here. 


BLACKPOOL NET 8216; 
‘SURPRISE’ DIP OF 2346 


Blackpool, Eng., Feb. 10. 

A long run of increasing profits 
at this northwest England show biz 
mecca has been followed by a set- 
back. A trading profit of $821,823 
showed a decrease of $234,486, it 
was disclosed at the annual meet- 
ing of Blackpool Tower Co., outfit 
controlling majority of theatres 
and cinemas here. 

Among causes for the decline 
were bad weather and the state of 
trade in northern England, accord- 
ing to H. Douglas Bickerstaffe, 
company chairman. Company had 
also suffered a steep fall during 
early and middle parts of the sum- 
mer season when the town had 
fewer visitors, ; 

Despite this new setback, he re- 
mained “an optimist,” he added. 
“I do not even subscribe to the 
widely-held view that television 1» 
killing show business. It certainly 
has a bad effect during the winter 
when people would rather stay by 
their firesides. 

“In the summer, however, Black- 
pool’s millions of visitors prefer to 
see artistes in the flesh. After a 
day in the-open enjoying the sea 
and the sands, they are ready for 
an evening’s entertainment and 
dancing.” 

Blackpool, seaside town in Lan- 
cashire, is the tov show biz centre 
of Britain, outside of London, be- 
tween May and October each year. 


Tap Sherman As Mgr. Of 
Atlanta’s Paradise Room 


Atlanta, Feb. 10. 

George S. Sherman has been 
named manager of Henry Grady 
Hotel’s Paradise Room, s 
Lark Bragg, who resigned to enter 
the tax consultant field. Room has 
been under temporary supervision 
of Harvey Watts, brother of min- 
stre] man Cotton Watts (& Chick). 


Sherman, native of Danzig (Free 
State that was), has been this 
country nine years and worked at 
Luchow’s and the Stork Club in 
New York before coming to Atlan- 
ta in 1957 as catering manager of 
newly organized Cherokee Town & 
Country Club. He subsequently be- 
came manager of the new Key 
Club, with lavish quarters in Broad- 
view Plaza, a shopping development 
in Atlanta's northwest section. 


‘ 











U.S. in on Caracas Date 
Of Cole’s Latin-Am. Tour 


. Hollywood, Feb. 10. 


Nat King Cole launches a seven- 
week Latin-American concert tour 
March 28 in San Juan, Puerto Rico, 
returning here May 18 after ap- 
pearances in all the major South 
American countries. 

One of highlights of tour will 
be a benefit performance in Cara- 
cas, Venezuela, April 9, sponsored 
by the U. S. Ambassador there wita 
joint blessing of the State Dept. 
and the Venezuelan government as 
a gesture of goodwill. All proceeds 
go to charity. 

Accompanying Cole will be his 
wife Maria; instrumental trio of 
Lee Young (drums), John Collins 
(guitar), Charles Harris (bass), man- 


ager Carlos Gastel and interpreter | 


Carlos Leon. 


Dean Martin, Red 
Skelton for Copa 
In Upped Outlay 


The Copacabana is completing 
negotiations for dates on Red Skel- 
ton and Dean Martin. Skelton is | 
slated for a stand at the New York | 
cafe between April 16 and May 6, | 
while Martin is expected to come | 
in Nov. 19 for two weeks. 

The Copa is shelling out a heav- | 
ier budget than usual this year. 
Aside from Skelton and Martin, | 
the nitery has pacted Louis Prima 
& Keely Smith to start May 7, fol- 
lowed by Tony Martin on May 21. 
Nitery has also signed for the N.Y. 
bow of Ford & Hines on the same 
bill with Tony Bennett, Feb.26. 

Following Bennett, the Will Mas- 
tin Trio starring Sammy Davis Jr. 
comes in March 12; Frankie Laine, 
March 39; next is Skelton, Prima- 
Smith; Tony Martin, then Britain's 
Frankie Vaughan, June 25. 

The nine weeks after that are 








still to be lined up, inasmuch as it’s | 
customary to wait to see wees | 
availabilities there are in the sum- 
mer. Frequently, the absence of al 


J *. . 

‘Burlesque’ to Hit Coast 

“The Best of Burlesque,” a satire 
which had run last season in Car- 
.negie Hall Theatre, N.Y., is being 
given a roadshowing for presenta- 
tion on the Coast, and possibly in 
Las Vegas later in the year. Cast- 
ing will be done on the Coast by 
Stan Seiden. 

Deal was set by Miles Ingalls & 
Howard Hoyt. 


Chi's Marienthals 





Chicago, Feb. 10. 


Oscar and George Marienthal, 
who own Mister Kelly’s and the 


primarily to showcase cameo revue 
presentations. ‘ 

The brothers have leased a small 
tract of land fronting Rush St. 
| (on the near north side) and hope 
to start construction within two 
months. Unlike their present pros- 
perous holdings, the new club will 
serve only beverages. 

Interior is being blueprinted by 
Broadway stage designer Ralph 
Alswang, and as envisioned, stage 
and lighting facilities will be able 
to accommodate legit offerings, as 
well as the more intimate musical 
revue and standard nitery fare. 





|Building architect is Bertram 
Goldberg, who redesigned the 
Cinestage (ex-Selwyn legitery) 


|}when the late Mike Todd bought 
it. 

Though plans are still on the 
drawing boards, the main (street 
level) room is conceived for 250- 
300 capacity. A lower level lounge 
is expected to hold about 200 im- 
bibers. 

Total cost of the project, accord- 


| ing to Oscar Marienthal, will come 


to at least $250,000. 





Ohie State Fair’s New Mgt. 
Would Not Have Families 


Float Loans’ to See Bills 


Columbus, Feb. 10. 

Rowland Bishop, a Union County 
farmer, has been named to man- 
age the Ohio State Fair, replacing 
D. Robert Jones, whose resigna- 
tion is effective Feb. 14. 

Bishop agrees with his boss, 
state aggie director Robert Ter- 
hune, that the fair in the past has 


Plan Third Nitery 


See Bright's AGVA Control Dipping 
in Wake of Penny Singleton Charges 


> 





Danny Thomas and Dukes 
Set for IBEW Chi Ball 


Chicago, Feb. 10. 
Union-topper-impresario Frank 





Darling has set the bill for the 
spring vaude extravaganza for 
membership of local 1031, Int'l 


Brotherhood of Electrical Workers. 
Layout will star Danny Thomas and 
feature the Dukes of Dixieland. 
Others inked for the seven-day 
stand starting May 21 include the 





|singers-dancers. In addition 
| performing, Bachemin will again 
choreograph and stage. 


AGVA Board Nixes 
Look Into Books 
Of Relief Fund 


The national board of the Amer- 
jican Guild of Variety Artists 











* Control of the American Guild 


of Variety Artists seems to be 
slipping away from the administra- 
tion headed by Jackie Bright, Al- 
though Bright is stil) regarded as 
having enough votes to sustain 
| himself in office as national ad- 
| ministrative secretary, the crum- 
| bling process appears to be in being. 
| This is regarded as the net ef- 
| fect of the charges made by Penny 
| Singleton, AGVA president, at last 
| week’s national board meeting at 
| the Hotel New Yorker, N.Y. Miss 
| Singleton confronted the board 
| with charges of “lies, deceit and 
corruption” in connection with the 


London House jazz club (and a/|Happy Jesters, Doodlers, Double- | acquisition of the AGVA Country 
parking lot), are plotting expan-|Daters, dancer Johnny Bachemin,|Club and Recreation Centre at 
sion via a third nitery, this one the Lou Breese orch and a line of | South Fallsburgh, N. Y. 

to 


The matter was resolved by 
resolution which called for a com- 
|mittee consis‘ing of Miss Single- 
}ton, Bright and the union's attor- 
|}ney, Harold Berg, to call on the 
N.Y. State Attorney General to re- 
solve the questions brought up by 
Miss Singleton. 

The union's prexy had charged 
that the union, because of the 
wording of the charter of the 
AGVA home, doesn't have title to 
the proper y and it is vested in a 
board which is not answerable to 
AGVA. Both Bright and Berg in- 
sisted that that isn’t so. Miss 
Singleton also charged that the 
home was being opera ed illegally 
| since the AGVA Foundation, which 


‘ 


jvoted last week to continue its | acquired the home, had not taken 
Sick & Relief Fund as a one-wom- | oyt a certificate of compliance with 


lan operation under the control of 
|its director, Margie Coate. For the 
second straight meeting, a motion 
jto have a committee comprising 
|the president (Penny Singleton) 
jand other officers look into the 
| books of the setup, was voted down 
|by a strong majority. 
| This move came after a bitter 
| wrangle on the floor concerning 
; previous actions by the board trig- 
;gered by loans made by the Sick 
|& Relief Fund. Former president 
|Georgie Price stated on the floor 
|that he had tried to get informa. 
jtion as to the loans made to na- 
tional board members, to find out 
, why attempts at legislative re- 
| formg, were constantly defeated. 
|Miss Coate, he said, turned him 
|down. Miss Coate responded that 
|national board members may call 
j}upon the resources of this fund 
if they can prove need. 

The motion to supervise the 
fund first came as a recommefda- 
jtion in the report of veepee Rajah 


talent schedule during the hot | used too many big name entertain- Raboid. Russell Swann made this 
months indicates a summer .osing, ers for one or two-night stands, | into a motion, but it was defeated. 


but this is believed mot to be the and said he was inclined to book | 


case in this instance. | 


entertainers for longer runs. Bis- 


The fund now has about $250,- 
000 but the disbursements are a 


The fall season will start Sept.| hop has had only brief experience well-guarded secret from any su- 


10 with six weeks of Joe E. Lewis | 


on the management side of a fair, 


pervising body. Records are given 


followed by Nat King Cole in Oct-| having assist»d in organizing the out by numbers in order to guard 
tober, with Dean Martin foilowing.| Plain City Fair and serving for |the identity of the money recipi- 


The latter will be playing his first | 
N. Y. stand as a single since break- 
ing up with Jerry Lewis. He made | 


four years on the Union County 
fair board. Jones resigned in the 
midst of criticism that there had 


ents. Raboid 
| that there is not even a bank pres- 
ident who controls that kind of 


his N. Y. nitery bow as a single at been too many high-priced enter- | money without supervision. 


the now defunct Riobamba, follow- | 
ing a protracted stand of Frank 
Sinatra. | 


SEE IKE BID TO USSR 
FOR SEATTLE EXPO 


Washington, Feb. 10. 

If no hitches develop, Russia next 
month will get its first invite te a 
bigtime international exposiion in 
his country since the 1939 World's 
Fair in New York. 

President Eisenhower is expect- 
ed to send out invitatioins in March 
for the “Century 21” exposition in 
Seattle. Expo officials are still 
conferring with the State Dept. 
over exact makeup of invitation 
list, but it’s understood that, bar- 
ring something unforeseen, the 
Soviets will be on it. 

Under the legislation setting up 
Federal participation in the fair, 
Communist China, North Korea and 
Viet Minh are barred. Hungary 
won't get an invitation either, but 
Czechoslovakia might. 

Prime emphasis of the exposition 
will be on science, but a 3,000-seat 
concert hall to be built by City of 
Seattle will afford performing arts 
a good showcase. Officials said 
they hoped Russia would send a 
top ballet troupe or folk dance 
team of Moyseyev calibre. 

Special section in Commerce 





tions fora Federal appropriation, 


most of which will go for the U. S. | reintroduced by Jay Lester, who is current 


tainers at the fair and too little 


emphasis on agriculture. 
In announcing the appointment, 


Miss Coate also siated that she 
| would prefer to wait until super- 
|visory Federal legislation, now in 





in his speech said) 


|director Terhune said that the | the works, was adopted before dis- | 


Ohio State Fair would be the kind 
|of event that a family can attend 
without having to “float a loan.” 
He is not in favor of raising admis- 
sion prices, a move suggested by 
| Jones last summer. “What I'm for 
lis to get the most people there at 
the lowest price of admission at 
|which we can break even,” Ter- 
hune said. 


AGVA BACKS BRIGHT 
VS. USSR CIRCUS TOUR 


The national board of the Amer- 
ican Guild of Variety Artists voted 
to support national administrative 








| secretary Jackie Bright in his oppo- | 


| sition to bringing the Moscow State 
| Circus into the U. S. for a tour. 
| Bright had written the State Dept. 
| stating his disapproval of the ven- 
|ture, with indications that he will 
| picket its playdates and try to en- 


closures are made. 





| 


Havana, Feb. 10. 
Arthur Barkow, veteran U.S. stage 


ARTHUR BARKOW CHIEFS. 
RIVIERA’S BOOKINGS 


| five years later an appeal court 


}the N.Y. Slate Dept. of Social 
Welfare, without which no chari- 
| table institution may be operated. 
Thus, it her view, it had illegally 
solicited more than $13,000 in 
| donations, most of it in New York 
| State. 

| Miss Singleton a'so charged that 
|the acquisition of the home was not 
|entirely ethical. She said that the 
| property was really a “white ele- 
phant” which hadn't been operat- 
ing for 18 months, despite claims 
that it was a “hot buy.” 

The charges reached their apex 
when board member Paul Valen- 
tine, took the floor to declare that 
either Bricht cr Berg, or both, 
were lying or Miss Singleton was. 
Thereiore, io get at the truth, he 
| was going to prefer charges against 
(Continued on page 68) 
| 


MONT’L EATERY OP WINS 
336 FROM QUE. PREMIER 


Ottawa, Feb. 10. 

Based on a legal suit that began 
in 1946, Canada’s Supreme Court 
in Ottawa awarded Frank Ronca- 
reli $33,123.33 for damages suf- 
fered by the cancellation of a 
liquor permit for his Montreal res- 
taurant. Ordered to pay was the 
Premier of Quebec, Maurice Dup- 
lessis. It is believed to’be the first 
| time a provincial premier was per- 
sonally sued for such action. 
Duplessis clained Roncarelli took 
part in a “seditious conspiracy” by 
aa religious sect (Jehovah's Wit- 
nesses), 

Roncarelli — originally brought 
suit for $118,741 against Premier 
Duplessis six months after his per- 
mit to se 1 liquor was cancelled in 
December, 1946. A Quebec court 
awarded him $8,123 in 1951 and 








quashed the judgment. The deci- 
sion can still be appealed to the 


manager, is new entertainment di-| Privy Counci] in London since the 


rector for the Havana Riviera Ho- 
j;tel here. He will handle booking 
‘of talent in all the entertainment 
rooms of the hotel, including the 
Copa Room, L’Elegante, L’Aiglon 
and Doble O Nada. 

Barkow was long in employ of 
Billy Rose e 


Hub Hi Hat Reopens 


Boston, Feb. 10. 
Allan Schwartz, owner of the 





Crawford House and the Tic Toc, | 





case reached the courts before such 


| appeals were abolished in 1949. 











Pitt’s Twin Coaches Sets 
Spring S-ree; Waring Out 


Pittsburgh, Feb. 10. 

Fred Waring pulled out of his 
spring engagement at Twin 
Coaches, asking management for a 
release from his contract because 
he wants to get away from niteries 
and concentrate on concert work. 
Lenny Litman already has him 


| list other organizations to do like- intimeries, has bought the Hi Hat| hooked for a one-nighter in Octo- 


se. 
The matter was discussed at 
length, with first veepee Rajah Ra- 
|boid making the motion. However, 
Raboid withdrew his motion after 
‘board member Paul Valentine 
made a plea for international co- 


w 


nitery on Massachusetts Ave. It} 


|was formerly owned by Julie Ro- 
|senberg, and then Louis Stevens, 
|and had been shuttered for 18 
| months. 


| The spot, refurbished and with 


an enlarged bar, now seats 250 and | 
Dept. is working up recommenda-, operation by artists in the interests is following a jazz policy with no | bardo, 


ber, at 3,800-seat Syria Mosque. 

Coaches, which has been operat- 
ing weekends since start of winter, 
except for occasional bookings of 


big names, is plotting a spring 
splash. It begins with Jimmy 
Durfante, April 3; Guy Lom- 

ori! 17; Kingston Trio, 


of peace. However, the motion was | cover or minimum. Abbey Lincoln | May 1; Xavier Cugat & Abbe Lane, 


science exhibit. State of Washing- | cited the tour as a propaganda at- Quartet ard Emily Foster, comedi- 
ton and Seattle are putting up tempt by the Russians, and it was|enne, and Hilary Rose Trio. Booker 


_| $15,000,000 for the exposition. 


carried. 


jis Fred Petty agency. 


with Noble Johnson | 


May 8; Johrny Mathis, May 22, 
and Four Freshmen, June 2, 
Platters also come in March 6 for 


jeight days. 
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Eddy 


By JOHN QUINN ' 
Kansas City, Feb, 10. 

The American entertainment- 
. has had its habits 
radically changed. in the short 
space of 10. years. Today~ people 
generality go to bed earlier, and 
therefore there are fewer abroad 
after the first show. ~- 

‘Yn a night club, better get it on 
the first show, if possible. That's 
when there'll be the most people, 
the most excitement and the most 
spending. 

But it wasn’t always that way. 
Only a decade ago it was a tossup 
for patronage honors between the 
supper show and the midnight 
show. 

These views on rupning a night 
club in the midwest came to the 
fore last week as the three Eddy 
brothers, George, Sam and Ned, 
celebrated the 10th anniversary of 
their deluxe downtown spot here. 

What's brought about the change 
is difficult to say, but a steady 
finger must be aimed at television. 
It runs through most of the good 
programs by 10 p.m., and so if 
you're home there isn’t much else 
to do but retire. Besides, it’s too 
late to go out to a club, according 
to deductions by brother Ned. 

The weather outlook is very 
strong in the picture as an element 
which decides whether a party will 
go out. The public is much more 
alert to weather developments, 
thanks to radio and tv which have 
made it a practice to scare listen- 
ers stiff at the first sign of inclem- 
ency of the elements. People used 
to come and go as they pleased. 
Now they listen for the weather re- 
port first, brother Sam says. ss 

Nor is there anything as good to 
help business as a multiplicity of 
events in the downtown area. Take 
a night when a legit musical is in 
town, the auditorium arena has an 
event, and picture houses have 
strong product, and people are 
Te 


LOU WALTERS’ 


FRENCH 
DRESSING 


Exciting Parisienne Revue 
FOURTH SMASH WEEK 


CARILLON HOTEL 


Miami Beach, Fla. 


Booked by 
HERBERT MARKS 
AGENCY 





113 W. 57 St. © 600 Lincoln Rd. Bidg. 





Bros.’ 10th Anni as Bonifaces 
InK.C, or TVideo's ‘Bedtime Story’ 


‘FDR 1960 Auditions’ 
Glasgow, Feb. 10. 

Bill Bird, national chairman 
in Scotland of the (Franklin 
D.) Roosevelt Memorial Polio 
Fund, will be. scouting later 
this year for top, U. S. acts to 
play his annual ball-cabaret 
date at the classy Central Ho- 
tel,. Glasgow, next January. 
Names who have aided him in 
the past include Bob Hope and 
Vera-Elien. Show just con- 
cluded featured only native 
product (see news review). 

Ball is sttended: by all top 
names in Scot commerce and 
society, and attracts attention 
of tv and radio. 


downtown. And they’re dressed up, 
fit to go any place, and do. Nights 
without events are. usually nights 
with fewer customers, as brother 
George sees it. 

Other deductions over 10 years 
—expense account spending has 
tightened as business 
is more alert to all the implications 
‘and business itself has tightened 
up. Conventions don’t last as long 
as they did, and agendas are more 




















confining for the attendees. The 
general public is not drinking as 
much, or at least not as many| "s 
drinks per person per session. Un-| 
doubtedly the intensive safety cam- W 
here. } 
Entertainmentwise, there has de- 
veloped a bigger spread between 
erate magnets at the mike. The 
Fort Knox acts are prohibitive for 
the general run of night clubs, and ague 
the few surefire nates and the 
rest, the run of the mill. The Boston, Feb. 10. 
sturdy in-between class of acts is| Establishment of headquarters of 
—_ Sides tees’ tp the occasion | 200d as benefiting all forms of 
by treating each customer to a free | entertainment—uniteries, theatres, 
the week. It also gave an opportun- hotel biz. 
ity for some more intensive adver-| Shift of the capital of the league 
tising and promotions Nelson Eddy | from Chicago to the Hub has im- 
through Thursday. Toni & Jan realm of the national pastime. Lo- 
Arden played it out Friday and/cation of the baseball league’s 
Saturday, as the opening of their | headquarters in the tower suite on 
; ws building has been pacted. 
Clavillazo Nailin Boston show biz figures to bene- 
Mex’s 8 fit from flow of visitors here as 
21¢in US. Cafe, TV Dates; clubs in other American league 
<9 ?\ cities come to headquarters here. 
Comic s Yearful of Gags Joe Cronin, new prexy of the 
Mexican comic billed as Clavil- {to study plans for space. 
lazo (The Nail), whose act high-| Funds of the league will 
lights expressive, fluttering hands, | transferred to banks in the Boston 
snags in Chicago, New York | will benefit from increasing fre- 
an Angeles. | quency of Boston dateline on base- 
Comic claims he will clear $21,- | ball stories, 
ginning with a five-day stand_in | 
Chicago (Feb. 13-17), followed by 
appearances in N.Y. and L.A. 
villazo 


paigns are making themselves felt 
the top names and the more niod- Boston as HQ Of 
there isn’t much to be had between 
disappearing and there isn't much the American League in Boston is 
drink and a piece of cake during | jazz spots, communications and the 
&° Gale Sherwood played the week | portant ramifications outside the 
two-week engagement. the sixth floor of the new IBM 
officers and directors of baseball 
Mexio City, Feb. 10. | American League, was in this week 
will play night club and television | area. For a publicity angle, Hub 
000 during a three-week tour, be- 
Rathbone, Jack E. Leonard 


Cla’ gets 15,000 pesos ‘ ? . ° 
og 1 per program over tv chan- Fun Time Team in 
ne his native Mexico, with 
this him the highest paid Cateagn,: Feb. 26. 
comic in republic, except for Jack E. Leonard and Basil Rath- 


Cantinflas (Mario Moreno). bone are set to headline “Fun 
His advise to all comedians: con-|1ime,” Producer Jules Pfeiffer’s 
stantly change your bag of tricks |next vaude layout at the Stude- 
and patter. Clavillazo says he has |baker Theatre. Show kicks off 
enough new material to last him |Mareh 30 for two weeks. 
for a year on his return to local tv.| Set in support are dancers 
ee | NICK) | & a ’ K aoe vocal 
, - __—«*(| group, comic p Nelson, and a 
Kangaroo 8 Self-Kayo line of Rudy Noel girls. Still to be 
Chicago, Feb. 10. determined for the bill is an or- 
downstate club called a 
act agent, looking 


chestra. 
animal 
for novelty like a boxing kan- 








House will be scaled to $4.50, 

with a $5.50 top Saturday nights, 
garoo, and got this response: 
“T’'ve got a kangaroo, but it’s 

























tired and won't box any more.” Isy Walters Back In 
Vancouver Nitery Biz 


Vancouver, Feb. 10. 


Isy Walters, who sold his Cave 
nitery last year after a cardiac set- 
back, has resumed as a boniface. 
He opened on mainstem, West 
| Georgia St., calling the spot Isy’s, 
| a 300-seater. 

Nitery’s as yet sans liquor li- 
cense, but is netting brisk trade on 
triple floorshow policy, running 6 
1} p.m. to 2 a.m. 








Togetherness 


Atlantic City, Feb. 10. 

Despite constantly growing com- 
petition for convention business, 
wit tropical islands off the United 
States now actively in the bidding 
field and working diligently, this 
resort expects, on a basis of busi- 
ness already booked, one of the 
best years in its history. 

Wayne Stetson, manager of the 
city’s convention bureau, semi- 
private group which works to 
bring such gatherings into the 
city, estimates a 33% hike this 
year over 1958: Bookings already 
made, he says, indicate that nearly 
500,000 delegates and their fami- 
lies will come here for conventions 
in 1959. 

In addition, three other large 
conventions have been booked for 
dates beyond 1959. They are the 
American Assn. of School Admin- 
istraters, whieh comes here not 


Scot Names Stud Layout 
For Roosevelt Polio Fund 
In Glasgow ‘Must’ Event 


Glasgow, Feb. 10. 

Cabaret lineup was spangled 
with many leading Scot names for 
entertainment of Central. Hotel 
tablesitters at this important Scot- 
American event, high spot of so- 
cial season hereabouts, and with 
resultant coin going to Roosevelt 
| Polio Fund. Cover charge was $9. 
Bill Bird, national chairman of the 
fund, assembled a varied bunch of 
performers with two diminutive 
Scot comedians, Alec Finlay and 
|Larry Marshall, doing the emceeing 
jchores and attending to a charity 
jauction, when a set of prize golf 
‘clubs brought $900 to the charity. 
| Royal Scottish Country Dancers 
i(8), from Edinburgh, gave neat 
| terping display of folk dances, 
|whiie eight other young dancers, 
this time in lively jive, jumped 
and stomped explosively on the 
|floor as the Lindellan Jivers, exit- 
jing to solid palming. 
| Mary Millar; blonde thrush from 
|the “Old Chelsea” musical play, 
;won more mitting for her vocdaliz- 
ing in a fine soprano. Jack Milroy, 
jlocal comedian, scored with tra- 
| vesty of kilted rock ‘n’ roll boy 
; singer Jackie Dennis, being assist- 
jed in the stooging dept. by his 
femme, Mary Lee, herself a for- 
mer danceband chirper. 

Kenneth McKellar, another 
wearing the kilt, garnered heavy 
palming for Scot tunes, notably 
“The River Clyde,” and Jimmy 
Logan closed an 85-minute seg- 
ment with some witty dittying at 
the piano, hitting at local types 
with a personalized version of the 
Noel Coward tune “Let’s Do It.” 
Backing for the cabaret spots 
came from the Tommy Maxwell 
Quartet, foursome from indie tv’s 
own midday show on the local net- 
| work, Gord. 
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‘The DEEP RIVER 


Starring HARRY DOUGLAS 
International Tour 

Current Record Hit 
“NOLA" 


Direction: WILLIAM MORRIS AGENCY 
Pers. Mgr ED KIRKEBY 
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BWIA. WINTERS 


2nd Return Engagement 


~ CORK CLUB, Houston 








Recent Engagements 
ROOSTERTAIL, Detroit 
EMPRESS ROOM, Cleveland 
EMBERS, Fr. Wayne 





MEUHLEBACH HOTEL, K. C. 
ANKARA CLUB, Pirt. 
EL MOROCCO, Montreal 








Personal Mgt.: ROY DUKE 
155 W. 46th Street, New York 


, Phaze 7-6300 








A.C. Figures Atlantic Ocean Not Bad 


Lure Vs, Caribe 
only this month but has been 
signed for 1960, 1962, and 1963. It 
draws 26,000. educators in one of 
the worst months for resort busi- 
ness. The Triple Industrial Supply 
Convention comes here in 1961 
and 1964, bringing 2,600 delegates. 
The National Office Furniture 
Assn. meets here for a first time 
next year. Meeting was originally 
scheduled for New York but was 
shifted here. 

Convention season got off to 
good start last menth with six-day 
Atlantic City China & Glass Show, 
held for a first time in Convention 
Hall. 

More than 450 . get-togethers 
scheduled this year are one bring- 
ing from 1,000 to as many as 40,- 
000 delegates into town. Largest 
will be the Shriners, July 5-10, 
with 40,000 visitors. 

Other large conventions inchude 
American Medical Assn., June T- 
12 (30,000); School Administra- 
tors, Feb. 14-18 (26,000);. New 
Jersey Education Assn., Nov. 12-14 
(25,00¢C); National Institute of 
Dry Cleaners, March 5-8, National 
Housewares Show, July 13-17 
(each 16,000); National Catholic 
Education Assn., Mareh 31-April 
3 (14,000); Supermarket Institute, 
May 24-27 (12,000). 

Twenty-six are scheduled for 
Convention Hall, the others in 
various hotels. 


Palace, London, Vaude 


London, Feb. 3. 

Bernard Delfont will stage a 
vaude season at the Palace Thea- 
tre after “Where's Charley?” folds 
en Feb. 21. It begins on Feb. 25 
when Connie Francis will head the 
layout. Johnnie Ray will follow 
for a two weeks’ season beginning 
March 9. 

The vaude span wilf run for six 
to eight weeks and will be followed 
8 new revue starring Benny 

ill. e 
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THE 


GOLDEN 
GATE 
QUARTET 


(World Tour) 
Currently 
MALAYA 


(Auspices ANTA) 
AVAILABLE IN MAY 
Dir.: BIRNEY GOLDEN 

CIRCLE ARTISTS CORP. 
48 West 48th Street, N. Y. 


PL 7-7100 
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$2,500,000 Facelift 
For Sahara; Book 
Acts to End of Yr. 


The Sahara Hotel, Las Vegas, | 
which has solved all its booking | 
problems, at least until the start of | 
1960, will close for one month | 
probably during December, to put | 
the finishing touches to a $2,500,- 
000 refurbishing program which | 


will add 250 rooms to the present | 
425. 

Other steps on the program 4 
clude the makeover of the major 
nitery, the Congo Room, to in- 
crease the staging facilities for | 
housing large productions. In ad- 
dition, the Casbah Theatre, the} 
hotel’s lounge operation, will un- | 
dergo substantial facelifting. The | 
Sahara is now building a 750-| 
seat convention hall. 

The hotel’s booker, Stan Irwin, 
in New York last week to gander 
acts and confer with agents, stated 
that the lineup is virtually com- 
plete until at least the start of 
1960. Irwin has just completed a 
deal with Betty Hutton for 13 
weeks to be played in three years. 
Mae West has been booked for a 
March date with the Musclemen 
and Hattie McDaniel and Harvey 
Stone. They will follow’ the 
Sophie Tucker and Ames Bros. 
bill. Others include Kay Starr, 
Dan Dailey, Donald O’Connor, Vic- 
tor Borge, and possibly Ray Bolger. 

The capacity of the Congo will 
be diminished by about 100 when 








the new room is unveiled. This 
would enable the cafe to take care 


of any booking contingency and | 
even use musicomedy-type shows. | 
Irwin planed out to Chicago for | 


a brief stay before returning to 
Las Vegas. He also reported that 


the hotel's operator, Milton Prell, | 


is recovering from a recent heart 


attack and is now alternating be- | 
tween his Palm Springs home and | 


the hotel. 
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| SMASH HIT 
THE GLAMOROUS NEW 
HOTEL 


pel 


Show folks are raving about the = | 


all new Hotel Avery. All new, large, 
beautifully furnished deluxe rooms 
with private bath and television. 
Many Air Conditioned. 


AVERY & brvsascntastrse STS. 











GLASON’ s FUN-MASTER 


PROFESSIONAL 
COMEDY MATERIAL 
for all Theatricals 
“We Service the Stars” 
Big Temporary Special on All 
35 Gag Files for $15, Pius $1.00 Postage 
Foreign: $1.50 ea., 35 for $40 
@ 3 Parody Books, Per Bk. site 
@ 4 Blackout Books, Per Bk. $25 e@ 


Minstrel Budget a 
‘ How to Master the Ceremonies 


Copy 
“Always Open” 








W. 54th St., N.¥.C., 19 Circts 7-1130 
we teach Semcecine and COMEDY) 
(Let @ Real Professional Train You) 














Singers and Musicians 
desiring to appear on 
radio program 
apply in person at 


HI-FI HQ. 


234 East 46th St., New York 


Bet. 2-5 P.M. Mon.-Sat. 
ARE YOU FUNNY ? 


As quagy 20 verde = Mg Ee nod how 
Biz is ready with 
terial to make Tate. Write for 
information 

SHOW-BIZ COMEDY SERVICE 
Brooklyn 23, N.Y. 





625 Avenue V 











Home Show, Omaha 
Omaha, Feb. 8. 


Rusty Draper, Clyde McCoy 
Orch (7), Joni Jayson, Caperettes 
(8); Omaha City Auditorium, Feb. 


|4-8, ’59; no admission. 


The drawing power of Rusty 
Draper in these parts is no longer 
in doubt. A fave at niteries, he re- 
turned to headline the Home Show 
and packed in a record 65,000 for 
the five days (10 shows). Old Home 
| Show record was 45,000. And this 
| year’s Auto Show, featuring the 
| McGuire Sisters, attracted a mea- 
gre 8,060 for the same number of 
ays. 

Draper turns 41 a. socko per- 


| formance. The redhead works hard 


with his songs and guitar work and 
has the crowd with him all the 
way. He uses plenty of new ma- 
terial as well as his usual “Freight 
Train,” “Whispering Sands,” etc., 
and goes off to an ovation after a 
rousing “Saints Go Marching In.” 
Clyde McCoy is in the featured 


| spot with a local group of musi- 
| cians and draws excellent applause, 


especially for his “Sugar Blues.” 
Joni Jayson contributes a zippy 
baton twirling stint and the Caper- 
ettes, local eight-gal line, round 
out matters. They aren't exactly 
Rockettes in their dancing but 
have looks and figures and get the 
show off to a bouncy start. 

Home Show, Lag by Ross 
Cavaleri and Jim Miller with 
Romeo & Hammond doing the 
booking, was off the nut before the 
doors opened because of extensive 
booth dealings, and figures to make 
around $15,000 despite the free 
gate. Trump. 





London’s Metropolitan 
Seen Shut Out by ‘Road’ 


London, Feb. 10. 

The Metropolitan Theatre of 
Varieties, one of London’s last and 
oldest musichalls, faces closing 
within the next two years due to 
road improvement schemes 
planned by the London County 
Council. 

Development plans _ involving 
Edgware Road, in which the thea- 
tre stands, would entail grabbing 
much of the land now occupied b; 
the house. Work on the new high- 
way is expected to start in 1961. 


Atlantic City's 
$11,082,713 Budget 


Atlantic City, Feb. 10. 

Cost of operating this seaside 
resort in 1959 will be $11,082,713, 
up $259,703 over last year’s figures, 
according to the annual budget. 

A separate budget for the city- 
owned Convention Hall calls for an 
operating cost of $1,010,000, of 
which the city will provide $165,- 
000 from its general funds. Opera- 
tors of the big hall expect to take 
in $603,000 from conventions and 
other rentals, while its budget calls 
for $203,000 to be taken from 
“previous appropriations,” or a 
fund set up for Convention Hall 
financing and from one 
budget to the other from year to 
year. 

Resort taxpayers will contribute 
$5,801,106 this year to the city 
budget. This is $631,184 more than | 
a year ago, 











Motels Giving A.C. New (Out) Look: 
700 Units Obliterating Eyesores 


Atlantic City, Feb. 10. 

This resort is on another motel 
binge. More than a dozen new 
ones are under construction to be 
ready for the summer, while other 
motels and hotels are adding mo- 
tel additions. They will provide ap- 
proximately 70@ new motel units. 

While there is no way of de- 
termining tatal cost of construc- 
tion plus furnishing, etc., real es- 
tate men and builders say that 
$7,000,000 is a conservative figure. 

Most lavish motel yet attempted 
along the beachfront is the 139- 
unit four-story La Concha now be- 
ing built downtown. The Fleet- 
wood Corp. has taken a 99-year 
lease on a block of land there and 
is spending $2,000,000 with a large 
swimming pool, convention room, 
modern restaurant and a _ pent- 
house included in the features. 

Brighton Motel, being construct- 
ed as a part of the old Brighton 
Hotel landmark, will have 171 
units, giving property a total capa- 
city of 371 units. It will include a 
large pool and cabana colony. 

Tisch Hotel-Motel Corp. is also 
building a 58-unit motel and pool 
on Pennsylvania Ave. 

President Hotel Co. downtown 
is now erecting a three-story mo- 


|tel with 137 units. It will include 
|a convention hall with a capacity 


of 400. There will be a large pool 
and in winter an ice skating rink. 
Four story Sorrento Motel is 





being built on Pacific Ave. in mid- 
city by Philip Monheit, a resort 
motelman and attorney, amas will 
have 80 units. 

The 72-unit Malibu Motet is go- 


ing up.on the site of the old Cres- 
ton Hotel on S..Montpeliem Ave., 
uptown. In the same area, the 
Carib is being built at 104-06 S. 
Chelsea Ave. 

Other motels include Harry 
Chidsey’s El Rancho, a two-story, 
20-unit structure downtown; the 
23-unit Brooks brothers motel at 
3601 Pacific Ave.; the 34-unit 
Tides Motel at 156 S. North Caro- 
lina Ave., and Reggie Edgehill’s 
38-unit motel at 1140 Adriatic Ave. 

Marlborough-Blenheim Hotel in 
its first improvement move in 
years is spending more than $300,- 
000 for construction of five stores 
and a pool along the Boardwalk 
between Park Pl. and Ohio Ave. 

Luigi's restaurant in mid-city is 
getting a two-story addition. Also 
in mid-city the old Elberon Hotel 
at Tennessee and Pacific Aves., is 
being demolished to make way for 
another motel. 

All the new structures are built 
on spots which were occupied by 
frame rooming houses or hotels 
and for many years have been an 
eyesore and a fire risk. With the 
widened Atlantic and Pacific Aves., 
both also newly paved, they give 
the resort the new look constant- 
ly sought. 
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JULIE ANDREWS 
PAUL ANKA 
MICHAEL BENTINE 


RANDALL CARLSEN REPORT—OUR 1st ANNIVERSARY'—FEB, ’58-’59 





MINDY CARSON 
CLIVE COURT 


and meeting on arrival; 
Seasons) 


WE WERE DELIGHTED TO HAVE BEEN OF SERVICE TO THE FOLLOWING BRITISH & AMERICAN 
PERFORMERS AND PERSONALITIES IN THE ENTERTAINMENT WORLD IN 1958... 


One-Night Stands; 


GILDA DAHLBERG 


TONI DALLI 


THE 5 DALLAS BOYS 
SHIRLEY EATON 
SIDNEY FREY 


CHARLIE 


GRACIE 


AL HIBBLER 
ADELE LEIGH 
THE LYON FAMILY 
- ALICIA MARKOVA 
GUY MITCHELL 
JAMES PEASE 


LESLIE RANDALL 


JOAN REYNOLDS 
- JOHNNIE RAY 
KAY SWIFT 


JOAN TURNER 


THE V.A.F. 


TINO VALDI 


WE THANK THEM — AND THEIR PERSPICACIOUS BUSINESS ADVISERS! — FOR MAKING OUR 
FIRST YEAR IN BUSINESS AS PRESS AND P.R. CONSULTANTS SUCH A GREAT SUCCESS. 


RANDALL CARLSEN LTD., 52 Shaftesbury Avenue, London, W.1, England (GERrard 9571) 


Provincial Tours; TV and Radio 


. 
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Vande, Cafe Dates 





New York 


Three Stooges g0 to the Gay]. 
Haven, Detroit, bs 16 start- 
ing April 17... B 

Cindy & Lindy ‘inked for the 
ony Club, London, April 6 and 

respective_y Roberta 


4, 
McDonald on a three-weekter at the at the 
Drake, Chicago, 
Babbits, formerly with Johany | Mar 
Greenhut, has opened her owa 
agency, Exhi thers. Talent Co. 


Holiywood 
Singer Johnny Cach is ma 
.a.’s in Atlantic City, NJ 
White Plains, N.Y., to plug h’s Co- 





lumbia recordings . Melly Bee 
will headline a Durham, N.C., one- 
niter March 10 . Jimmy Clark 


& Co. holding down at Larry Pot- 
ter’s supper club . Stan Kenton 
orch opens along with comie Lenny 
Bruce tonight (Wed.) at Gene Nor- 
man’s Crescendo .. . Louis Jordan 
& Tympany Five join The Ink 
Spots at the Interluce this week 

Singer Ann Daro and emcee 
Mickey Finn at Sunday Palm 
Springs Ranch Club luncheons. . . 
Bobby Breen opens a_ two-week 
stand at the Cave in Vancouver 
Feb. 16... Mort Greene will write 
material for songstress Car- 

1. 


Pittsburgh 

Kingston Trio, coming to Car- | away 
negie Music Hall Feb. 20 for a one- 
night concert, will be back again |. 
May 1 for a week at Twin Coaches 

. Theodore Bikel giving a folk 
song recital at Soldiers & Sailors 
Memeroial Hall Feb. 25 . . . Dukes 
of Dixieland set for May at Town 
House . Steve Gi & Red- 
caps play Twin Coaches Feb. 20- 
21 and Petticoxts on on | 
weekend ... Marie Mc 
signed for New Arena week of 
March 2 and Sarah 
comes in the next week . Dave 
Barry into Holiday House March 
2 for a fortnight. 


Chicago 
Comedy pair of (Bobby) Wick & 
(Ray) Brand signed to MCA .. 


Mike & Elaine return to Mister 
Kelly’s March 23 for three weeks 





Jimmie Komack os aoe the 
Interlude, Hollywood, arch 1 
. New comic Bi'l Daily (an NBC- 
TV, Chi, director) launches at the 
Black Orchid March 3 . Don 
Adams has a May 26 date at the 
Cloister .. . Bud & Cece Robinson 
Bobby Winters set for the 
inneapolis Home Builders Show 
March 14-27 . Castle Sisters 
Friday By ay Muehle- 
pe orag Kansas City. “Olsen & Joha- 
son tee off there April 10 for three 
. Three Stoeges to De- 
troit’s Gay Havea April 17 for a 
Doodiers open Monday 
(16) at the Elmwood, Windsor, Can. 
play the Wichita 
Auto Show Feb. 18 . 
signed for the Kansas City Auto 
Show March 5. 


Atlanta 


i 


Acro-tapper Joni Revion, backed | 


up by exotics Penny Page and 
Cavanauzh, are at down- 
Comedian 


Oakley and Johnny Lee continue 
in Biltmore Hotel’s Empire Room 
Ice-O-Rama, produced and directed 
by Fredacie Martell . . . Pianist 
Eddie Newman featured in Zebra 


featured at Red Carpet Lounge 88, 

Accordionist Graham Jackson 

playing a at Johnny Reb’s Dixieland. 

mging and dancing team, 

Bobby Ravel, guitarist, and Patti 

accordionist, s in 

Pappy’s Plantation Lounge at 
Mammy’s Shanty. 


Dallas 


Clara Cedrone & Damian Mitchell 
open at the Tree Club Feb. 14 for} 
two weeks . . . Club 3525 has Jo 
Ann Miller opening today (Wed.) 
for a gen with Meg Myles | 


2. Statler- | 
Hilton Sites. 
Trude Adams, singer, and ventro 
Skeets Minton, Bag | 19; Gretchen 
Wyler, March 5; Varel & Bailey, 
March 19; Jack Durant, Apri! 2; 
Johnny Puleo’s Harmonica Gang, 





RADIO CITY 


“THREE GUYS and a DOLL” 





(Produced by BOB GANJOU) 


Currently 
MUSIC HALL 


New York 


(Booked by GEORGE GANJOU Ltd. 
Albemarle St., London W1) 


March 4th—CARILLON HOTEL, Miami 
Z (Booked by AL DOBRITCH, New York) 
& 





Just Concluded 
30 WEEKS 


—— LONDON PALLADIUM 





* 


At the 





Also Appeared: ROYAL COMMAND PERFORMANCE 
London Coleseum, 


_ Personal Manager: BOB GANJOU 


* 


Movember 3, 1958 


. Peggy King | 


Hildegarde with 








April 16; Nelsen Eddy with 


Sherweod, April 30 
Shawn, May 14 . 
ningham, singing 83'er, and Juan 
Alvarade, guitarist, at Hero's 
Lounge . . . Dorothy Shay due Feb. 
12 at Adolphus Hotel, suce 
by Edgar Bergen & Caroline Rich- 
ter, Feb. 26, with Olsen & Johnson 
inked for March 26. Leighton 
Noble orch holds over for these 
dates . . . Anma Russell set for 
benefit concert Feb. 17 with Dallas 
Symphony at State Fair Music Hail. 
. . Sir Walter Hickey playing a 
return date at Colony Club, with 
exatic dancers Judy Jerome, Shari 
Angel and Sue Bailey featured . 
Phyllis Williams singing at new 
Club Contempo .. . Mal Fitch, 
singing pianist, into the new Holi- 
day Inn ... Folk singer Ren Ship- 
man opened his own spot, the 
Rubaiyat . Tail Gate Ramblers, 
| dixieland crew, held over, at mid- 
town Orleans Room... m Jose 
orch new at Chez Maurice. 





Houston 


Denise Ler playing Tidelands 
Club for two weeks . . . Jack Lutey 
produced the Feb. 6 one- -nighter at 
Shamrock Hilton’s Emerald Room 
for the District Bankers’ Conven- 
tion, featuring The Modernaires, 
DuaVals and Gali Gali . . . Don Cer- 
nell also at the same room (10) for 
the perating Room Nurses con- 
vention ... Nardize & Miller 
opened at Club La Bistro... 
Charlene Morris concluding book- 
ing at Lackland Air Force Base . 
Shep Fields orch completed a week 
of one-nighters in Mississippi and 
Florida . . . Paul Neighbors think- 
ing of making Houston his head- 
quarters. The city also has as per- 
manent residents the Shep Fields 
and Henry King bands. 


Detroit 
Ginny Simms is at Elmwood 
Casino ... Art Van Damme quintet 


| making first local appearance at 
Baker’s Keyboard Lounge. Also 
new to Detroit are the Ted Forest 
IV singing instrumentalists at the 
Knife & Fork . Mary Ann Mc- 
| Call into Flame Show Bar . Faye 
| DeWitt at Club Alamo . Maureen 
| Sheenan is new at Killarney Sup- 
per Club .. . Vocalist Donna Daai- 
Pile and pianist George Primo and 
his orch continue at Eddy Shep- 
| ard’s Chophouse . . . Helen Scott 
is back from Chicago to play the 
organ and piano and sing in Hotel 
Park Shelton’s Sapphire Room .. , 
Gloria Brooks is at Falcon Show 
Lounge. 
enna enn) 


| Control Dipping 


| a_—as Continued from page 65 =a 


|Miss Singleton so that the board 
|could start an inquiry. Bright sup- 
porters immediately urged its de- 
|feat, saying that it was merely 
Miss Singleton’s opinion, and peo- 
|ple shouldn’t be persecuted for 
their opinions. 

This attitude represents a com- 
| plete about-face for administra- 
tion supporters. During an Octo- 
ber meeting, when board member 
/ Russell Swann suggested that one 
|of Bright’s statements didn't jibe 
with an earlier remark, he was 
|immediately charged with con- 
;duect unbecoming a member and 
given a four-month suspension 
from his duties as a board mem- 
ber. When Miss Singleton, at the 
June convention in Mexico City 
| sent out a statement charging that 
| the administration didn’t act con- 
| Stitutionally in the manner of ele- 
| vating her to that office follow- 
ing the resignation of the then 











| president Georgie Price, Miss Sin- | 


gleton was censured. 

The about-face indicates that the 
| days of absolute power by Bright, 
|through his influence on various 
| members, is over. It’s felt that he 
| now has. to take it easier and go 
| Slowly if he is to use the tradi- 
tional means of keeping power by 
rewarding friends and punishing | 
opponents. 

The state’s attorney general 
will be asked to determine whether 
a union may own real estate. Berg 
|and Bright claim that they may 
inet, while Miss Singleton says 
}there is nothing in the law that 
prevents them from doing so. 

Just when they will get together 
with the attorney general isn’t 
| known as yet. However, a con- 
ference may be sought before 
Miss Singleton returns to the 
| Coast. 

One of the actions taken by the 
| board was striking many of Miss 

Singleton’s remarks from the rec- 
ord over her protests. Some of 
|the alleged strong language Miss 
Singleton used in the speech was 
| voted to be deleted from the offi- 
‘cial minutes. Also ordered stricken 
|from the record were several of her 
|} conclusions on the AGVA Founda- 
| tion. 


Gale 
, and Dick 
Lucille Cun- 











| 


Inside Stuff—Vaude 


Tom Martin’s resignation from General Artists Corp, and his per- 


sonal management of Jimmy Dean (not Jimmy Rodgers 


as erratumed) 


requires some clarification and pl «Penny On the Rodgers-Dean 
name snafu, Dick Gabbe handles Rodgers, who takes over March 31 
in the 8:30-9 p.m. slot at NBC when Eddie Fisher vacates. 

As for Martin, while in a, Baitimore hospital for a checkup he states 
that he exited General Artists not for reasons of health but because 


he and the late Tommy Rockwell, 


president of the company, as the 


two seniors, were the first qualified either for 65-retirement or the 
20-years-of-service pension, whichever came first. While only 55, but 
as senior veep of GAC he had 23 years with the agency so he chose 
to loosen the day-to-day load and take on personal management for 
Jimmy Dean. In the latter’s instance it must be a 100% exclusive so 
Martin is forfended from adding any other personalities without 


Dean’s okay. 





Poor health has forced Joseph LeChard to resign as president of the 
Miss America Pageant, which annually in September produces the 
Miss America beauty and talent contest in Atlantic City’s Convention 
Hall. LeChard was elected last October after service as vice president 


for two years. Pageant directors, 


meeting recently, elected Robert 


Nesbitt, telephone executive, to head the Pageant. Nesbitt has been 
with the group for many years and was named first vice president 
during the October election. Albert A. Marks, who has headed the tele- 
vision committee for the past two years, was named first v.p. suc- 


ceeding Nesbitt. 





The Wall Street Journal in a survey of the Miami Beach Hotel sea- 
son concludes that this is a crucial season for the resort's inns. The is- 
sue of Feb. 5 describes how mortgages are piled upon mortgages in 
several instances; how accommodations that in 1956 cost $40 daily 
without meals are now going for $11 with two big, fat meals, and how 
credit is being strained in the area. One hotelman said, according to 
the article, that “Show business ain't worth nothing. You have to pay 
$25,000 for a star who can’t draw that much.” Mortgage money, ac- 
cording to the writers, Edward Cony and Henry Gemmill, can run te 

15% and loans have even higher interest rates. 








K. C. Sports Show 
(MUNICIPAL AUD.) 
Kansas City, Feb. 7. 
Johnny Dieckman, Les Marthys 


(2), Leral Armstrong (2), Ann 
Marston (3), Kelroys (4), Excess 
Baggage with Alma Michaels, Mary 
Ann, Joan & Jane, Zippy, 7 Ash- 
tons, Les Geraldos (2), Orch (12) 
director by Don Gil Torres, Char- 
lene & Darlene Crane, Earl Dunn, 
Dean Sherman; twice daily, Jan. 
30-Feb. 8, 59 Municipal Auditor- 
tum, Kansas City. 





The fifth annual Boat, Sports & 
Travel show moved into the Mu- 
nicipal Auditorium, taking both the 
arena and exhibition hall levels, 
starting with a rush and never 
letting up during the entire run; 
despite some fierce weather on 
opening week-end. The 1959 show 
topped the $100,000 figure on the 
total gross, besting the 1958 score 
of $96,000 materially. 

The .formula of producer Nick 
Kahler is to load the auditorium 
with exhibits of boats, travel and 
sports subjects, and to present a 
vaude show built around novelty 
and outdoor acts at 3:30 and 8:30 
daily. The exhibit roll went strong- 
er, too, there being something over 
300 exhibitors in the roundup, 
nearly a 10% gain. 

Show itself is largely muscle acts 
and animal novelties, although at 
leest one turn, the Schmitz Sis- 
ters, Mary Ann, Joan and Jane, are 
in as a standard act for pure en- 
tertainment purposes only. Three 


gals class as strong in the vocal | 
They’re on mid- | 


trio sweepstakes. 
way and register strongly. 
Otherwise, the show is almost a 
rundown of the outdoor world 
leading off with champ flycaster 
Johnny Dieckman, and including 
women’s world champion archer, 
Ann Marston, a cutie from Mich- 
igan; Loral Armstrong and her 
retrieving dogs from Minnesota; 
Zippy, the roller skating chimp; 
and acrobats, Les Marthys, Paris 
balancers, the Ashtons and their 
risely turn, the four trompoline 
Kelroys from Australia, Les Geral- 
dos and their trapeze work; and 
not to overlook Alma Michaels and 
her troupe of sheepdogs from 
London. Quin. 


Henry Dunn’s L. ¥. Switch 


Las Vegas, Feb. 10. 
Henry Dunn, host at the Dunes 
Hotel Lere, has moved over to the 
Tropicana in a guest relations ca- 
pacity. He will be in charge of the 
Gourmet Room which will be re- 
converted into a celebrity roost. 
Dunn (ex-Cross &) was at one 
time administrative secretary of 
the American Guild of Variety 
Artists. 











Saranac Lake 


By Happy Benway 
Saranac Lake, Feb. 10. 

Anna Van Buren, mother of Ray 
(IATSE) Van Buren, planed in to 
help celebrate the progress he has 
made since his major operation. 
Mose Lafountain, local boniface 
(Durgan's and the Birches), took 
time out to ogle the hospital and 
hello many of the patients. He 
furnishes entertainment for the 
gang here on holidays or any time 
that “We The Patients” hold a 


rty. 

Sophie Medes, former cashier at 
the Utica (N.Y.) theatre, who 
graduated here, class of '48, in for 
an 0.0. and general checkup. 


Write to these who are ill. 


VIVIAN 
COOK 


Currently 


New York 












Rep: BERT JONAS 

1650 Broadway 
co s&-0808 
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“THE COMEDIAN” 
The Only Real Monthly 
PROFESSIONAL GAG SERVICE 
THE LATEST — THE GREATEST — 
THE MOST-UP-TO-DATEST 





bo in its a Issue, containing 
stories, one-liners, poemettes, song 
titles, hecklers, audience stu#, mono- 
logs, parodies, dovble gags, bits, 
ideas, intros, impressions and im- 
personations, interruptions. 
Thoughts of the Day, HMumerous 
Views of the News, etc. $20 yearly. 
semesee: bey Last 12 Issues $15 
le issues $3 


eeieiin® ‘ae Yr—3 Yrs. $86 
Single issues $4—No C:0.D.'s 


BILLY GLASON 
00 W. 54 St. New York 19 














NICK 
LUCAS 


and His Troubadors 
OPENING FEB. 12 


HOLIDAY HOTEL 


Reno, Nev. 














Amazing Stars of “WHAT'S ON YOUR MIND” 


‘Lucille and Eddie [ROBERTS 


THE BROWN HOTEL. Louisville, Ky. 


Followed by: The Tropicana, Las Vegas, March 4th-30th 


Mgt. M.C.A. 
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New Acts 


HARLEM GLOBETROTTERS (20) 
Basketball Exhibition 

45 Mins. 

Moulin Rouge, L. A. 

Booking of the Harlem Globe- 
trotters and their company into the 
Moulin Rouge for three nights and 
only for the second show, (open- 
ing Feb. 3) was frankly an experi- 
ment on the part of Frank Sennes, 
the club's presario, and Abe 
Saperstein, redoubtable manager 
and creator of the internationally- 
known Negro basketball team. Per- 
haps the test was not conclusive, 
but the group undoubtedly got the 
smallest attendance and mildest 
reception it has received in a long, 
long time, perhaps a record low. 

Very few clubs could even con- 
sider booking a basketball team, 
but the Moulin Rouge’s huge stage 
and amphitheatre seating arrange- 
ment make it as easy fit here. The 
Globetrotters and their “oppon- 
ents” in their exhibition match, the 
Hawaii Fiftieth Staters, for their 
“act,” do a two-period game, with 
each period running between 15 
and 20 minutes. There are two 
complete teams on each side, al- 
though the stars of each group, 
such as the Globetrotters’ comic, 
Meadowlark Lemmon, stay in for 
the whole show. During the break 
between periods, a_table-tennits 
team puts on an exhibition match, 
which runs between 12 and 15 
minutes. 

The basketball starts out fairly 
straight, but lively, and marked by 
the trick shots that are the Globe- 
trotters’ trademark. What begins 
as a semi-serious contest, however, 
soon develops into a well-organized 
shambles with players shooting at 
each others’ baskets, playing with 
opposing team members, rough- 
housing the referee, etc. It’s fast 
and funny, but response to the act 
from the Moulin Rouge crowd— 
while approving—was tepid. The 
ping pong match is done without 
clowning. Although apparently a 
setup, it is performed so skillfully, 
it seems a contest. 

Perhaps the hour (it was after 
midnight when they came on) 
worked against the Globetrotters, 
or perhaps the reaction would have 
been more enthusiastic with a 
larger crowd. The fact that they 
were playing elsewhere in the area 

ossibly held the crowd down. 

hatever the reasons, however, it 
was not a success, and on the basis 
of this showing, the Globetrotters 
are not a nitery act. Powe, 


KIM SISTERS (3) 
Songs, Dances 
20 Mins. 
Thunderbird, Las Vegas 

The Kim Sisters (Sook ja, 19, 
Ai ja, 20, and Min ja, 21). make 
their American debut in “China 
Doll Revue of 1959” and it is 
indeed an auspicious one. Girls 
are beautiful, showing professional 
ease in a colorful, refreshing act 
that is a credit to their native 
South Korea, where it has long 
been a hit with our GIs. Efforts of 


TONI & JAN ARDEN 
Songs 


40 Mins. 
’ Restaurant, Kansas City 

Both Toni Arden and brother 
Jan, singing singles for some time, 
have been working toward a duo 
in recent weeks, and have chosen 
the opportunity to introduce it in 
this engagement at the Eddy Res- 
taurant, first booked simply as a 
date for Toni Arden. Only a day 
before opening the two decided to 
debut the new act here. y 

Tommy Reed orch’s opening 
number swings out in jazz combo 
style on “Exact'y Like You” before 
the introduction for “Toni Arden, 
the star of our show,” and she has 
it solo for half a dozen numbers. 
She is in her established style on 
“Almost Like Being in Love,” 
“Non Dimenticar,” “Autumn 
Leaves,” a medley of tunes in 
Italian and “Pennies from Heav- 
en.” It's a soft opening, but 
quickly settles the house to rapt 
attention. 

It’s near the half-way mark that 
brother Jan comes on to duet with 
Toni, on “I Need,” and from there 
on it’s variations of the two. An 
interlude of songs in French fol- 
lows, in which Toni is especially 
melodious on “Under the Bridges 
of Paris,” and Jan counters with 
“My Lost Melody.” The two join 
on “Pigalle” and “I Can't Give 
You Anything But Love,” then 
Toni winds it with “Grown Ac- 
customed To Your Face.” 

The act bids to be strong on 
musical quality, and the two prove 
tested singers. As it unwound here 
opening night there were a few 
rough edges, as might be expected, 
but nothing that won't settle with 
a few Goings. With two voices as 
fine as these, proper seasoning 
should make this an act always in 
demand. Quin. 


OSCAR CARTIER 
Com 
25 Mins. 
Steuben’s, Boston 

Oscar Cartier, 5-9, blonde re- 
laxed comic with intriguing French 
Canadian type accent off the Jack 
Paar show, and whe has been 
working on the west coast for some 
time, but not yet documented in 
Variety, makes his first eastern 
appearance here. He has a satirical 
act, sharply funny and different, 
with original updated material, re- 
lies on word paintery to set scenes 
for hilarious routines 

Opens with satire on American, 
British and French films with de- 
tails on how a love scene is done 
in each. 

Uses satire. humor and makes 


aud attention all the way. Segues 
to rollicking “Alouette” for 
change of pace with some fast one- 
liners. Grabs guitar and talks 
about paperback books. how the 
covers fool you—“you think you're 
getting sexy book, and you wind 
up religious fanatic.” His magnum 
opus is a different drunk routine, 
in which a chap at a party takes a 
couple of snifters and begins tell- 





Syngman Rhee got the sisters a | 
special goodwill passport to enter | 
this country. 

Kims have multiple talent: they 
sing, dance, and play a variety of 
instruments including sax, bass, 
drums, electric guitar, accordion— 

lus some that are uniquely 
corean. Added to songs in their 
own tongue are some surprisers | 
like “Tom ley,” “Sincerely” | 
and “Fever.” 

Garbed in native costume, over- 





ing his troubles to the bartender. 


with “why we drink,” “marital 
woes” and “bad luck.” 
Smart material. and good: de- 


livery with relaxed siage presence 
looks to put Cartier up front for 
vaude potential. Guy. 
MAFALDA TRIO 
Songs 
30 Mins. 
Harrah’s Club, Reno 

The Mafalda Trio—making a 


knowledge of Latin rhythms (“Be- 
gin The Beguine”) and shows an 
ability to create moods in such 
things as “10th Ave.” 

The trio has a talent that can be 
varied to fit any of the better 
rooms, but would be wasted in the 
cheaper joints. They rate 1 rh og 

g- 


Apolie, N. Y. 

Dakota Staton, Ahmad Jamal 
Trio, Leon Thomas, Nipsy Russell, 
Art Blakey & Jazz Messengers (5), | 
Betty Frank; “Guns of Fort Petti- | 
coat” (Col). 











the points with emphasis holding | 


Current Apollo bill finds the 
| Frank Schiffman house risking the 
loss of most of its rock ‘n’ roll-| 
hungry teenagers for a more ma-| 
| ture jazz audience. It’s the fourth 
| time since September that the Har- 
|lem spot has shifted into a full 
| week of straight jazz stylings. 
Show, fronted by thrush Dakota 
| Staton, Ahmad Jamal’s instrumen- 
| tal trio and the Art Blakey combo, | 
| is erratic but the general response 
|from the pews is favorable. At 
show caught, the audience was 
| made up predominantly of adults. 
| (Schiffman notes that in the other 
| three jazz affairs, the matinees, 
| which normally belong to the 
| younger set, fell off at the b.o.). 

| Baritone Leon Thomas opens 
with a vocal threesome, “She’s Not 
For Me,” “Round Midnight” and 
“I'll Remember April.” More than 
once he loses his place trying to 
} sing around the melody, but the 
| customers love the “April” windun. 
| That’s because he trills through 
| several bars of bop doubletalk, and | 
| though it seems sloppily-handled, 
the audience eais it up. 

The bill’s quality improves with 
| the appearance of bearded pianist 
| Ahmad Jamal, backed by a good | 
bass and drums duo. They work 
effectively through three clever in- 
strumentals, which include an ex- 
cellent “Love For Sale” and an 
even better “Surrey With Fringe 
On Top.” Jamal plays around the 
tune, yet never quite loses it, and 
his form is technically perfect. 

Nipsy Russell, one of the best 
comedians to play this house, is | 
back again, and for about a quarter 
of an hour, armed with fresh mate- | 
rial (except for a few hardly no- 
ticeable lapses), wows the audience. 
Art Blakey, the drummer, then 
wheels his quintet onstage. 
Blakey’s drumming should be 
muted, even though he is the boss, | 
because it tends to overwhelm some 
fair work by his alto saxophonist, 
the fine trumpeter and his equally 
good pianist. Other instrument is 
the bass fiddle. 

Dakota Staton offers the finale. 
| She’s excellent on “Funny Valen- | 
tine,” is too cute in “Cherokee” | 
|and plain dull in “Trust In Me.” | 

Femme deejay Betty Frank is 
| unsure as the hostess of this jazz 
|; vaude show. Incidentaliy, the} 
Blakey quintet, augmented by 
seven other pieces, serves well as 
| background for Thomas and come- | 
| dian Russell, who sings a few ofi- 

beat numbers along the —, 








Francais. Ottawa 
Ottawa, Feb. 5. 

| “Rock ’n’ Roll Revue of °59,” 

| Les Musicals (4), Frenchie Men- 

|;dey, Denise Lenge; “Decision at 


| class spots; also shows good tv and |Sundown” and “Battle Stations” 


| (Col); 85¢ admission. 





| 
| How to fill a stage for 75 min- | 
utes with six people: Have most | 
of ‘em versatile, on most of the 
time and all over the place. 


| This unit, owned and operated 


all effect of the stint puts it in | Reno bow at Harrah's Club—brings | by Mr. and Mrs. Jean Leduc of 


the high calibre class. It’s an act 
that should click handily in any 
nitery or theatre. Duke. 


TERESITA DE ALBA 
Son 


gs 
22 Mins. 
Seciety Restaurant, London 
Teresita de Alba, an attractive 
and vivacious Filipino vocalist, 
has the sort of personality which 
effectively holds an audience, al- 
though most of her songalog is de- 
livered in Spanish. Out of half a 
dozen numbers she has only one 
— language entry, “Return to 
_s 


Beautifully gowned in a Spanish- 
type dress, she uses castanets to 
good rhythmic effect for her open- 
er, “Espana Mia” (“My Spain’). 
“Granada,” with which she follows, 
is, of course, familiar eno and 
was reprized for her begoff. The 
remainder of the routine com 
Spanish and Mexican numbers 

Miss de Alba, petite, but vital, 
has an impressive voice and a 
natural charm, which _ radiates 
warmth and sincerity. She should 
do well in most better class cafe 


in an act that is not only new to 
the group itself, but offers a me- 
lange of titles not usually heard in 
this room for the boozing set. And, 


sprinkling of semi-classics and the 
more serious stuff in their varied 
repertoire. 

Mafalda, a redhead with obvious 
concert potential, has full com- 
mand of the ivories, and her styling 
proves she’s sensitive to mood and 
interpretation. Her backers, Lou 
Papp (spouse) on string bass, and 
Don Miller on drums, relegate 
themselves to the background on 
the instrumental offerings, but 
their support is definitely an essen- 
tial part of the total. 


vocals on boy-girl things and Mil- 
ler does the updated stuff, but the 
real talent lies in the instruments. 
From titles such as 


We Love.” 

Mafalda Trio repertoire includes 
“Street Where You Live,” “Mala- 
guena,” “Anne,” “Around The 
World.” 

Mafalda, shapely and smartly- 





situations. Myro. 


costumed, displays an _ intimate 


Mafalda and Lou make with the | 


“Bumble | 
prizes | Boogie” to Tchaikovsky's “Tonight 


Montreal, does that very cleverly. 
They are two of the Les Musica's 
|—foursome, the others being a 
pianist who doubles on some vocals 


| 


drummer—mid-aged, unlike most | 
thumpers today. (There’s no pii 
|}orch in Bob Maynard’s largeiy 
French-audience 1,000-seater, now | 
managed by Kenyon Davies, of ex- | 
London, Ont., Odeon.) 

Opening the show, the Leducs 
sing, dance, clown and play two | 
saxes, accordion and clarinet. Mr. | 
is chubby and funny, Mrs. blonde, | 
chic, shapely and with a nice con- 
tralto; and they both know what 
delights the mostly teenage crowd. 
Not all r&r either—not quite. 

Leduc’s comedy costume reminds 
a bit of Ed Wynn in “Simple 
| Simon”—flat hat, bright green coat 
and short. pants, huge yellow bow- 
tie. He later dons a duck-billed cap 
whose peak quacks whenever he 
politely lifts it. A lot of French 
palaver has the kids in stitches, 








and there’s some funny panto; but | Rossi 
a- nose-picking bit is unpleasant | ¥ 


and drew no laughs to speak of 





when caught. 
Denise ge, first single on the 
(Continued on page 78) 
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NEW YORK CITY 
Pe ay -+2 HALL 12 ROXY 
nor ancers Troupers 
= KA Ballet Balladeers 
K. Paige Ore. Robt. Boucher Ore 
AUSTRALIA 
MELBOURNE SYDNEY 
Tivoli Tivoli 
Sabrina Winifred Atwell 
S & M Harrison Morecambe & Wise 
Andrea Dancers Gaston Palmer 
Horrie Dargie 5 2 Earls 
Billy Baxter Ross & Howitt 
Le Monnier |\J & D Rees 
Mistin Juniors |3 Sylverkings 
Nicoli Bros. Brian ker 


Edit Juhasz 


| Martin Clarke 





Lorraine Bransgrove 
| Beverly Urqu 











Cabaret Bills 








NEW YORK CITY | 


Bive Angel 
Orson Bean 
Betty Johnson 
Dorothy Loudon 
indios Tabarajos 


| Jimmy Lyon 3 


Bart Howard 
Bon Soir 
Alice Ghostiey 
Mae Barnes 
Tony & Eddie 
Jimmie Daniels 
Three Flames 
Murray Grand 
Casanova 
Jose Duval 
Alex Rosati 
Chateau Madrid 
Chiquita Sis 
Ralph Font Ore 
Panchito Orc 
Candi Cortez 
Copacabana 


| Johnny Mathis 


Corbett Monica 


| Vivian Cook 
|Zeme North 


Ron Stewart 
Lou Donn Ore 
Pagan Orc 
Downstairs Room 
Demi Dozen 
Jean Arnold 
Jane Connell 
Ceil Cabot 
Jack Fletcher 
George Hall 
Gerry Mathews 
Stan Keen 
No. 1 Fifth Ave. 
Mickey Deems 
Betty McNamara 
Robert Downey 
Harold Fonviiie 
Joan Bishop 
Hotel Astor 
Irving Fields 
Hotel Roosevelt 
Guy Lomberdo Ore 
Hotel Plaza 
Lilo 
Ted Straeter Ore 
Mark Monte Ore 
Hotel Pierre 
Wilbur Evans 
Betty Madigan 
Stan Grover 
Mark Dawson 


|Jim Hawthorne 


Joseph Ricardel Ore 
Alan Logan Ore 


f Hotel Taft 
Vincent Lopez Ore 
Hotel St. Regis 
| Vicky Autier 

| Ray Bari Ore. | 
| ‘ait Shaw Cre 
| In Boboli | 
Herman Chittison 
Bob English 

} Latin Quarter 
| Jean Carroll 

| Four Lads 

| fuckers 

Romano Bros. 

| Dick Curry 

Pony Sherrell 

Jo Lombard: Ore 
|8 Harlewe Orc 


rston 
International 
| Fran Warren 

| Al Bernie 

| McKenna Line 

| Mike Durso Ore 
Palmieri we 


P 
| Mabel Mercer 
Savoy Hilton 
Tommy Purcell Ore 
| Town & Country 
Jewel Box Revue 
Ned Harvey Ore 
Sicari Ore 
| Two Guitars 
| Olga Valdi 
ivan Nepa 
Xenia Brante 
K. Poliansky Ore 
Misha Usdanoff 
Viennese Lantern 
| Trio Smeed 
| Toba Sherwood 


n 

Village Barn 
Belle Carroll 
Jim Lewis 





"| Richiardi 


ossi 
Texas Copa Girls 
Antonio Morelli Ore 


Tex , 

Sons of Pioneers 

Hank Morton 
Cash 


Alan Clive 

Sparky Kaye 
Red Marshail 
Danny Jacobs 


Annie Maloney 
Geo, Redman Ore 
Stardust 
Lie Pe Paris 
“Ces agnitiq 
Vagabonds,..,| | 


Wings none , 
rbird 
China Doll Revue 
Charlie Ventura Ose" 
ariie Ventura 
Jackie & Roy ‘ 
Al Jahns Ore ? 
Tropicana 

Ted Lewis 

| Edie Adams 

| Allan Drake 

| Jerry Cotonna 





' MIAMI - M:AMi BEACH 


Admiral Vee 
Helene Francois 
Artists & Models 

Revue 

Americana 
Marlowe-Kuller Rev 
Barbara Heller 
Blackburn Twins 
Jerry Collins 
Jack DeLeon 
Kaycee Jones 
Mara Lynn 
Mark Reddy 
Tyler Ore 
Nina Ramon 

Balmoral 
Marion Murray 
Rodriguez. Revue 

Carition 


Szonys 

Dominique 

Pirosica 

Tun Tun 

Lucienne & Ashour 

& Co. 

Don Garrard 

Judy Reece 

Jacques mnet Orc 
Ciro’s 


Alan Gale 
Kay Brown 
Archers 
Damita Jo 
Mac Davis Ore 
Chris Columbo 5 
Copa City 
Duke Eilington 
Otheilla Dallas 
Miller Bros. 
Barbara McNair 
Jimmy Randolph 
Norma Miller Dncrs 
|Timmie Rogers 
Stump & Stumpy 
Lil Greenwood 
Ellington Ore 
Deauviite 
“Newcomers of '28” 
Paul Whiteman 
Harry Richman 
Rudy Vallee 
ster Keaton 


Kitty Muldoon 

Larry Grayson 

Roy Bargy 

Lee Martin Ore 

Freddy Bell B’l'’boys 
Dream Lounge 

Buddy Rich Ore 

Rosette S 

Willie Restum 

Marty Harris 3 

Diplomat 


Jean Carroll 





Red Garland 

Max Roach 

Donna Hightower 
Waldort-Astorisa 

Edith Piaf 

Emil Coleman Ore 

ela Babai Ore 


CHICAGO 


Black Orchid 
Robert Clary 
Gene Allen 

Bive Aneel 
Phyllis Branch 
Osborne Smith 
Calypsonians 
Elena Espart & 


Chez Adorabies @ 
Cloister inn 
Barbara Dane 
Dick Curtis 
msey Lewis Trio 
Conrad Hilton 
Helga Neff 


“Frosty Frills” 

Farra & Carter 

Ben Gee & Bernie 
Harris 

Jack Kodell 

| Zddie Ash 


Manuel Del Toro 
Inez & Gordon 





Camille | Ken Harris Ore 

Lord Christo | Drake 
Bive Note | Jane Kean 

Lambert, Hendricks , Jimmy Blade c 

& Ross Gate of Horn 
MJQ Martha Schlamme 
| Chez Paree | John Sellers 
Sammy Davis Jr. | London House 
Elisa Jayne Jonah Jones 
Geo. Cook Ore. | Mister Kelly's 


| Ella Fitzgerald 


| Marty Rubinstein 3 | 
Frig 


| Marx & o 
| Paimer House 
| Lisa Kirk 


| Chase & Park 
Ben Arden Ore 


LCS ANGELES 


Bive's 
Ben Blue 
Helen Boice 


oberta Lee 
Sally Blythe 
Charles Vespia 
Sammy Wolf 
Dick Bernie 
Richard Cannon 
ivan Lane Ore 
Cocoanut Grove 
Shirley Jones 


from auditor indication, the three | with a piano mike, and a standout | Jack Cassidy 
made good choice in including a | 


Freddy Martin Ore 


' interlude 
Louis Jordan 
jank Spots 

Jack Dennison’s 
Dave Burton 


Moulin 
| Jerry Lewis 


| 

Don Rickles 

| Statler Hotet 

| “Rhythm on Ice” 

| Bergman Orc 
Ye Little Club 


Crescendo | Ethel Azama 
Stan Kenton |; Joe Felix 
Lenny Bruce | Roger Nichols 

LAS VEGAS 

Desert tna Louis Bellson 
Tony Martin Coles & Atkins 
Jack Duran Moana Gleason 


t 
Bobby Winters 
Art Johnson 
Donn Arden Dners 
Carlton Hayes Ore 


unes 
“Nuit De Paris” 
Carrie Finnell 
Marquis Family 
Trio Cottos 
Ben Beri 
Naja Karamura 
Gwen Harmon 
Bob Kennedy 
Allen Conroy 
Irv nson 
Jack Mann 
Jimmy Cavanaugh 
Murray Briscoe 


Davidson Ore 


tiles 

El Ranche Vegas 

“La Nouvelle Eve” 

Dick Rice Ore. 
Flaminge 

Pearl Bailey 


| Don Kirk 

| Flamingoettes 

| Jack Catheart Ore 
| Fremont Hotet 
| Honeycones 
|Deedy & Bill 

| Gayle Walton 
Make Believes 

|. Geiden Nugget 
Harry Ranch 

Lee & Faye May- 


nard 
Art (Cow Eyes) En- 
gler 
Sons of Gold'’n Wat 
Riviera 
Ritz Bros. 
Jean Fenn 
Billy Gray 
Patti_ Moore 
Ben 
Ray Sinatra Ore 
Dorothy Dorben Des 
Sahere 
Sophie Tucker 
Ames bros. 


“Wonderful World” 
State Bros. | 


Paul Gray 
| Coronados 
| Mal Malkin Ore 


Backstage 
Stan Arnold 
Rene Joubert 

Blackhawk 
Modern azz 
| Canterbury 
Geo. Alexander 
Benny Strong Ore 


asy Street 
Turk Serres Ore 
| Fack’ 


| a s 
Geo. Shearing 
|Mel Young 
| Fairmont Hotel 
| Carol Channing 
E. Heckscher Ore 
| 440 Club 
| Larry Winters 
| Carol Davis 
| Weer Hart 


Gay 90's 
Bee & Ray Goman 


Lou Walters Revue | 


Eden Roe 
Eartha Kitt 
Rowan & Martin 
| Richiardi Jr. 
| Walter Nye 
Jackie Helier 
Giovannis 
Bufiy Dee 3 
Luis Varona Ore 
Sonny Kendis Ore 

Fontainebleau 
Jack Benny 
Gisele MacKenzie 
Chiquita & Johnson 
Szonys 
Sacasas Ore 
Campo Ure 

Gray's Inn 
Charlie Farrell 
Dori Lynn 
| Harbour Lounge 
| Sammy Walsh 
Gilbert & Tracy 
| Tony Matas 
Latin Quarter 
| Betty Grable 
Jay Lawrence 
Tenya & Biagi 


Ore 





Tommy Wonder 
Del Rubio Triplets 
“Less” Diamond 
|Donn Arden Revue 
Jose Cortez Ore 


Lucerne 
flavana_ Mardi Gras 
Diosa Costello 
Miles Velarde 
Yon Casino 
Roberto & Alicia 
-epe 


Blanco 
Fausto Curbelo Ore 
ntmartre 
Rose Hardaway 
| Holly Warren 
Freddie Calo Ore 
| Murray Fraenkiin’s 
Paul Gray 
|Murray Franklin 
Dick Havilland 
Kay Carroll 
Rockee Pryor 
Sue Lawton 
The Cooks 
Eddie Bernard 
Riot Room 
The Treniers 
Martin Denny 5 
Rocking Lounge 
Cozy Cole Ore 
Dizzy Gillespie & 
m Vincent 3 
Roney Plaza 
& Dot Toda 
Sin- apore 
Mickey Manners 
| Freddy Stewart 


| Sin Ling 

| Snuffy Miller 

| Dansations 

| Mickey Gentile Ore 


| Art 


SAN FRANCISCO 


| Dick Keegan Ore 


‘oe Sullivan 
| Muggsy Spanier 
| Hungry + 
Mort Saal 
Jazz Workshop 
Masiersuunds 
Kewpie Doll 
Mariy Marsala Ore 
On the Levee 
| Kid Ory Ore 
} Purpie Onion 
Coachmen 3 
| Cathi Hayes 
| Ronme Schell 
| Club 
Lili St. Cyr 
| Larry K. Nixon 
| Moro Landis Ore 
| Bill Clifferd Ore. 


RENO 
| Harrah's Club Joyce Aimee 
| Lancers iAapes 
Shari Long Nancy Lee 
| Don Baker Bachelors 
| Sons. Golden West Wilder Bros. 
Ho Hums j Riverside 
Lyn Avalon Mills Bros. 
Malfada Trio Carmenas 
| Harold's Club Starlets 
Carmen Cavallaro | Della Quadro 
} Holiday o Ann Jorden 
Nick Lucas Dorise Van 
| Knockabeuts Riverside Stariets 
| Woodsons ' Ga Fitzpatrick Ore 








—ame Continued 


Hampshire House. 





from page 2? eee 


set in the bar tunes in on program- 
| ming more suiiable to a Second 
| Avenue saloon; service employes 
| are shabbily dressed, etc. 
| All in all it amounts to a “dis- 
| graceful” condition and Weisl, et 
| al., want the present management, 
headed by Arnold S. Kirkeby, de- 
posed. Kirkeby ‘who controls by a 
four-to-three vote the seven-mein- 
ber board) also is charged with 
nepotism; he’s been puit'ng rela- 
tives on the payroll, it’s alleged. 
Weisl’s complaint includes the 
charge that in one instance a cer- 


j tain family was forced to vacate 


their apartment because a fire 
broke out due to an unrepaired 
roof. They had to spend the night 
in vacant apartments. Then, states 
the complaint: “Imagine their 
amazement when they received 
bills from the management for a 
night's occupancy. The situation. 
would have been ludicrous if it 








Sahsrem Dancers 
Louis Basil Ore 


were not so serious.” 


ee 
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St. N. Y. an excellent singing voice, and her| Fontainebleam, M. W’elk | Vaughan and his orch in capable Co a, N. Y. 
Vicky Autier with Sid Casimir,| warm is for a nit- Miami Beach, Feb. 6. |manner with the Louis Bannet trio} Jules ‘Podell presentation of 
Milt Shaw and Ray Bari orchs; $2} ery stage. Songs, including a clever Jack Benny with Gisele Mac-| splitting interlude music. Lydia Johnny Mathis, Corbett Monica 
o called “Chinchilla,” and | Kenzie, Chiquita & Johnson, Saca-|Scotte opens Feb. 16. Newt. Vivian Cook, Zeme North, Ron 


and $3 cover. e 





Vicky Autier, who has been ae 
ing the Yorkville (Franco-Vien- 
nois) joints in New York, and mak- 
pression, repeated on 
her “big time” preem at the class 
Maisonette of the St. Regis. Adu- 
ing to the gala occasion were 
Windsors ( Duchess looks 
Miss Autier as a personal 


' 


ee) and in the party, also, was 
jsa Maxwell, quondam songsmith, 
whose tune, “ Mine,” was given 


spotlighting by the chanteuse. 

P Miss Autier’s French aceent is 
authentic although, of blonde mien 
and manner, she probably has 
mittel-Europa roots. which, 
course, by no means detracts from 
personality, charm or mores 
appeal, She handles henself we' 

at the Steinway and with the port- 
able nag og - or 
clips on her gown, she pe 

y ieee the room. A hidden mike ob- 
viously would be even better but 
the electronic hazard un- 
forseen “shorting” is a constant 
concern. 

As with most French diseuses 
she plays the surefire circuit. Per- 
haps it’s best for audience appeal. 
Only rarely did a Genevieve (now 
quite the tomedienne on the Jack 
Paar frolic) and still does Jacque- 
line Francois ignore the lack-df- 
Francais knowledge and “inter- 
pret” her own song styles. None 
the less it’s less nervous, from 
beth customer and audience per- 
spective, for the artist to do the 
surefire Franco-American hit pa- 
rade, in part-lingos of each. 

Miss Autier is less al fresco than 
Hildegarde but the alternation be- 
tween pianoforte and standup 
thrushing perforce parallels the 
style. She, of course, differs in 
the more authentic Gallie accent 
as she does excerpts from the cata- 
logs of = Renn Ph noes 
Boulanger (“ ayer” is as 
known on this side), Charles 
Trenet, Edith Piaf et al. ss 

Her “My Own Merry-Go-Round 
is a charming interlude, and the 
stuff of playing “Tea For Two’ 
with the left hand as counter- 
melody to a pot-pourri is from the 
shades of yesteryear va 4 
but so old that it’s new. “Come 
Prima,” half in =a —= half in 
French, points up the un 
of the international Tin Pan Alley 

op parade—tunes today are trans- 
ated and sung and int 
with the sanie facility in the Con- 
tinental countries as from their 
Brili Bldg. springboard. 3 Miss 
Autier extends that with “Amor 
Y Mas Amor” (Love and More 
Love), an appealing Spanish ballet. 

She did well on the preem and 
augurs a good semester at the 
Maisonette which, fer its next new 
entry, plams a more expensive 
“semi-name” the of 
Gallic items. Miss Autier has her 


own skillful guitarist (Sid Casimir) 
has a strong assist in Milt 

: band. His 

tip- 

top terp music alternating with 

staff know their stuff with the 


who gives strong assist on the ac- 
comps and, per usual, also 
Shaw 
batoning the No. 1 . 
“society” dansapation also is 
the Ray Bari ensemble. Per usual, 
maitre @’ August and his suave 
class trade the St. Regis invariably 
attracts. _ Abel. 


Tropicana, Las Vegas 

Las Vegas, Feb. 4. 
Ted Lewis & Co., Edie Adams, 
Alan Drake, Beverly Marshall, Ed- 
die Chester, Kathy Basic, Peter 
Hanley, Patricia Marand, Inga & 
Rolf, Dick Towers, Dancers & 
Showgirls (18), Nat Brandwynne 
Orch (17); produced by Lou Wal- 


ters; choreography ard . by 
Jack & Marilyn Nagle; mini- 
mum. 


Ted Lewis & Co., Edie Adams, 
and Allan Drake are Ene em 
here in an overcrowded package 
which should be a very good show 
with proper trimming. As it bowed 
on opening night, it was too much 
show, running nearly two hours— 
which is about 40 minutes longer 
than average for Vegas. 

The Lewis company is strong in 
all departments. is himself, 
with his patented nostagic routines, 
got a warm reception from first- 
nighters. Eddie Chester, his “orig- 
inal shadow,” is back with him,} 
and also clicks, Kathy Basic, a 
brunet looker, scores with her vo- 
cals, and ure team of Inga & Rolf 
present a pleasing, graceful rou- 


e. 
The bombshell of the act is a 
ixie-like singer-dancer named 
everly Marshall who brings down 

the house with her itomimes. 

Miss Marshall is oaedve star ma- 

terial, and would be an asset to a 
mike Attma-s wk vi 

e ms, a egas 
showgoers, could very wool head- 
line on her own, but time restrie- 
tions here diminish her 

Miss Adams is beautiful, she 











he has | ike 


hi! For A Boy,” and “Look 
To The Rainbow” get warm mitt- 
ing. Her spoof on the Jack Paar 
show doesn’t go over as big here 
as it might elsewhere, because the 
Paar telecast isn’t seen in Vegas. 
Miss Adams is one of the best 
mimics, and her takeoffs on Jayne 
Mansfield and Zsa Zsa Gabor are 
classics. , 

Alan Drake’s rapid-fire standup 
turm is a standout. He gears his 
fast patter to his audience for top 
reaction, neatly blending his paro- 
dies, which are done in good voice. 
His skit about the difference be- 
tween a boy of yesteryear and one 


of | today asking father for the use of | 


the family car is a gem of reality. 
Like Miss Adams, Drake is ham- 
= by abbreviation of the ses- 
s . 


Peter Hanley, Patricia Marand 
and Dick Towers are all talented 
youngsters who contribute hand- 
somely to the proceedings. Pro- 
duction numbers are imaginatively 
wr by Jack & Marilyn Nagle, 
and the backing by Nat Brand- 
wynne’s orch (17) is at its usual 
high level. The Lou Walters pro- 
duction is skedded for four —. 

uke. 


Diplomat, H’wood, Fla. 
Hollywood, Fla., Feb. 9. 
Tony Bennett (with Ralph Sha- 
tran), Paul Gray, Phil Lawrence & 
Mitzi, Henry Tobias, Mal Malkin 
Orch; $3 cover. 


The booking sked for the posh 
Cafe Cristal in this newery is on 
the upbeat, with this installation 
illustrating the rounded policy. It’s 
the only room in the area that 
assesses a cover and gets it with 
little objection, thanks to the plush 
atmosphere and acis that fit the in- 
time (250) confines admirably. 

Tony Bennett is doing what 
amounts to a new act. He has him- 
self a fresh book of evergreezs and 
one or two specials, notably “Sky- 
scraper Blues’ and a fine near- 
spiritual. Rest of the cleffings are 

and go well, plussed by driv- 
ing delivery and warm personality. 
He could, however, strengthen the 
overall stint with inclusion of one 
or two clicks associated with him; 
that this would be a plus is indi- 
cated in the immediate palming 
when he does launch into one dur- 
ing latter part of his canto. As is, 
od — winds into a many-encored 





Paul Gray, who recently clicked 
as a last-minute add to an Eden 
Roc show, dittoes here. The tail, 
suave guy works laugh-wonders 
with the crowd, a mixture of for- 
mer Beach hotel in-the-knows and 
the Ft. Lauderdale-Paim Beach 
monied set. His underplayed, some- 
times self-spoofing manner is class- 
room angled; it pays off in steady 
howl reaction. : 

Gray’s forte is assessing current 
heaclines and turning them into 
highly amusing text. There’s an 
interweaving of broader stuff to 
hit all types; he tops it all with a 
lampooning of a couple of much- 
abused tunes to rate bring-back 
reception. This date is a bicycle 
one for Gray—he’s doubling from 
Murray Franklin's all-nitery'on the 
Beach where he’s co-host-emcee- 


co-owner, 

Phil Lawrence & Mitzi are a 
brisk pair of vaude-styled hoofers 
who set proceedings off at a fast 

. Henry Tobias is a capable 
use emcee, while Mal Malkin and 
his crew distinguish themselves 
with their showbackings. Ralph 
Sharon is a valuable pianist and 
batoning aide for Bennett. Due end 
of week, Georgia Gibbs and Wally 
Griffin. 


Jack Denison’s, L. A. 
Los Angeles, Feb. 6. 
Dave Burton, Billy Dare; no 
cover or minimum. 





Jack Denison’s current offering 
of singer Dave Burton may not 
have the marquee allure of Mel 
Torme or Herb Jeffries, who pre- 
viously played this spot, but his 
continental manner may bring in 
enough trade to meet expenses. 

Burton, no newcomer to the nit- 
ery circuit, since he’s been indoc- 
trined in Las Vegas and Palm 
Spririgs, is making his first appear- 
ance in Los Angeles. His style of 
knocking out several songs in dif- 
ferent tongues is pleasing. 

Singer opens with “Just In 
Time,” in uptempo, and then 
flavors his repertoire with songs 
in Italian, French, Yiddish and 
English. All come across authen- 
tically and, with some added terp- 
ing, Burton’s act stands up okay 
for this supper club. 

J ser on accordion; Dick 
Simmons, : Anthony Di- 
~~ > bass, —- the act in 

fashion, especially on tunes 
“Volare” and “Gigi.” Kafa. 





sas Orch, Murray Schlamm; $3.50- 
$7.50 mininrum. 





Hot on the heels of Red Skelton’s 
smash two weeks in this Land- 
mark’s LaRonde, Jack Benny is 
maintaining the hub-of-town as- 
pects of the 800-seater, to further 
solidify prexy Ben Novack’s ex- 
pensive premise that “them that 
has, gits’—no matter what the cost. 

The Novack theory on losing less 
with a “most expensive” act is 
working into a profit span despite 
the $35,000 or so nut for talent 
each week of his season’s must-see 
mames run. Benny's drawing a 
substantial type ef patron as 
against the mass-appeal Skelton. 
This is evidenced by lack of queries 
on the minimums, where in the 
Redhead’s case, the question was 
a frequent one. However, this might 
also be attributed to arrival in 
town of heavy numbers of better- 
heeled vacationers with onset of 
the peak weeks. 

Benny’s a long-rolling laugh hit 
with the crowds. His canny timing 
stands him in solid stead in this 
big amphitheatre-like room. He 
hits fast with a series of topical 
lines anent the hotel, Novack, 
Castro and Cuban matters and this 
seemingly smali—but howl-raising 
—talk on his peers in the biz. The 
trademarked long takes, deceptive- 
ly diffident approach to his obser- 
vations and yarns are goes ad 
effective in this layout. The giggles 
grow in a roiling wave to the far 
reaches of the room while he hits 
the puzzled pose to punch the top- 
per lines. 

He intros Gisele MacKenzie who 
sets up a zingy reaction with her 
bright and forthright delivery of 
showtunes and cleffings she fea- 
tured on video; her encores build 
her French-Canadian songs. High 
style gowning (of which there are 
a series of changes) adds to the 
impact on the femmes, with the 
males going for her slick looks and 
vocalistics. 

High point is hit in the session 
with Benny. The _ twin-viclining 
spoof is a constant laugh spurrer, 
the banter adding to the overall 
build that winds them into a wham 
palm payoff. 

For a Beach cafe, Benny as a 
name is money in the bank. As a 
performer, he is offbeat in the 
departure from the _ punching, 
many-faceted acts others offer. 
That the hip in the audiences go 
for his adroft, soft approach is 
further tribute—they’re the ring- 
siders who spread the word along 
the circuit hereabouts, that can 
make or break an engagement for 
any act, big or small. The word on 
Benny and MacKenzie can be 
couched simply: “a hit.” 

Chiquita & Johnson, familiars 
here, set matters off with zing in 
their display of gracefully achieved 
lifts, spins and twists that raise 
gasps. The tiny Chiquita is provid- 
ing more of her talented toe tal- 
ents,. adding to the overall class 
stamp of their stint. Sacasas and 
his orch rate kudos for their adept 
showbacking. Next in view: Judy 
Garland, on the 18th. Lary. 


Queen Elizabeth, Mont’! 
Mon*‘real, Feb. 4. 
Ballet Florence et Frederic de 
Paris (10), Beverly Lawrence, 
Denny Vaughan Orch (12), Louis 
Bannet Trio; $2.50-$3 cover. 





A double bill in the elegant Salle 
Bonaventure of the Queen Eliza- 
beth Hotel offers the song-and- 
piano talents of Beverly Lawrence 
and the hoofing of the Florence 
and Frederic Ballet with okay re- 
sults. Combination makes for a 
diversified evening and the overall 
pace and number of performers 
more than gives the clientele their 
money’s worth. 

Florence and Frederic, who 
danced as a ballroom team for sev- 
eral years, formed their present 
company two years ago with Flor- 
ence still taking part in the oc- 
casional routine and Frederic do- 
ing the choreography. The seven 
femmes in group are all lookers, 
fill the lavish costumes attractively 
and, like the three male members, 
have talent to boot. 

Miss Lawrence comes on follow- 
ing the first production and 
whams over a collection of torch- 
ants which exhibit a good musical 
sense and a penchant for the off- 
beat numbers. The vocal effects 
more familiar to the jazz buffs 
catch the Bonaventure patrons off- 
guard at first, but thrush soon has 
and holds their attention. Miss 
Lawrence returns later for a ne 
sequence that sets her up solidly. 
Judging by the reception given her 
keyboarding, Miss Lawrence, with- 
out falling into the category of a 
cocktail entertainer, could enhance 
impact of her act by combining 
both her talents. 

Show is backed by Denny 


Casino Reyal, Wash. 
Washington, Feb. 3. 
Les Paul & Mary Ford, Jackie 
Clark, Jay & Joanne, Jack French 
Orch; $1 cover, $4 minimum, 





Just listening to all that noisy 
applause around the Casino Royal 
gives an idea of how much Wash- 
ingtonians think of Les Paul. & 
Mary Ford. ‘The pair is here too 
infrequently to satisfy the local ap- 
petite for their skill in presenting 
music in a unique way. They've 
given a big boost to trade in Lee 
Zeiger’s huge room. 

Aided by hundreds of pounds of 
electronic equipment, including 
Several tape recorders (amassed in 
a small backstage room which re- 
sembles a musician’s version of 
Cape Canaveral), they work audio 
miracles. Their two guitars can be 
tricked into sounding almost like a 
full string orchestra with drums, 
and Miss Ford’s mellifluous voice 
can be multiplied into a chorus of 
six. But she’s at her best harmon- 
izing with herself in trio, a la 
“Tennessee Waltz.” 

With taste and imagination, they 
pick and choose among various 
electrical possibilities to create di- 
versity from number to number. 
They've mastered the best devices 
(all controlled through buttons on 
Paul's guitar onstage) for working 
smash arrangements for sweet ones 
such as “Vaya Con Dios” and rous- 
ers like “Bye, Bye Blues.” 

Valuable assets for this amazing 
Mr. & Mrs. are their contagious 
personalities. Their naturalness 
warms audience from the start. 

Jackie Clark, a young comedian, 
heaps energy into his thirst for 
yocks, but he needs to create an 
individuality in presentation. The 
dance team of Jay & Joanne, also 
youthful, may improve with polish 
and experience. 

Boniface Zeiger has an asset in 
Jack French’s orch, which lends 
fine support to performers and 
pleasant dansapation. Carp. 


Chi Chi, Palm Springs 
Palm Springs, Feb. 3. 
Dorothy Shay, Frankie Scott, 
Martin Bros., Bill Alerander Orch; 
$2 cover. 





The Starlite Room’s bill this 
week opened fast with the Martin 
Bros., a top acro-juggling act. They 
performed even better in this 
nitery than on the Ed Sullivan 
show. The show slowed down to 
a walk up a mountain trail with 
the star Dorothy Shay. In between 
is Frankie Scott, a comedian with 
dubious material who’s saved only 
when he trots out a cornet and 
imitates Harry James and the late 
Henry Busse. 

Miss Shay has become more 
Park Avenue than hillbilly by now 


without trying. And this time out, 


she wasn’t trying very hard. 
Garbed in a tight fitting gown of 
Chinese red which had a huge 
Pompom on her derriere, she 
looked stunning and really beauti- 
ful, but she paces her numbers 
with languid side talk that adds 
nothing to the act. 

In all she knocks off eight num- 
bers and with her old standby, 
“Feudin’, Fussin’ and Fightin’, end- 
ing on a yodeling note that gets 
her a big salvo. But her chatter 
is cold. 

Scott's text isn’t any better and 
his vulgarities explaining that 
Frankie Laine got his style of sing- 
ing from milking cows and Billy 
Daniels from taking too much 
bicarb of soda was worse, since he 
lacks Miss Shay’s looks and air of 
refinement. But the Martin Bros. 
stole the show. 

Bill Alexander’s orch is stepped 
up to seven. Dick Hazzard accom- 
panied Miss Shay’s mana : 

cul, 


Cerk Club, Housten 
Houston, Feb. 3. 
Wyoma Winters, Mel Arvin Orch 


| (5); no cover or minimum. 





Wyoma Winters, a comely brunet 
whose hairdo is_ stacked, too, 
carries the biues with a touch ‘of 
the torch in her 25-minute Cork 
Club opening. A versatile stylist, 
the femme stays mostly with a 
slow, pulsating beat which, while 
effective, doesn’t show a really fine 
voice to its best advantage. 

Opens with “Today I Love Every- 
body” and then, with a blue spot 
setting the mood, thrushes “Come 
Rain Or Come Shine.” Top mitting 
comes after “From This Moment 
On,” and the begoff, “You Made 
Me Love You.” 

A stroller, the femme was handi- 
capped in the opener when the 
handmike went out at show time. 
Dragging a stand mike around is 

for even the tall and stately 
Winters. Skip. 





Stewart, Paul Shelley & Frank 
Marti Orchs; staged by Doug 
Coudy; music & lyrics, Mel Mit- 
chell, Marvin Kahn; costumes, 
Billy Livingston; $5.50 minimum, 





Johnny Mathis is emerging as a 
performer of stature. This young 
Negro lad, who has been breaking 
it up in bistros throughout the land 
and who is a top album disker for 
Columbia, definitely proved his 
right to uppercrust ratings with 
his opener at the Jules Podell 
hospice. 

Since his last visit, Mathis has 
grown artistically and boxoffice- 
wise. He now shows fine perform- 
ance values, has more fluidity and 
his songs hit target with marked 
consistency. Of course, there is 
still room for expansion. He still 
needs to leara to relax. There are 
seemingly some tensions within 
him that sometimes force him to 
make a mask of his phiz. However, 
the music is there. His songs get 
a maximum respense from the 
femme trade, and he hits exciting 
rhythms, with an_ essentially 
smaoth Nat King Cole quality 
which brings out frequently sexy 
overtones. His tune selections are 
good and his musical background 
is tops. 

Mathis brought in at least eight 
of his own musicians to insure 
custom made arrangements. He 
stayed for 40 minutes doing tunes 
from his albums as well as his sin- 
gles, and a good assorment of 
rhythms and ballads. 

In support is Corbett Monica, a 
newcomer to the Copa. Monica is 
a pleasant youngster with an easy 
and ee delivery. His stor- 
ies and lines sneak up on the audi- 
ence and he is able to get a stead 
line of laughs. In his Copa debut, 
it’s a pity that he was confined to 
a comparatively small amount of 
time s he was building and 
needed perhaps a few more min- 
utes to reach his crescendo. He 
was well liked and well applauded. 

Opener is Vivian Cook, a lithe 
looker who features some good 
spins in a fast-moving act. She 
works partly in the production 
where she does okay, but saves the 
more potent material for her own 
spot which comes out well. 

The Copa has brought in a new 
and fancy Doug Coudy production. 
The line comprises an octet of 
lookers, most of whom are recruit- 
ed from the ranks of models. While 
they haven't learned te step with 
ease as yet, they'll probably soon 
hit the stride expected from the 
Copacabeauts. The singers, Zeme 
North and Ron Stewart, do well 
by the Mel Mitchell and Marvin 
Kahn tunes. Billy Livingston has 
designed a picturesque set of cos- 
tumes. The music by Paul Shelley 
is alert to the requirements of the 
acts and Frank Marti provides ex- 
cellent Latin dance a 

ose, 


Henry Grady, Atlanta 
Atlanta, Feb. 4. 
Norma Smith, Pee Wee Hunt & 
His Twelfth Street Rag Band (6); 
$3 minimum, 





This show is a change of pace 
for Henry Grady Hotel’s Paradise 
Room. Normally spot has its own 
band, Don Grimes’ to play for show 
and dancing. Booking Pee Wee 
Hunt and his crew provides a dif- 
ferent style in music and a wel- 
come change all around. 

Not to be overlooked is the tal- 
ented Norma Smith, # blonde sing- 
er, pretty and dressed in blue, who 
did 15 minuts despite a severe 
laryngitis. Thrush works mixes in 
some banter with the ringside pa- 
trons and does an all-around good 
job. She gets generous applause. 
Pee Wee Hunt and cohorts are right 
at hime accompanying a singer who 
specializes in tunes like “I Cried 
for You,” “I Get a Kick out of 
You,” “I Wonder Whose Kissing 
Her Now,” etc.’ 

Band opens the show with “New 
Orleans Rampart Street Parade” 
runs right down the dixieland list 
with “Big Noise From Winnetka” 
featuring drummer Cody Sandifer 
and bass fiddler Joe Savage; 
“Sugar Blues,” with Hunt's trom- 
bone abetting trumpeter Andy 
Bartha. Clarinetist Lee Cummins 
and pianist Jack Condon round 
out the band and they climax their 
routines with a brassy “Twelfth 
Street Rag,” closing with “When 
the Saints Go Marching In” in a 
strutting parade around the room, 
threading their way among the 
customers to a fine mitting along 
the line of march. 

Norma Smith (who records for 
Congress under the name of Norma 
SylD in addition to her night stint 
sings at Paradise Room’s Lunch- 
eon in Paradise, with Don Grimes 
doubling as emcee and maestro. 





Luce. 
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Revue, Dick Stabile Orch (25), 
Max Fidler Quartet; $5.50 package. 


The old rhnyme—“Something old, 
something new, something bor- 





rowed, something ating i ba sets 


scribes Jerry Lewis’ act at 
Sennes’ Moulin Rouge, where he’s 
in for a 10-day stand and preemed 
to a packed house. In fact, at show 
eaught there was very little differ- 
ence from the material he used in 
his appearance at the spot last May 
when, incidentally, he set a house 
record for attendance. 

Nevertheless, the audience loved 
it and ate it up, keeping him on 
for about 85 minutes, which 
seemed overboard. Starting with 
warbling of “It’s Good to 
Alive,” he apes various song styles, 
then mouths the words to a Mario 
Lanza recording of “Be My Love. 
Following a standup dialog rou- 
tine, he goes into a Jolson imita- 
tion of “RockaBye My Baby, 
segueing to the now-too-familiar 
Japarese bit, with Hal Bell inter- 
preting. Then comes his leading of 
the Dick Stabile orch, trumpet 
playing, imitations, solo strawhat- 
softshoe routine, the heckling of 
members of his audience and ac- 
companist Lew Brown (with the 
oldie, “give him a spotlight with 
hair’), individual and community 
singing of “Shine On, Harvest 
Moon,” and windup with lullaby 
from his most recent Par pic, 
“Geisha Boy.” 

That Lewis has great talent is 
evident; but it would be more 
showmanly for him to get new 
material and to build the act to a 
rousing climax. 

Donn Arden Revue was cut to 
one spectacular number opening 
night—the cast of 37 singers and 
dancers putting on an African- 
localed voodoo sketch to intro the 
bill. Other act is Bob Williams and 
his two dogs, one named Louis 
getting great yocks in routine in 
which he is as lirap as a piece of 
boiled spaghetti. 

Stabile’s aggregation backs 
Lewis and the show anvpropriately, 
with the Max Fidler Quartet alter- 
nating on the dance sets. 

King. 


Deauville, Miami B’ch 
Miami Beach, Feb. 1. 

“Newcomers of °28,” starring 
Paul Whiteman, Harry Richman, 
Rudy Vallee, Buster Keaton, Fifi 
D’Orsay, Billy Gilbert, with Larry 
Grayson, Kitty Muldoon, Mitzi 
McCall, New Rhythm Boys, Earle 
Twins, Louise Vienna, Cathy Stu- 
art, Tom Vickers; produced, writ- 
ten and directed by Jackie Barnett; 
choreography, Jon Gregory, asso- 
ciate producer, Paul Ross; settings, 
Harvey Warren; original music, 
Dean Elliot; production manager, 
Jerry Franks; Roy Bargy conduct- 
ing the Lee Martin Orch; $3.50-$6- 
$7.50 minimum. 





Slickest big-company uction 
in a town filled with several 
smartly staged revues to compete 
with the name array of the cafe 
circuit’s top hotels, the Eden Roc 
and Fontafmebleau, is this Jackie 
Barnett original. 

The smooth, fast-moving layout, 
with shrewdly integrated s ‘ 
is touched with a click aura from 
opening curtain. The Barnett con- 
cept has old pros Paul Whiteman, 
Harry Richman, Rudy Vallee, Billy 
Gilbert and D’Orsay presented 
tengue-in-cheek to a young couple 
during honeymoon ip “to the 
moon” that twists into reverse 
travel by roeket’ ship, back in time 
to ‘28; their tour of Manhattan 
becomes the g on which the 
period is brought into musical pic- 
ture. The continuity device is 
highly original and allows for a 
bash of fine new song ideas to be 
wedded to the hits of that era, 
associated with the vets on hand 

By this means, the nostalgia 
noodlers can revel in a Richman- 
Vallee reprising their hits in a 
clever mixup of music that ends on 
a straight rundown note. Paul 
Whiteman, in one of the show's 
outstanding segments, is a show- 
stopper when he introes the “new” 
Rhythm Boys with a Crosby look 
and sound-alike, then introes Roy 
Bargy for feature solo at the 88 in 
a condensed and highly -effective 
cemngeneny of “Rhapsody in 

ue.” 

Another highlight is probably 
the best staged and choreographed 
number in town. It is a recap, in 
driving rhythmic tempo and lyrics, 
of a stock brokerage office frenzy, 
pre-'29, that gets the auditors to 
constant penne. A “dueling” 
scene between Whiteman and Bus- 
ter Keaton is another topper: it’s 
a sketch right out of the o'd clients 


that shows Keaton at his panto- 
mimic finest, with Vallee and Rich- 
man lending strong assists as the 
seconds. The quartet had earlier 


set themselves solidly with a song 
and “dance” 


spoof. 

reminds that the 
late '20s had its own Genevieve 
type in a saucy, mangled English 
lampoon on a fashion salon of the 
day, with a modern twist. She’s es 
vital and forceful as in her heyday. 
Billy Gilbert themes the show idea 
together as the “Professor” who 
up the honeymooner’s Corri- 
gan flight into space, adding 3 
values in a middle-break spot wi 
his trademarked sneezers-types, to 
constant ringsider howls. 

Of the current-generation group, 
Kitty Muldoon is the big hit. A 
wholesome, sparkling bionde looker 
who hits top sopranoings with 
skilled ease, she raises a big aud 
buzz. Her dueting partner, 
Grayson, impresses as a potent 
musicomedy lead. The Earle Twins 
are dance whizzes who hit peak in 
a clever routine with agile Tom 
Vickers, who in all production 
numbers sparks the zesty ap- 
proaches to the company’s choreo- 
Gavhic assignments, for whieh 

on Gregory rates a bow. Louise 
Vienna as Helen Morgan; Mitzi 
McCall as Helen Kane and Cathy 
Stuart as Texas Guinan are bit- 
part standouts. : 

The package should build biz via 
word-of-mouth. Majority of at- 
tendees leave in _ click-talking 
mood. Barnett rates kudos for his 
creative approach to it all: it’s a 
bet for a video special and rates 
a New York presentation house 
showcasing—or in any big, class 
cafe with large stage. With the 
right advance promotion it could 
spark a steady b.o. flow. 

Lee Martin’s enlarged (to 13) 
orch is tops in the playing of the 
tough score, notably in the “Rhap- 
sody” and the broker’s office 
melange. Package is in for three 
weeks. Lary. 


Thunderbird, Las Vegas 
Las Vegas, Feb. 3. 
“China Doll Revue of 1959,” 
Ming & Ling, Kim Sisters (3), Toy 
& Wing, Misou Shuree, Tong Bros. 
(3), Glen Chan, Keiko, Dancers & 
Showgirls (20, Al Jahns Orch 
(14); Produced & staged by Tom 
Ball; presented by Marty Hicks; 
choreography by Jack Bunch; mu- 
sic by Wayne Kirkland; costumes 
by Mme. Berthe; $3 minimum. 





Tom Ball’s “China Doll Revue 
of 1959,” presented by Marty Hicks, 
is the latest in a series of similar 
shows which have been pitched 
here in the past few years, and 
this one is by far the best. High- 
light is the sock turn of the Kim 
Sisters (3), Korean chirper-terpers 
making their American debut (see 
New Acts.) 

Headlining are Ming & Ling, the 
“Chinese hillbillies,’ who have 
long been Vegas faves. Comedian 
Ming and handsome singer Ling 
are an ideal balance in a very fun- 
ny act which includes incongruous 
aA me and comedy juggling 

the former, top-levels vocals and 
impreshes by the latter. 

oy & Wing are welcome re- 
turnees with their traditional Ori- 
ental fare blended into Occidental 
rock ‘n’ roll and such pure Ameri- 
cana as numbers from the George 
M. Cohan era. Miss Toy is effec- 
tive as a ballerina, and Paul Wing 
is clever with his versatile foot- 
work. 

Misou Shuree scores with excit- 
ing native dance routines in unique 
costume which captures the flavor 
of the ancient Orient. Keiko, a 
vivacious looker, clicks as featured 
terper with the line of ‘gorgeous 
showgirls and dancers (20). The 
Tong Bros. (3) show uncanny bal- 


| ancing skill in their acrobatic act, 


and Glen Chan robustly performs 
as production singer. The choreog- 
raphy by Jack Bunch is outstand- 
ing; music by Wayne Kirkland, 
skillfully interpreted by the Al 
Jahns orch (14), is a solid plus, as 
are the sets, costumes and light- 
ing. Show is set for eight weeks. 


Amato’s. Pert, Ore. 
Portland, Ore., Feb. 4. 
Day, Dawn, & Dusk, Harry Gill 
gum Trio, Duo-Tones (2), Vivian 
Grant, Gina; no minimum; $1 
cover, Sat. only. 





Day, Dawn & Dusk are back for 
their annual trek. However, this 
marks their debut in the a re- 
modeled room. Longtime faves 
here have marquee value and 
should draw their two-week stay. 
Eddie Coleman (baritone), McKin- 
ley Smith (lead tenor) and Robert 
Caver (tenor) score nicely with 
group and solo stuff. Boys are vet 
showmen and slam out standard 
and pop tunes for solid returns. 

Harry Gillgum Trio backstop 
the show well and get the diners 
on the floor for dancing. The Duo- 
Tones work the lounge with songs, 
piano and bass. Vivian Grant 
pleases the quiet entertainment- 
seekers in the ee Room 

eve. 





with songs at piano. 


Curry, . 
Lisa Rose, Mitsouko Morigai, La- 
tin Quarter Dames (18), L-Q Boys 
(4), Jo Lombardi & Buddy Har- 
lowe Orchs; $6.00 minimum, 


This longrun production under 
the Donn Arden aegis is brightened 
up to such a degree with four new 
acts that it plays almost like a new 
show at this landmark night club. 
New limeup is topped by comedi- 
enne Jean Carroll and the Four 
Lads, but the other two turns run 
them a close race for laurels. 

Miss Carroll, a regular at the 
LQ, gets the star spot at the tag- 
end of the production, and obvious- 
ly deserves it. She is leaning heavi- 
ly on her material and easy deliv- 
ery. Miss Carroll still uses much 
of her better double-entendre bits 
— and most of it is funnier than 
downright blue. It is concentrated 
on fat Reople. puns and her hus- 
band. e still retains the knack 
of dropping in her punchline with 
a straight face. 

Per usual Miss Carroll has the 
quick retort, with those premedi- 
tated ad libs, for anyone in the 
audience trying to mess up her 
routine. Opening night, Miss Car- 
roll was in tep form and more 
comedy songs were the order. She 
is an outstanding comedienne for 
niteries and television, and fits ex- 
cellently into this show. 

The Four Lads have been around 
in N.Y. spots but this apparently 
is one of their first nitery engage- 
ments since building a rep in the 





recording field. The Columbia 
labeleers appear to have come con- 
siderable istance since their 


break-in on the N.Y. scene about 
nine years ago. Their projectian 
is more re and the boys are 
okay audience-pleasers with much 
of their harmonizing. 

night, the quartet seemed on too 
lonz—or maybe it was just the way 
they material went over, some of 
it failing to hold interest at the 
dinner show. 

They click best with “Standing 
on the Corner” and “No, Not 
Much.” Another standout is ““‘When 
You’re Really in Love,” Their 
medley is a bit too routine and 

uiet. In contrast, “Istanbul” is 

one up brown and has sufficient 
pantomime to go over solidly. La 
segue into a tribute to Frank 
Loesser. This gives them a chance 
to trot out such as “My Darling, 
My Darling,” “Jingle, Jangle,” 
“Slow Boat To China,” “Small Fry” 
and “Praise the Lord and Pass 
the Ammunition.” 

Ace supporting turn is the Three 
Tuckers, deft trampolinists. Act 
follows much the same pattern as 
used for some time. But the two 
comely femmes and male in rube 
getup now work with such preci- 
sion that the most difficult tricks 
appear easy. The stunt of bounc- 
ing nearly to the roof, as done by 
the comic, is something that gets 
the turn rolling early. Their abili- 
ty to leap over each another and 
| do-stands brings plenty of mitting. 
This combo is so good and fast 
moving that it mops up in this 


room. 

The Romano Bros. fundamentally 
is the same act it has been for the 
last eight or nine years. It has 
| more popular appeal now since the 

three acrobats have built their turn 

and elimiuated so much so-called 
comedy. They still mix a few 
snatches of song with fast-stepping 
to intro their acro. Threesome has 
virtually a double climax, ending 
with a Fak stand that gets them 
off to applause. 

Remainder of show is basically 
the same production setup as when 
launched several months ago. Pony 
Sherrell and Dick Curry continue 


still the “Baghdad Baby” with her 
Oriental gyrations. Jo Lombardi 
plays the show with his customary 
deftness ditto for patron danc- 
ing, with Buddy Harlowe’s combo 
or dansapation relief. Wear. 


Hotel Weylin, N. Y. 
Bobby Short, Ralph Strain Trio; 
$3.50-$4 minimum. 





The Weylin is sure to develop as 
a stopoff for late-hour carousers 
once word gets round that Bobby 
Short is back in town and in stand- 
out piano-vocal form. Short an 
to build his Gotham following 
about two years ago when he was 
berthed at the Beverly, and it’s 
large enough to keep the new room 
busy for his four shows nightly. 

Short’s establishing a new policy 
for the Weylin. It had been run 
as a luncheon-dinner and after- 
theatre spot for the last three 
ears, but owners Ben Emden and 
avid Sverd decided to take a 
erack at an entertainment policy. 
_ Short, they’re starting right 
at 





e top. 
Singer’s vocal dash and choice 





of repertoire is the draw for 
the musical buffs. He into the 
catalogs of old showtuners, pix and 
pops and comes up with nifties 
that delight the tablers. His pro- 
gramming is definitely away from 
“Top 40” styling but it still won't 
frighten away those who may not 
know “The Hottentot Potentate,” 
“And Her Mother Came Too,” “An 
Island In The West Indies” and 
“Let’s Go Slumming,” to pick a 
few from his stocked-up songbag. 

He delivers with ease and a 
clarity that gives a solid dimension 
to everything he touches. It adds 
up to a music fest that holds the 
crowd through more than one set 
—a tribute to Short’s long talent. 
He gets a nifty rhythm —— 
from Ishmael Ugarti (bass) an 
Johnny Cress (drums). Ugarti and 
Cress stick around when Ralph 
Strain takes over the keyboard 
for some quiet but highly appeal- 
ing musical interludes. 

Cabby, the maitre d’, who’s had 
a 25-year stretch at the Weylin, 
keeps the service crew on re toes. 

ros, 


Desert Inn, Las Vegas 
Las Vegas, Feb. 3. 
Tony Martin, Jack Durant, Bob- 
by Winters, Art Johnson, Donn Ar- 
den Dancers (11), Carlton Hayes 
Orch (20); choreography by Donn 
Arden; $3 minimum. 





After a 10-year association with 
the Flamingo, Tony Martin has 
moved up the Strip to the Painted 
Desert Room, making his Desert 
Inn debut to launch a five-year pact 
with Wilbur Clark and associates. 
On Martin the transition looks 
good—he’s still one of Vegas’ pow- 
erhouse regulars, and apparently 
will remain in high gear for a long 
time. 

The intimate room is an ideal 
showcase for Martin's distinctive 
vocal style; first-nighters welcomed 
him with applause hefty enough to 
stretch his turn to a solid hour. 
Smoothly backed by Al Sendry at 
the piano and Carlton Hayes’ orch 
(20), Martin caresses the standards 
and some current pops. “I’m Glad 
I’m Not Young Anymore” has him 
joined dance-wise by his two 
“secretaries,” lovely Latin-ty 

Alvi Corona and Gerre Goss. “Fire 
Down Below” is woven into a pro- 
duction number, and in “I Don’t 
Care If The Sun Don’t Shine” he 


ds | adds his own okay bit on the cla- 


rinet. Hal Belfer neatly coordin- 
ates staging, choreography and 
lighting for Martin. 

Jack Durant, another perennial 
fave here, gets sustained yocks with 
his breathless delivery of anti- 
wife and other jokes followed by 
his own infectious laughter. 

Bobby Winters, in a_ well- 
received comedy juggling routine, 
and holdover production numbers 
featuring the big voice of Art 
Johnson and Donn Arden’s danc- 
ers (11) balance the bill, skedded 
for four weeks. Duke, 


Barclay Hotel, Terente 
* Toronto, Feb. 3. 
Johnny Howard, Ray Romaine & 
Claire, Jimmy Stevens, William 
Boehm, Craig Daye Dancers (7), 
Jimmy Amara Orch (8); $1.50 
cover. 





As new owner-operator of the 
Barclay Hotel and stager, Al Siegel 
has grabbed Johnny Howard as 
the funny storyteller, with William 
Boehm as goodlooking handler of 
romantic songs and the Craig Daye 
Dancers in three new rou 

Howard is a rapid-fire monolog- 
ist with his Yiddish, Irish and 
Scotch dialect effects. Besides 
taking over most of the time, he 


has no difficulty in on 
indefinitely, including his Chistting 


in the main leads, with Boubouka | final 


e. 
Boehm has lots of locai friends 
from his staging of “round” musi- 
cals in Buffalo and Toronto, and 
appearance in one of the leads of 
“Song of Norway” last summer in 
both cities. He —y the produc- 
tion numbers for the Daye line, 
including “Oklahoma” medley, 
“Live Till I Die,’ “Pagliacci” and 
“Invitation to Love.” Also out- 
standing is Jimmy Stevens, a tall 
and fast-stepping boy with soft- 
shoe and a fast tap finale frenzy. 
Ray Romaine & Claire front a 
tumbling and balancing act with 
thrilling foot and hand cat 
and fine muscular control. . 

Daye Dancers, now seven Is, 
open in western briefies in white, 

lus three in Indian costumes and 
eaddresses for “the “Oklahoma” 
medley and are back later fn a 
Mardi Gras number with cha-cha 
dance. They finish with colorfully 
costumed waltz number. Also in 
this flash finale is Jeri Jane in 
silver paint covering her face and 
frame. 

All in all, every act scores on & 
bill neatly assembled, with excel- 
lent backgrounding supplied by 
Jimmy Amara’sorch. McStay. 


International, N. Y. 

Fran Warren, Al Bernie, Boots 
McKenna Girls (8), Boys (3), 
Michael Durso Orch; $5 minimum, 


Bonifaces may be their own best 
masterminds, but sometimes im- 
— observers can spot chinks 
n the armor better. Jack Silver- 
man’s Internationa! (ex-Old Rou- 
manian) is so outsized (upward of 
1,000 capacity) that the talent must 
be ed, among other require- 
ments, with the proportions in 
mind. 





Fran Warren is a competent 
singer and an extremely attractive 
one, but the cavernous cafe is not 
for her. Hers is only a medium 
voice with occasional beiting. She 
cannot command a _ stadium-like 
stretch. What hurts, too, is that 
with a slim crowd (much less than 
50% capacity at the Thursday (5) 
first-show), even the top layer of 
performers are at a disadvantage, 
Apparently there is no suitable 
method of screening the huge 
three-sided terraced area when 
there's only a small house on hand. 
Curtaining off the outer reaches 
could work wonders—for act, audi- 
ence and management. 


Still, granting Miss Warren's 
longtime greater successes else- 
where—anc there’s no doubt about 
her slick chirping and ultra groom- 
ing— she herself created a chasm 
by being much too obvious about a 
bit of commotion indulged in by 
diners. There was a predominantly 
all-male crowd. No nitery is a 
kiddie park and the customers are 
entitl to a little kidding, pro- 
vided they don’t interfere with the 
stageside stuff. Miss Warren didn’t 
take to the unbilled noises; but all 
kinds of performers are subject to 
ditto (and sometimes worse) hap- 
penings and many of them ride it 
out and, in fact, make a virtue of 
such a disadvantage by going ome 
with the joke, It’s part of that ol 
audience rapport, whether instinc- 
tive or artificially arrived at. 

At this preem, Miss Warren was, 
in most cases, too deliberate in her 
approach to the songaiog. “My 
Heart Belongs to Daddy” was a 
much too self-conscious try at an 
offbeat arrangement of a number 
that does pretty well for other 
chirpers as written—and not neces- 
sarily the Mary Martin way, Each 
canary will, of course, bring her 
own style into play; this is what 
~ aagae the girls from the women. 

e’s back on the track with 
“Swinging Down the Lane” and is 
oke in a strolling-mike medley. 
“Sunday Kind of ve,” her for- 
mer disclick (MGM) is not helped 
by an intro that’s tantamount to 
an appeal te run right oyt and buy 
4 ¥ Miss Warren is the belter 
m = It Again” and she also 
nicely caresses a number in Eng- 
lish-Yiddish. 

Spirited audience don't hurt 
comics, which is one advantage en- 
joyed by the standuppers of the 

e. Al Bernie, more familiar to 
pa crowds, debuts at the Silver- 
man spot and gives a good account 
of himself. If about three-quarters 
of an hour is overboard, the fact is 
that his change of pace works well 
for him and in the overall he is a 
click. His material is largely new 
for this date, and his impressions, — 
done through songs as a fulcrum, 
are firstrate; he can stand on that 
alone. Like many another come- 
dian, he’s custom-tailored for cafes 
in the International ve. 

Boots McKenna’s three produc- 
tions are seemingly heoldovers. 
There’s entirely too much dialo 
and m inserted which canno 
= over in this large spot. The 

oofery is tentative, for most 
part, and is not from the choreog- 
rapher’s top shelf. Trau. 


Hotel Muchichach, K. C. 
Kansas City, Feb. 4. 
Tim Kirby, Larry Green Orch 
(8); $1-$1.50 cover. 


The Muehlebach has temporarily 
ites on the show in the 
Terrace Grill and has Tim Kirby 
for an unusual 10-<ijay run. He 
obliges with a 40-minute turn of 
varied vocals and chatter, and im- 
presses favorably. It’s his first 
effort in the Grill and his first in 
this part of the country. 
Kirby has a long song list, mix- 
ing in and standards and some 
stuff, and talking away 





ches | between numbers with a soft-sell 


approach. He has a number of 
embellishments, including one of 
the new electronic pianos which 
Larry Green plays as accompani- 
ment, bringing on a bar stool for 
a sitdown number, and chatting 
with the customers. He warbles 
rather well throughout, but makes 
a soft-like version of “Old Black 

”" and a lively version of 
“Life Is Just a Bowl of Cherries” 
stand out. He tosses in erable 
affability along the way and gen- 
erally pleases the customers, Castle 
Sisters take over Feb. 13. 





Quin. 
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~ CASTING NEWS 





Following are available parts 


in upcoming Broadway, off-Broad- 


way touring, films, industrial and television shows. All information has 
been obtained directly by the Variety Casting Department by tele- 
phone calls, and has been rechecked as of noon yesterday (Tues.). 

The available roles will be repeated weekly until filled, and addi 
tions to the list will be made only when information is secured from 
responsible parties. The intention is to service performers with leads 


ts of 


provided by the ma 
items. 


run a lengthy list of 


the shows involved rather than to 


In addition to the available parts listed, the tabulation includes pro- 
ductions announced for later this season, but, for which, the manage- 
ments, as yet, aren’t holding open casting calls. Parenthetical designa- 


tions are as follows: (C) Comedy, (D) Drama, (MC) Musical Comedy, | actor. Mail photo and resume to 


(MD) Musical Drama, (Rep) Repertory, (DR) Dramatic Reading. 





Legit 











BROADWAY 
(Parts Available) 

“Flight to Matia” (M). Produc- 
er, Jamieson Productions, 350 W. 
57th St.; Director, Clay Yurden; 
musical director, Alfred Ricky. 
Available parts; femme lead, 26- 
28. Spanish type singer; femme 
lead, 16, singer, American teen- 
age type; male singer, 38, 
American, slim, Don Ameche type; 
male singer, 45-50, Spanish-dicta- 
tor type, stocky; male, 17, Ameri- 
can teerage singer; femme singer, 
28-30, beautiful, sophisticated; male 
singer, 19, Latin appearance, Ivy 
League manner; two male charac- 
ter comedian-singers. Mail pheto 
and resume to producers. 

“Flower Drum Song” (MC). Pro- 
ducers, Richard Rodgers, Oscar 
Hammerste'n 2d & Joseph Fields. 
Male and femmn.e dancers-singers- 
actors of Origntal appearance for 
the contemplated touring and Eng- 
lish companies. Mail photo and 
resume to.Eddie Blum, c/o Rodgers 
& Hammerstein, 483 Madison Ave. 

“Music Man” (i3C). Producer, 
Kermit Bloomgarden, 1545 Broad 
way; casting director, . Vaughan 
Beilaver. Boy singer, 50 inches tall 
or less, emphatic personality; at- 
tractive young girl, 50 inches tall 
or less. Mail photo and resume to 
Miss Bellaver. 

“Sure Sign of Spring” (MC). 
Producer, NET Production, 234 W. 
44th St., director, John Stix; chor- 
eographer, Matt Mattox. Parts: 
Femme lead, French, early 20’s, 
sensitive, lonely; male, co-lead, 
middieaged ex-bootlegger, ex-car- 
nival man; male, co-lead, Scot, late 
20's, dour, proud, husky fisherman; 
femme comedy lead, middleaged, 
realistic French businesswoman; 
male comedy lead, Scot, boastful 
affable, middieaged retired sea 
captain; male, late 40’s, French vil- 
lage priest, strong, raw-boned; 
femme singer, early 30's, hard- 
talking; male, gentle, close mouth- 
ed, giant; also, rugged fishermen, 
elderly villagers, innocent young 
people and children of all ages. 
Mail photo and resume to pro- 
ducers. 

“Talent ’59.” Producer-director, 
John Effrat. Interviews for audi- 
tion appointment will be held from 
2-4 p.m. weekdays for new talent, 
1619 Broadway, room 810. Matinee 
performances May 5 (musical) and 
May 8 (dramatic). 

18 pt. Bodoni Itals —TELEVISION 

“West Side Story” (MD). Pro- 
ducers, Robert Griffith & Harold 
Prince. Auditions will be held 
every Tuesday, 2 p.m., at the Win- 
ter Garden Theatre, 1643 broadway, 
for replacements of the Broadway 
and London companies. Apply for 
appointments, stage door at 2 p.m. 
- S p.m. to Lo Hardis or George 
ucKert, 


OFF-BROADWAY 
(Parts Available) 

“And the Wine Slows” (D). Pro- 
ducers, George Charles, Joan Hor- 
vath & Luis Martinz; director, 
Martinz. Available parts for Mex- 
ican Indian and peasant types: boy, 
10-13, small, loveable; male, Por- 
tuguese, late 40's, short, stocky, 
Akim Tamirrof type; male, 50, 
resolute, irritable, wiry. Auditi 


ons, 
Feb. 15 from 2 to 6 p.m., St. Marks 
Playhouse, 2d Ave. and 8th St. 
Bring photo and resume. 
“Courtyard” (D). Producers, An- 
thony & Goedman Productiors, 
1225 Sixth Ave. Accepting photo 
and resume of performers via mail 
only; also resume of potential tech- 
niclans, managers, stage managers. 
“Gentlemen” (MC). Producer, 
Vista Production; director, Jerry 
Alder; musical direetor, Harold 
Glick. Parts: Two young male and 
two femme leads, also er 
couple. Operetta type voices re- 
quired. Mail photo and resume to 
producers, at 112 W. 89th St. Audi- 
tian to take place in July, rehears- 
als start ‘n Avevet, opening in 
September. 

“Our Town” (CD). Producers, 

» Leigh Connell, Theodore Mann & 


-~ 


through agents only. 





OUT OF TOWN 
(Parts Availabie) 

Ballet Florence & Frederic De 
Paris, c/o Music Corp. of America, 
598 Madison Ave., N.Y. 22. Avail- 
able parts for femme dancers, 5’ 
51%4"-5’ 64%” (without shoes); mod- 
ern ballet essential. For tour of 
U.S. and Europe. Mail photo and 
resume. 


CHICAGO 

“Duley” (C). Producer Carl Stohn. 
Parts: male character lead in 
in 50's; wife, 30's; young male lead 
in 30’s; character butler, 30-40; 
comedian, 30's. Auditions Feb. 
13; contact producer at Drury 
Lane Theatre, 2500 W. 94th PIl., 
Evergreen Park, Ill., PR 9-4533. 


STOCK 
“Song of Norway” (MD), to be 
repeated from mid-June through 


ducers, Leonard Ruskin & Guy 
Lombardo, 730 Fifth Ave. N.Y.C. 
Parts available for leading and 
ensemble singers, ensemble 
dancers. Mail photo and resume to 
above address. 

NEW HOPE, PA. 

Bucks County Playhouse; pro- 
ducer, Michael Ellis. Mail photo 
and resume of Broadway and stock 
credits to Jack Lenny, c/o Lenny- 
Debin, 140 W. 58th St. N.Y. 


FUTURE SHOWS 

“And So Farewell” (D). 
ducer, Norman Twain (no produc- 
tion office set). 

“Before the Fall” (D). Pro- 
ducers, Betty Lee Hunt & Ira 
Cirker (no production office set). 

“Happy Town” (MC). Producers, 
B & M Theatre Productions, c/o 
Lenny-Debin, 140 W. 58th St. 

“Lend An Ear” (MR). Producers, 
Stephan Slane & Jenny Lou Law, 
(no production office set). 

Let’s Go Steady (MC)—producer 
Edward Padula (1501 Broadway, 
LA 4-4860). 

“Purging of Simon Madden” (C). 
Producer, Norman Twain (see 
above). i 

“Satin Legs Smith” ‘MC). Pro- 
ducer, Warren Coleman, 729 Sev- 
enth Ave. 

“Skin Deep” (MC). 
P. R. B. Productions. 

“Tobacco Road” (CD). Producer. 
—_ Moss Productions, 580 Fifth 
‘Ave. 


SHOWS IN REHEARSAL 
BRUADWAY 

“Desert Incident” (D). Pro- 
ducers, Tad Danie'ewski & Morris 
Feld, 234 W. 44th St. 

bs Rides Again” (MC). Pro- 
ducer, Daivd Merrick, 246 W. 44th 
St., LO 3-0830. 

“Look After Lulu” (C). Produc- 
ers, Playwrights Co. (745 Fifth 
Ave., PL 3-7500), Charles Russell, 
Lance Hamilton & Gilbert Miller. 

Lovely Star, Geod Night. (D.). 
Producer, Richard Krakeur, 55 W. 
42d S 


t. 
“Say Darling” (M). Producer, 
N. Y. City Center light Opera Co., 
131 W. 53d St., JU 6-2828. 


Producers, 








OFF-BROADWAY 

“Beaux Stratarem” (C). Produc- 
ers, T. Edward Hambleton & Nor- 
ris Houghton, 189 Secord Ave., 
OR 4-7160. 

“Golem” (D). Producers, George 
Morfogen & Robert Kalfin, 244 W. 
14th St. 

“Royal Gambit” (D). Producer, 
David Ellis, Sullivan St. Theatre, 
181 Sullivan St. 

“Widowers’ -Houses” (D). Pro- 
ducer, William Landis (no address 
available). 





SIGNED 
BROADWAY 
Desiry ~ '-; Again: George 
Reeder, ‘ Swenson, Scott 
Brady (ir ef John Ireland). 
Look ¢ I.u'n: Ellis Rabb, 





Barbara Lo:iea, Arthur Malet, Eric 
Christmas, Reva Pose, David Hurst, 


Jose Quintero, c/o Circle in the 
Square Theatre. Casting all parts | 


Sept. 7 at Jones Beach, N.Y. Pro- | 


Pro- | 


Grace Gaynor, Earl Montgomery, 
Paul Smith, Philippa Bevans, Bill 
Berger, Sasha von Scherler, Craig 
Huebing, Rory Harrity, Ina Cum- 
mins, John Alderman, Bill Griffis 
(succeeding Frederic Warriner), 
David Faulkner, David Thurman 
(succeeding Joe Cronin), Patricia 
Roe. 





Films 


“Parrish,” adaptation of Mildred 
Savage novel. Producer, Warner 
Bros.-Joshua Logan. Available: title 
ro‘e, 18-22, about @ ft., medium 
build, handsome, an “unknown” 














producer-director Logan, c/o War- 
ners, 666 Fifth Ave., N.Y. 











(524 W. 57th St.). 

Dela McCarthy Assoc., 515 Mad- 
ison Ave. Casting, Colin D’Arcy. 
Submit photo and resume for con- 
sideration. 

“Ellery Queen” (D). Producer, 
Alan Neuman. Casting from files; 
photo and resume accepted by mail 
only. Send to Marian Doughterty, 
NBC-TV, 1270 Sixth Ave. | 

“For Whom the Bell Tolls,” 
drama, CBS-TV, JU 6-6000; cast- 

ing, Nat Greeblatt. Available parts 
|for Heavies only; phone for ap- 
| pointment. 








| Grey Advertising, 430 Park Ave. | 
| Casting, Jim Kaye. Submit photo | 
and resume by mail only. } 
| _ I, filmed on location—CBS; pro- 
ducer, Gilbert Ralston; casting | 
| through Marc Merson; address by | 
mail only, Barbara Tuck, CBS, 524 
W. 57th St. Available parts: un-| 
usual types, interesting faces, good | 
physical conditions, will consider | 
applicants having had odd occupa- | 
tions. Submit photo and resume. | 

J. Walter Thompson ad agency, | 
420 Lexington Ave.; casting direc- | 
‘tor, Evelyn Peirce. Commercials | 
only; cast from file; application for | 
appointment, photo and resume by | 
mail. 
| Kastor, H-lten, Chesley, Clifford 
& Atherton ad agency, 420 Lexing- 
ton Ave. Casting, Richard King. 
Mail photo and resume. 

Lamp Unto My Feet, religious 
drama, CBS; producer, Don Keller- 
}man; director, James MacAllen. 
| Submit photo and resume for con- 
sideration. Nat Greenblatt (524 W. 
57th St.). 

Lawrence We'k show (Plymouth 
| Motors), ABC-TV — Seeking teen- 
age vocal and instrumental per- 
pormers for guest appearances or 
as permanent band members. Sub- 
mit disk or tape suome-recorded 
acceptable) of wellknown pop or 
standard numbers, plus recent 
photo, short biographical summary. 
Address Plymouth Show, ABC 
Studio, Hollywood, or 2623 Santa 
Monica blivd., Santa Monica. 

Lock Up & Live, religious- 
dramatic, CBS. Producer, Jack 
Kuney; casting, Mare Merson, 524 
W. 57th St.. Casting from files. 
Mail photo and resume. 

N. W. Ayer & Sons, Inc., ad 
agency, PL 7-5700; casting direc- 
tor, Guy Wallase. Casting for 
Breck Shampoo, available parts for 
pretty natural blondes or femmes 
with light red or light brown hair, 
about shoulder length or there- 
abouts. Phone for appointment. 

National Screen . Service, 1600 
Broadway. Casting, Carl Carbone. 
Submit photo and composite for | 
consideration. 

North Advertising, 6 E. 45th St. 
Casting Frank Higgins. Cast from 
files for the Toni commercials, Pre- 
fer models with good hair. Mail 
photo and resume for considera- 
tion. 

Reach, McClintion & Co., 505 
Park Ave.; casting, Esther Latterell. 
Photo and resume accepted via 
mail only for commercials; boys, 
girls; middleaged and elderly men 
and women; also young and mature 
women for shampoo commercials. 

Ted Eshbauzh Studios Inc., 1029 
E. 163d St., N.Y. 59. Experienced 
models with good figure; send bath- 
ing suit and leg photo and com- 
posite to Jack Grey, above address. 

The Verdict Is Yours, unre- 
hearsed courtroom dramas. CBS; 
producer, Eugene Burr; director, 
Byron Paul; casting contact, Liam 
Bunn, CBS, 524 W. 57th St. (do not 
phone). No open casting; all done 
from files. Submit photo and res- 
ume for consideration. 

WRCA-TV, (30 Rockefeller 
Plaza, N.Y. 20), accepting appli- 
cations for auditions for all gen- 
eral talent, except dramatic ac-ors, 
alternate Tuesdays, Apply by mail 
to “Open :Auditions.”» : 











Shows on Broadway 


Redhead 


Robert Fryer & Lawrence Carr presen- 
tation of two-part (16 scenes) musical 
comedy; book by Herbert and Dorothy 
Fields, Sidney Sheldon and David Shaw, 
music by Albert Hague, lyrics by Dorothy 
Fields. Overall direction and choreog- 
raphy. Bob Fosse; scenery and costumes, 
Rouben Ter-Arutunian; lighting, Jean 
Rosentha!; orchestrations, Philip J. Lang 
and Robert Russell mnett; musical di- 
rection and vocal arrangements, Jay 
Blackton; dance music arrangements, 
Roger Adams; associate choreographer, 
Donald McKayle: production manager, 
Robert Linden. Stars Gwen Verdon; fea- 
tures Richard Kiley, Leonard Stone, Doris 
Rich, Cynthia Latham, William Le Mas- 
sena, Ralph Sumpter, Patrick Horgan, 
Buzz Miller, Joy Nichols, Pat Ferrier. Lee 
Krieger, Elizabeth Kerr. Opened Feb. 
"59, at the 46th Street Theatre, N.Y.; 


$9.20 top 
Pat Ferrier 


Ruth LaRue 
Maude Simpson Cynthia Latham 
Doris Rich 


Sarah Simpson 


eer Joy Nichols 

| THy _......- raevceecedees Pat Ferrier 

ee | Essie Whimole Juvuat Gwen Verdon 
Television | Inspector White .... Ralph Sumpter 

| Howard Cavanaugh. . William Massena 

George Poppett ......... Leonard Stone 

 POGS =<: .s cogs oesve Richard Kiley 

Stage Doorman ......... Lee Krieger 

Camera Three, educational, Sir EMMA | c5s 5000 c005 Patrick Horgan 
drama, CBS; producer, John Mc-j Tenor. .......----+++0+ — 
: 1 ~ DRUEED 3 cae 50etanestee Bette Greham 
Giffert. Submit photo and resume | jailer so tecrsr: Buss Miller 
for consideration. Nat Greenblatt Singers: Mame Dennis, Joan Fagan, 


Lydia Fredericks, Bette Graham, Dee 
Harless, Janié Janvier, Kelley Stevens, 
Bob Dixon, Clifford Fearl, John Lankston, 
Larry Mitchell, Stan Page, Shev Rodgers. 

Dancers: Margery Beddow, Shirley ce 
Burgh, Pat Ferrier, Reby Howells, Patti 


Karr, Elaine King. Liane Plane, Dean 
Raliaferro, John Aristedes, Kevin Car- 
lisie, Davi Gold, Harvey Hohnecker, 
Kazimir Kekich. Dale Moreda, Noel 
Parenti, Alton Ruff. 

Music*! numbers: “The Simpson _Sis- 
ters,” “The Right Finger of My Left 
Hand,” “Just for Once,” “Merely Mar- 
velous,” “The Uncle Sam Rag,” “Erbie 
Fitch’s Twitch.” “The’s Not Enough 
Wom-n for Me.” “Behave Yourself,” 


“Look Who's in Love,” “My Girl is Just 
Enough Womzn for Me,” Essie’s Vision.” 
“Two Faces in the Dark,” “I’m Back in 
Circulation,” We Loves Ya, Jimey,” “Pick- 
Pocket Tahgo.” “I'll Try.” 





Besides being the biggest box- 
office smash of the season thus far, 
“Redhead” brings a “new” great 
musical comedy star in Gwen Ver- 
don. The dancer-singer-actress was 
already an established star, of 
course, but in the painstakingly 
tailored “Redhead” she enters the 
tiny circle of greats, with such 


|mames as Ethel Merman, the fabu- 


lous Gertrude Lawrence and the 
legendary Marilyn Miller. 

The new show. which opened at 
the 46th Street Theatre last week, 
is primarily a dance fiesta, and so 
obviously a personal vehicle that 
it’s difficult to imagine it without 
Miss Verdon. But she’s the core 
and apparently the inspiration of 
it, so the matter is academic and 
the production should be good for 
months and months of sellout 
houses, or at least as long as she 
remains with it. 

There may be criticism of the 
second part of the musical. when 
the story lapses to an anticlimax 
and there are only a couple of 
standout numbers. There may also 
be quibbling about the unevenness 
of the score, although a half-dozen 
or so numbers that set the theatre 
swaying are considerably above 
par. 

It would take a chronic fault- 
finder to object to the show’s danc- 
ing, however. Director-choreogra- 
pher Bob Fossg (who was reputed 
to be trying to fashion a sort of 
personal showcase for Miss Verdon 
—and, natch, himself), has come 
up with an assortment of rousing 
routines, 


ensemble turns. 


With due credit to the composer, 
lyricist and authors, and emphati- 
cally to the director-choreogra- 
pher, ft is unmistakably Miss Ver- 
don’s show. Although she was al- 
ready recognized as a talent and 
personality, notably in “Damn 
Yankees” and “New Girl in Town,” 
she now emerges with new stature 
and lustre. 

Presumably she’s no_ better 
dancer than before, but she at 
léast seems to have a touch greater 
style and authority. She hasn't 
much of a voice, but her singing 
has a distinctive quality, and she 
can make a song come alive for an 
audierce. As she demonstrated in 
“New Girl,” she’s a convincing ac- 
tress, and as a comedienne she has 
an uncanny blend of humor and 
poignance. Add to ail these gifts 
an aura of simplicity and modesty. 
plus an infectious personality and 
the sum is a star of top rank. 

But even the _ greatest star 
doesn’t ad-lib a characteriation, or 
think up the lines and the songs 
and dances on the spur of the 
moment. As the romance-avid spin- 
ster in a London wax museum 
about the turn of the century, Miss 
Verdon has a part that offers her 
talents extensive scope. Credit that 
to librettists Herbert and Dorothy 
Fields, Sidney Sheldon and David 
Shaw. 

In the spectacularly entertaining 
music hall-stvle song, “Erbie 
Fitch’s Twitch.” composer Albert 
Hague and lvricist Dorothy Fields 
have crested a number that’s a 
cinch for the mertal memory 
books of mucical comedy buffs, 
even. though Fosse has.for once 





including virtuoso solo | ¢ 
spots for the star and electrifying ;_ 





fumbled the staging by having the 
supporting cast turn away uncon- 
cernedly at the finish and thereby 
put a damper of the reaction of 
the audience out front. . 

Other click songs, several of 
which seem likely standard pop 
items, are Miss Verdon’s “The 
Right Finger of My Left Hand,” 
“She’s Not Enough Woman for 
Me” by leading man Richard Kiley 
and character-comic Leonard 
Stone, “Look Who's in Love,” by 
Miss Verdon and Kiley, and the 
latter’s solo, “I'm Back in Circula- 


5, | tion.” 


Among the better dance num- 
bers, all staged with a canny sense 
of buildup, are “The Uncle Sam 
Rag,” “We Loves Ya, Jimey” and 
“Pick-Pocket Tango.” As is fre- 
quently the case with song-and- 
dance chorus numbers, the vocal 
arrangements of several of these 
tend to be almost raucous and cer- 
tainly too loud. 

Although the supporting com- 
pany is largely obscured by the 
triumphant star, Kiley is admir- 
ebly relaxed and attractive in the 
top-featured role of the visiting 
American strongman, and he sings 
with agreeable ease and power. 
Stone is plausible as a British 
music hall comic with a sinister 
knowledge of makeup, while Doris 
Rich and Cynthia Latham are 
amusing as the heroine’s maidenly 
aunts who run the wax works 
where a grisly murder occurs, and 
William Le Massena is a diverting- 
ly distraught British producer. 

Rouben Ter-Arutunian has de- 
signed handsome old world scenery 
and lavish costumes and Jay Black- 
ton conducts the show with infec- 
tious animation. As a film prospect, 
the musical needs major bolstering 
in the second half—and of course 
it requires Gwen Verdon. With 
those provisos, “Redhead” might 


be an inviting picture. Hobe. 
The Rivairy 
Cheryl Crawford & Joel Schenker 
presentation of two-act (plus epilog) 
drama by Norman Corwin irection by 
the author; settings, David Hays; cos- 


tumes, Motley; lighting. Tharon Musser; 
incidental music, David Amram. Stars 
Richard. Boone, Nancy Kelly, 
Gabel. Opened Feb. 7, "59. at the Bijou 
Theatre, N.Y.; $6.90 top ($8.05 opening). 
Adele Douglas whe weet Nancy Kelly 
Stephen A. Douglas ....... Martin Gabel 
Abraham Lincoln ........Richard Boone 

Townspeople: Woodrow Parfrey, Ailsa 
Dawson, Jim Campbell. 

Musicians: Maur: Peress, Frank Vac- 
caro, Jerry Silverman, Spencer Sinatra, 
Jules Greenberg. 





Writing a play about Abraham 
Lincoln is like writing one about 
boyhood recollections—it gives the 
author a running start. Practically 
everyone falis in love sooner or 
later with the character of Abe, 
and few ever recover from the 
spell of his immortal words and 
ideas. 

“The Rivalry,” which opened last 
weekend as the second in a series 
of presentations by Cheryl Craw- 
ford and Joel Schenker, is not only 
about Lincoln at an _ intensely 
dramatic period of his career, but 
consists in large part of his own 
actual, eloquent, unforgettable 
words. Moreover, by no coinci- 
dence, the ideas and words have 
heightened application and force 
oday. 

The Norman Corwin drama, pro- 
duced on the Coast last season and 
then sent on a tour of split-weeks 
and one-niters, is in semi-concert 
form, and its boxoffice draw may 
be somewhat limited on that ac- 
count. Also, because its content 
is largely historical and may there- 
fore give the impression of being 
scholarly and impersonal, “The 
Rivalry” won’t appeal to the ex- 
pense account trade that makes 
Broadway hits. On the other hand 
it deals with matters of combus- 
tible tepicality and it has the very 
essence of conflict, triumph and 
tragedy—in short, gripping theatre. 

Corwin has built the play around 
the celebrated debates of 1858 be- 
tween Lincoln, a candidate for the 
U.S. Senate from Illinois, and his 
incumbent opponent, the shrewd 
po'itical campaigner, Stephen A. 
Douglas, then riding the crest of 
a successful career and regarded 
as likely future Presidential mate- 
rial. Besides the debate scenes, 
there are several informal and re- 
vealing meetings between the rival 
candidates and Senator Douglas’ 
wife,~as well as various passages 
in which local townspeople provide 
atmosphere. 

Some of these latter bits, involv- 
ing the kind of techniques Corwin 
used so skillfully in the heyday of 
network radio, add valuable refer- 
ence background, although they 
tend to become intrusive after a 
while, especially since they are 
incidental and therefore lessen the 
cumulative propulsion of the cen- 
tral drama—the debates. Also, and 
surprisinely, considering the au- 
thor’s radio background, he has 

(Continued on page 76) 











6 
~~ 


a eS 


ee ef a Ne 


Wednesday, February 11, 1959 


VARIETY 





LEGITIMATE 73 





‘La Plume’ Benefit Brings Squawks 
For Actors Fund Ticket ‘Formula’ 





Actors Equity is again trying to+ 


St. Moritz Agency Gets 
Theatre Ticket License 


St. Moritz Theatre Ticket Serv- 
ice, Inc., has been chartered at Al- 
bany to conduct a legit ticket 
brokerage at the St. Moritz Hotel, 
N. Y. Capital stock is $20,000, at 
$100 par value. 


Charley's Aunt’ Still Top Choice 
Of New England Do-It-Yourself Legit 





+ By GUY LIVINGSTON 
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work out a satisfactory quota for- 
mula for the distribution of tickets 
among employed members for 
Actors Fund benefit performances. 
The union was recently hit with a 
new barrage of complaints from 
members, currently appearing on 
Broadway, who have been unable to 
obtain seats to the “La Plume de 
Ma Tante” benefit performance 
next Sunday (15). 

It’s reported that a limited num- 
ber of tickets were available to 
only eight productions. The situa- 
tion of working actors being un- 
able to obtain tickets for the 
special Sunday benefits has occur- 
red before, notably in the case of 
“My Fair Lady.” Beefs from mem- 
bers at that time resulted in Equity 
working out some changes in the 
allotment setup. 

new committee has been 
formed by the union to devise a 
plan that would permit wider dis- 
tribution to performers, especialiy 
in the case of such hit shows as “La 
Plume,” where there’s usually a 
great demand for seats. A catch to 
the situation is that for benefit 
shews of less-than-smash calibre 
there is little demand among work- 
ing actors, and a sizable public has 
been built up to support the shows. 
It’s considered essential to satisfy 
the regular benefit patrons when 
sellout shows are offered. 


A.C. Continues Bookings; 
Has 3 Additional Dates, 
With 3 More Pending 


Atlantic City, Feb. 10. 

“The Gay Felons,” with Jacques 
Francois, Denise Darcel and) 
George Tobias heading the oom, 
opens here next Monday (16) for a 
six-day run at the Warren Theatre | 
as the first of the concluding series | 
of pre - Broadway productions 
brought here by the Off-Season 
Attractions Committee of the 
Chamber of Commerce. 

“Garden District,” the Tennessee | 
Williams dual-bill starring Diana 
Barrymore and Cathleen Nesbitt is 
due March 11 for a four-day run. 
A third scheduled booking is “The 








Good Will Ambassador,” set for Theatre, about 20 miles from here. 
March 25-29. | Nikos Psacharopoulos, of the Yale 
George Hamid Jr., resort pier, Drama School faculty, will double 


and theatre operator, who arranged | 
the dates, says his committee is 
also negotiating for “Dear Liar,” | 
with Katharine Cornell and Brian 


Aherne. Also being sought is|the last two years, will have his 
“Warm Peninsula,” with Julie;two chief staffers from the latter 
Harris. spot, William J. Martin, general 

Hamid says that negotiations are, manager, and Ralph R. Renzi, 
virtually completed for a local run | pressagent. The Williamstown 
of the Broadway hit musical, “West |Strawhat locales in the Adams 


Side Story” when it ends its New| Memorial Theatre, on the Williams 


York run. Meanwhile, subscription | College campus. Martin and Renzi 
sales continue, with tickets in the are associated with Williams Col- 


first 15 rows for five prospective | lege. 


shows priced at $22.50. Non-fixed | 


seats in the next-best locations are | Pointed to head operations at the 
selling at $17.50. Tickets include Berkshire Playhouse, and it’s fig- 


free parking. 


Earlier this season, this resort avoid booking conflicts and, in 


city returned to the legit circuit 


with the presentation of five Broad- | Shows on successive weeks. The 
way shows, for which a total of |!0cal strawhat was operated for 
$100,000 was subscribed. |many years by William Miles, but 





Neville to Exit Old Vic, 


Will Try U. 4 Residence stock Mwy is a relative new- 


Washington, Feb. 10. 


John Neville confirmed last we2k | C . Of ° 
that he will leave the Old Vie com Amerika Cites Off-B’way 


pany late in April after five and a 





|hat circuit, will be operated this 


| strawhats. 


half years. He hopes to work in | 
the U.S., but has no firm commit- | 


ment. The goo of off-Broadway 
In an interview during the | ‘heatres, related in a story with 
Shakespeare troupe’s = ie | pictures, is a feature of the latest 


repertory engagement at the Na-| 


| 


509,342 N. Y. Oakleys For 


Servicemen During 1958 

A total of 509,342 tickets for 
various forms of entertainment in 
New York were distributed free to 
U. S. servicemen during 1958. 
That’s reported by the Interservice 
Ticket Committee, which works 
with members of the entertain- 
ment industry in obtaining the 
ducats. 

The tickets, at an estimated 
value of $800,000, covered legit, 
television, films, sports events and 
special shows. The committee is 
made up of officers and enlisted 
men of the armed forces located in 
the New York area. 


Comden & Green 
Party Made 306 


The recent five-week run of “A 
Party With Betty Comden and 
Adolph Green” at the Golden The- 
atre, N.Y., is figured to have earned 
approximately $30,000 profit. The 
team, brought to Broadway by the 
Theatre Guild after a string of 
Monday night off-Broadway per- 
formances at the Cherry Lane 
Theatre, N.Y., is slated to reopen 
April 15 at an undesignated Broad- 
way theatre. 

Meanwhile, the collaborator-per- 
formers have gone to the Coast to 
write the adaptation for the film 
version of the current Broadway 
musical hit, “Bells Are Ringing,” 
for which they supplied the book 
and lyrics. 


WILLIAMSTOWN MGT. 
SNARES STOCKBRIDGE 


Stockbridge, Mass., Feb. 10. 
The Berkshire Playhouse, one of 
the established spots of the straw- 








summer in coordination with the | 
Williamstown (Mass.) Summer 


as executive director of the two 


Psacharopoulos, who has headed 
the Williamstown operation for 


A resident director will be ap- 


ured that the two strawhats will 


some instances, play the same 


he relinquished the spot last win- 
ter to devote full time to pro- 
ducing-directing industrial mes 

New York. The Williamstown 


comer to the strawhat field. 





For U.S.S.R. Mag Readers 


Washington, Feb. 10. 


issue of Amerika, the only U. S. 
azine allowed inside Russia. 


tional Theatre here, the actor dis- | ™48 : 
closed that besides repeating his It is published by the U.S. Infor- 


title performance Feb. 4 In a CBS- | ™ation Agency, under an agree- 


TV presentation of “Hamlet” and , ment with the USSR. é 
accompanying the British troupe | Emphasis is given in the piece 
on a subsequent two-week tour of | t® off-Broadway productions by 


Yugoslavia, he is slated to direct 
“The Importance of Being Earnest” 
for the Bristot Old Vic in April. 

Following that, he plans to re- 
turn to the U.S. for tv, motion pic- 
ture or degit engagements. His 
eareer to date has been entirely 
with the London and Bristol Old 
Vies. \ 

The current Old Vie engagement 
here had the largest advance ticket 
sale of any non-musical presenta- 


. tion in’ Washington history. The 


advance exceeded $70,000 for the 
two-week stand. . 


| Russian writers, Dostoyevskl, Gor- 


ky, Turgenev, Orstrosky and Chek- 
hov. “They have earned a position 
of honor in the dramatic world— 
and the sincere respeet of estab- 
ened professionals,” says the ar- 
e. 
Illustrations include pictures of 
tiens 








Directors are Bonnie Alden Son- 
nenberg, James P. Sonnenberg and 
Lloyd Alton, all of the St. Moritz 
Hotel, and Joseph Cohen, also of 
New York, was filing attorney. 


‘Story’ in Black 
At Its Opening; 
Has a Problem 


“Tall Story,” which opened Jan. 
29 at the Belasco Theatre, N. Y., 
was in the black, with about $9,000 
profit, as of its premiere. That’s 
the situation on paper, subject to 
the Howard Lindsay-Russel Crouse 
comedy (based on Howard Nemer- 
ov’s novel, “The Homecoming 
Game”) continuing at least three 
weeks to_insure participation in 
the pre-production film deal with 
Warner Bros. 

Although it drew generally en- 
thusiastic notices, “Tall Story” has 
the handicap of having opened with 
practically no advance sale. More- 
over, the window sale and broker 
call has been less than anticipated, 
particularly for matinees. That’s at 





least partly attributed to the dis- | 


appointing trade for virtually all 
Broadway shows last week. 

However, it’s figured fiat some 
of the slow-to-kindle public inter- 
est may be due to the play’s sub- 
ject matter, involving an attempted 
fix of a college basketball game. 
For that reason, producers Emmett 
Rogers and Robert Weiner have 
revised the advertising and promo- 
tion policy for the show to mini- 
mize the sports angle and empha- 
size comedy and romance. 

That's following the strategy of 


‘MeMaster, Elis. Bergner- Boston, Feb, 10. 
“Charley's Aunt” is still the 


‘ , . ° 

For Journey In Dublin) ;,vorite show for do-it-yourself 

Anew McMaster, who costarred | performance by local groups in 
with Fay Bainter in the U.S. tour) New England. More than. 300 com- 
of “Long Day's Journey Into) munity theatre outfits offer home- 
Night,” has secured the Irish rights grown productions, masily for 
to the Eugene O'Neill play. A/ charity. Many of the shows are 
Dublin presentation, with Elisabeth | presented through firms specializ- 
Bergner appearing as the dope-/ing in this type cf service, such as 
addict mother, is planned to open| Empire Producing Co., of Kansas 


soon, 

Miss Bergner has been appear- 
ing in German-language perform- 
ances of the play in Europe. An 
Australian tour is contemplated by 
McMaster following the Irish run. 


| ‘Peninsula’ Pays 
Another $25,000 


San Francisco, Feb. 10. 


Manning Gurian, producer of 
“The Warm Peninsula,” has repaid 
another $25,000 to the backers of 
the Joseph Masteroff play. That 
|makes a total of $50,000 returned 
| thus far on the $75,000 investment. 

Julie Harris (Mrs. Gurian), is 
starred in the show, which is cur- 
rently in the final frame of a three- 
week stand at the  .ran Theatre 
here. The production, making a 
season-long cross-country tryout 
tour, is due on Broadway next fall. 


ALEX COHEN SETS UP 
PHILLY TICKET CLUBS 


Philadelphia, Feb. 10. 
Broadway producer Alexander H. 
Cohen, who's also New York book- 
|ing representative for the Locust 
and Erlanger theatres here, has 








} 








| City, and John B. Rogers Co., of 
Fostoria, O. 

| Although “Charley's Aunt” re- 
mains the most frequent choice, 
there is growing ca)l for revues in 
which a series of blackouts are pre- 
sented, with such titles as “Circus 
Days,” “Gay Nineties,” ete. Heart- 
throb dramas like ‘Smilin’ 
Through,” a perennial fave for 
many years, are losing out. Minstrel 
shows, once the most popular kind 
of show to raise money for church, 
grange and social groups, are low 
on the list now, and the frankly 
hokum mellers like “Ten Nights !n 
a Barroom” are a dead item. 

Local , outfits buy the shows, 
usually after taking a vote and 
hypoed a traveling representative 
of the producing firm. Sometimes 
two men come in, one to set up the 
deal, the other to clinch it. Then, 
the producing outfit sends in a 
drama coach, usually a femme, who 
rehearses the locals and gets the 
show on stage. 

Cooperative deals are often 
worked out with the local dancing 
school, for instructing the town 
belles in a chorus line, co-op adver- 
tising from merchants, etc. Thea- 
ters pose no problem for these 
hometown shows. Town halls, 
grange halls, churches and parish 
houses, recreation buildings and 
even in dancehails are standard 
|locales, although occasionally a 
local film house is hired. 

With the rise in “suburban liv- 
ing” and the exodus of young mar- 





producers Robert E. Griffith and | organized two new local theatre) ried couples from cities to small 


Harold S. Prince with the musical 


| clubs. The operations, which func- 


surrounding towns, where they join 


of several seasons ago, “Damn tion differently, are the Playgoers| in the social life, the increase in 


Yankees.” In that case, the print- 
ed ads and billboards showed 


(Continued on page 75) 


Irene Worth in ‘Like It,” 
With Douglas Campbell, 
To Open Stratford, Ont. 


Stratford, Ont., Feb. 10. 
The acting company for the 1959 
Shakespearean Festival season, 
which gets underway here June 29, 





will be headed by Irene Worth and | 


Douglas Campbell. Both will ap- 
pear in “As You Like It,” with 
Campbell also handling the title 
role in a Festival production of 
“Othello.” Appearing as Desde- 
mona will be Frances Hyland, with 
Iago played by Douglas Rain. 
“As You Like it” will be staged 
by British direetor Peter Wood. 


The staging of “Othello” will be | 


shared by Jean Gascon, director 
and founder of Montreal’s Le The- 
atre du Nouveau Monde, and Cana- 
dian actor-director George Mc- 
Cowan. Desmond Heeley and Rob- 
ert Prevost will design the comedy 
and tragedy, respectively. 

Michael Langham, the Festival's 
artistic director, will act in a super- 
visory capacity. The season will 
run 12 weeks through Sept. 19. 
Langham recently returned here 
from New York after a lengthy 
illness. He’s due to leave here 
later this month for England, but 
will return to Stratford for the 
start of rehearsals May 8. 


Mex Legit Held at 96c 


Mexico City, Feb. 3. 

The Federal District government 
has denied a plea by theatrical 
producers for higher boxoffice 
prices. Current admission is pegged 
at 12 pesos (96c) for plays and/or 
musicals alike as well as for what 
is known as “teatro frivolo” here 
(vaudeville). 

Producers had bypassed the Of- 
fice of Entertainments (a city op- 
erated entity supervising all forms 
of public entertainment) in a di- 
rect appeal to Mayor Ernesto P. 
Uruchurto. As for cinemas (with a 
4 pesos or 32c top) Mayor Uur- 
churtu said no increase, at least 
not forthe. present. 





and TheatreGoers. 


| the do-it-yourself show has been 


| The Playgoers, which has over| high. New England has for years 
Gwen Verdon, the show’s star, | 1,000 members, charges an annual| been the stamping ground of ‘he 
wearing a baseball shirt and a mitt,| membership fee of $10. That en- |“home show” aud it was here that 
were drastically revised to reveal | titles members to buy two seats| Denman Thompson's “Old Home- 


| for each of 15 or more legit entries 
| during a season. The TheatreGoers 
| sends out a Priority Mail Order 
Blank to about 15,000 members, 
| offering a chance for application 
| prior to the placement of the first 
| mail order ad. 
Managements utilizing the Thea- 
treGoers service must supply 15,- 
000 heralds and pay $750 for en- 
yelopes, stuffing and postage. A 
partial list can also be used. Han- 
dling the activities of the Playgoers 
and TheatreGoers, respectively, are 
Seymour Herscher and‘ Audrey 
| Pomerantz. 


‘Lives’ Opens Palm Beach; 
Set ‘Book,’ ‘Beachcombers’ 


Palm Béach, Fla., Feb. 10. 
Arthur Watkyn’s “Not in_ the 
| Book,” which has been running in 
| London since last April, is being 
| tested at the Royal Poinciana here 
| this week. Edward Everett Horton, 
Ann Harding and Reginald Owen 
appear in the comedy, which 
producer Gilbert Miller has under 
option for Broadway presentation. 
The Playhouse launched its sea- 
son Jan. 26 with Eva Gabor, 
| John Emery, Bert Thorn and Mar- 
garet Phillips in “Private Lives.” 
That was followed last week by 
Fay Bainter and Dody Goodman 
in “Girls in 509.” “The Beach- 
combers,” a new play by Paul 
Crabtree, producer-director at the 
Playhouse, is slated for Feb. 16-21. 





stead” was produced and it still 
| plays each year in a revival in New 
| Hampshire. 


May Offer ‘Hidden River 
‘On Location’ in Paris 
Prior to West End Preem 


London, Feb. 10. 

“The Hidden River,” the Ruth 
and Augustus Goetz drama about 
the postwar expose of traitor te the 
French underground during World 
War II, may play a week's engage- 
ment in Paris prior to its London 
premiere this spring. David Pel- 
ham, the British-resident American 
producer who will present the play 
by arrangement with the original 
Broadway management, Martin 
Gabel & Henry M. Margolis, con- 
templates flying the london critics 
to Paris to cover it. The Paris 
presentation will be in English. 

Leo Genn and Marianne Benn-tt 
will costar in the West End edition 
of the production, which will play 
a break-in stand March 9 at Brigh- 
ton. The opening date and the the- 
atre for the London engagement 
haven't been set. 

(“The Hidden River” had a 68- 
performance run on Broadway dur- 
ing the 1956-57 season. The cast 
included Robert Preston, Dennis 
King, Lili Darvas, Gaby Rodgers, 
Tonio Selwart and Peter Bran- 
don.—-Ed. ) 











Hume Cronyn and Jessica Tandy ° 
will appear in the Broadway-tar- Set Lithgow to Stage 


geted F Laas Play” the week of | Season at Toledo Loo 


March 2 





Shelley’s ‘Cenci’ Revival 
Old Vic Season Finale 


London, Feb. 10. 

The final production in the cur- 
rent Old Vic season is to be a 
revival of Shelley’s “The Cenci,” 
opening April 29 with Barbara 
Jefford as Beatrice and Hugh Grif- 
fith as Count Cenci. 

The play’s last London revival 
was at the Empire in 1926, with 
Sybil Thorndike as star and Jack 
Hawkins and Laurence Olivier 
playing minor- roles. 





| Toledo, Feb. 10. 


Arthur Lithgow, formerly direc- 
tor of the Shakespeare seasons here 
and at Antioch College, will stage 
a six-week legit series this summer 
for the Toledo Summer Theatre 
Associates, probably in the Teledo 
Zoo Indoor Theatre, A su 
tion campaign aimed to raise 
$30,000-$35,000 is planned. 

A season of classics is contem- 
plated, including “As You Like It,” 
“Man and Superman,” “Pyg- 
malion,” “The Importance of Being 
Ernest” and “Mr. Pim: Passes By.” 
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Shows Abroad 


I Know Where I’m Going 
Dublin, Jam. 27. 
Pl senta 
conteY fy John McCann. Direction. 
McCann. 





Mooney; setting, Fea- 
ures T. P. cKenna, Harry 

Philip Flynn, Eddie Golden, Opened Jan. 
26, ‘Bo. at the Abbey Theatre ( "Ds 
James Mi res 

~ 7 Ain wae oO 

nn MD ss cece seses elly 
George Kinsella .......++ T. P. McKenna 
Mortimer Campion — ..:.. yt ee 
Percival Mandeville. ..... Bi 
Ference Kinlivin .....---; Eddie 

y acklin ...... Angela Newman 

Detective McCarthy..... Golden 
Mr, Murphy .........-: Michael 





With his fifth comedy in five 
ears for the Abbey Players, John 

MeCann tickles his public with a 
lightweight piece about a Dublin 
suburban boarding house group. 
The audience laughs all the way, 
and later probably wonders what 
it laughed at. : 

McCann has written a facile plot 
with only two basically comic char- 
acters among the boarders. He in- 
troduces mystery with*a bank rob- 
bery story in the first act, but dis- 

es of it quickly. and ties up all 
the loose ends of romance, the 
problems of the man and wife run- 
ning the boarding-hovse, and even 
provides a natural death to provide 
money for a needy offstace char- 
acter. Despite this rather fairy-tale 
finish, the plav is amusing and 
looks set for a long run, with pos- 
sibilities for exnort since his tyne 
of characters is common to more 
places than Dubiln. 


Casting is eood, «th a standout | ; 


job from Harrv Brogen as the 
middle-aved male s»inster, a gos- 
sip and do-gonoder. »n a too rare 
opportunity for him. The play- 
wright has been more corcerred 
with his male charoeters thon his 
women, but Brid T.wneh and An- 
gela Newman are adenuete as the 
respective housew‘f- ard the 
boarder who wants marriage hbe- 
fore she is aged. 

The ingenve role af the devchter 
of the house shows Aideen O’Kellv, 
a comparetive rewconmer to the 
Abbev, as firct c'ass moterial who 
should do well when she matnres. 
The nart of the hernefnl hoir is 
cleverly nleved bv Philin Flynn, 
while Eddie Golfen’<« romertic 
man of mysterv rolls for no dra- 
matics, T. P. “eKerno’s drifting 
civil servant ic a stock piece, as 
are Michoel O'Brien as a huchand 


and Brid Lvnc as a housewife. 
The prodretion is well-naced 
and the settine » well-docioned 


two-room area with enen foiding 
donors nrovidine » eood acting prea 
without mekine the nremises seem 
too large fer arthentiaitv, Macs, 








Traveller Wit®-ut 
'usdase and 
Madame de... 


London, Jan. 9. 

Arts Theatre Club (Gin_»esociation with 
Toby Rowland, Peter Hall & John C. 
Wilson) presentation of two one-rct plavs 
by Jean Anouith. tr-nsiated by John 
Whiting: direction. Peter Hall. Stars 
Elizabeth Sellers. Cenffrev Keen. Jovee 
Carey, Denholm F'iott. Opened Jan. 28 
*59, at the Arts Theatre Club, London; 


$1.F0 top. 
TRAVELLER WITHOUT LIIGGAGE 
Butler t 


; Anthony Bloke 
Duchess 
Maitre Huspar 
Gaston 


gaeneliees —: 
Dorelas Witmer 


oc ten comese Denholm Elliott 
Mme. Renaud ........... ‘rene Browne 
George Renaud _....... Genffrey Keen 


Valentine Renaud ...._ Fiv>beth SeNars 


DN. «54 —45 fa. <nceuee Pe-eyann lfford 
a re os = James Wellman 
IED * «tow ks on tmtvhtv 

ale sssreceeeeeers-+. SOWn_ Warmer 
Small Bov ieee Huch James 
Maitre Picwick Norman Pitt 


MADAME DE... 





Young Man owt Jehn Warner 
Madame de ............ F'zabeth Sellars 
Monsieur de .........¢.. Dereles Wilmer 
DED - +<45 ott obnomananee Groves 
wen PU ts. eA Jemes Wellman 
The Ambassedor . een 
Footmen Anthony Blake, Norman Pitt 

Two one-act plays by Jean 


Anouilh, one a lightweight cameo 
and the other an overlong comedy- 
drama, make up this bill presented 
at the Arts Theatre Club by Toby 
Rowland, Peter Hall and John C. 
Wilson. Transfer prospects must’ be 
regarded cautiously, although there 
is certainly the marquee appeal of 
the author and some representative 
names in the cast. 

“Madame De .. .,” the curtain- 
raiser, is based on a story by 
Louise de Vilmorin and translated 
by John Whiting. The plot is fra- 
gile, describing the adventures of 
a pair of ear-rings which a wealthy 
husband always seems to By ane 
back for his wife. The slight plot 
is given appropriate directorial 
treatment by Peter Hall, and a 
narrator, who also contributes ap- 
propriate musical effects at the 
piano, provides a gay linking com- 
mentary to the frequent changes 
of scene. The acting is far from 
distinguished, but Elizabeth Sel- 
lars, Geoffrey Keen and John 
Warner hold attention. 

By contrast, “Traveller Without 
Luggage” is a much more serious 
subject. The central. character, 
played by Denholm Elliott, lost his 


amnesia pictin al 18 a, A 
wen-mensing uchess, endeavoring 
to trace his family, brings about a 
meeting with a woman whose son 
has been missing all those years. 
The hero can remember nothing 
 # his past, but is shaken when 
d the missing boy had 
killed all the birds in an aviary, 
had seduced a 15-year-old maid, 
had taken his brother’s wife as his 
mistress, had maimed his best 
friend and had forged documents 
to cheat a relative out of a fortune. 
The author looks for an easy 
way out and the ending is obvi- 
ously contrived and unbelievable. 
The basic idea is stimulating, how- 
ever, and an expert cast takes ad- 
vantage of the opportunities. Joyce 
Carey, as the Duchess, shows par- 
ticularly good comedy sense, as 
well as a deep understanding of the 
dramatic situation. Geoffrey Keen, 
Irene Browne, and Violetta, ‘in 
addition to Denholm Elliott, com- 
bine to make a area ~ team, 
yro. 





Danton’s Death 
London, Jan. 28. 
59 Theatre Co. presentation of two-act 


nes) drama by Buchner; 
Pansies Maxwell. Stars Pat- 





ames 
rick McGoohan, Patrick Wymark, Harold 
. rede; decor, | 
Malcolm Pride, Opened Jan. 27,, °S9, at 
ic Opera House, Hammersmitn, 


London; $1.75 top. 
Da z 4 Patrick Wymark | 


James Maxwell | 

John rer | 
sPenccceccessese Fulton MacKay | 

- Donald Bradley | 
Lee Fox 











vee . Harold Lang 
... Patrick McGoohan | 
rood Peter Sallis | 
...-_ Robert Bernal 
.. Robert Pointon | 
.. Mare Sheldon | 
. Maxwell Shaw | 
.. Herold Jensen | 

.. Dilys Hamlett 
Avril Elgar | 
. Penelope Horner | 
. Anita Giorgi | 
June Bailey | 





A new company headed by James | 
H. Lawrie and Casper Wrede has 
started @ season of egghead re-| 
vivals with “Danton’s Death,” a| 
124-year-old German drama which | 
has been done in most of the 
world’s capitals but never before | 
in Britain. Though dealing with a 
colorful, fascinating slice of history | 
—the French Revolution—it is) 
fairly heavy going and is unlikely | 
boxoffice. | 

Written by a 22-year-old play- 
wright, “Danton’s Death” shows 
obvious signs of immaturity. Yet | 
the author writes with a fervent | 
intensity occasionally gripping 
strength. Also, he clumsily cuts up 
his play into 21 scenes and dissi- | 
pates interest. 

The drama deals with the clash | 


between the doomed idealist Dan- | 
ton and the triumphantly oppor- | 
The author | 


tunist Robespierre. 
has provided powerful rhetorical | 
speeches, but some of these are | 
hurled at the audience with exces- | 
sive zeal. 
Much of the acting is indifferent, 
by the femme performer, but a few 
stand out brilliantly. Patrick Wy- 
mark gives a virile sincerity ‘to 
his job as the visionary Danton and 
Harold Lang is a smooth, insidious | 
villain’ as Robespierre, though the 
role tends to fade away. The best 
performance is by Patrick Mc- 
Goohan as St. Just, Robespierre’s 

wily, cynical right hand man. 
Casper Wrede has directed with 
integrity but not over much imagi- 
nation, and has been una‘le to get 
crowd atmosphere with a handful 
of actors and actresses, Malcolm | 
Pride’s simple setting is effective | 
and Richard Pilbrow’s lighting | 
adds considerably to the ne | 
ich. 


More on Corse Payton | 





Longmeadow, Mass. 
Editor, Vartety. 

I ‘read in a recent issue the | 
article by Robert J. Landry on) 
the passing of Henriette Browne, | 
widow of Corse Payton, of the) 
repertoire era, as your subscriber | 
being the owner of Adam Good) 
Stock Co. and Avery Strong Rep-| 
ertoire Company, I find it a must) 
to write and say that in the early | 
part of the Century, when you! 
saw a fellow showman within a} 
distance of 40 or 50 off feet you | 
met him with the glad hand—and | 
shouted; “Gee I thought at first | 


Theatre Arts Project 


For Center in Harlem 


The James Weldon Johnson 


Community Center is embarking 


on a Theatre Arts Project in east 
Harlem, N.Y., in honor of the late 


Edith J, R. Isaacs, who was for 
many years editor of the old Thea- 


tre Arts Monthly. : 
The center is currently trying to 
raise $20,000 to start the venture. 





Valmouth 
(SAVILLE THEATRE, LONDON) 
London, Jan. 28. 
Having proved a hit on its initial 
presentation at the nabe Lyric, 


Hammersmith, Theatre, Sandy 
Wilson’s musical version of Ron- 
ald Firbank’s “Valmouth” has now 
transferred for a regular West End 
run at the Saville, with minor 
changes in text and some major 
changes in cast. Its success in this 
new location remains question- 
able, although the author’s name 
may provide some useful marquee 
appeal. 

On a second viewing, “Val- 
mouth remains a_ hard-to-follow 
dramatization of a classic novel. 
The characters aren't clearly de- 
fined and the story line is obscure. 
There is, on the other hand, visual 
appeal in Tony Walton’s stylized 
and exaggerated costumes and sets. 
Tunefully, the show is lacking and 


the lyrics show little wit or 
sparkle. 
The emphasis all the way 


through appears to be on exaggera- 
tion. There is, for example, Fen- 
ella Fielding’s enlarged, diverting 
and provocative performance as 
the Peeress who makes a pitch for 
a young, innocent and handsome 
shepherd. There are, too, com- 
parable performances by Barbara 
Couper, Betty Hardy, Doris Hare, 
Aubrey Woods, Marcia Ashton, 
Patsy Rowlands and John Saun- 
ders All very amusing, but n 
really credible. 

The principle newcomer to the 
cast is Cleo Laine, succeeding 
Bertice Reading as the colored 
masseuse. She emerges as a quiet 
and dignified performer, stronger 


vocalistically, but without the 
boisterousness and energy of her 
predecessor. 


While Wilson’s adaptation cap- 
tures the loose morality of the 
Firbank story, there is bound to 
be criticism on religious grounds 
of the treatment of the Roman 
Catholic cardinal who, just as he 
is about to perform a marriage 
ceremony, gets drummed out of the 
church for a long list of crimes, 
among them the fact that he bap- 
tized a dog. Myro. 


‘Redhead’ 





Continued from page 1 jaa 


Verdon will get an added 712% 
of the profits and the authors will 
share 5% of the profits, the latter 
two slices to be deducted before 
the distribution to the manage- 
ment and backers. 

As is occasionally the case with 
Broadway smashes, the show went 
begging for over 10 years before 
the combination of Miss Verdon 
as star, Fosse as director-choreog- 
rapher and Fryer & Carr arranged 


| to produce it. In its original form 
or in modified version, it was of-| 
| fered to Ethel Merman, Beatrice 


Lillie, Mary Martin, Celeste Holm 
and Gisele MacKenzie as a star- 
ring vehicle, and to virtually every 


| established management for pro- 


duction. Irving Berlin, among 
others, was asked to supply songs 
for it. 

After a representative attended 
one of the backer auditions, the 
Shuberts turned it down as a 
tenant for the Shubert Theatre. 
N.Y., taking “Whoop-Up” instead 
(the latter musical folded last Sat- 
urday night (7) after an unsuccess- 
ful run of 56 performances.) 

Contrary to popular impression, 
the show’s title, “Redhead” (it was 
originally called “The Works”) 
does not refer to the 14-carrot color 
of the star’s hair, but to the sun- 
ordinate but key character of the 
murderer, who has red hair and 
beard. Incidentally, Fosse origin- 
ally intended to play the latter 
part, but was dissuaded so he could 
concentrate on the direction and 





memory, in, 1918 and hag been, an 
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glance you were Corse Payton.” | | choreography, 

Or if you saw one of the legit’s | There has already been talk 
standing on a corner you stated| about a London presentation of 
“Why” at first I thought I was look-| the musical (the story is localled 
ing at a three sheet of Corse) there), but Miss Verdon has asked 
Payton. | the management not to arrange 

The Payton show always had a| any such deal until after the U.S. 
few seats scaled at 50c—The| run, as she wants to make her 
others were straight 10c-20c-30c.| British debut in the show. Fosse 


|Payton wes the Silk Shirt Kid—j/has expressed the intention. of 


away back. 


playing the murderer role in the 
vio Ghaules B. Shute . | London edition, 
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An Enemy of the People 
Gene Frankel, Al Sperduto & Richard 
Karp revival of Arthur Miller’s re 


Gene Frankel; 
Oliver 


tion, 
Bianchi; costumes, 
Ward Costello, Henderson 
} John Marley, Holmes; 
Gerald Hiken, Joseph Warren, Joan 
Marrais, Al Sperduto, Ronald Nicholas. 
Opened Feb: 2, °59, at the Actors Play- 
house, N.Y.; $4.60 top. 

Cast also includes: Howard Hilton, 


lsen. tars 
Forsythe, 
featuy/>s 


Spencer Duncan, Ted Tesser, Gertrude 
loffenstein, Al Viola, J. Thomas De. 
don, Edwar Chiaro, Stella Longo, 


aul Ross, Bill Reilly, David Woodman. 





A fine cast has been assembled 
for the off-Broadway revival of 
Henrik Ibsen’s “An Enemy of the 
People” at the Actors Playhouse, 
in Greenwich Village. The players 
give an electric performance in 
a high voltage drama. This is the 
Arthur Miller adaptation unsuc- 
cessfully done on Broadway nine 
years ago with Fredric March in 
the leading role. ; 

In the present production Ward 
Costello gives a stirring perform- 
ance as the doctor who sacrifices 
all for truth, and Henderson For- 
sythe is properly caustic as his 
brother, the mayor, who gives his 
all for expediency. The central 
theme, as set down by Miller in 
the preface to his adaptation, is 
“whether the democratic guaran- 
tees protecting political minori- 
ties ought to be set aside in time 
of crisis.” In the play it takes 
on a slightly different meaning 
when the mayor, speaking wiih 
the people and the newspaper be- 
hind him, asks, “What is truth 
without power?” 

The drama’s locale is a small 
town with a reputation as a spa 
|}and apparently on the threshhold 
|of greater prosperity. The doc- 
| tor, seeking the cause for an out- 
break of dysentery, finds that the 





| springs that feed the spa are poi-| 


| luted. His attempts to reveal this 
|}truth ultimately make him an 
|enemy of the people and he and 
| his family become outcasts in their 
own town. 

In this revival a disquieting 
element is the failure to enter 
any note of stoicism, a Scandi- 
|navian trait that both Ibsen and 
| Miller recognize. Even the the 
early scenes where the doctor is 
pictured at home, before the con- 
flict arises, the atmosphere is 
supercharged. By the end of the 
second act the play has built to a 
terrific crescendo, inevitably mak- 
ing the third something of an 
anticlimax. 

Though things could be keyed 
lower, director Gene Frankel’s job 
is generally excellent. His players 
are credible and audible at all 
times. The sets provided by Rich- 
ard Bianchi on a revolving stage 
are properly austere. 

In addition to the stars, solid 
acting performances are turned in 
by Gerald Hiken as a sneering, 
hypocritical newspaper editor, Joan 
DeMarrais as the proud, pretty 
doctor’s daughter, and Al Sperduto 
as the newspaper publisher who, 
{unlike the director believes in 
“moderation.” Nedi. 


The Saintliness Of 

Margery Kempe 
New Drama Productions & Edward 
| Hastings presentation of three-act comedy 
| by John Wulp. Direction, James Price: 
| production supervision. William Hargate; 
| costumes, Theoni Vachlioti Aldredge: sets. 
| Robert Mitchell: lighting. Nicola Cerno- 
| vich; music, Richard Wernick. Stars 
| Frances Sternhagen; features Thomas 
Barbour, Gene Hackman. George Maharis, 
Mery Gower, James Harwood, Patricia 
O’Connell, James Graham, Sam _ Lloyd, 
| Charles Nelson Reilly. Opened Feb. 2, 
3 at the York Playhouse, N.Y.; $4.75 
op. 


Cast also includes: Robert Handy, John 





| 
| 


Hawkins, Anne Nixon, Hugh Whitfield. 
Frankie Hubert, Michael Frynn, Michael 
Martin, Rochel r. Arleen Udoff, 


Penelope Allen, Robert Dwaltney, Arthur 
Pepine. 





“The Saintliness of Margery 
Kempe” is the story of a 14th cen- 
tury lady who annoys her friends, 
exasperates her husband, alienates 
her children, and doesn’t have the 
sense to keep quiet about it. 
Margery, history relates, was the 
author of the first autobiography 
ever written in English. John 
Wulp has turned it into no more 
than a shaky costume comedy. 
(The author says he wrote it in the 
Library of Congress, when he was 
= dated as a Marine Corps instruc- 
or. 

Actually, Margery’s story has all 
the ingredients for some first rate 
20th century humor, but it needs 
a man who’s essentially a humorist 
to tell it. Here is a woman from 
a small town in England, who mar- 

ed the town’s Burgess in 1392 
and bore six children, naming them 
Felicity, Hope Patience, Forbear- 
ance, Endurance and Resignation. 

That is not enough for her, and 
she embarks on a series of futile 
ventures, but with stubborn deter- 
mination, refuses to return home. 
Instead, she has a vision and pic- 
tures herself a saint, a popular 
pastime in her day. She tries—and 
fails—of efforts to convince others 
.af her saintliness, and even vainly 
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Off-Broadway Review 


attempts to the 
Holy Land. 

Frances Sternhagen, who has 
proven herself a funny actress in 
“The Country Wife” and “The Ad- 


mirable Bashville,” measures Marg- 


a pilgrimage 


De|ery for laughs and’ manages all 


that Wulp allows, plus a few that 
her clowning good hunior make 
possible without the author’s help. 

In thé third act,. Margery, who 
has joined a group of pilgrims, 
starts a riot outside the gates of 
Jerusalem. The characters in her 
company are all caricatures of 
medieval figures and there is a 
chance for some lusty give and 
take. Instead, the impression is 
of tourists. tired of reading their 
guide books, falling upon their 
American Express guide, and de- 
manding their money back. 

Thomas Barbour is sufficiently 
stern as a bishop who rejects 
Margery’s claim of a _ miracle. 
Charles Nelson Reilly, (as the pil- 
grim’s shepherd is, on the other 
hand, delightfully unclerical. The 
others, for the most part, are given 
little chance. 

Robert Mitchell, who designed 
the single purpose set, has main- 
tained the religious air by using a 
series of vaulted arches that serve 
the outdoor as well as indoor 
scenes well. Nedi. 


People and Puppets 
Wayne Brown & Marvin Z. Goldstein 
(in association with Victoria Productions) 
| presentation of eres with actors 
|} and pupoets. ncludes “Spoken 
English,” by Bernard 
a y D. Figel-Hartman; 
| vs. Shav.” by Shaw; “The Cat and the 
| Moon,” by William Butler Yeats, and 
| “Don Quixote Meets the Puppet Master.” 
| by D. Figel-Hartman, based on the Cer- 
vantes story. Manipulators, Elek Hartman, 
James Nisbet Clark, John Zee. Opened 
Jan. 26, ’59, at the Theatre East, N.Ys 


| $3.50 top. 
Cast includes Guy Arbury, Bernard 
e. 


Reed, Roger Starr, John Ze 
| If, as stated, “People’and Pup- 
}pets” is adult entertainment, the 
producers must have had unhappy 
childhoods. In little less than two 
|}hours they manage to dispel the 
| fantasy of the puppet world, man- 
| gle some interesting if minor works 
|by Shaw and Yeats, and rewrite 
| Cervants so that Don Quixote, one 
|of literature’s most lovable loons, 
| proves dull. 

Puppet-master Elek Hartman 
j}and director Marvin Z. Goldstein 
| apparently hoped to carry on some 
|whimsy world relationships be- 
tween puppets and live actors. But 
|ore detracts from the other, so 
| someone or something is inevitably 
out of perspective. 

Probably the most interesting bit 
of the evening is the curtain raiser, 
“Spoken and Broken English,” a 
jlingaphone recording made by 
George Bernard Shaw for the BBC 
in 1927. The record—a lesson in 
how to make oneself understood to 
the English—is delightful Shavian 
wit. But the actors portraying the 
technicians on hand at the time 
the recording was made, and the 
puppet representing Shaw, only 
lessen the charm. 

Similarly, a puppet-actor playin 
of Yeats’ musically lovely tale o 
“The Cat and the Moon” might 
better be discarded in favor of a 
simple concert-reading. The ear 
and the imagination could provide 
all the effects necessary. 

Next, there is “Shakes vs, Shav,” 
a witty short play by GBS, de- 
signed specifically for puppet the- 
atre. GBS sees his characters fall 
by the wayside as they are put 
upon by people out of “Heartbreak 
House” and friends of Sir Walter 
Scott. However, the puppets in this 
10-minute effort would hardly en- 
tertain a child, so poor is their 
construction and manipulation. 

The last part of the evening is 
devoted to a projection of the 
Quixote adventures into the 21st 
eentury, with actors playing a bit 
of the legend and oo playing 
the Quixote camp of the future. 
D. Figel-Hartman, wife of the pup- 
pet-master of the production, is 
responsible for the script. The 
actors Guy Arbury, Bernard Reed, 
Roger Starr and John Zee, try to 
keep things light. But when con- 
fronted with the puppets and the 
script banalities there’s not much 
they can do. Nedi. 


owe.» 
King’ Gets Around 
Palm Beach, Fla., Feb. 10. 

John L. Price Jr. and Robert H. 
Bishop 3d will launch their second 
Musicarnival season here Feb. 10 
with William Chapman and Irene 
Manning in “King and. I.” Five 
shows are scheduled for the season, 
to end March 29, 

Following the winter run here, 
the producers will move back to 
Cleveland for the sixth season of 
their Musicarnival there. They 
plan to open the summer tent May 
25, with Chapman and Miss Man- 
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Road Good; ‘Raisin’ $33,200, Philly: 
‘Juno’ $35,400 (6), Kate’ $16,700, Hub; 
Julie 30146, SF; ‘Girls’ 186, Cleve. 


The road was brisk last week. 
Most of the tryouts drew hefty b.o., 
with the musicals, “First Impres- 
sions” and “Juno,” hitting capacity. 
“My Fair Lady” was also sellout in 
the windup week of its Chicago 
run. “Music Man” in Kansas City 
was the top grosser. 

“Juno,” incidentally, has under- 
gone a change of directors, with 
Jose Ferrer replacing Vincent J. 
Donehue. “Sweet Bird of Youth” 
opened a three-week tryout run in 
Philadelphia last Monday night (9) 
with an advance of over $135,000 
on a possible gross of about 
$146,000. 

Estimates for Last Week 

Parenthetic designations for out- 
of-town shows are the same as for 
Broadway, except that hyphenated 
T with show classification indicates 
tryout and RS indicates road show. 
Also, prices on touring shows in- 
clude 10% Federal Tax and local 
tax, if any, but as on Broadway 
grosses are net; i.e. exclusive of 
taxes. Engagements are for single 
week unless otherwise noted. 


BOSTON 

God and Kate Murphy, Wilbur 
(D-T) (ist wk) ($4.40-$4.95; 1,241; 
$32,699) (‘Fay Compton). Opened 
Feb. 2 to three affirmative notices 
(Doyle, American; Kelly, Globe; 
Maloney, Traveler), one yes-no 
(Norton, Record) and two negative 
(Hughes, Herald; Maddocks, Moni- 
tor); almost $16,700, Previous 
week, $5,700 in four performances 
at the Playhouse, Wilmington. 

Juno, Shubert (MD-T) (ist wk) 
($4.95-$6.25; 1,717; $52,000) (Shir- 
ley Booth, Melvyn Douglas). 
Opened last Wednesday (4) to one 
favorable review (Maddocks, (Mon- 
itor), one yes-no (Maloney, Trav- 
eler) and three unfavorable (Doyle, 
American; Durgin, Globe; Norton, 
Record). Almost $35,400 for six 
performances with Guild subscrip- 
tion. Previous week, $37,500 at the 
National, Washington. 

Majority of One, Colonial (C-T) 
(2d wk) ($4.95-$5.50; 1,590; $43,000) 
(Cedric Hardwicke, Gertrude 





Berg). Over $37,200. Previous 
week, $34,100. 
CHICAGO 


Leok Back in Anger, Blackstone 
(D-RS). (3d wk) ($4.95-$5.50; 1,450; 


$38,000) (Donald Harron, Pippa 
Scott), Almost $31,200. Previous 
week, $28,000. 


My Fair Lady, Shubert (MC-RS) 
(66th wk) ($7; 2,100; $72,979) (Mi- 
chael Evans, Diane Todd). Near] 
$74,400. Previous week, $70. 
Exited Saturday (7) to resume tour. 

Two for the Seesaw, Todd (CD- 
RS) (7th wk) ($5.50; 1,090; $34,461) 
(Ruth Roman, Jeffrey Lynn). Al- 





most $20,900. Previous week, 
$24,900. 

CLEVELAND 
Girls in 509, Hanna (C-RS) (2d 
wk) ($4; 1,515; $28,000) (Peggy 


Wood, Imogene Coca). Almost $18,- 
000 with Guld subscription. Pre- 
vious week, $20,300. 





KANSAS CITY 
Music Man, Music Hall (MC- 
RS) ($5.60; 2,572; $85,000). Almost 
$82,000. Previous week, $78,900 
at the Taft, Cincinnati. 





NEW HAVEN 
First Impressions, Shubert (MD- 
T) ($6; 1,650; $59,800) (Polly Ber- 


week, $46,200 at the Erlanger, 
Philadelphia. 

SrLIT WE WEEKS 
Auntie Mame (C-RS) (Sylvia 


mance. Totalled $23,200 for four 
ger ormances, as follows: Granada, 

ta Barbara, Monday (2), two, 
$8,700; Civic Auditorium, Pasa- 
gene. Tuesday-Wednesday (3-4), 
two, $14,500 and closed. Previous 
week, $35,900 for seven-perform- 
ance split. 

Dark at the Top of the Stairs 
(D-RS). Totalled $34,700 for seven 
performances, as follows: Stanley, 
Utica, Monday-Tuesday (2-3), two, 
$10,900; Erie, Schenectady, 
Wednesday (4), one, $7,300; Audi- 
torium, Rochester, Thursday-Sat- 
urday (5-7), four, $16,500. Previous 
— $27,300 at the Ford’s, Balti- 


mer Abner (MC-RS, bus-and- 
truck). Totalled $36,700 fomseven 
performances, as follows: Memo- 
rial Auditorium, Spartarburg, S.C., 
Monday (2), one, $4,200; Township 
Hall, Columbia, S.C., Tuesday (3), 
two, $5,500; Ovens Auditorium, 
Charlotte, N.C., Wednesday-Thurs- 
day (4-5), two, $13,700 on Broad- 
way Theatre League subscription; 
aa Auditorium, Greensboro, 
N.C., Friday-Saturday (6-7), two, 
$13,300 on BTL subscription. Pre- 
vious week, $34,600 for eight-per- 

formance split. 
Juliet (C-RS) 


Rom 

(Bert Lahr). Totalled $15,400 for 
seven performances as follows: 
Music Hall, Omaha, Sunday (1), 
two; Pershing Municipal Auditor- 
ium, Lincoln, Neb., Monday (2), 
one; KRNT, Des Moines, Tuesday 
(3), one; Eastern Ill. U., Charles- 
ton, Thursday (5), one; Indiana U., 
Bloomington, Friday-Saturday (6- 
7), two. Previous week. $20,100 for 
six-performance split. 


HAVE 3006 ANTE NOW 
FOR ‘TOWN’ NEXT FALL 


Although “The Happy Town” 
isn’t scheduled to go into produc- 
tion until next fall, the $300,000 
financing is already in the bank. 
Allan A. Buckhantz, who's plan- 
ing to make his Broadway mana- 





gerial bow as co-producer of the | 
musical, raised the coin during the | 


last five montas of 1958. 
Buckhantz began holding backer 
auditions a month after Harry 
Haldane (book and lyrics) and 
Gordon Duffy (score) completed 
the tuner last July Only eight live 


_}and tape auditions were held in 


four states, with 52 investors sub- 
sequently putting up the bankroll. 

Buckhanitz and Mitchell May 
will be partnered in the presenta- 
tion through their new firm, B & 
M Theatre Productions. Buckhantz, 
a television director, will double 
as stager. 


Touring Shows 
(Feb. 8-22) 
Stephens- 


piagere-<aeam. 
ville, Tex. (9); Uni Denton, Tex. (10); 
Cc da, La. (12); Univ., Dur- 


; , Gainesville, Fla. 
as); Barry Coliege Aud., Miami (21). 
Dark at the Top of the Stairs—Hanna, 


First Impressions (tryout) (Polly Ber- 
gen, Farley Granger, Hermione Gingold) 
—Forrest, Philly (9-21 
VARIETY, Feb. 4, ). 
F (tryout) (Denise 
poowses George Tobias)—P 
(6-21. 





Francois, 
Wilmington (12-14); Warren, A. 


Giris in 509 (Peggy Wood, Imogene 
»}—Shubert, Det. (9-21). 


en, Farley Granger, Hermione | “S84 ana Kate iu, jd a 
ringold). Over $59,700 for first Compton) — Wit soto, G10; Na. 
nine performances of tryout tour. VARIETY. me oS evie in 





PHILADELPHIA 
Raisin in the Sun, Walnut (D-T) 
(2d wk) ($4.80-$5.20; 1,340; $35,- 
000) (Sidney Poitier). Over $33,200. 
Previous week, $21,100 


SAN FRANCISCO 

View From the Bridge, Geary 
(D-RS) (6th wk) ($4.30-$4.85; 1,550; 
$38,000) (Chester Morris). About 
$13.500. Previous | $9,500. 
Closed last Saturday (7) 

Warm Peninsula, Curran (com 
(2d wk) ($4.30-$4.85; 
000) (Julie Harris). One $30,500. 
Previous week, $28,000. 


WASHINGTON 

Old Vie, National (Rep-RS) (1st 

wk) ($4.95-$5.50; 1,677; $50,570). 

Opened Feb. 2 to three a 
reviews (Cortaaney, Star; 

Fost; Donnelly, News). Over one 

for five performances of 

S Twelfth Night” 
formances of 











‘Haniet." Previous | attest 


4. 
a Be Booth, Melvyn 
Boston ©@21) ‘Re- 
viewed in VARIETY, Jan. 21, °59). 
ti’) Abner (bus-and-truck)—Keith Albee. 
Huntington, W. Va. (9-10); 


Washington hool, Danville, Va. ap 
Center, Norfolk (12); Mosque, Richmond 
3-1; Mi Aud., » WwW. 


* = Shubert, Cincy (17-2). 
Lae mS (Donald 
“wkee (9-14); 


Dee aa — yeiate, 


aAtter Lulu (tryout) (Rod Me- 
Dewalt, Tammy Grimes, George Baker)— 
Shubert, New Ha > (18-21). 


Co.)}—Shubert, Chi 
2-2), 
My Fair (2d "9 Oiest Evaas, 
ones Todd)—| 3>- 
Vie—National, W. cleses). 
Ra in the Sun pa (Sidney Poi- 
ne (Reviewed 
, in_ VARIETY, Jan. 28, °59). 
| Remenoff Juliet ert Lahr)—St. 
Memorial Ind. &; 
eto. eid Awa | 


Twe ) a 
Roman. Todd, Chi @20. 
’ wet) (in ete) 
Aa. asap me 

viewed in ‘ae » New 5B 


(Reviewed in | 
Darcel, | 


Fire Scare in Lancaster, 
Hazard to Legit Comeback; 
Victor Jory Rehearsing 


Lancaster, Pa., Feb. 10. 

Smoke seeped and firemen 
prowled through auditorium of 
106-year-old Fulton Art Theatre 
here Saturday night (7), while near- 
capacity audience calmly watched 
French short on how Muscovites 
live it up’in their home town. 

Firemen worked swiftly, locat- 
ing smoldering blaze at bottom 
of old stage door opening into 
street at rear of historie structure. 
They said fire originated from 
cigaret butt carelessly tossed into 
dry grass and paper scrap which 
the wind had piled on the outside 
door sill. 

Audience did not stir, although 
volume of smoke was fairly heavy 
for several minutes. Short subject 
was extra with “The Horse’s 
Mouth,” which has been doing top 
business in the local artie. 

There was no damage, but in- 
cident pointed up need for extra 
caution next week, when Lancaster 
Theatre Arts Assn. moves company 
of 80 into the old theatre for five- 
performance run of “Our Town,” 
starring Victor Jory. 

Jory arrived by plane from Coast 
Sunday night (8), was-well along 
into rehearsals today. 


‘Story’ in Black 


=a Continued from page 73 == 


her in the familiar, sexy pose 
in scanty dancing garb (the same 
theme has been used for the film 
version, currently in release). The 
switch was credited with the supse- 
quent boxoffice pickup for “Yank- 
ees,” and Rogers and Weiner hope 
it will work for “Tall Story.” 

The Lindsay-Crouse play was 
capitalized for $125,000, with pro- 
vision for 20% overcall. It cost 
about $63,000 to bring in, thanks 
to a tryout profit of approximately 
$17,000. The production breaks 
even at around $19,000 a week. The 
film deal calls for a minimum pay- 
ment of $200,000 (part of which is 
| down and part due next year), plus 
bonuses equal to 10% ot the legit 
gross on profitable weeks, to a to- 
tal ceiling of $500,000. After de- 
duction of 10% commissions, the 
three authors split 60% of the film 
revenue and the ave gets 40%. 
Thus, the production is assured of 
at least $72,000 income from the 
screen deal. 


Off-Broadway Shows 


(Figures denote opening dates) 
— Friend, Cherry Lane (1-25- 

Clearing in the Woods, Sheridan 
Square (2-12-59). 

Crucible, Martini ue (3-11-58). 

Enemy of ple, Actors 
Playhouse 2-4-50). 

Fashion, Royal (1-20-59). 

Hamlet of Stepney 
Cricket (11-13-58). 

Heloise, Gate (9-24-58). 

Ivanov, Renata (10-7-58). 

Look Back in Anger, 41st St. 
(11-7-58); closes next Sunday (15). 

Man Who Never Died. Jan Hus 
(11-21-58). 

Many Loves, Living Theatre (1- 
13-59). 

On the Town, 
Playhouse (1-15-59). 

People & Puppets, Theatre East 
(1-26-59). 

Quare Fellow, Circle in Square 
| (11-27-58); closes March 8. 
|_ Saintliness of Marjorie Kempe, 

York (2-2-59). 

She Shall Have Music, Theatre 
Marquee (1-22-59); laying off this 
week prior to moving next Tuesday 
| (17) to the 41st St. Theatre. 
ms, hreepenny Opera, deLys (9-20- 

Tis a Pity She’s a Whore, Play- 
ers (12-5-58). 

Closed Last Week 

Antony & Cleopatra, Heckscher 
(1-13-59); closed eee (7). 

Mistresses & M Orpheum 
| (1-21-59); closed Sunday (a) after 
23 performances. 


SCHEDULED N.Y. OPENINGS 
(Theatres Set) 
BROADWAY 

One, Shubert (2-16-59). 














Green, 


Carnegie Hall 











| Price includes 10% 
15% City tax, but grosses are net; 


_| Previous week, 


*j}acre (C) (16th wk; 125 


- | $35,500 





wk; 15 p) ($6.90-$7.50; 1,010; $38,- 
500) (Claire Bloom, Rod Steiger 


B’way Down; Verdon $36,300 in 5, 
Rashomon’ 32G, Tall’ 24G, ‘Nun’ 166, 
Disenchanted’ 206, ‘Lizzie’ Axed 


Broadway dropped last week and 
indications are that the lull will 
continue this session. 

Sellouts and virtual capacity en- 
tries included “Flower Drum 
Song,” “La Plume de Ma Tante,” 
“Marriage -Go-Round,” “Music 
Man,” “My Fair Lady,” “Pleasure 
of His Company,” “World of Suzie 
Wong” and “Redhead,” which 
opened last Thursday (5). There 
was one closing last week, and 
there are two openings this frame. 

Estimates for Last Week 

Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
MC (Musical-Comedy), MD (Must- 
calI“-ama), O (Opera), OP (Op- 
eretta). 

Other parenthetic designations 
refer, respectively, to weeks played, 
number of performances through 
last Saturday, top prices (where 
two prices are given, the higher is 
for Friday-Saturday nights and the 
lower for weeknights), number of 
seats, capacity gross and stars. 
Federal and 


i.e., exclusive of taxes. 


Bells Are Ringing, Alvin (MC) 
(112th wk; 892 p) ($8.05; 1,453; 
$59,000) ‘Judy Holliday). Over 
$44,900 on twofers. Previous week, 


$46,900 on twofers. Exits March 
7, to tour. 
Cold Wind and the Warm, 


Morosco (D) (9th wk; 72 p) ($6.90; 
946; $35,300) ‘Eli Wallach, Mau- 
reen Stapleton). Over $20,200. Pre- 
vious week, $24,600. 

Disenchanted, Coronet (D) (10th 
wk; 77 p) ($6.90; 1,101; $36,131) 
(Jason Robards, Jr., Rosemary 
Harris). Almost $20,000. Previous 
week, $25,400. 

Epitaph for George Dillion, 
Miller’s (4th wk; 32 p) ($3.60; 946; 
$20,000) ‘(Eileen Herlie, Robert 
Stevens). Nearly $19,800. Previous 
week, $11,500. Has to vacate thea- 
tre Feb. 21. 

Flower Drum Song, St. James 
(MC) (10th wk; 80 p) ($8.05; 1,615; 
$62,632). Another $62,632. 

ay Lyceum (C) (9th wk; 

66 p) ($6.90; 995; $29,600) ‘Walter 
Slezak, Jayne Meadows). Nearly 
$19,000, with Slezak out for three 
performances. Edward Andrews 
moved up bem his featured spot 
to sub for Slezak, while Leon 
Janney took over Andrews’ role. 
Previous week, $18,400 for seven 
performances. 

Goldilocks, Lunt-Fontanne (MC) 
(17th wk; 137 p) ($9.90; 1,402; $69,- 
852) (Don Ameche, Elaine Stritch). 
Over $36,500. Previous week, 
$36,400. 

Jamaica, Imperial (MC) ‘61st wk; 
483 p) ($8. ‘35; 1,427; $64,000) (Lena 
Horne, Ricardo Montalban). Almost 
$39,900 on twofers. Previous week, 
$43,300 on twofers. Montalban re- 
turned last Monday (9) after a 
week’s vacation. His understudy, 
Alan Shayne subbed. 

J.B., ANTA (D) (9th wk; 68 p) 
($6.95; 1,185; $46 ,745) (Pat Hingle, 
Christopher Plummer, Raymond 
Massey). Nearly $39,600. Previous 
week, $45,500 

La Plume de Ma Tante, Royale 
(R) (13th wk; 103 p) ($7.50; 1,050; 
$41,800) ‘Robert Dhery). Over 
$42,600. Previous week, $42,800. 

Look Homeward, Angel, Barry- 
more (D) (63d wk: 500 p) ($6.90; 
1,076; $41,191) (Miriam Hopkins, 
Ed Begley). Neariy $23,000 on 
twofers. Previous week, $27,400 on 
twofers. Exits March 7, to tour. 

Make a Million, Playhouse (C) 
(16th wk; 124 p) ($6.90; 994; $36,- 
700) ‘Sam lTevene). _ $19,300. 
Previous week, $21,1 

Marriag viene ” Plymouth 
(C) (isthe wk; 117 p) ($6.90; 1.062; 
$42,400) (Charles Boyer, Claudette 
Colbert). Nearly $42,800. Previous 
week, $42.900. 

Music Man, Majestic (MC) (60th 
wk; 476 p) ($8.05; 1,626; $70,157). 
Almost $71,000. Previous week, 
$70,700. 

My Fair Lady, Hellinger (MC) 
(152d wk; 1,211 p) ($8.05; 1,551; 
$69,149) (Edward Mulhare Pamela 
Charles). Over $70,100. Previous 
week, $69,900 

Once More With Feeling, Na- 
tional (C) (16th wk; 127 p) ($6.90; 
1,162; $43,800) ‘(Joseph Cotton, 
Arlene Francis). -—" $27,800. 


Pleasure of His Company, Long- 
p) ($6.90; 
(Cyril Ritchard, 
Otis Skinner, Charlie 
Walter Abel). Nearly 
with parties. Previous 
week, $36,200 with parties 
Rashemon, Music Box (D) (2d 


1.101; $37,600) 
Cornelia 


—— 





Oscar Homolka, Akim Tamiroff), 
Over $32,000. Previous week, $38,- 
500 for first seven performances 
and two previews. 

Redhead, 46th St. (MC) (ist wk; 
4 p) ($9.20; 1,297; $62,410) (Gwen 
Verdon). Opened last Thursday (5) 
to six approvals ‘Aston, World- 
Telegram; Chapman, News; Cole- 
man, Mirror; Kerr, Herald Trib- 
une; McClain, Journal-American; 
Watts, Posi) and one thumb-down 
(Atkinson, Times); over $36,300 for 
first four performances and one 
preview. 

Requiem for a Nun, Goiden (D) 
(2d wk; 11 p) ($6.90; 800; $30,000) 
(Ruth Ford, Zachary Scott). Over 
$16,000. Previous week, $12,900 
for first three performances and 
two previews. 

Rivalry, Bijou ‘D) (i p) ($6.90; 
599; $22.500' (Richard Boone, 
Nancy Kelly, Martin Gabel). Opened 
last Saturday (7) to five afiirmative 
notices (Coleman, Mirror; Funke, 
Times; McClain, Journal-American; 
McHarry, News; Watts, Post) and 
two negative ‘Aston, World-Tele- 
gram; Kerr, Herald Tribune); al- 
most $6,700 for the first perform- 
ance and three previews. 

Sunrise at Compobello, Cort (D) 
(54th wk; 428 p) ($6.90; 1,155; $33,- 
300) (Ralph Bellamy). Nearly $30,- 
200. Previous week, $33,400. 

Tall Story, Belasco (C) (2d w 
12 p) ($6.90; 1,037; $37,127). ri 
most $24,000. Previous week, 
$25,600 for frst four performances 
and two previews. 

Third Beet Sport, Ambassador 
(C) (6th wk; 47 p) ($6.90; 1,155; 
$43,800) (Celeste Holm). Over 
$18,400. Previous week, $22,000. 

Touch of the Poet, Hayes (D) 
(19th wk; 148 p) ($7.50; 1,139; $43,- 
887) (Helen Haves, Eric Portman, 
Kim Stanley, Beity Field). Over 
$31,600. Previous week, $35,500. 

Two for the Seesaw. Booth (CD) 
(56th wk; 444 p) ($6.99; 780; $32,- 
300) (Dana Andrews, Anne Bran- 
croft). Almost $25.800. Previous 
week, $27,900. Andrews vacations 
next week, with Kevin McCarthy 
subbing. 

West Side Story, Winter Garden 
(MD; (72d wk; 572 p) ($8.05; 1,404; 
$64,213). Nearly $43,900. Previ- 
ous week, $51,200. Moves March 2 
to the Broa .dway Theatre. 

World of Suzie Wong, Broad- 
hurst (D) (17th wk; 135 p) ($6.90; 
1,214; $47,400). Nearly $44,700 
with parties. Previous week, $46,- 
200 with parties. 


lory. Phoenix 
(D) (9th wk: 71 p) ($4.60; 1,150; 
$29.382). Almost $15,100. Previ- 
ous week, $12,800. Closed Sunday 
(8). 

Whoop-Up (Shubert (MC) (7th 
wk; 56 p) ($8.05; 1,453; $59,147). 
Almost $30,100. Previous week, 
$36,200. Closed Saturday (7) at 
an approximate Icss of $300,000 on 
a $360,000 investment. 

Opening This Week 

Legerd of Lizzie, 54th St. (D) 
($5.75-$5.090; 1,037; $41,286). Hart- 
ney Arthur and Nat Stevens pres- 
entation ef play by Reginald Law- 
rence; opened Monday night (9) to 
one favorable review ‘Chapman, 
News) and six unfavorabie ‘Aston, 
World-Telecram; Atkinson, Times; 
Coleman, Mirror; Kerr, Herald 
Tribune; McClain, Journal-Ameri- 
can; Watts, Post); closed last night 
(Tues.) after two performances. 

Most Happy Fella, City Center 
(MD) ($3.80; 3,030; $61.812). N. Y. 
City Center Light Opera Co. re- 
vival of Frank Loesser’s musical 
adaptation of Sidney Howard's 
“They Knew What They Wanted”; 
began limited two-week stand last 
night (Tues. , 


Mozart SRO in Atlante 


Atlania, Feb. 10. 

Mozart Concert-Opera Group 
presented “Cosi Fan Tutte” in Eng- 
lish at two performances Thursday- 
Friday (5-6) at Tower Theatre to 
pair of capacity (1,800 seats) houses. 
Performers, Phyllis Curtin, Dolores 
Wilson, Jane Hobson, David Lloyd, 
Mac Morgan and James Pease 
headed cast. Atlanta Symphony 
Orchestra, grouped on stage with 
players, provided the tunes. Top 
price was $3.50. 

Henry Sopkin conducts Atlanta 
Symphony, which has a permanent 
home and showcase in Tower (for- 
merly the Erlanger Theatre). House 
is not large enough to accommo- 
date Symphony concerts and at- 
tractions at one sitting, so their 
events are always scheduled in 
— and, as with “Cosi Fan Tutte,” 

oO. 
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76 LEGITIMATE 
Shows on 

The Rivalry 

staged these ineidentat 


loosely, with resultant loss of pace. | 

But “The Riva‘ry” is moving and 
compelling theatre, building stead- 
ily to touching and even inspiring 
final scenes. The fact that it is 
based on history, with all the 
dialog of the debate scenes pur- 
portedly taken from on-the-scene 
stenographic records (the first 
time a political campaign had such 

_ coverage), lessens the suspense. At 
the same time, it probably height- 
ens the show’s credibility and 
enhances the emotional involve- 
ment of the audience. 

Television and film actor Rich- 
ard Boone, succeeding Raymond 
Massey, the perennial Linco.n who 
played the part on the previous 
production on the Coast, gives a 
fine performance as the slow-mov- 
ing and speaking Abe. Being 
younger than h‘s predecessor, he’s 
more suitable for the Rail Splitter 
of the prairie years, and being an 
actor with a persuasive air of 
directness and conviction, he is as 
patient as the character he plays, 
starting quietly, building to the 
moments of greatness but never 
losing the humor and simplicity we 
associate with a national idol. 

Nancy Kelly gives a winning per- 
formance as the beautiful, gracious 
and wise Mrs. Douglas, the part 

layed by radio alumnus Agnes 
Morehead in the previous produc- 
tion. She has expressive shading 
and change of tempo, and artfu'ly 
avoids what might be a hint of 
smugness in the role of the spouse 
aware of what every woman knows. 
By way of realist'c note, it may 
be added that Miss Kelly wears a 
series of stunning gowns, climaxed 
by a low-cut item that, if the real 
Mrs. Douglas had given curtain 
calls, might have insured the Sen- 

cd 


a OPEN 11:30 A.M. 
‘TIL MIDNIGHT 
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| 
sceneS | who also proved himself to be a 








Broadway tg 








ator’s re-election by acclamation. 
Martin Gabel, as the Senator 


statesman in his country’s hour ol 
crisis, is repeating the perform- 
ance he played in the Coast edition 
of the show, and he gives clari.y 
‘and bite to a vivid character. His 
vitality and drive provide much 
of the animation and momentum. 

In general, Corwin has staged 
the performance skillfully. Al- 
though his handling of the atmos- 
phere interludes and such inc.den- 
tals as the background music 
seems imperfect, he has com- 
pressed and invigorated the. playing 
of the debate scenes and achieved 
infectious warmth in the jntimate 
moments. 

The setting by David Hays cen- 
ters around a debating platform on 
a raked stage, with a few additional 
chairs for the connecting scenes. 
The costumes by Motley are ap- 
propriate, with effective lighting 
by Tharon Musser and colorful 
rausical bridges by Dav.d = 4 

obe, 


The Legend of Lizzie | 

Hartney Arthur & Nat Stevens presen- 
tation of two-act drama »y Reginald Law- 
rence. Direction, Hartney Arthur; scenery | 
and costumes, Ballou; livh nv Loe W | 
son; incidental music, Willard Straignt. 
Features Douglas Momszomer), sae 
Meacham, Frank M omas, Muriel | 
Kirkland, Wiliiam Daniels, Lee Richard- 
son, Mary Mace, Joyce salou, S.cphen 
Joyce. Opened Feb. 9, 59, at the 54ih 
Street (formerly Adelphi) Theatre, N.Y.; 
$5.75 top weeknights, $5.90 Saturday 
nights and opening. 


Dist. Atty. Seweil Douglas Montgomery 


Lizzie Borden ......... Anne Meacham 
mma _ Borden ......... Mory Mace 
Rev. Phipps .........-. Lee Richardson 
wridget vu danion ..... sce Ballou 
Be EE . . dseceevdve Miriam Phillips 
Minnie Jameson ........ Eisa Raven 
Officer Mead ° , Red Colbin 
Asst. Dist. Atty... William Daniels | 
Defense Attorney Aifred Hinkley | 





Matron Keenan ...... Frances Hammond 
Jock Mac‘ regor 


Judge 
Court Clerk 


ede ° Lance rard 
dury Foreman ... . Richard Durham 
Clara Buchanan... Geraldine Rehr: . | 
Officer Brendan Fay 
Marshal Haynes Lou Polan 





Frank ‘Tweddell 


Abby Borden .. ... Muriel Kirkland 
Andrew Borden ... Frank M. Thomas 
Court Stenographer . Edward Preniz | 
Dr. Stone . Grant Code 
Henry Appleton Ster*e ee | 
Strange M. Throne 


Children, townspeople: Denny De ‘1ce. 
Penny Grayam, Jody Lane, John Nuiting, 
Barbara Lesier, Ruth Marion. 





About five years ago on the 
“Suspense” television serics there 
was a drama by Reginald Law- | 
rence about the Lizz e Borden case, | 
the umpty-umpth time the no.o-1- 
ous old yarn has been the basis of | 
a show on tv, the screen or stage. ' 
It has now been produced on! 
Broadway by Hartney Arthur and | 
Nat Stephens. It offers approx- | 
imately nothing for Broadway, | 
films, stock or even the amateur | 
market, 

The stage version has the ap- 


;tenances of 


pearance of following the tv ver- | 
sion fairly closely, at least in out- | 
line and technique. It involves an | 
unusually elaborate physical pro- | 
duction, with many short scenes, | 


Literati 











Holt’s Pending Acquisition 
Henry Holt & Co.’s expansion 


frequent shifts of locale and |* 
enough scenery to require a smail 
army of stagehands. 


Despite all these visible appur- | move, for a time, involved a major | 
drama, however, the| popular publishing house which; means that Schroth will have to 


play takes an unconscionable time | would permit the latter a capital 
for trifles and, when it finally gets| gain and-a lifetime employment 
tov the basic events and the sup-/ contract for its key men. 
posed motivations involved, offers Deal is cold now, at least for the 
orly hackneyed melodrama and| moment, but is a key to a new 
carefully innocuous pulp magazine | trend in book pubiishing which, in 
psychology. It all consumes about | some instances, may involve stock 
two seemingly endless hours. ——. —— ng a oe 
i i -.1,,| like. Holt, of course, is fully liste 
uadee coun’ humane one n the American Stock Exchange 
teritious direction are Douglas | 2%4 has been one of the 


, ‘a ; | active issues in recent years. 
Montgomery as the over-dramatic The aborted publishing deal re- 


prosecutor, Anne Meacham as a/} d ‘diag eae ok 3 
pathologically tense murderess, cpevy war around — 36.- | 
‘rank M. Thomas and Muriel Kirk- | °0y5 003 seunitinhenn a 

land as the parental victims, Wii- | — = : 


liam Daniels as the eager assistant | 
nrasecutor, Mary Mace as Lizzie’s 

ovine older sister and a sizable | 
p.i2 anx of supporting Equity mem- | 





Dempsey’s Autobiography 
Jack Dempsey’s autobiography, 
‘ as told to Bob Considine, will be 
Only at the very last moment | published in the fall of 1959 by 
does the show come succinctly to | 5imon & Schuster. For over two 
life. Then a group of urchins come | decades, publishers have been ask- 
dewnstage and, holding hands and| ims for a first-person life story 


and the | 


more | 


| that the strike has forced the shut- 
| ting down of the paper. 
Result of arbitrator’s decision 


| pay his former staffers or face a 
| suit for the money from the Guild. 





CHATTER 


Ray Robinson named managing 
editor of Pageant mag. 
| Robert C. Atherton, exec editor 
of Cosmopolitan mag for the last 
five years, upped to editor. 
Barrows bringing out D’Arcy Ni- 
|land’s “Be Your Own Editor (Make 
| Your Stories Sell)” in March. 
Jonathan David Publishers Inc. 


pertends possibly authorized to conduct a printing 
other|and publishing business in New 


| York. 

+ Bernard Malamud, the novelist 

|! and short-story writer, goes to the 
U. of Chicago in March for several 
lectures. 

Great Neck Tribune Inc. author- 
ized to conduct a printers and 
newspaper publishers business in 
Great Neck, L.I. 

American Foundations Publica- 


skipning i i from the champ. : ) 

eater chant the Tle contract was negotiated by tions Inc. has been dissolved, ac- 

“Liczie Borden took an are Monica McCail, by arrangement cording to papers filed with the 

And ave her mother forty with Jules Alberti, president of | Secretary of State in Albany. 
whacks: / Endorsements Inc, and Florey-| Novelist Richard Powell (“The 

When she saw what she had done Dempsey Inc., of Chicago, Demp- | Philadelphian”), exiting N, Ww. 

Sh a: a Me cag td | sey’s public relations firm. }Ayer & Son, Philadelphia, this 
e gave her father for*u-one. week to settle in Florida. 





That’s more to the point than 
the Reginald Lawreace play — 
and more entertaining. 


Ben Wright’s New Post 


(Closed last night (Tues.) after, United Publishing group, which 
two performances). Hebe publishes Th’s Week (12,000,000 
: circulation), is executive veepee 





| for administration. William Nichgls 
LONDON SHOWS | is ad ther, ah eee Sie 
; , ant : | right exite olt where as 
(Figures denote opening dates) long v.p. over the magazine divi- 
LONDON | sion (Field & Stream, Popular Gar- 
At Drop of Hat, Foriune (1-24.57) dening etc.). 

Auntie Mame, Adelphi (9-10-58) Hot has taken on Franklin S. 
Oe Srohehe nid eee 7 2e58. | Forsherg. ex-Popular Mechanics, 
Chryssnthemum, Weles (11-12-58). fer Wright’s snot as v.p. and g.in. 
nt Se ge le of the magazine publishing d-vision. 

D’Oyiv Carte, Prince's (12-15-58). 
Five Fineer Exercise, Comedy (7-16-58) 





How Autobiogs Happen 


For Adults Only, Strand (6-25-58) : : 
Friends & Neighbors, Vic. Pal. (11-11-58). For some time playwright and 
Grzss Is Greener, St. Mart. (12-2-58) Paris expatriate Preston Sturges 


flooks Line. Sinker. Piccadilly (11-19-58). | (recently returned to the Broadway 
Living for Ple-eure. Garrick (7-10-58). scene) has been say'ng that iff he 
ong, ort, Tall, Royal Ct. (1-7-58). wy + NEMO rs , it ® 
Repertory, Old Vic (9-17-58) wrote his memo‘rs he'd title ‘em 
Mousetrap, Ambassadors (11-25-52). he Evenis Leading Up To My 
My Fair Lady, Drury Lane (4-30-58). if 

Not in the Book, Criterion (4-2-5%) 
Roar Like a Dove, Phoenix (9-25-57). 
Rose Tattoo, New (1-15-59). 

S-!-d D-ys. Vaudeville (8-5-54° 

S'mple Spymen, Whitehall) (3-19-58). 
Travelier Luggage, Arts (1-29-59). 
Tunnel of Love, Apollo (12-3-57) 

Two for Seesaw, Haymarket (12-17-58) 
Unexpected Guest, Duchess (8-12-58) 


put it become serious when literary 


publishers’ bids. 
Sturges last week took one and 
a $7,500 advance from Holt. All 
he has to do now is to write said 
V-Imouth, Saville (1-27-59) “Events.” Meantime he’s working 
ee ee Pe with William Hasliv Uvton, author 
est Side Story, Majesty’s 12-5 oT} > « ork ” 
Woman On Stair, Westminster (1-22-59) ot . The Earthwo: k Tractor. on 
SCHEDULED OPENINGS a video series for comedian Buddy 
T>ste of Honey, Wyndham’s (2-10-59) Hackett. 
Flings Ain‘t. Stratford Royel ‘°-17-59) 
Bive Macic Revue, Wales (2-19-59) 
Comedie Franc-ise. Princes (3-16-59). 


CLOSED 
Boy Friend, Wyndham’s (12-1-53). 
— 


SR) 





DeMille’s Memoirs 
Prentice Hall will publish Cecil 
== B. DeMille’s aufobiography post- 

















Our deepest thanks 


to 


BENJAMIN FRANKLIN STEIN 
' The Dean of General Managers 


Robert Fryer and Lawrence Carr 
Producers, “REDHEAD”? 


humously next fall. Donald Hayne, 


ducer-director’s literary collabora- 
tor, is editing and polishing with 
the approval and assistance of the 
DeMille estate. All proceeds will 
go to the C. B. DeMille Fund for 
Charitable, Religious & Education- 
al Purposes 

The material being edited cov- 
ers the late showman’s entire span, 
his work in motion pictures. avia- 
tion, banking and other public ac- 
tivities as well as his personal story 
and his ph'‘losophy. 


P-H some years ago, was to have 
been published a couple of years 


“10 Commandments.” 





Bklyn Eagle's $1,000,000 Severance 
Prof. W. Willard Mirtz of North- 
‘ western Univ., arbitrator, has ruled 
that Frank Schroth, publisher of 
the erstwhile Brooklyn Eagle, must 
pay about $1,000,000 in severance, 
vacation and other back pay to 315 
of his former employees. 
Brooklyn daily went out of busi- 
ness in 1955 after a strike by the 
Newspaper Guild. No fund for pay- 
ment of severance and wages had 
been set up by The Eagle before 
suspension. Corporation owning 
Eag'e did not file for bankruptcy 


| its assets and paid what it con- 
/ | sidered its debts. 
Arbitrator denied Schroth’s coun- 


for 14 years the 77-year-old pro- | 


Life.’ It wes kidding on the square ' 


agent Steriing Lord got him several | 


The autobiog, contracted for by 


back to coincide with his climactic 


| when it closed down. It liquidated | 


|terclaim for $2,000,000. damages | 
| from the Guild made on thé ground ‘| 





Ernest V. Heyn, who resigned as 
| editor of American Weekly, joins 


Ben Wright’s new deal with the| Family Weekly and Suburbia To- 
. ' 


day March 16 as editor-in-chief of 
both publications. 

The Weekly Scotsman, semi- 
literary prestige weekly, controlled 
by Roy Thomson, Canadian news- 
paper owner, celebrating its 100th 
year and 5,200th issue. 

Consolidated Trade Publications 
Inc., and Phonograph Publications 
Inc. have both been dissolved. 
Certificates were filed in Albany 
by attorney Andrew J. Farb of 
N.Y.C. 


Flair, a new show business 
monthly, hits,the stands March 1 
in Britain. Peter Craig-Raymond, 
former managing editor of Weekly 
Film News and Town & Country, 
is editor. 


“FOR SALE™ 
j SHUBERT THEATRE 


IN CINCINNATI, OHIO 


BLACKSTONE THEATRE 


and lease of 


_ GREAT NORTHERN THEATRE 


IN CHICAGO, ILLINOIS 








te purchasers intending to use the 
_ property as Legitimate Theatres. 


~ Reply to Box V112-59, VARIETY? | 
154 West 46th St., New York 36 " 
seesanoegs ae Be 





SAAT IN 








SUMMER THEATRE 


FOR RENT 


Modern, fully equipped play- 
house seating 500. Situated 
resort area with turnover of 
over 100,000 vacationists 
weekly. 80 miles from New. 
York. For particulars, write 


Box V-5719-59, VARIETY, 
154 W. 46th St., New York 36 











FOR SALE 


WAREHOUSE FULL OF SCENERY 
- 1000's of Flats, Wings, Doors, 
Archs, Platforms 
Staten Island Theatrical Rental Service 


4 Hawthorne Avenue, Staten Island, N.Y. 
Gibralter 2-7475 











5000 SQ. FEET ( APP.) 
Street Entrance. High Ceiling. 
Suitable for: 

Theatre, Rehearsal, Dance, Vocal, 
Photographic Studios or Private School. 


HOTEL GREAT NORTHERN 
118 West 57 St., New York 
Call Manager Ci 7-1900 








capacity 100. 


Onie, 
Ample parking facilities. 











MONTGOMERY COUNTY MEMORIAL BLD'G 


DAYTON 2, OHIO 


| Available For Summer Theatre Rental 


2,500 seat Air Conditioned Theatre. Fully equipped stage, 446 sets of lines with 
mest modern stage lighting equipment and preset 


Theatre recently renovated at cost of nearly $1,006,000. Located in Dayton, 
280,000, potential draw within a radius ef 60 miles, 2,000,006. 


Fer tease from June 4th, 199? through Sept 20th, 1959. 


F. C. ALLEN, Manager BAldwin 3-7581 


board. 11 dressing rooms, 
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Announcing 
the 

opening 

of 


LEWIS 
MAXWELL 
ROSEN 
AGENCY 


Artists 
Representatives 


14 East 58th St. 
New York 22, 
New York 


PLaza 5-3957 


Franchised 
A.E.A. 
A.F.T.R.A. 
S.A.G6. 








Sweet Bird ef Youth 
Philadelphia, Feb. 10. 


Cheryl Crawford presentation of 


(fi scenes) drama by_ Ten- 
three-act_ (five - 


nessee Williams. Direction, n; 
, Jo Mielxiner; in- 
Bowles; costumes 


scenery and 
Gdentalall J Me Stars Paul New 
one. ‘ » 
- Page. Sidney Blackmer; 





leine we , Logan Ramsey, Vir 
es. Opened Feb. 9, °59, at the 
Street Theatre, Philadelphia; 
$5.50 top. 
Chance Wayne ........ Paui Newman 
Princess Pazmezoglu Geraldine Page 
eG bad6ECe w>0cesee Milt i illiams 
SEE Mak Gl glibs « 09660 r58 Patrica Ripley 
George Scudder ........ Logan Ramsey 
Bateman... ....scccceees ‘ohn Napier 
Boss D cdutwen canto Sidney Blackmer 
Tom Junior ............- Rip Torn 
Aunt Nonnie ....... ...+ Virgilia Chew 
Heavenly Finley ......... Diana Hyla 
SS Earl Sydnor 
err piaasies —_y a 
Miss Lucy ......-- adeleine rw 
4 Cedbewecdvssces Charlies Tyner 
Pree ‘ Menica May 
bap oteeeabesscese Hilda Brawner 
BEG cnn cccccccccce Charles McDanie 
lathe Catt 0606 eT James Jeter 
Bar Patrons Duke Farley, Ronald 
Harper, Kenneth Blake 
a eer Glenn Stensel 





“Sweet Bird of Youth” impresses 
as middle-ground Tennessee Wil- 
liams. It seems likely to score a 
substantial success without repeat- 
ing the socko boxoffice wvallups of 
“Streetcar Named Desire” and 
“Cat on a Hot Tin Reof.” The au- 
thor has gotten away from the 
pretentiousness that marked “Or- 
pheus Descending” and the mental 
complexities of “Camino Real” and 
has concerned himself with the 
solid, dramatic meat of the play 
which is considerable. 

The two focal characters of 
“Sweet Bird of Youth” are an 
aging Hollywood actress and a 
strange type of adventurer. They 
hit a hotel “somewhere on the Gulf 
coast,” where the dynamic action 
of the play unfolds. Both are typi- 
cal Williams characters, intangible 
and fascinating. 

The man obviously shouldn’t be 
in this particular community be- 
cause of an earlier affair with a 
teenager (with the fanciful name 
of Heavenly Finley). The big local 
politico, very well played by Sid- 
ney Blackmer hints at all kinds of 
sinister reprisals, but in the end 
the hero is still on his feet. 

There are suggestions from time 
to time, that “Sweet Bird of 
Youth” is going to meet the inte- 
gration problem head on but it 
never does. Nor is this one of Wil- 
liams’ really off-color efforts de- 
spite some strong dialog at times. 

What the play needs is healthy 
cutting—at least 20 minutes. Other- 
wise, Elia Kazan’s direction is ad- 
mirable to the last degree, and it 
is worked before some of the most 
beautiful sets that Jo Mielziner 
has ever conceived. 

With Geraldine Page as the 
actress who learns by phone at the 
end that she is not a Hollywood 
has been, Paul Newman as the 
enigmatic hero, Blackmer as the 
menace. Madeleine Sherwood, 
Diana Hyland and Virgilia Chew 
as three daughters of the south, 
and Rip Torn and Logan Ramsey 
in other key roles, this “Bird” gets 
off to a flying start. Waters. 


Ford’s Theatre 


=== Continued from page | Goa 


financial investment for the origi- 
nal owner, John T. Ford who 
opened it only two years before 
Lincoln was shot. Afterward, 
aroused public reaction against the 
house reduced boxoffice receipts 
drastically, and Ford sold it. The 
building was later converted into 
a warehouse. 

Young says that many seats and 
other relics (including the flag that 
was draped on Lincoln’s box) are 
privately owned and have been 
promised if the Government re- 
stores Ford’s. Broadcast Music Inc., 
is footing the bill for four sculp- 








tured heads of Abraham Lincoln, | 


the first two of which were un- 
veiled by BMI president Carl Hav- 
erlin here yesterday 

Haverlin, a Lincoln enthusiast, 
presented the heads of Lincoln as 
young man and as President to the 
Lincoln Sesquicentennial Commis- 
sion chairman, Sen. John Sherman 
Cooper (R-Ky.) before an audience 
of 50 VIPs, mostly Congressmen 
and Senators. The location for 
their permanent. exhibition here 
hasn’t been picked. ~* 

.Avard Fairbanks is the sculptor. 
Two other busts will depict other 
periods of Lincoln’s life and will 
be ready later this year. All will 
be marble. 


The Play-of-the-Month Guild 
was inadvertently. referred to as 
the Show-of-the-Month Guild in 
tast ‘week’s issue in a gross report 

“, 














APhokesngere’s Ages of men” 


-\for the League of off-Broadway 


nd | Hope, Pa., will direct a revival of 
Dern | Royall Tyler’s “The Contrast” for 








Legit Bits 

Budd Schulberg, co-adapter with 
Harvey Breit of “The Disen- 
chanted,” based on the former’s 
novel, has returned from a vaca- 
tion in Cuba and has leased a 
house in Princeton to work on a 
new play. 

George Moskowitz recentlv 
named by Gov. Nelson A. Rocke- 
feller as chairman of the N.Y. State 
Mediation Board, is the attorney 


Theatres. 

Accountant Rebert M. Carr has 
been elected to the board of direc- 
tors of the American Theatre Wing 
to complete the-unexpired term of 
the late Oliver M. Saylor. 

Michael Ellis, peuee of the 
Bucks County Playhouse, New 


a b. 17 opening at the Margo 
Jones Theatre, Dallas. 

Robert Rapport is general man- | 
ager and David Pardoll stage man- 
ager for “Sweet Bird of Youth.” | 

Film-legit writer Lesser Samuels | 
has joined Frank Productions as | 
editorial consultant in the analysis | 
and development of new properties 
for presentation by the firm. 

harles Atkin is _ production | 
stage manager for “First Impres- | 
sions.” 

Lee Sherman will choreograph | 
and direct “Where’s Charley” | 
which opens Feb. 23 at the Coco- | 
nut Grove Theatre, Miami, with 
Dick Shawn starring and Phil 
Leeds featured. 

ith, who ‘directed 


Burgess 
the off-Broadway production of 
“Ulysses in Nighttown,” will re- 
peat the staging assignment for 
the play’s London presentation, 
planned for the Arts Theatre late 
next May by Lerd Anthony Fur- 
ness and Alan Badel. 

Milton Katselas, who assisted 
producer-director Joshua Logan on 
the original Broadway production 
of “Blue Denim,” is back in Pitts- 
burgh, his home town, to guest- 
direct the Pittsburgh Playhouse 
presentation of the play, which 
begins a four-week run Feb. 18. 

The production staff for the 
forthcoming touring stock produc- 
tion of “Babes in Arms” includes 
Stanley Prager, director; Frank 
Wagner, choreographer; Peter 
Heward, musical director; Warwick 
Brown, set designer, and Ann Roth, 
costume designer. 

Coast publicist Bill Watters has 
become a member of the Theatri- 
cal Pressagents & Managers. 

Ruth Mitchell and Loe Hardin 
will be e managers for “Gypsy.” 

Al has been,set as gen- 
eral manager for “The Happy 
Town,” slated for Broadway pro- 
duction next season. 

Bernard Pollack has been added 
added to the roster of stage man- 
agers for “Sweet Bird of Youth.” 












Sir Jo 


* Incidentally, “Ages of Man” will come out on Columbia LP Records soon. 


hn Gielgud #4 


wish to &*P 
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Opera Review 


Macbeth 
(METROPOLITAN OPERA, N.Y.) 

Verdi’s “Macbeth,” 112 years old, 
is a new and wonderfully welcome 
addition to the repertory at the 
Metropolitan Opera House. It ar- 
rives widely misidentified as an 
American “premiere,” although the 
work was done 18-odd years ago by 
the old New Opera Co. and was 
mounted by Jules Rudél at the 
N.Y. City Center (Margaret Web- 
ster staging) in 1957. Not to over- 
look the concert version given by 
Thomas Scherman’s Little Orches- 
tra Society. 

This is an exciting show as well 
as a full-blooded. Highly melodic 
opera full of psychological charac- 
terization derived from Shake- 
speare’s stage play. Its “first” at 
the Met proved last Thursday (5) 
one of the more exciting occasions 
of recent seasons. Parily, this was 
due to the chain-reaction explosions 
of audience enthusiasm for the 
debuting soprano, Leonie Rysanek, 
from Vienna. She proved a pow- 


}erful and shaded Lady Macbeth, | 


though occasionally a trifle “whole- 
some” in appearance and beauty of 
voice for such a dagger-happy 
Highland lassie. 

There may be talk as to whether 
Maria Callas would have been a 
more edgy, gore-obsessed Lady 
Macbeth had she not quarrelled 
with the Met management and lost 
the chance. Misguided fans of Cal- 
las shouted her name aloud (she’s 
in Italy at the moment) in regret 
that this was not to be her night. 

It was very definitely Mme. Ry- 
sanek’s. Seldom does any so 
rano, especially on a debut register 
so dramatically. No matter that 
the Met held the lights, the curtain 
and the music to allow the third 
act ovation to exhaust its full force. 
The point is that the soprano had 
built up a magnificent head of au- 
dience steam. She may well cher- 
ish this performance forevermore 
as a, or the, peak of her career. 


“Macbeth” is a many-scened 
opera which is “loaded” with fine 
singing, solo and group. There 
were respectable, earned smaller 
ovations for Jerome Hines (Ban- 
= and Carlo Bergonzi (Macduff) 

ough these roles are quite minor 
in the libretto of F. M. Piave. The 
authority in the pit of Erich Leins- 
dorf (substituting for the hospital- 
ized Dimitri Mitropoulos) was mas- 
terly, and the audience’s mood of 
rhapsody rewarded him mountingly 
during the evening so that Leins- 
dorf was nip-and-tuck with Leon- 
ard Warren of the title role as sec- 
= man on the prestige totem 
pole. 

Within the over-all gratitude for 
such a vital and electrifying new 
item as “Macbeth,” why quibble 


ud Jerry 
press their 


Man” 


about the witches, or some of the 
details of Carl Ebert's staging? 
The opera affords exquisite singing 
and remarkable (for an opera) 
melodrama. The sets of Caspar 
Neber (with an assist by Robert 
Paddock) cannily mingle dark 
tones, gaunt terrain and peevish 
pinks. In investiture_ as in music, 
this Scotland of Verdi makes the 
Scotland of “Lucia di Lammer- 
moor” look and sound like Fast 
Lynne in hamfat. 

“Macbeth” is the eighth work by 
| Verdi in the Met rep, and a stun- 
|ming success. At a guess it ought 
;to become the demand ticket that 
| Mozart’s “Don Giovanni” was last 
season. Land. 
| 


‘Plan New Masical Tent 
For Srringiield, Mass. 


| Hartford, Feb. 10. 


| A new tunetent, to be called the 
Storrowtown Musical Theatre, will 











| present a 10-week season this sum- 
|mer at the Eastern States Exposi- 
tion grounds, Springfield, Mass., 
jabout 25 miles from here. The 
| 2,000-seater will be under the man- 
agement of Lee Guber, Frank Ford 
and Shelley Gross, who operate 
tunetents at Westbury, L. L; Had- 
donfield, N. J., and Valley Forge, 
Pa. 

Walrath J. Beach is general man- 
ager of the project, with Daniel J. 
Maloney, Eastern States Exposition 
special events director, as con- 


P- | sultant and liaison. Deals have been 


set for patrons at the Statler Hil- 
ton Hotel in Hartford and the 
Shelton in Springfield to have bus 
transportation to the theatre. 
Mentioned for the summer sched- 
ule are “Bells Are Ringing,” “Say, 
Darling,” “West Side Story,” “Li'l 
Abner” and possibly Jackie Gleas- 
on in “The Time of Your Life.” 
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Broadway 


“Way in” is the new argot for 
real-square. It's the antithesis of 
the “far out” beatniks. 

Gail Benedict named to head 
the pubrelations setup of the Savoy 
Hilton Hotel and Trader Vic's. 

Collie Small doing a profile of 
El Raneho Vegas (Las Vegas), 
boniface Beldon Katleman {for 
Holiday. 

Lucille Bali took to the hills— 
the Grossinger hills, that is, for 
her maiden safari there over the 
past weekend. 

Mrs. Milton Krasney, wife of 
the General Artists Corp. exec, re- 
cuperating from surgery at the 
Doctors Hosp. 

Betty Madigan is still signed 
with the William Morris Agency 
although her ad in last week’s 
issue omitted that. 

Kay Thompson to visit Russia 
next Tuesday, (17). Author-per- 
former will spend four weeks there 
and gander the Soviet theatre. 

Jan (Luchow’s) Mitchell reported 
interested in buying Lundy’s, the 
Sheepshead Bay seafood emporium 
which is a mass-production grosser. 

Fred Roozen, longtime maitre dl’ 
for Jan Mitchell at Luchow’s and 
latterly at the Hotel Astor, bought 
the Waverly Inn, Cheshire, Conn. 

RCA exec Frank M. Folsom on a 
two-week safari with Cardinal 
Spellman to Mexico, Guatemala 
and other Central American stop- 


a San Francisco Music Critics 
“award” dated for Germany, 
France, Austria, Britain and Italy 
this spring. 

Scribner's, the book house, feted 
its Jerry McMann on his 0th 
birthday with a feed and a sou- 
venir newspaper, Impiety, with a 
semi-Varrety format. 

New restaurant in the Berkshire 
Hotel (Knott chain) will probably 
again be called the Barberry Room 

er the original Norman Bel 
Geddes-designed bistro. 

Voice over the VARTETY ne: 
“Did you krow Maria Callas’ gown 
Paint ganda of eco 

ccini, e com- 
poser?” No.’ we Sider. 


Betilah Weil threw a Manhattan Genev. 


birthday party (two months late) 
for former Theatre Guild stage 
director Mary Hunter who is now 
Mrs, Herman Wolf of Hartford. 

Antoinette (Toni) Spitzer, chased 
out by the Castro situat‘on, relin- 
quished her Fobana Riviera Hotel 
publicity berth and planning a 
rae the Gotham p.a. ranks. 

e Anne Rodg 
to Sdeard I. McGehe Shee the 
daughter of the late William F. 
Rodgers, longtime , Loew's Inc. 
sales vice president and a leading 
industry figure. 

Elia Kazan ard Tennessee Wil- 
liams own most of “Sweet Bird of 
Youth” which Cheryl Crawford is 
presenting next month at the Mar- 
tin Berk. Avt*ored by Williams, 
staged by Kazan. 

The Artie Shaws (Evelyn Keyes) 
in town to dispose some of their 
belongings be*ore returning to the 
Costa Brava in Spain where they 
have been residing. Shaw has 
made his home ‘there the past 
three years. 

Earle (Celebrity Service) Black- 
well had “the town” at his cuffo 
Harwyn Club post-“Redhead” pre- 
miere in honor of Gwen Verdon 
and the cast. From the coatroom 
to the waiters. the staff wore red 
wigs as part of the props. 

One of those unthinking juxta- 
position of news events and ad 
copy occurred on a newscaster’s 
report of the American Airlines’ 
tragedy. The commercial for the 
airiine that followed stressed “can 
land anywhere.” Sure did! 

Maria Schell, star of the German 
“Sins of Rose Bernd,” accepted a 
citation as “outstanding actress of 
the year‘ (1958)” from the editors 
and critics of the Aufbau and 
Staats-Zeitung Herold on the stage 
of - Little Carnegie Theatre last 
week, 

Some $1,200,000 in Israel Bonds 
have been pledged for “admis- 
sions” to the George Jessel testi- 
monial dinner Feb. 24 at the 
Beverly Hilton Hotel, in BevHills. 
President Truman may tape a 
greeting to be broadcast to the 
banqueteers that night. 

Broadway returners from the 
new Rockefeller resort develop- 
ment in Puerto Rico at Dorado—an 
hour's private plane ride away 
from San Juan—is that the “quiet” 
aspects of resort are all that. Per- 
haps too much so, with golfing and 
sunning as the prime activity, but 
little else to do. 

Lou Monte, RCA Victor artist, 
walked into the diskery the day 
after that tragic American Airlines 
crash at LaGuardia to recount how 
he and his wife were on the stand- 
by list because he wes anxious to 
make the turbo-jet flight but, most 
fortunately for them, they rover 
got on. Sorry ¥rn'tz was on th-t 
transAtlo=tie wise whieh drone-cd 
°0 precipitously 29,090 feet and mir- 


poet =, Ming saved from a major 
——— a quick-thinking pilot. 

Betty Davis, thrice wed, 
who was listed a suicide in her 
Savoy Hilton apartment when in- 
dustrialist Sinclair Robinson al- 
legedly jilted ber over the week- 
end, was w.k. in show biz. She 
play righ rect Edgar ("The Lad. 
pla t-ange gar (“The Lad- 
der”) vis and Dr. Maxwell 


Maltz, plastic surgeon with a large | 


snow biz clientele. Robinson was 
at one time partnered with Charles 
(Buddy) Rogers (Mary Pickford’s 
husband) in a vidpix outfit which 
maintained offices in his Squibb 
Bldg. law offices. 
By George Mezoefi 
(22 Florastrasse; 34-70-32) 

TV subscribers in Switzerland 
passed the 50,000 mark beginning 
of this year. 

“Cat on a Hot Tin Roof” (M-G) 
doing turnaway biz at the Scala 
here. 

Schauspielhaus rehearsing re- 
vival of Thornton Wilder's “Skin 
of Our Teeth.” 


Theatre am Hechtplatz, new 260- | 


seat legiter now under construc- 

tion, set to open next March. 
Italian tenor Lorenzo Sabatucci 

set at Stadttheatre for several 


est stints starting with “Butter- | 


Ketti Fring’s adaptation of 
Thomas Wolfe's “Look Homeward, 


Stadttheatre Basle. 

ie by Zurich freelance 
producer Werner Kunz, “Around 
the World With Nothing On,” set 
for public showings at Kongress- 
haus here, for all over 18. 

New satirical German feature 
“Wir Wunderkinder” turned into 
the season's sleeper in Berne, Swiss 
‘capital: After a slow start, word- 
of-mouth set in and pic is now in 
llth sellout week at the Rex. 

Swiss film “Cafe Odeon” (Gloria- 
film) being filmed on location at 
Zurich’s historical Cafe Odeon, 

and artistic meeting-place 
of many decades. Kurt Frueh is 
directing the Max Dora production. 

P.a. of Michele Morgan for the 
opening of Gallic pic 
% .” in which she is co- 
starred with Charles Boyer, lifted 

ic into the top b.o. class at the 
to there. It was star’s first in 
that city. 


Portland, Ore. 


Ray Feves 
(3447 NEP eth Ave.; ATI-3076) 
Day, Dawn & Dusk at Amato's 


Supper Club. 
ohn Hamrick’s Liberty Theatre 
being torn down. 


The To hers held over at 
the Frontier m. 

The on Centennial Exposi- 
tion Com jon is sparring with 


AGVA rep Jack McCoy about the 
MCA talent setup. 

The seventh floor of the newly- 
erected Sheraton Hotei has been 
completed. The Hilton gets under 
construction soon. 

Leo Jaroff dickering for the 
Evergreen Hotel in Vancouver, 
Wash., with the idea of having a 
wa | on second floor. 

Zolly Volchok, part boss of 
Northwest Releasing Corp., back 
home after a biz trip to L.A. to 
pencil in legit and vaude type 
shows for his one-nighter circuit 
in‘the Northwest area. Julie Harris 
in “Warm Peninsula” will kick off 
the season the middle of February. 


Paris 


By Gene Moskowitz 

(28 rue Huchette; Odeon 49-44) 

Alfred Hitchcock’s “Vertigo” 
(Par) in for good reviews and biz 
to match. 

Jacqueline Porel filling in for 
ailing Edwige Feuillere in legiter 
“Lucy Crown.” 


Singing four, Les Freres Jac- | 


ques, continuing successful recital 
at the Varietes. 

Claude Dauphin’s legiter “La 
Folie,” by Louis Ducreux, getting 
only so-so reviews. 

Perry 


to be made all over Europe. 
Richard Basehart in to finish 


interiors on his first French pic | 
stint, “L’Ambitieuse,” directed by. 


Yves Allegret. 

Michele Morgan might do her 
first legit venture next season in 
Gabriel Arout’s adaptation of 
“Madame Solario.” 

Nicole Courcel replacing Jeanne 


Moreau in longrun legit hit “La| 


Bonne Soupe.” Garson Kanin now 
adapting for Broadway. 

Comedie-Francaise to London in 
March for first stint in eight years 
with two Moliere comedies and 
one Georges Feydeau farce. 

Jean Anouilh’¢ new play “L’Hur- 
leberlu” (The Nitwit) takes over 
the Comedie Des Champs-Elysees. 
It’s Anouilh’s first new play in two 





years, 


offs. 
Pianist Robert Mueller who won | Angel” garnered top reviews at | 


Wolff headquarters here | 
for CBS vidfilm series (‘Solitaire’) | 


London 


(COVent Garden 0135/6/7) 
Marius Goring to Hamburg for 
Noberti opens a four weeks’ Dor- 

| chester cabaret stint next Mon- 
| day (16). 

Irving Rubine, v.p. of Highroad 
| Productions, undergoing surgery 
|in a London hospital. 

Robert Taylor was a guest of 
honor with Sir Frederick Pile at 
| yesterday’s (Tues.) Variety Club 
luncheon. 

Peter Wood wiil direct “As You 
Like It” at Stratford (Ont.) Shake- 
| spearean Festival this summer with 
| Irene Worth as Rosalind. 

location lensing on “Long Dis- 
tance,” Sydney Box Producticn 
starring Eddie Constantine, Dawn 
| Addams and Nadine Tallier. 
' Henry Sherek due to visit 


working on the Nevil Shute yarn 
“On the Beach” in Melbourne with 
Gregory Peck, Ava Gardner and 
Fred Astaire. 

Harry Wren, indie producer, is 
leasing the Empire, Sydney, for a 
term from J. C. Williamson Ltd. 
for a series of revues with old- 
time local stars. 

Bid underway by Independent 
Film Distributors, headed by Errol 
Heath, for the importation of sev- 
eral Japanese-made pix next year 
for the art houses. 


Pittsburgh 
By Hal V. Cohen 


Boy,” due on the stands end of 


March. 





Local boy, Glen Tetley, one of | 
Agnes deMille’s leading dancers 


Tanganyika next spring in connec- | in “Juno.” 


tion with the estate of his brother- 
| in-law who died last November. 

| Julie Andrews and Anne Rogers 
guested on “Late Extra,” tv pro- 
| gram marking the end of the 
| London run of “The Boy Friend.” 
| Dirk Bogarde performed official 
opening ceremony of new Colum- 
bia Theatre, first West End picture 
| house to be opened in more than 
| 20 years. 

| Orb International tossed recep- 
| tion yesterday (Tues.) for Duke 
of Bedford, to honor presentation 
|of “Nudist Paradise,” which was 
|fiimed at his home, 

Abbey. 


Noel Coward returned to New 
| York via the Elizabeth. Fellow 
| passengers include Andrew W. 
| Johnston, Decca Recerds veepee, 
| and M. E. Ricketts, managing direc- 
|tor of Chappells, British music 


| pubbery. 
By Lary Solloway 
(1755 Calais Dr.; UNion 5-5389) 

The Irv (Chi Sun-Times) Kupci- 
| nets at the Diplomat, making the 
| after-dark key spots. 

George Gobel, in for one-nighter 
on the “Calvalcade of Stars,” spent 
the week here with the Murray 
Franklins. 

Betty Grable contemplating an 
okay on holdover bid by tin 
Quarter until Jimmy Durante ar- 
rives Feb. 23. 

Two-week closin,; notice up for 
“Jump For Joy” revusical at Copa 
City; it’s customary bulletin in 
event biz doesn’t pick up. 

Walter Winchell planed out for 
Gotham—returns later in month 
to emcee Police & Firemen’s an- 
nual Benevolent Association ben- 


efit. oa 

Ed Sullivan will stop off for 
visit with the Ben (Sahara) Gaines 
on way from Portugal. He emcees 
Heart Fund Ball on the 18th in 
Palm Beach. 

Joe E. Lewis in for week before 
Roc date. Spending time with pals 
Danny Arnstein, Marion Colby and 
spouse. Judge Bernie Frank, and 
Swifty Morgan. 

Lester Gottlieb and Nat Kal- 
cheim caught “Newcomers of ‘28” 
at the Deauville and recommended 
Broadway showcasing to producer 
| Jackie Barnett. 

George Raft iistening to blan- 
dishments of Riviera (N.Y.) owner 
Dave Shaer at Eden Roc. Shaer 
would like him to front the spot, 
when it reopens soon with Donald 
O’Connor toplining. 

Eve Block & Jesse Su!ly joined 
lifelong friends Mary Livingston 
and Jack Benny for get-together 
Fontainebleau vacash. Garson Ka- 
nin and Ruth Gordon, the Bennett 
Cerfs also sunning at the plushery. 

By Eric Gorrick 
(Film House, Sydney) 


Amusement parks are doing okay 
| here with new U.S. acts over the 
| summer term. 

Paramount now releasing “Ten 
Commandments” in key suburbs at 
upped admissions. 
| J.C. Williamson Ltd. will preem 
|“Grab Me a Gondola” at Empire, 
| Sydney, late April. 

Metro is mulling more ozoner 
sites here under the direction of 
| Bernie Freeman on loop build. 

Hoyts’ pie loop releasing “Roof 
of Japan” at Esquire, Sydney, on 
deal with Independent Film Dis- 
| tributors. 
| Shirl Conway here to star in 
|“Auntie Mame” for Garnet Car- 
|roll at Princess, Melbourne, open- 
| ing Feb. 18. 

Amazing thing to homebrew 
showmen is that newsreel thea- 
| trette biz is still at a top level on 





a grind policy. 

No product deal has yet been set 
between Hoyts’ chain and Warners. 
“Feud” has been in operation now 
for several weeks. 

Major circuits will continue 
date-and-date policy throughout 
| the year with top product on agree- 

ment with distributors. 

Stanley Kramer has his cameras 


| 





| to ASCAP. 


Woburn | 





Max Friedman, who has_ been} 
writing songs for 40 years, elected | 


John Horgan finished new play, | 
“Cash and Carriage,” and sent it| 
off to the agents. 

Vince Barnett flew in from Hol- | 
lywood for 82d birthday of his 
father, Luke Barnett. 

The Playhouse’s ‘59 spring re- 
vue, “To the Point,” will salute 
Pittsburgh's Bicentennial. 

Symphony p.a. Zane Knauss will 
handle publicity for Bicentennial 
pageant, “The Golden Crucible.” 

Gabe Rubin’s new drive-in at 
South Park, which will have a 
1,200-car capacity, nearing comple- 
tion. 

Public relationser Bud Mellott 
set for lead in Mt. Lebanon Play- 
ers’ production of “Trial of Mary 
Dugan.” 

Warner Theatre will install 
Todd-AO equipment when Cine- 
rama “South Seas Adventure” 
winds up. 

Shirley Letreille and son re- 
turned to West Coast after Variety 
Club banquet honoring her uncle, 
Harold C. Lund. 

Nixon figures to wind up second 
run of “South Pacific” (20th) and 
open Disney's “Sleeping Beauty” 
(BV) early in March. 


Rome 
By Robert F. Hawkins 
(Stampa Estera; 675 906) 
Aldo Ray in for Italo opening of 
“Naked and the Dead,” RKO pic 
which Rank is releasing here. 
Globe Films copped release of 


controversial “Les Amants” (The 
— for Italy, after drastic 
uts. 


Fernandel expected in Rome for 
opening of “La Vie Deux” and to 
shoot “Female Psychiatrist” for 
director Jean Boyer and Dama 

ilms. 

Vittorio DeSica, Lea Massari, 
Marco Vicario, Cosetta Greco. 
Sandra Milo fly to Lisbon for 
carnival season there. Large 
French delegation is also expected. 

Giulletta Masina, whose latest 
pic “Hell in the City” opened to 
top reviews here, off to London 
for “Royal Film Show.” Actress is 
candidate for 1958 Italo thesping 
award for “Fortunella.” 

“Paths of Glory” (UA), “Days of 
Wrath” (Globe), and “Harp of 
Burma” (Globe) are the three 
candidates for best foreign pic 
awards when Italian “Silver Rib- 
bons” for 1958 are presented 
Feb. 16. 

Federico Fellini, whose “Sweet 
Life” is slated to start Feb. 20, to 
Milan, where he’s to present direc- 
tor Pietro Germi with “San 
Fedele” award for “A Man of 
Straw.” Fellini won Jast year with 
“Cabiria.” 

Belinda Lee, British actress, 
winding up her first post-Rank pic 
stint with “The Nights of Lucretia 
Borgia,” opposife Jacques Sernas. 

Domenico Modugno planning re- 
cital in Rome, mid-February, to be 
called “Modugno Story.” Theatre 
still unSet. 





Continued from page 69 =e 





Franeais, Ottawa 
bill, is a comely lass with long 
dark ring-a-lets, a fresh warm 
smile, one dull and one zingy cos- 
tume and plenty of s.a. She occa- 
sionally busts out of the standard 
tap pattern. 

Second, Frenchie Mendey, is a 
goodlooking young show biz vet- 
eran, a Negro, with loads of per- 
sonality. After a two-minute tap 
teaser he vanishes and lets ’em 
scream for him. After 15 minutes’ 
solo-tap, some delicate, skilled 
softshoe and some amusing patter 
in French and English, he brings 
on Miss Lenge for a lively native 
duo-terp, then winds briefly alone 
and had to beg off when sage. 

ard, 





Hollywood 


Fred Robbins in from N.Y. 
A. GC. Lyles returned from Flor- 
a. 


Tom Lea arrived from El Paso 
home. 

Sammy Davis 
divorce. 


Jr. sued for 





Harry Zevin underwent major 
surgery. 

Robert 
Gotham. 

Robert L. Lippert skied to 
Mexico City. 

Oscar Kantner recovering from 


W. Sarnoff in from 


Al Hine’s latest novel, “Birthday | major surgery. 


Paul Endersby, Canadian agent, 
here from Toronto. 

Julius Tannens celebrated their 
59th wedding anni. 

John Sturges planed to Rangoon 
for Metro’s ““Never So Few.” 

Harold Hecht to London for 
opening of “Separate Tables.” 

Darryl F. Zanuck flew in from 
N. Y. to prep “De Luxe Tour.” 

Helene Hayhurst succeeds Ed 
Ballard as American International 
Pictures comptroller. 

Kenneth Grossman off to Far 
East to scout locations for Andy 
Stone’s “Last Voyage.” 

James Garner and Jack Kelly 
will co-emcee Alex Cooper memo- 
rial show Feb. 20 at Shrine Aud. 

Ray Stricklyn won Daniel Blum 
annual Screen World Award for 
his performance in “10 North Fred- 
erick.” 

Dimitri Tiomkins hosted officers 
of French Society of Authors, Com- 
posers & Publishers with dinner- 
dance at Beverly Hilton. 

William J. McElwaine to Frisco 
to sit in for Harold W. Seidenberg, 
manager of Cinerama showcase 
Orpheum Theatre, who's out with 
heart attack. 

New goal in pledges for State of 
Israel Bonds, in connection with 
the testimonial dinner for George 
Jessel Feb. 24 at Beverly Hilton 
Hotel, Bevhills, is now $1,000,000 
instead of the original $500,000. 
Raise is result of Eddie Cantor and 
Louis H. Boyar, Los Angeles busi- 
ness man, pledging to sell $500,000 
by themselves. 

Entertainment industry will kick 
off its participation in the Los 
Angeles campaign for 1959 United 
Jewish Welfare Fund with a 
luncheon Feb. 19 at the Beverl 
Hills Hotel. Steve Broidy, Jac 
Karp, Sid Rogell and Mendel B. 
Silberberg are handling arrange- 
ments for event, then a report will 
be made by exec vice-chairman 
Herbert A. Friedman and wards 
will be presented to those who 
took part in last year’s drive. 


. 
Lisbon 
By Lewis Garyo 

The Tivoli doing good b.o. with 
“Inn of the Sixth Happiness” 
(20th). 

Dept of Information in future 
will distribute annual cash prizes 
to best films and stage plays and 
to best actor and actress of both 
mediums. 

Lisbon has new deluxe hotel 
O Mundial built by Insurance Co. 
of the same name. Restaurant and 
bar on the roof. Tivoli hotel also 
opened its new addition with 
restaurant, bar and night club 
atop the building. 

Twin houses S. Luiz and Alva- 
lade presenting “The Man of 
Straw,” an Italian film directed by 
Pietro Germi that copped a 
Cannes prize. Germi, who is also 
pic’s star, and his partner, Franca 
Bettoia, in town for opening. 

French filmstar Danik Patisson 
here for “Cousin Basilio,” to be 
directed by Antonio Lopes Ribeiro. 
Portuguese film star, Antonio 
Vilar, who recently played in 
Spain opposite Brigitte Bardot, 
will be male lead. “Basilio” is 
French-Portuguese coproduction. 


Scotland 


By Gordon Irving 
(Glasgow: BEArsden 5566) 


Max Bygraves set to top vaude at 
Empire, Edinburgh, Feb. 23. 

Scot thespers meeting in annual 
confab under banner of British 
Equity. 

John Watt, Howard & Wyndham 
flack, marrying dancer Denise 
Shaune at Edinburgh Feb. 14. 

Cicely Courtneidge set for Ly- 
ceum, Edinburgh, March 2 in 
“Fool's Paradise,” by Peter Coke, 

Scot Theatrical & Variety Art- 
istes Benevolent Fund staging an- 
nual show biz ball at City Chem- 
bers, Glasgow, Feb. 12. 

Duncan Macrae and Lennox 
Milne scoring in late James 


Bridie’s “Forrigan Reel” at Gate- 
way Theatre, Edinburgh. 
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OBITUARIES 


UNA O’CONNOR 

Una O’Connor, 78, veteran legit 
and film actress, known for her 
portrayal of servant roles died 
Feb. 4 in New York, after a long 
illness. x anil 

Born in Ireland, she atten 
convent schools and studied in 
Paris. She was about to become a 
teacher when the lure of acting 
prompted to join the Abbey Thea- 
tre School in Dublin, Ireland. She 
made her debut in the theatre’s 
1911 production of “The Shewing- 
Up of Blanco Posnet.” She came 
to the U. S. in this play later in 
that year. She made her on 
debut at the Court Theatre in 1913 
in “The Magic Glass.” 


Among the plays in which she} 


was seen in London were “The 
Starlight Express,” “Paddy the 
Next Best Thing” and “Plus 
Fours.” She scored a great success 
in “The Fake” in London in 1924 
and in the U. S. at the Hudson 
Theatre the same year. In the 
1920’s and 30’s, she appeared in 
the London productions of “Mac- 
beth,” “Chance Acquaintance, 
“The Silver Box,” “Cavalcade” and 
“Passing of the Third Floor Back. 
In the 1940’s and 50’s, her New 
York plays included “The Ryan 
Girl,” “The Linden Tree,” “The 


Shop at Sly Corner,” “The En- 

chanted” 

Story.” 
Her film career began in 1929 


and “The  Starcross 






“Jeurnalism’s loss . . . Kaufman 
hod the acute perception of the 
American columnist at his best...” 


London Evening News 


S. JAY KAUFMAN 


Remembered on his birthday 
Feb. 15 and every day. 


QUEENIE 





and included “Dark Red Roses,” | 


“The Informer,” “David Copper- 
field,” “Cavalcade,” “The Invisible 
Man,” “Barretts of Wimpole 
Street.” “Rose Marie,” “The Bells 
of St. Mary’s,” “Cluny Brown,” 
“This Land is Mine” and “Of Hu- 
man Bondage.” Her recent Broad- 
way role was that of Janet Mac- 
kenzie in ““Witness for the Prosecu- 
tion” in 1954-55, in which she also 
toured. She repeated this role in 


the 1958 United Artists film of the 
same name. 
JOHN WILDBERG 


John Wildberg, 55, American 
producer, died Feb. 5 in London. 
Born in New York, he studied law 
but later turned to producing plays 
and film distribution. 

Tis first legit production was “A 
Woman’s a Fool to Be Clever,” 
which closed after seven perform- 
ances in 1938. His production luck 
changed in 1942, when in associa- 
tion with Cheryl Crawford, he pro- 
duced a revival of George Gersh- 
win’s “Porgy and Bess.” He also 


In Fond Memory of 


S. JAY KAUFMAN 


On His Birthday 
February |5th 


Florence Anglin Kaufman 


associated with Miss Crawford in 
the 1943 production of “One Touch 
of Venus.” In 1944, he brought 
“Anna Lucasta” and its semi-pro- 
fessional cast to Broadway from a 
Harlem theatre. The play ran for 
956 performances. 

In 1946, Wildberg made the first 
of numerous business trips to Great 
Britain. He opened offices there 
and moved his residence to London 
eight years ago. In 1950, he brought 
to Broadway a British production 
of “Black Chiffon,” with Flora 
Robson. 

His wife survives. 


HERBERT J. YATES JR. 

Herbert J. Yates Jr., 55, former 
vice-president and treasurer of 
Republic Pictures Corp., of which 
his father is president, died Feb. 
6 in Port Washington, L.I. 

Wife, two sons, two brothers and 
a sister also survive. 


IRVING FISHER 
Irving Fisher, 73, the actor who 
impersonated former Pres. Harry 


S. Truman in the Irving Berlin-: mine was also known in Pittsburgh, which he recorded for his own) stage manager of the touring 


Howard Lindsay-Russel Crouse 
musical comedy, “Call Me Madam,” 
Flushing, LI. 

As a singer, he introduced such 
numbers as “Look for the Silver 
Lining,” “If You Were the 
Only Girl in the World, and I Was 
the 7 Boy.” In 1917, at the. re- 
quest of George M. Cohan, he first 
sang “Over ere.” He eppeared 
in numerous Broadway hits, includ- 
ing “Sally,” with Marilyn Miller, 
and in five successive “Ziegfe!d 
Follies” editions, 1924-28. In re- 
cent years he appeared on numer- 
ous tv shows. 

Brother and sister survive. 





MEYER BERGER 

Meyer Berger, 60, Pulitzer Prize 
winning reporter and columnist fon 
the New York Times, died Feb. 8 
in New York. 

Born on the lower east side in 
N.Y., he was one of 11 children. 
He had to quit Eastern District 
High School after two terms and 
go to work. He became a copy boy 
for the New York World. Joining 


where her husband had been an 
executive of Warner Bros. Thea- 
tres. They sub ently moved to 

. ¥. when ne was promoted 
toa homeoffice ’ 

In a on to her husband, she 
is survived by two daughters, two 
sisters and a brother. 


CHARLES O’REILLY 

Charles O'Reilly, 73, a founder 
and honorary chairman of the 
board of the ABC V Corp., 
died Feb. 4 on Long Island. 

He was long identified with the 
film industry and in recent years 
with providing of refreshments in 
theatres, 5 stadiums and 
transportation terminals. He re- 
tired as chairman of ABC Vending 
Corp. last July. 

In 1912, he built the 68th Street 
Playhouse at the corner of Third 
Avenue, among the first of the film 
houses. He introduced organ music 
to replace the piano accompani- 
ment. He served as president of 
the Motion Picture Theatre Own- 
ers Chamber of Commerce, with 
whom he started a successful cam- 
paign to end the Sunday ban on 
film showirigs. He was also former 
prexy of the Motion Picture Thea- 
tre ers of N. Y. and the N. Y. 
State Motion Picture Exhibitors 
League 








up, Berger eurned a _ sergeant's 
stripes, a Purple Heart and the 















| realtor William Cross. 





try of the 7th Division in France 
during the first World War. 


| porter. Later he was top rewrite 
|man for the Standard News Assn. 


‘in Brooklyn, In March, 1924, when | 


the Times started a Brooklyn 
| Qucens news section, he became 
ief rewrite man for that project 
, and went on to work as general 
| reporter. Except for 1937-38, when 
he was with the New Yorker, he 
had been with the Times ever since. 

In recent years his column, 
|“About New York,” appeared in 
| the Times on Monday, Wednesday 


In 1926, he joined Benjamin 
| Sherman, the present chairman of 


Silver Star with the 106th Infan-| ABC Vending, and Louis H. Kle- 


benov, ABC’s first vice president 
in forming the Sanitary Automatic 


! amusements. In 1947, this company 
|was merged with Berlo Vending 
Corp. of Philadelphia to form 
| ABC. 

| His brother survives. 


BERTRAND ROBINSON 
Bertrand Robinson, 70, a drama- 
|tist and actor who collaborated 
with Howard Lindsay on three 
comedies, died Feb. 4 in New York. 
| He and Howard Lindsay met 
}while both were appearing in 





label, Bop Records. As a member 
of The Rogues, he appeared on 
numerous tv programs. 

Mother, father and four sisters 
survive. 


ROBERT V. FINCH 
Robert V. Finch, 49, playwright 
and tv scripter, died Feb. 4 in 
Chapel Hill, N. C. Among his pla 
credits is “Whistler’s Grand- 
mother,” a comedy presented in 
1952 at the President Theatre, 
N. Y. He also authored a book of 
one-act plays published in England. 

A native of Fayette, Iowa, Finch 
attended Yale U. on a dramatics 
fellowship from 1932 to 1935. He 
first came to Chapel Hill in 1932 
and was associated as a student 
and playwright with the Carolina 
Playmakers. 

Surviving are his wife, the for- 
mer Betty Smith, author of “A 
Tree Grows in Brooklyn”; a sister 
and two brothers. 








WORTHE W. FAULKNER 

Worthe W. Faulkner, 71, former 
concert and musicomedy baritone, 
died Feb. 2 in Chicago of cancer. 
He had been active as a recitalist 
three decades anc more ago. His 
Broadway credits included the 
1926-'27 Eddie Dowling production, 
“Foneymoon Lane.” 

In recent years Faulkner com- 





piled extensive industrial holdings, 
and was a director of Mainbocher 
| Ine., the New York couturier. He 
| was active in Chi opera circles, and 


| After the war, the World sent | Candy Corp. to serve refreshments had provided scholarships for sev- 
| him to Brooklyn as a police re-|in theatres and other places of|eral young singers training for 


| concert careers. 
Survived by a stepdaughter. 


FENTON D. SC 

Fenton D. Schribner, 48, former 
theatre manager, was found dead 
of carbon monoxide poisoning Jan. 
| 30 in his parked car in Manchester, 
N. H. He left the film industry two 
years ago after being asseciaited 
'with the Jamestown Amusement 
| Co. and the State Operating Co., 
owner of the State Theatre in 





|and Friday. He won a Pulitzer | vaudeville. The three plays on Manchester. 


| Prize in 1950 for his account of | which they collaborated all were | 
rsons by a produced on Broadway. The first | Daniel Webster and State Theatres 
amden, N.J.| was “Tommy,” in 1928. Then came! in Nashua, N. H. 


the shooting of 13 
|erazed veteran in 
Author of many magazine articles, 
| he also ghost-wrote a life story of 
| Joe Louis, the boxer and published 
| three 
jin 1942; “Men of Maryknoll,” 
| 1943; and “The Story of the New 
York Times,” in 1951. 

His wife, six brothers and two 
sisters survive. 





BEULAH ZACHARY 
Beulah Zachary, producer of 


lines plane crash in the East River, 
New York. She was a school teach- 
er in Brevard, N. C. before moving 
to New York, where she worked as 
a stage manager for several Broad- 


While touring with a legit show, 
Miss Zachary joined tv station 
WBKB, Chicago, in 1944, and three 
years later began as the first—and 
poy ee! of KFO. She was 
on her way to N. Y. on KFO busi- 
ness when she was killed. 
Brother and sister survive. 


GWILI ANDRE 

Gwili Andre, 51, former Danish 
film actress and onetime model, 
was burned to death Feb. 5 when 
fire swept her Venice, Cal. apart- 
ment. She was a prominent photog- 
raphers’ mode] after arriving in 
New York in the °'20s from her 
native Denmark, and in 1932 was 
signed by RKO to a contract. 

After three pictures. however. 
| first of which was opposite Richard 
| Dix in “Roar of the Dragon,” her 
| option was not renewed and for a 








time she returned to modelling. In| 


1931, she married Philadelphia 
; chess champion Stanislaws Miot- 
| kowski, and later Beverly Hills 
mar- 
riages ending in divorce. In recent 
ome she had been living in retire- 
ment. 





JACK SHEEHAN 


Dec. 11 in New York. At the time 
of his death, previously unreported 
in V. , he was appearing in 
the Breadway production of “Look 
Homeward, Angel.” 

Sheehan made his Broadway 
legit bow in 1926 in “Katja.” As 
| a boy, he had performed in “Uncle 

Tom’s Cabin” in his hometown of 
; Manchester, N.H. He had. ap- 
peared in a number of shows dur- 
| ing his acting career and prior to 

“Angel” had toured in “Witness 

for the Prosecution.” 

Three brothers and three sisters 
survive. He was the husband of 
| actress Doris Patston, who died 





in 1957. | 
| — | eral pop tunes, including “World | attack. 


NETTIE KALMINE 


books: “The Eight Million.” | 


“Kukla, Fran and Ollie” tv show, | 
died Feb. 3 in the American Air-| 


Jack Sheehan, 67, actor, died last | 


|“Your Uncle Dudley” in 1930 and 
|“Oh, Promise Me” the following 
year. 

In 1935, he and Maxwell Hawk- 
ins wrote “Crime Marches On,” 
which opened that year at the 
Morosco Theatre. He later drama- 
tized Thorne Smith’s novel “The 
| Bishop’s Jaegers” and called the 
| play “You Forgot Your Gloves.” A 
former member of The Lambs, he 
wrote some of the skits for the 


| Lambs revue produced in 1930 at 
| Chanin’s 46th Street Theatre. 
His wife and brother survive. 





Harry A. Bercovich, 67, veteran 
showman and exhibitor, died Jan. 
31 in Regina, Sask.. where he 
owned the Broadway Theatre. He 
joined the Allen Theatre organiza- 
tion in Edmonton, Alta. in 1917 


the Woman,” with Geraldine Far- 
rar. = 


Sask., to manage the Monarch and 
Allen Theatres, then went to Re- 
gina in 1919 as Saskatchewan su- 
pervisor of the Allen chain and 
manager of the Allen, Rex and 
Rose Theatres. He was associated 
with Odeon Theatres of Canada 
from 1942 to 1948. 

Surviving are his wife and two 
sons, Arnold, manager of the 
Broadway, and Murray, assistant 
manager. 


JAMES NAPIER 
James Napier, 79, former solo 
clarinetist with the Romanelli 





| Brothers at the Tivoli Theatre and | 
|their King Edward Hotel dance | 


orch in Toronto, died there Feb. 1. 
Born in Glasgow, he came to Can- 
ada in 1900 and toured with ‘the 
Belleville Kiltie Band in North 
American vaudeville prior to World 
War I. 

Later he played with the Cad‘llac 
| Theatre orch in Detroit, then re- 
| turned to Toronto to join Pantages 
| Theatre, largest vaude and picture 
house in Canada, where he re- 
mained for nine years. He then 
joined the Romanelli Brothers and, 
since that time, had also been 
teaching. 

Survived by two sons and two 
daughters. 


TOMMY PALM 
Tommy Palmigiano, 28, musician, 
com r and singer, known pro- 
fessionally at Tommy Palm, died 
Jan. 30 in Queens, N.Y., after a 
long illness. 








of Love,” “If You Love Me,” “It's 


Lambs Gambols. A few of them) 
were included in “Who Cares,” a t 


and managed a road show, “Joanne | 


Bercovich moved to Moose Jaw. 


At one time he managed the 


| 


MICHAEL THOMPSON 
Michael Thompson, 34, assistant 
to the program manager at TWW 
| (the commercial tv company opera- 
| ting in South Wales and the West 
of England) died Jan. 29 in London. 
Before — TWW, he was gen- 
| eral manager for the Oscar Lewen- 
| stein management and had previ- 
|ously been associated with the 
Ipswich repertory theatre. 
Survived by his wife and daugh- 
er. 





LESLIE SIMPSON 

Leslie Simpson, 45, owner and 
oo ge of the Anaheim, Cal., 
nitery, South Seas Cafe, was killed 
by gunfire in front of his Anaheim 
home Feb. 7 in what police labelled 
as “revenge killing.” 

His wife, Fern; was seriously 
wounded in five shotgun blasts 
which killed her husband outright. 

Four children survive. 








SUL TE WAN 

Mme. Sul Te Wan, 86, veteran 
Negro character actress whose real 
name was Nellie Conley, died Feb. 
1 in Hollywood. She had been 
| working in motion pictures since 
1914, when she appeared for D. W. 
Griffith as an extra. Her last pic- 
ture was “The Buccaneer.” 

A son, Onest Conley, musician, 
| survives. 


DENVER HARMON 
Denver Harmon, 66, who retired 
last July as Columbia Pictures 
| plant superintendent, died of a 
heart attack Feb. 1 in Hollywood. 
Prior to joining Columbia in 1927, 
he was chief electrician for the old 
Buster Keaton Studios and Harry 
Langdon comedies. 
His wife and son survive. 


BERNARD R. WOLF 

Bernard R. Wolf, 59, Los An- 
geles branch manager for National 
Screen Service, died after a 
lengthy illness in L. A. Jan. 27. 
With NSS 16 years, he previously 
had been owner of the Southern 
Poster Co. 

His wife and two sons survive. 


HERBERT E. REED 
Herbert E. Reed, 72, a singer 








in 


et Hollywood, Feb. 5. 


vaudeville and former voice | 
| teacher, died Feb. 5 in Jamaica, | daughter, 


at the Top of the Stairs” and pro- 
ducer-director of the Totem Pole 
Playhouse, Fayetteville, Pa., died 
Feb. 3 in Pittsburgh. 


Louis Greenberg, 69, longtime 
musician with the Dallas Sym- 
phony Orchestra and music teacher 
at Southern Methodist U. for 25 
years, died Feb. 3 in that city. Sur- 
vived by his wife, son and three 
sisters. 


Gurlie Andre Cross, 51, former 
Danish film aciress was burned to 
death Feb. 5 when fire swept her 
Venice, Cal. apartment. She had 
been living in retirement for past 
few years. 


Walter J. Wood, 67, theatre 
musician for more than 30 zeae, 
died Jan. 28 in Portland, Me. At 
one time he conducted the Water- 
ville, Me., Opera House orchestra. 





Dennis Hamilton, 32, husband of 
British actress Diana Dors and her 
business manager for five years, 
died Jan. 31 in London. 


Mrs. Nellie E. Sequin, 79, a 
Berlin, N. H., theatre organist in 
the silent screen era, died Jan. 31 
in that city. 


Eli H. Aiken, 93, longtime musi- 
cian who a with both the 
Army and Navy bands, died Jan. 
31 in Manchester, N. H. 


Mother, of writer Merviyn Nel- 
son, died Feb. 8 in New York. Also 
surviving is a dauchter, Betty, wife 
of screen wr'ter Norman Katkov. 


Father, 71, of Don Phillips for- 
merly of the comedy team of Lewis 
& Phillips, died Feb. 6 in Trenton, 


Herbert Higgin. 88, retired thea- 
tre manager, died recently in 
Rochdale, England. 


MARRIAGES 


Judy Grossman to Steve Jacobs, 
Liberty, N.Y., Jan. 31. He's with 
the William Morris Agency. 

Fay Spain to John Altoon, Los 
Angeles, Jan. 30. Bride’s an ac- 
tress. 

Doretta Lee to Paul Alexander, 
London, Jan. 31. Bride is an Aus- 
tralian pianist and tv artist. 

Fern Marie Tardif to Ronald C. 
Desjardin, Lewiston, Me., Jan. 31. 
He’s associated with WMTW-TV. 

Selma Cooper to Owen Simon, 
Pittsburgh, Feb. 8 He’s publicity 
director for KDKA radio. 

Helen Menard to Michael J. 
Kingsley, Hollywood, Jan. 31. He's 
an_actor-singer, 

Helen Stern Richards to Bernard 
Epstein, New York, Feb. 8. She is 
a pressagent and legit company 
manager. 

Rosalind Mann to Yale Roe, San 
Francisco, Dec. 21. He's national 
sales manager of ABC’s o-and-o 
KGO-TV, Frisco. 


BIRTHS 


Mr. and Mrs. Derek Roy, daugh- 
ter, Coventry, England, Feb. 2, 
Father is a stage and tv comedian. 

Mr. and Mrs. Wilfrid de 
White, son, London, Jan. 31, Father 
is a stage and screen actor. 

Mr. and Mrs. Hal Turner, daugh- 
ter, New York, Feb. 4. Mother, the 
former Pat Kelly, was a Radio City 
Music Ha‘! ballerina; father is 
assistant stage manager at the 
Music Hall. 

Mr. and Mrs. Josh Macrea, son, 
Glasgow. Jan, 31. Father is mem- 
ber of The Reivers, tv folk-song 
group. 

Mr. and Mrs. Dan Mallinger, son, 
Pittsburgh, Jan. 28. Father is a 
tv film producer and former 
KDKA-TV staffer. 

Mr. and Mrs. Shep Henkin, son, 
Jan. 31, University City, Mo. Fa- 
ther is general p.r. for Universal 
Match Co., St. Louis. 

Mr. and Mrs. John Cassin, daugh- 
ter, Port Chester, N.Y., Feb. 1. 
Father is salesman at WRCA-TY. 

Mr. and Mrs. Cliff Robertson, 


Fa- 
ther is an actor. 

Mr. and Mrs; Harvey Barenblut, 
daughter, New York, Feb. 4. Fa- 
| ther is United Artists contract sales 
sunervisor. 

Mr. and Mrs. Bob Joyce, son, 
New York, Feb. 5. Father is singer- 
actor. 

Mr. and Mrs. Michael Tucker, 

New York, Feb. 2. 




















| N.Y. He had worked as an arranger | Mother is former Helen Sonnen- 
|for music publishers, vocal groups! berg, daughter of publicist Ben- 


and legit productions. 

| Wife and two sons survive. 
William Graf, 60, society dance 
| bandleader in Chicago until 1950, 





In 
|} been a pianist 


Harry M. Kalmine, v.p. and gen-| Been Dreaming,” all recorded by |inactive the past two years after 


;eral manager of St 


Warner a group called “The Rogues” of | suffering a stroke. Survived by his 


| Corp., died Feb. 3 in New York, which he was a member. In 1958 he | wife. 


_after a long illness, | 
Born in Newark, N. J., Mrs. Kal- 


wrote and arranged “Black Knee 
Socks” and “Stroll With Me Baby,” 


Father, 75, of W liam H. Putch, | 


“Dark 





He played guitar and wrote sev- died Jan. 31 in that city of a heart | 

recent years he had | daughter, New York, Feb. 3. Father 
in various night | is exec v.p. of Mutual Broadcasting 
|__Mrs. Nettie Kalmine, wife of| True,” “Puppy Love,” and “I’ve|spots arcund Chi, but had been Co. 


jamin Sonnenberg. 

Mr. and Mrs. Arthur Zigouras, 
daughter, Winnipeg. Canada, Jan. 
28. Father is tv producer at CBWT 


in that city. 
Mr. and Mrs. Blair Walliser, 


Mr. and Mrs. Burton L. Litwin, 
son, New York. Feb. 5. Mother is 
daughter of William Morris Agency 
exee Nat Lefkowitz; father is with 
theatrical law firm of Halperin, 
Morris, Grannet & Cowan. 
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